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Sway’s Run-of-Mill Tune Shows 
Edged Out Straight Plays in ‘51-52 
































Broadway season was the increas- 
ing dominance of musical shows 
over straight plays. Especially not- 
able aspect of the trend this sea- 
son was the relatively secondary 
quality of the musical crop. Nowa- 
days, any season in which Rodgers- 
Hammerstein, Irving Berlin, Cole 
Porter and Frank Loesser are .in- 
active is likely to be slim for mu- 
sieals. So 1951-52 had to rely on 
the scrub team to hold the edge 
over straight drama. (Detailed sea- 
sonal roundup in legit section). 
Even without any really smash 
new musicals this season, the prin- 
cipal ticket demand has been for | 
the tune shows. Moreover, with not | 
asingle straight play able to main- | 
tain solid sellout status over any | 
extended period, the holdover | 
“Guys and Dolls” never failed to} 
go clean and continued to be a} 
hot ticket at the brokers. “King | 
and I,” also a holdover, remained | 
the top-demand ticket, although | 
the show failed to hit capacity 
several weeks when Gertrude Law- 
tence, the star, and Yul Brynner, 
featured male lead, were out of 
ihe cast because of illness. 


“Pal Joey,” smash revival from 
the 1940-41 season, has been a 
standee-limit draw since early 


lop Names Mull 
Own H’wood Cafe 











Hollywood, May 27. 
A half-dozen top show biz names 
poe Ritz Bros., Jimmy Durant-, 
‘ony Martin, Danny Thomas, Mar- 
in & Lewis, and Harry James—are | 
currently eyeing a Hollywood | 
Por site which they would take 
ver and operate as an outlet for 
heir own talents. | 
, =e ls for the headliners to have 
Sed base for their operations, | 
ally all make their homes in the | 
the Wood area and prefer to cut | 
ad traveling dates to a minimum. 
ety being considered is a 
on the Strip. 
i _ above names figure they can 
Se of approximately 30 
mould r bookings, totally, and they 
th 900k in other performers 
© rest of the year. 


gar Ray to Fight for $1 





























a Amidor, Israeli concert 
sae now in the U. S., has set 
hin ht champ Sugar Ray 
a, 08 for a 12r0und, no-title 
! peainst Freneh _ light-heavy- 
Mina champ Albert Yvel, of Casa- 
L ten tel Aviv, Aug: 2. Bout, 
We € place in Ramat-Gan Sta- 
+t 2 20,000-seater, will be the 

Professional bout staged in 

It also marks Amidor's first 


ontinued on page 20) 
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Significant factor of the 1951-524- 


| ever since it emerged from another | 


1-Woman Strip ‘Concert’ 


Minneapolis, May 27. 
New type of one-woman “con- | 
cert” is evolving as exotic dancer- | 
stripper Evelyn West inaugurates | 





‘CAN'T SELL "EM, 
WEBS LAMENT 


By GEORGE ROSEN 


The network radio jitters are be- 
coming intensified. The outlook for 
next fall, executives concede, was 
never more bleak. The anticipated 


NA BUY A RADIO STAR? 





Swiping of TV Package Ideas Cues 
Plea for Protective Organization 





Expensive ‘Room’ 


Hollywood, May 27. 
Highest price tag ever put on 
nitery material was fixed by Joe E. 
Lewis, who announced he was 


a “strip concert” theatre tour of 20 | cancellation of major personalities | planning to file a $1,000,000 suit 


American cities with a fortnight | 
engagement at the local Alvin, 
home of regular burlesque. 

Present tour was inspired by the 


success of the one-woman and one- | Milk notified NBC it was dropping | song of that title 
|}man shows of Cornelia Otis Skin- | . 7 
|ner and Charles Laughton, and the | the first time in 15 years “The | yjgj i it woul filed im- 
| productionless “First Drama Quar- | McGees” vising him suit would be Sled im 


tet.” 


Berlin Sees 1953 
As His Best Year: 


3 Top Tunepix Due 








At a period in his life, when most 
successful men are thinking of re- 
tiring, Irving Berlin is, instead, 
looking forward to next year as his 
top one in show biz. He will have 
three new tune pix in release by 
the end of 1953. The films are 
“There’s No Business Like Show 
Business” and “Call Me Madam,” 
both for 20th-Fox, and “White 
Christmas” for Paramount. 

Final arrangements have just 
been made for Par’s filming cf 
“White Christmas,”’ whose title has 
become Berlin’s alltime bestseller 


Berlin-Par musical, “Holiday Inn,” | 
over a -decade ago. The Par-| 
“Christmas” film has been in the 
works for several years, but delay 
was caused by the fact that the 
sought-for stars were unavailable. 
Bing Crosby and Fred Astaire are 
now set, and dickers are on for 
Ginger Rogers to play the femme 
lead. Berlin’s deal on “Christmas” 


(Continued on page 41) 


Newest Gab Loop Swing 
To D.C. Scribes; Election 


Factor in Foreign Nix 


There’s been a tremendous de- 
mand lately in the lecture field for | 
Washington correspondents. It’s 
not the foreign correspondent, 
| which was the old story. They were | 











nder Concert Auspices |the rage soon after the war and | 


| more importantly for the first few | 


| months after Korean hostilities | 


| broke out. 


has borne fruit, leaving wide-open 
gaps in cream time segments. 

Bob Hope has been dropped by 
Chesterfield and this week Pet 





“Fibber McGee & Molly,” marking | 
have been without a 
bankroller. 
bought Ralph Edwards’ “Truth or 
Consequences,” saving itself $3,000 | 
a week on programming.) 

What distresses the networks is | 
their inability thus far to resell | 
these bigleague artists, despite 
wholesale trimming of budgets. 
Hope, one of the major kilocycle 
attractions through the best years 
of radio, is still being peddled 
without any takers. Bing Crosby, 
also dropped by Chesterfield, looks 
set for Coca-Cola next season, but 
because of circumstances which 
find the Groaner yielding’ to 
Coke’s terms for a multiple show- 
‘casing on TV. 

Edgar Bergen was dropped by 
Coca-Cola but nobody’s ventured 
forth yet to express interest in 
picking him up for next season. 
Heinz has dropped Ozzie & Harriet 
on ABC. Thus far they're unsold | 


(Continued on page 38) 


See Father’ Near 
TV Deal With NBC 


One of the most prized show biz 
properties of modern times—“Life 








With Father’—looks headed for 
TV via NBC. 

Negotiations are now under way | 
among the network, Howard Lind- 
say and Russel Crouse, and coun-| 
sel for Mrs. Clarence Day, who as | 
widow of the author of the original | 
“Father” series holds the rights. 

It’s long been felt that “Father” 
would be a natural for TV, with 
practically everybody at one time 
or another making a stab for the 
TV rights. Until now, however, 
L & C and Mrs. Day have held) 


aloof from any and all overtures. | 


As a stage play written by Lind- 
say and Crouse from Day’s New 
Yorker series, “Father” established 
a Broadway run record. Subse- 


against Universal-International. 
Nitery comic claims the current 
“No Room for the Groom” was 
lifted from his special-material 
Lewis says he 
wired producer Ted Richmond ad- 


mediately unless the title of the 


(Pet Milk instead has| Tony Curtis-Piper Laurie pic was 


changed. 


Jessel Eyes Deal 
To TV-Thesp Plus 
1-Pic-a-Yr. Prod. 


George Jessel, when he leaves 
his 20th-Fox producer berth in 
September, is aiming for an ar- 
rangement which will permit him 
to work in both films and TV. 
He’d like to make a deal to pro- 
duce one picture a year and do 
about 10 tele performances. 

The vet actor-producer’s plans 
were indicated in talks he had with 
CBS execs in New York last Fri- 
day (23). He was also slated to 
huddle with NBC toppers yester- 
day (Tues.) but was forced to plane 
back to the Coast Monday night, 
since he has two pix in production 
at 20th. 

Jessel has two aims regarding 





films. One is that he be on a flexible | 


basis so that he doesn’t have to 
make more than one a year and 
can turn out even fewer if he 
thinks his script and package 
(Continued on page 41) 


+ Agility with which top baseball 


| Stars steal bases apparently has 
| nothing on the facility of indie tele- 
vision package firms in stealing 
| ideas from one another to sell their 
shows to networks and agencies. 
| Veiled charges of plagiarism have 
hit a new peak during recent weeks 


in the rush to pitch shows as 
summer replacements and have 
|}reached the point where some 


| pa. Kagers are pleading for the cre- 
ation of an indie organization, 
sin.ilar to Hollywood’s Society of 
Independent Motion Picture Pro- 
ducers, through which they could 
p-otect themselves from one an- 
other. 

To date, none of the 
charges has hit the courts. 


steal 
Some 
| packagers have consulted their at- 
| torneys and may file suit in the 
|}immediate future. General con- 
| sensus, though, is that no way has 

|yet been found to prove that a 
| package idea was swiped, except 

for a record of prior usage and 
| proof of performance. 

a number of the shows under ques- 
| tion have been pitched around but 
|have never been given an on-the- 
}air tryout, the packagers realize 
(Continued on page 41) 
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Video Upped His 


! 


~ BO—O'Connor 


| Donald O’Connor’s greatly en- 
| hanced rating as a film player is 
| attributed by the young comedian 
largely to television. TV, he said, 
was definitely part of the combi- 


nation of factors which brought 
about his current prominence 
after years in lesser-key assign- 
ments. 


In N. Y. for location shooting of 
Metro’s “I Love Melvin,” in which 
he’s teamed with Debbie Reynolds, 
| O’Connor said his TV appearances, 

including shots on the “Colgate 
| ‘Continued on page 41) 
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EDGEWATER BEACH HOTEL 
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Proudly Presents ——— 


EVELYN and her MAGIC VIOLIN 


Chicago 











But it’s the D. C. boys now who | quently it was filmed by Warners. 
seem to have completely over-|A few seasons back NBC inaug- 
shadowed the foreign scribes, as far | urated a radio series with William 
as the gabber circuit is concerned. | Powell as star which bore such a 
Trend has been back to national | resemblance to “Father” that, un- 
affairs for a while, even. before | der threat. of legal repercussions, | 
the recent elections hypo. Now|the network withdrew it. Powell | 
the trend is becoming more evi-|starred in the film version of| 








ing elections, "the legit title role. 


dent, dramatized by the approach, | “Father” while Lindsay originated | 


The Hour of Charm 


ALL GIRL ORCHESTRA AND CHOIR 
Under the Direction of Phil Spitainy 
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American begion’s probe of “Un- 
American” elements in the enter- 
tainment industry is continuing, 
Legion’s director of publications, 
James F. O’Neil, revealed during 
a quick trip here. Legit, radio and 
television execs will soon be sup- 
plied with a list of suspected per- 
sonnel: Film industry execs now 
are carefully checking a list of pic- 
ture people which was submitted 
by the Legion several weeks ago. 

(Further Red probe stories on 
page 3). ; 

List was compiled from various 
sources, O’Neil reported, but he de- 
clined to divulge what the sources 
were. The Legion, he added, 
merely forwarded the information 
to the studios. A similar proce- 
dure will be followed in the other 
industries. 

Work is being done under the 
direction of Legion commander 


to Follow Pic Loyalty List 
With Legit, Radio, TV Compilations 


*Hollywoed, May 27. + 





Scot Crix Laud Hepburn 
As Star of Shaw Comedy 


Edinburgh, May 20, 
Katharine Hepburn got rave no- 





tices here for her “brilliante at- 
| tack” in a performance of Shaw’s 
|comedy “The Millionairess.” Crix 
| unanimously agreed it was a tour 
| de force. 

| Shaw himself asked Miss Hep- 
burn to appear in this play 10 years 
ago, but other commitments pre- 
vented her from accepting offer. 


She enacts the role of Epifania 
Orgisanti di Parerga, daughter of 
a millionaire, who made her prom- 
lise that whenever a man asked 
|her to marry him, she would not 
|accept unless he could turn $450 
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CHARLES SANFORD 
MUSICAL DIRECTOR 
“YOUR SHOW OF SHOWS” 
WNBT 








Donald Wilson, whe is carrying out | into $150,000 within six months. 
a directive of the national conven- | Robert Helpman and Cyril Ritch- 
tion of last October. At that time.| ard head the supporting cast. 
members voted for compilation of Play goes on to King’s Theatre 
a list of the entertainment indus-|in Glasgow following its week’s run 
try. The Legion has no plans,|here. Production is by Michael 
O’Neil said, to extend its activities | Benthall. 





Justice Slaps Squeamish Producers 


Concurring opinion of Justice Felix Frankfurter in “The Miracle” 


decision Monday (26) takes a slap at “lack of courage” of film 
ducers who let themselves be pushed around by pressure ee 
fear of religious groups. Frankfurter wrote: ang 
“To stop short of proscribing all subjects that might conceivab] 
be interpreted to be religious inevitably creates a situation whe : 
by the censor bans only that against which-there is a substantia] 
outcry from a religious group. And that is the fair inference re 
be drawn, as a matter of experience, from what has been ha wate 
ing under the New York censorship. “Ppen- 
“Consequently, the film industry, normally not guided by , 
tive artists, and cautious in putting large capital to the hazard< f 
courage, would be covered by its notions of the feelings like), ; 
be aroused by diverse religious sects, certainly the powerfy! Pe & 
“The effect of such demands upon art and upon those w} 


nose 


function is to enhance the culture of a society need not be labored ” 


‘Tea- 


nes, 











Miracle Victory Heartens Industry, 
Now Looking to ‘Pinky’ Decision 


Washington, May 27. here, it is not necessary for us to 
Heartened by the clear-cut vic-| decide, for example, whether , 





Miracle’ Decision 
Portends Censors | 


tory in “The Miracle” case, with pease may censor motion pictures 





the U. S. Supreme Court ruling | Under a clearly drawn statute de. 


yesterday (Mon.) that a film can- 
not be censored on “sacrilegious” 
grounds, the film industry this week 
looked forward hopefully to a 


| High Court verdict on the “Pinky” 


e 
P= ’ ici 
Demise—Londom |<, 2°70", esi, on th 


into defense plants or any other 
industry. 

Legion exec arrived here late 
last week for a series of talks with 
studio execs, apparently in connec- 
tion with the list which had been 
forwarded to studios. He leaves | 
today (Tues.) after talking with | 
“less than a majority” of the top| 
industry people, but Robert Pitkin | 
associate editof of the Legion 
magazine, will remain on the Coast 
for some time. O’Neil declined to 
reveal the theme or results of his 
conversations with film industry 
execs, declaring that he must first 
submit his report to Commander 
Wilson. 


O’Neil. denied previous reports 
that the list of names submitted to 
the studios ran as high as 300. He 
estimated that there were “probab- 
ly closer to 100” names on the list. 

No provision has yet been made, 
he declared, to have the Legion 
study the answers submitted to the 
various studios by persons whose 
names were on the list. Nor has 





any plan been worked out to pro- | 


vide an opportunity to those on the 
list who are freelancing or have no 
direct studio affiliation and would 
not therefore. be queried indi- 
vidually, 

Legion submitted the list to the 
studios following a Washington 
meeting April 1 ,between Wilson 
and Eric Johnston, prexy of the 
Motion Picture Assn. of America. 
Originally, O’Neil added, Wilson 
had planned to come to the Coast 
in January and discuss the situa- 
tion with studio heads. The Wash- 
ington meeting was set up after he 
was forced to call of his Coast trek. 


Wilder Maps Original 
Yarn for Brynner Pic 


Billy Wilder, who produced and 
directed “Stalag 17” for Paramount 
before sailing for Europe last Sat- 
urday (24), plans to do an original 
script for a pic to star Yul Brynner, 
currently in the Rodgers & Ham- 
merstein Broadway musical, “King 
and I.” Brynner is under contract 
to Par. 


Wilder has mapped out a three- 
month tour of Germany, Austria 
and Italy for his stay abroad. He’ll 
look in on Venice especially as a 
possible background for his story 
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| ‘Guilty by Association’ 








Rimsky-Korsakov Opera | 


Banned on Canadian Air 


Toronto, May 27. 

In a swift decision to “keep clear 
of the Communistic propaganda 
line,” officials of the Canadian 
Broadcasting Corp. cancelled the 
scheduled two-hour production of 
| the Rimsky-Korsakov opera, “May 
| Time,” rehearsed for two weeks 
|and set for the cultural “Wednes- 
|day Night Program.” 
| Decision to cancel the program 
| was taken by CBC officials when 
they learned that the program was 
|“being taken advantage of by the 
| Communists to use this means of 
|advancing the idea of Russian- 
Ukrainian unanimity.” Scheduled 
for the program were the 94-man 
Toronto Symphony, a _ 33 - voice 
mixed choir, and 10 soloists. 

Previously presented last year 
| by the British Broadcasting Corp., 
“May Time” was directed here by 
| Stefan Kozakevich, formerly male 
| solo lead with the San Carlo Opera 
|Co., who sang the same role in 
/San Francisco «last season, this 
backed by the San Francisce Sym- 
phony. Coming here from New 
York, Kozakevich was later told 
the program had been cancelled, 
but he was given a singing pro- 
gram as compensation for the‘“May 
Time” cancellation. Decision of 
the CBC officials followed their 
securing from the U. of Toronto of 
an English text of the opera. 

On the trans-Canada scheduled 
broadcast, program was replaced 
with a lengthy performance of 
Elgar’s music, with unemployed 
soloists settling for half of the 
union scale, the members of the 
mixed-voice choir being paid full 
scale; ditto all musicians, on in- 
sistence of the union. Presentation 
of “May Time” was taken by CBC 
officials to be a pitch toward Can- 
ada’s Ukrainian population as a 
means of “advancing the idea of 
Russian-Ukrainian unanimity,” ac- 
cording to a CBC spokesman, be- 
cause the CBC might appear to be 
participating in a political contro- 
versy within a section of Canada’s 
population. 
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U. S. Supreme Court decision 
removing the ban on “The Mir- 
acle”’ in N Y. was in itself sig- 
nificant only to the extent that it 
can serve to restrain any religious 
group from imposing its opinion 
on an entire motion picture audi- 


lence, according to Ephraim Lon- 


don, N. Y. attorney, who argued 
for the film in behalf of Joseph 
Burstyn, distributor. But tlfe ma- 
jority opinion by the top tribunal 
is of “primary importance for it 
is the foundation for a later de- 
termination that censorship of film 
licensing is unconstitutional,” he 
underlined. 

London gave this interpretation 
of the background and practical 
effect of the ruling: 

“Whenever possible the Supreme 
Court decides a case on narrow ra- 
ther than on broad constitutional 
| grounds. You must bear that in 
|mind properly to understand the 
| majority opinion in “The Miracle’ 


court, when the appeal was argued, 
to declare movie licensing statutes 
unconstitutional, the court did not 
ado so because it was possible to 
determine the controversy on a 
narrower ground. 

“Since ‘The Miracle’ was banned 
as a sacrilegious film, the court 
limited its determination to a 
holding that the censorship of a 
film because it is thought sacrile- 
gious is unconstitutional. But the 
majority opinion did state that mo- 
tion pictures are a medium of com- 
munication entitled to the protec- 
tion of the Constitution against 
improper interference fromh govern- 
ment agencies. The court refused 
to say whether it considered li- 
censing statutes an improper in- 
terference, but the majority indi- 
cated that, when the question is 
presented in a case where the is- 
sue cannot be avoided, it will prob- 
ably strike down such laws. Thaf is 
the primary importance of the de- 
cision.” 





| Burstyn Lining Up 


Theatre for ‘Miracle’ 


Backed by the Supreme Court 
decision and assurance from the 
N. Y. State Education Department 
that his license would be reinstat- 
ed, Joseph Burstyn, distributor of 
“The Miracle.” said he would try to 
show the picture as soon as pos- 
sible. Pic would be presented 
as soon as a theater is lined up, 
he declared. 

Ephraim London, Burstyn’s at- 
torney, who prepared and argued 
the case before the High Court, 
said he had received the verbal 
okay from Albany yesterday 
‘Tues.) norning that the film’s li- 
cense would be reinstated. 





Goldwyn Folds Brit. Setup 

London, May 27. 
For ecor: + reasons, Sam Gold- 
wyn is shuitering his British 
organization here, which was set 
up about 12 years ago, The offices 
in London are'to close immedi- 
ately and Goldwyn’s interests will, 
in future, be watched by. the RKO 

headquarters here. ‘ 

_ Emmett Daifon, who has been 
in charge of the office, terminates 
his association with Goldwyn, with 

his future plans still undecided. 





case. Although we asked the | 


|any and all censorship of motion 
| pictures and place films fully in 
| the category of press and radio. 
Court has not yet given an in-| 
dication whether or not it will hear | 
[the “Pinky” appeal. However, in | 
|the light of Monday's 9-0 decision | 
‘on “The Miracle,” industryites oad 
such action appears more likely 
now. The industry, generally | 








Decision Explained 
Washington, May 27. 

Attorneys here familiar with 
Supreme Court operation of- 
fered today ‘(Tues.) what they 
claimed was an explanation of 
the seeming contradictions in 
the “Miracle” decision. Justice 
Tom Clark’s opinion, which 
was frequently couched in 
broad terms based on freedom 
of speech and press, almost as 
frequently backtracked and 
narrowed down the issue to 
“sacrilege.” 

Explanation, according to 
lawyers, is that Clark original- 
ly wrote his decision in the 
broad terms, only to find that 
conservatives on the bench, 
such as Harold Burton, refused 
to accept it on that wide a 
basis. Thus in order to get 
unanimity, Clark inserted addi- 
tional paragraphs to carve 
down the scope. 











speaking, stayed away from “The 
Miracle” case. However, it is vir- 
tually solidly behind the appeal 
from the ruling that “Pinky” could | 
not piay in Marshall, Texas. 


Particularly encouraging to film- 
ites is a section of “The Miracle” 
decision discussing the New York 
censorship law. The court adds: 
“The statute involved here does 
not seek to punish, as a pa&t of-| 
fense, speech, or writing falling 
within the permissible scope of 
subsequent punishment. On the 
contrary, New York requires that 
permission to communicate ideas 
be obtained in advance from state 
officials \who judge the content of 
the words and pictures sought to 
be communicated. This court rec- 
ognized many years ago that such 
a previous restraint is a form of in- 
fringement upon freedom of ex- 
pression to be particularly con- 
demned.” 


This paragraph of the court’s 
opinion is expected to form a large 
part of the argument basis if and 
when the court decides to hear 
the “Pinky” appeal. 

Its crux is the reference to “pre- 
vious restraint,” which, if fully es- 
tablished in reference to films 





would outlaw all pre-censorship 
boards. 

In “The Miracle” decision the 
court said, in effect, it was vir- 
tually impossible to censor a film 





as “sacrilegious” under our con- 
stitution. 





| tion of the First Amendment 


| signed and applied to prevent the 
showing of obscene films. That ic a 
| very different question from the 
| One now before us. We hold only 
|that under the First and 14th 
Amendments a state may not ban a 
| film on the basis of a censor's 
conclusion that it is ‘sacrilegioys'” 

Majority of the court ruled on 
fairly broad grounds which left the 
way open to a test of any and all 
censorship of pictures. 

However, Justice Felix Frank. 
furter wrote a concurring opinion 
in which he ruled on narrow |e- 
galistic ground affecting only the 
issue of “sacrilege.” He was joined 


| in his concurring opinion bv Jus. 


tices Robert S. Jackson and Harold 
Burton. Burton. also put his name 
on the court’s main opinion, indi- 


| cating that he felt “The Miracle” 
| decision could be based on both 


grounds. 

New York State censors with- 
drew a license previously given 
the Joseph Burstyn film, “Ways of 
Love,” after Catholic protests that 
part of the picture was “sacrile- 
gious.” Protest was aimed at “The 
Miracle,” one of three short films 
which had been put together to 
make the feature-length “Ways of 
Love.” Action of the censors was 
upheld by the courts of N. Y. State. 

“The Miracle,” made by Roberto 
Rossellini in Italy, tells the story 
of a simple-minded peasant wom- 
an, portrayed by Anna Magnani, 
who is seduced by a stranger she 
believes to be St. Joseph. She 
imagines that her child is miracu 
lously conceived. 

Authority for all state and loc: 
censorship is based upon a 1913 
Supreme Court ruling in the cas 
of the Mutual Film Corp. Hig! 
court upheld the authority of al 
Ohio statute requiring prior ap 
proval by censors before a film 
could be. exhibited publicly in tha 
state. 

Supreme Court wrote then: ‘! 
cannot be put out of view that thé 
exhibition of moving pictures 1s 
business pure and simple, origina 
ed and conducted for profit, like 
other spectacles, not to be regard 
ed, or intended to be regarded 0 
the Ohio constitution, we think, @ 

(Continued on page 18) 


Johnston Hopeful Now 
Of State, Local Exit 0f 


Picture Censors 


Washington, May 27. 
Supreme Court’s decision 1 
“The Miracle” case was welcomes 
by Eric Johnston, prexy of th 
Motion ‘Picture Assn. of Amer 
who expressed the hope that ~ 
tribunal will go the rest of ' 
way in the near future and ©0 
pletely eliminate local and st 
censorship of pix. mr 
“We are delighted,” he said, . 
U. S. Supreme Court in ‘The Mi! 
cle’ decision says that motion Pt 
tures, as a part of the press, | 
entitled to the free speech pe 
free press guarantee of the U 
stitution. 
“The court’s opinion marks 





ward toward rem 
First Amendment Protection jog I’ the sh 

The tribunal found also _ that | 
films come under the full protec- | 
| s free-| 
| expression language, but then’ went | 


ing all the shackles of censorst 
from the ‘screen. The decision 
courages us to' hope that the cov 
in a subsequent ease, will ee 
go the rest of the-way and ™@ 


(on to dilute this sweeping reversal | unmistakably clear that the " 


| of the 1 
| by adding: 


‘Since the term ‘sacrilegious’ is | 


915 Mutual film decision | tion picture, like its sister med” 


»onst 
the press, cannot under the °° 


“ ny} e 
tution be censored anyw!é" 


ithe sole standard under attack | our country.” 


| 


— } 
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Hwood Knuckling’ to Legion Seen 


Way to Combat ‘Unproved Attacks 


“we'll know by the attitude and+ 


actions of the American Legion, 
after present industry loyalty 
questionnaires are completed and 
discussed with Legion officials, 
whether the organization is honest- 
ly interested in getting rid of 
subversives or is latching on to 
Hollywood for the usual purposes 
of sensationalism and publicity.” 
That was part of the explanation 
offered by a top film exec in New 
York this week for the industry’s 
present probe into the political 
backgrounds of more than 200 
studio workers alleged by the 
Legion to be possibly subversive. 
Exec who commented on Legion 
attitude was one of those instru- 
mental in setting up arrangements 
for the intra-industry probe. He 
refused to allow use of his name. 
Widespread criticism of Holly- 
wood for knuckling under to the 
Legion by delving into private lives 
of employees on “unprovéd” allega- 


tions of the veterans’ organization |. 


was called “unfair” by the indus- 
try topper. He said that it was not 
only “something we have to go 
through in times like these,” but 
was felt would prove very useful 
in combatting attacks on Holly- 
wood loyalties. 

“Instead of fighting vague gen- 
eralities,” explained the pic exec, 
“we at least now have definite 
charges and definite replies to 
them. It was to make the Legion 
come out into the open with its list 
of so-called subversives and to 
make it produce specific allegations 
ugainst each person that we in- 
vited its officials to submit the 
names which we are now inves- 


tigating.” 

Legion has provided a list to 
each studio of the people it! 
claims were members of ques- 


(Continued on page 20) 


66 New Theatres 
Offset 55 Closings 
In Minn.-Dak.-Wisc. 


Minneapolis, May 27. 

Offsetting the closing of 55 the- 
atres and the resultant loss of 15,988 
seats in the territory comprising 
Minnesota, North and South Da- 
kota and western Wisconsin, from 
June, 1950, to date, the region dur- 
ing this period saw the building 
of 66 new theatres, of which 46 are 
ozoners. This meant a total gain 
of 11 theatres and 59,857 seats. 

Theatre statistics for Minneap- 
olis and St. Paul disclose that one 
conventional theatre was construct- 
ed during the past five years as 
compared to nine ozoners, resulting 
in a total addition of 17,400 seats. 
During the same ‘five-year period, 
13 conventional theatres were 
closed down, eliminating 6,734 
seats, giving the Twin Cities the 
following scorecard: net loss in 
theatres, 3; net gain in seats, 11,- 
666. No drive-ins have ever shut- 
tered either in the Twin Cities or 
throughout the territory. 

Despite the increase in the num- 
ber of theatres and seats in the ter- 
ritory, unsatisfactory economic con- 
ditions and other factors have re- 
sulted in declining grosses. Tak- 
ing are far off from the years, 
with the Twin Cities showing 
the greatest b.o. drop. Video en- 
ters the picture in the Minneapolis- 
St. Paul area—the cities them- 
Selves and the towns within a 70- 
mile radius where the b.o. damage 
has been heavy. Sole TV stations 
in the territory are both located in 

(Continued on page 24) 


Kazan, Sherwood Huddle 


Elia mais is slated to take off 
tomorrow (Thurs.) for London, 
where he’ll meet playwright Robert 
E. Sherwood. Pair will confer on 
a possible picture deal. 

Nature of the story or the per- 
Sonnel involved were not revealed, 
but it’s anticipated that if an ar- 
rangement is concluded, the pic 
will be made under the banner of 
20th-Fox, where Kazan has been 
working, 











Over the Red Hump? 


Eric Johnston last week ex- 
pressed the opinion that “we 
are over the hump” on the 
problem of Communists in 
Hollywood and resultant at- 
tacks on the industry. 

Motion Picture Assn., of 
America prexy refused to com- 
ment otherwise on the current 
probe by the industry of politi- 
cal backgrounds of more than 
300 Hollywoodites whom the 
American Legion is threaten- 
ing to publicize as alleged sub- 
versives. 











Yank Reps Favor 
Agnew as MPAA 
Continental Rep 


Paris, May 27. 

Neil Agnew is favored by reps 
of Yank film companies here for 
the post of Continental rep of the 
Motion Picture Assn. of America. 
However, Eric Johnston, MPAA 
prez, has proposed Ted Smith, of 
the Association’s foreign office in 
New York, and a decision has been 
delayed. 

The ‘post has been open for a 
year, following resignation of Ger- 
ald Mayer, now with the U. S. Em- 
bassy here. Agnew, who has a 


French wife and has spent much | 


time here, is former sales chief 
for Paramount and David O. Selz- 
nick. 


All of the MPAA’s European 
reps, except Mark Spiegel, of Ger- 
many, who is ill, are here for 
meetings this week with John G. 
McCarthy, director of the organi- 
zation’s international division. 
They include Gene Van Dee (Italy), 
Carl Yorke Scandinavia) and Louis 
Kanturek (Eastern Europe). 


McCarthy has just returned 
from Spain, where he has been 
trying to get into operation the 
agreement between Madrid and 
U. S. companies that he worked 
out last fall. He is optimistic that 
a number of stuméling blocks that 
developed can be hurdled. 


YATES BACK TO COAST 





AFTER N.Y. BD. MEET 


| stronger fare. Result is one of slow- 


Herbert J. Yates, prez of Re-| 
public, who’s been in New York} 


for the past 10 days. will likely re- | 


turn to the Coast at the end of 
this week. While east he finalized 
a joint production deai with Wil- 
cox-Neagle Productions and also 
presided. at a board meeting yes- 
terday (Tues.). 

Yates is contemplating a Euro- 
pean trip some time this summer 
to survey the continental market. 
He’ll probably leave in August. 

William Saal, executive assistant 
to Yates, who came in from the 
Coast with him, will stop off on 
his way to the Coast to attend the 
world preem of “I Dream of 
Jeannie” at the Fulton, Pittsburgh, 
next Wednésday (4) 


Nick Schenck, Moskowitz 
To Coast on Finance 


Nicholas M. Schenck, president 
of Loew’s, and Charles C. Mosko- 
witz, v.p.-treasurer, are planning a 
trek to Culver City shortly to look 
in on studio economics and the up- 
coming production sked. 

Moskowitz returned over the 





past weekend from his annual | 
i“Ivory Hunter” 


Miami vacation. 








pISTRIBS AGREE 
TO-GOUPERATE 


Theatremen who are losing 
money in operation (and presum- 
ably can «prove it) will be privi- 
leged to pay only bargain rates 
for their film product under a new 
plan agreed to by the film com- 
panies. At least, that’s the way 
the setup appears on the surface. 

It’s the first instance of any 
such collective distrib action de- 
signed to help exhibs in distress, 
according to observers with long 
memories. The measure was adopt- 
ed by the companies within the 
overall industry effort to establish 
an arbitration system for handling 
exhib-distrib disputes. 

Under the plan any exhibs who 
are operating at a deficit will be 
invited to a “conciliation” session 
on the local level. If the theatre 
operators are not satisfied with the 
rental payment results accom- 
plished at the local huddles, .they 
thereupon will be invited to take 
their grievances to the sales man- 
ager on appeal. 

Levy Discloses Plan 

Disclosure of the conciliation ap- 
proach was made this week by Her- 
man Levy, general counsel for the 
Theatre Owners of America. He 
also has been functioning as chair- 

(Continued on page 63) 


Stress Older Folk 
For B.0. Upbeat 


Neglect of older people in story 
themes and promotional pitches 
has been offered by some filmites 
as a factor which may ‘be conceiv- 











ably ‘contributing to the: downbeat | 


b.o. 

It is a well-known statistic that 
youth makes up the bulk of the 
film audience and that screen at- 
tendance is highest from the mid- 
teens to the mid-20s, tapering off 
sharply after the age of 30. How- 
ever, the most recent U. S. census 
figures reveal that older people 
will dominate the U. S. population 
more and more, and that it will 
take a generation for the war ba- 
bies to catch up in number. 

In the light of these revelations, 

(Continued on page 25) 


BARGAINS’ FOR DISTRESS EXHIBS 








‘Daf Gaining Greater U Powers, 
Rackmil to Assume Co. Presidency 
In Compromise Ending Decca Merger 





Ist-Run Oil Wells 


Washington, May 27. 
A Texas theatre operator 
who recently settled an anti- 
trust suit against Paramount 
was asked by United Para- 
mount Theatres counsel Duke 
Patrick yesterday (Mon.) at an 
FCC hearing whether he had 


* 


other income besides that 
from his theatre. 
Witness, Robert Leverette, 


of Overton, replied that he 
had three farms. ‘‘There are 50 
oil wells on one of them,” he 
added. 


Economy, TV Cue 
End of Duals By 
Detroit Exhibs 


Detroit, May 27. 

Large group of Detroit theatre 
operators appears on the verge of 
dropping double-feature policies in 
favor of offering the public only 
one “A” film, with the program 
rounded out with newsreels and 
short subjects. The city’s first-run 








| houses, which have been on the 


twin-bill policy for years, and sub- 
sequent spots as well may make 
the switch. 

Some key exhibs in the area 
have made recent hops to N. Y. to 


| discuss with distributors the pro- 


jected elimination of the second 
feature on programs. Important 
(Continued on page 27) 





Goetz Due in N.Y. 


William F. Goetz, Universal’s 
production topper, arrives in New 
York from the Coast over this 
weekend prior to taking off on a 
business jaunt to Europe. 

He is expected to remain in New 
York for about a week for confabs 
with homeoffice execs. 





National Boxoffice Survey 
Trade Sags Pre-Memorial Day; ‘Skirts Ahoy’ No. 1, 


‘Express’ 2d, ‘Marrying K.ind,’ 


This is the week hefore usual 
Memorial Day weekend upbeat, 
and most exhibitors are marking 
time until they can bring in fresh, 


est weeks this year, with economic 
conditions, generally mild product 
and plethora. of extended-runs 
bringing down overall total. Show- 
ings of even some of better pix are 
sluggish to drab. 

Leadership currently is being 
grabbed by “Skirts Ahoy” (M-G), 
new Esther Williams musical being 
launched this week. It not only is 
top coingetter but is okay even on 
its worst date. “Red Ball Express” 
(U), champ last week, is holding 
up to second position while ‘Mar- 
rying Kind” (Col), long up among 
the leaders, is finishing third. 

“Carbine Williams’ (M-G) is 
landing fourth spot, with “Girl in 
White” (M-G), fifth. Both pix are 
spotty. “About Face” (WB), also 
new this session, is showing enough 
to take sixth place. “Singin’ In 
Rain” (M-G), No. 1 in standings last | 
month, is finishing seventh, having 
completed its most important key 
playdates. 

“Man In White Suit” (U) again 
is eighth as last week, while 


| “Deadline—U.S.A.” (20th) rounds 
out top nine list. “San Francisco 
Story” (WB), “Encore” (Par), 


“Pride of St. Louis’ (20th), “My 


| Son, John” (Par) are the runner-up 


films, with only “Pride” and “En- 

core” presenting a solid front. 
New fare shapes promising. 

(U) looms sturdy 





‘Carbine’ Next 


on its preem' date in L.A., while 
“High Treason” (Indie) is big in 
N. Y. “Walk East On Beacon” 
(Cob, which opens this week at 
N. Y. Victoria, is smash in Philly 
but disappointing in Providence. 
“Models, Inc.” (Indie) shapes good 
in Frisco and fine in N. Y. “Strange 
World” (UA) looms good in Mont- 
real and average in Detroit. “Half 
Breed” (RKO) is not so good this 
round, 

“Outcast of Islands” (UA), which 
is starting out around country 
soon, continues strong at one N. Y. 
house but is mild at N. Y. Astor. 
“Macao” (RKO), okay in Chi, is 
mainly light to fair currently. 
“Belles on Toes” (20th) is fine in 
Washington but not elsewhere. 

“Mara Maru” (WB) shapes dis- 
appointing this session. “Outcasts 
of Poker Flat” (20th), okay in Buf- 
falo and Cleveland, is tepid or 
worse in three other keys. “Wild 
North” (M-G), which has been lag- 
ging, is rated big in Portland and 


| Toronto. 
“Red Mountain” (Par) is fair in|} 


Indianapolis and Cleveland for its 
best showings this week. “Anything 
Can Happen” 
and K.C., is good in St. Louis. 
“Valley of Eagles” (Lip) looms 
fair in Frisco. “Tomorrow Is Too 
Late” (Indie) is smash in Boston. 


“The Well” (UA) looks staunch | | 


in Cleveland. “Battle 
Pass” (U) is fast in St. 


Apache 
Louis. 


Chi. 


(Complete Bozoffice Reports on | 


Pages 8-9). 





(Par), okay in Cincy , 


“Greatest Show” (Par) is big in 


* Alfred E. Daff will move up still 


another notch in the Universal 
management hierarchy as part of 
the compromise that has ended any 
possibility of merger with Decca 
now, but will see Milton R. Rack- 
mil take over ‘the U presidency. 
Switch in plans was worked out in 
recent talks by Rackmil, Decca 
prez, in London with J. Arthur 
Rank. Rackmil would have been 
prexy of the combined companies. 

Daff, who is now on the Coast 
for sales and production huddles, is 
slated to hold a confab in New 
York later this week with Rackmil. 
Latter planes to the Coast Sunday 
(1), where he'll join in talks with 
U prexy Nate J. Blumberg and pro- 
duction chiefs Leo Spitz and Wil- 
liam Goetz. Blumberg went out 
over the weekend from New York, 

Daff, now v.p. of the company 
in charge of worldwide sales, is un- 
derstood slated for advancement to 
a post that will give him consider- 
able power over the studio opera- 
tion as well as distribution. He 


may carry some such title as 
exec V.p. 
Rackmil, with Decca, principal 


shareholder in U, has been anxious 
(Continued on page 16) 


H’wood Mayhem May Not 
Be Art, But It’s Welcome 
Relief at Cannes Pic Fest 


Paris, May 27. 

Critics here, looking back with- 
out enthusiasm on the quality of 
product at the recent Cannes film 
festival, have come to the conclu- 
sion that Holiywood gangster pix 
may not be art, but they can cer- 
tainly be a welcome relief. Object 
of this backhand plug was Warner 





Bros.’ “Highway 301,” which“writ- 
ers said was a plenty pleasant 
switch after hours of sitting 


through the slow, cornball product 
(Continued on page 12) 



































Trade Mark Registere 
FOUNDED BY SIME SIL ven RMAN 
Published Weekly by VARIETY, INC 
Harold Erichs, President 
154 West 46th St. New York 36,N. ¥ 
Hollywood 28 
6311 Yucca Street 
ash ngee a 
1292 National Press Building 
Chicago 11 
612 No. Michigan Ave. 
London WC2 
8 St. Martin’s Pl., Trafalgar Sq. 
SUBSCRIPTION 
Annual $10 Foreign $11 
Single Copies 25 Cents 
ABEL GREEN, Editor 
Vol. 186 rfp» No. 12 
INDEX 
Band DOV oo. sc cecere 46 
R Chads cles e¥astobnat 55 
See”. Os. cae 0 4608 680 > 62 
uh MONEE cs cass ee 6 
House Reviews .....++.- 54 
BE. EEE, ss 4 2.09 80 6 eae 56 
RE EE. | xo 4 ine e obs 46 
Inside Pictures ......... 16 
SE “ME 6. 00.0 6.00 eben 38 
Inside Television ....... 34 
International ........ ous ae 
RMGEMOOED. oc ccecsecvese 56 
6 BRA Per Se & 61 
WHEE ©. bel ee des ideceeen 42 
| New Acts .... TerTtr. | 
'| Night Club Reviews .... 50 
i Per aS ere 55 
iD, I” os sine co Comb eed 3 
Radio-Television sancoune 29 
| Radio Reviews .....++.. 36 
| Record Reviews ..... coe 4 
Prone MOU... .2sade «+. 61 
| Television Reviews ...... 34 
i> SEY -Films © .scid..ccccecs 
Wee SNOWED dc vac cecese 54 
! Vaaterilte RIG Gastete 50 
DAILY VARIGTY 
| @ublished tn Hollywood by 
Daily Variety. Ltd.) 








$15 a Year $20 Foreign 




















U 











4 * £=PICTORES*** 


VARIETY ** 





a more active basis in the film in- 
dustry’s battle against a wanmg 
b.o. and other pressures, including 
the Communist charges, was urged 
this week by ere od. gop 

i ’s director of public reia- . 
pees jE ne se | vetarand to| by the National Legion of Decency 
N. Y¥. from a speaking tour of Ohio 


on a ee eee “condones illicit actions. Moreover, 


in treatment it seriously offends 
Christian and traditional standards 
of morality and decency.” 


Picture 
dressed Rotary and Kiwanis clubs, 
an American Legion chapter, a col- 
lege group, and the convention of 
the Independent Theatre Owners 
of Ohio. 


support COMPO gets from the 
field is, in many instances, more 
important than that from New York 
to Hollywood. i ‘ 
theatremen,” he emphasized, “are 
ready and able to become an im- quences and costuming.” 


Grassroots Support for Industry — 
Cited as Big Need by Bergman 





Inclusion of grassroots exhibs on+ 


Bergman told Varrety that the 


“The grassroots 


portant entity in the fight against 
any pressures facing the industry, 
and that includes the inroads of TV 
as well as the Communist charges.” | 

Significant, according to Berg- 
man, was the new theme in evi- 
dence at the ITOO convention, 
which was more concerned with 
discussions on methods to improve 
the b.o. than in rapping distrib 
practices. 

Bergman said exhibs were un- 
happy about the present system of 
booking and buying where the ad- 
vertising and publicity are dissi- 
pated by the tinie a picture arrives 
in the smaller communities. The 
feeling is, Bergman noted, that 
with the proper advertising sup- 
port, biz in a town of 30,000 or less 
can be appreciably increased. 

“In these communities even out- 
standing pictures aren't doing as/| 
well as they used to,” Bergman 
said. “Fan interest is waning and 
the people no longer have a pre- 
sold idea on pictures. They're not 


(Continued on page 24) 








Growing Support That 





COMPO Should Not Die) wore wits, the business” 


While the Council of Motion Pic-| Varrery that the film industry is 
ture Organizations continues tO) clinging to the same ancient busi- 
limp along without a directing | ness habits, whereas in other fields 
head and, resultantly, without any | new approaches to the pablic con- 
coin coming in to replenish its) stantly are being tried. 


treasury, it is getting a surprising 
amount of vocal support. 
Latest of the blessings bestowed 


on it is in the current bulletin | ttibution procedures, some reshuf- 


of Independent Exhibitors of New 
England. In addition to the asso- 
ciation’s own endorsement for con- 
tinuing COMPO, it prints a letter 
from Meyer Stanzler, president of 
the Independent Theatre Owners 
of Rhode Island. Stanzler™ stated, 


n part: 

“It will be most regrettable, cost- 
ly, and far reaching if COMPO is 
permitted to lag or pass out of the 
picture. The motion picture indus- 
try, always a leader and a cham- 
pion, should continue to champion 
its champion, the Council of Mo- 
tion Picture Organizations. 

“COMPO's great work is so far 
reaching and effective that its re- 
sults won't show until the time 
COMPO won't exist, Heaven for- 
bid. 


was put on in a manner that 
showed this industry could fight, 
if organized, against knockers, pho- 


ney critics, alleged foreseers of | 


gloom and wise guys. 

“This is a most important factor 
in our business in these stressing 
times. It will be regrettable to see 
a repetition of the doors locked 
after the stolen horse. Great ef- 
fort, expense and ingenuity was put 
into COMPO. While it’s still in ex- 
istence, let's support it and keep 
it alive.” 


Arthur Ankles WB 


Hollywood, May 27. 

Robert Arthur is taking a two 
month vacation after obtaining his 
release from his producing contract 
at Warners. He had moved to the 
Burbank studio about two years 
ago from U-I and produced “Star- 
lift” and “The Story of Will Rog- 
ers” under the WB banner. 

Studio now is mulling reassign- 
ment of six pix, “The Helen 
Morgan ‘Story,” “The Sea Chase,” 
“Getting Mother Married,” ‘Here 
Come the Girls,” “Marriage °52,” 





had been on Arthur's agenda, 


tributed in the U. S. by Trans- 
Global Pictures, was “condemned’ 


last week. This picture, the Cath- 
olic reviewing group 


placed four Hollywood films in its 
Class B (Morally Objectionable in 
Part for All) category. 
“No Room for the Greem” (U-]), 
“San Francisco 
“Stolen 
“Strange World” (UA). Objections 
primarily concerned “suggestive se- 


COMPO Must Get 


Motion Picture Organizations is 


| Pinanski sums it up, 


| need for some overhauling of dis- 


Legion Condemns ‘Julie’ 


“Miss Julie,” Swedish film dis- 
asserted, 


At the same time the Legion also 


They are 


Story” (WB), 


Face” (Lippert) and 





To Root of Issues, 
Stresses Pinanski 


Job ahead for the Council of 


one of getting to the roots of the 
trade’s problems and seeking out 
solutions via intensive research and 
experimental departures fron? tra- 
ditional practices. That’s how Sam 


“COMPO itself should- not go 


WB Brass Back to N.Y. 
Trio of top homeoffice brass of 
Warner Bros. returned to New 
Yérk from the Coast this week fol- 
lowing confabs with prexy Harry 
M. Warner and production topper 
Jack L. Warner. 

Returning execs included Major 
Albert Warner, veepee Sam Schnei- 
der and theatre chief Harry Kal- 
mine. Sales topper Ben Kalmen- 
son is slated to return on Friday 
(30). 


Texas COMPO's 
Conclave Taking 
On Nat'l Aura 


Dallas, May 27. 


Three-day meeting to further the 
idea of total showmanship, set for 
June 9-11 here, has taken on the 
dimensions of a full-scale national 
conclave. Reps from all theatre 
organizations, distribs, studios and 
Hollywood guilds will be in at- 
tendance at the conference. 


Conclave is being hosted by 
Texax COMPO Showmen. Group 
comprises exhibs and distribs in 
this area who, in such projects as 
the three-day huddle, operate in- 
dependently of the National Council 
of Motion Picture Organizations. 


Entire convention is designed to 
whip up excitement about pix and 
stir showmanship in Texas. R. J. 
O’Donnell, prominent figure in 
Theatre Owners of America, and 
Col. H. A. Cole, head of Allied 
States in this area, are among the 
key Texans sponsoring the session. 


Program arrangements set so far 
include addresses and m.c. chores 
by Ronald Reagan, O'Donnell, Cole, 
George Murphy, William McCraw 











into the matter of trade practices,” 
said Pinanski, just appointed a 
member of COMPO’s thre#man 
board of governors. “But it should 
bring industry men together in a 
common effort to correct what's 


The Boston circuit operator told 


“Perhaps,” he opined, “there’s 


fling of clearances. Maybe there’s 
a new way of giving the public a 
greater selection of pictures. 
“We don’t really know if our 
advertising and publicity opera- 
tions are effective. Perhaps we're 
using the wrong media. Perhaps 
there are new technological ad- 
vances to be made in projecting 
screen entertainment.” 
Need Much Probing 
Pinanski thus believes there’s an 
abundance of investigation to be 
undertaken and COMPO’s role 
should be that of coordinator. He 
believes the industry outfit could 
foster confabs among reps of the 
various segments of the business. 
There ‘could be exchanges of views 





| research project embarked upon. 
“The Movietime U.S.A.,”_ last | 
year, was put on at a time When| about more harmonious relations 
the industry was on its knees. It| within the trade, Pinanski con- 


and then possibly some full-scale 


COMPO also could help bring 


tends. He believes Metro should 
be congratulated for its sponsor- 
ship of the recent exhib junket to 
the Coast to see new M-G pix. 

“This helped to create a greater 
amount of confidence in the future, 
and other film outfits should be 
eae to do the same,” he 
eels. 





Screen Producers 


and Dore Schary. Evangelist Billy 
Graham is on the slate as keynote 
speaker. 


Acceptances are now pouring in 
to the extent that total attendance 
of several hundred or more is an- 
ticipated. On hand will be sales 
chiefs and pub-ad heads of most 
of the major companies. 


2,769,486 NT Shares 
To Get Big Bd. Listing 


N. Y¥. Stock Exchange ‘disclosed 
this week that 2,769,486 shares of 
National Theatres common stock, 
$1 par value, have been authorized 
for listing on the Exchange’s big 
board. 

Dealings will commence when 
National, now a 20th-Fox subsid, 
begins independent operation upon 
divorcement. Before that time, 
there may be some trading of the 
stock on a “when issued” basis. 








WB, Par Hit by Meet 


On Sales Practices 


Peoria, Ill., May 27. 

Both Warners and Paramount 
were blasted for their sales prac- 
tices at a special meeting of Mid- 
Central Allied held here last week. 
Some of 70% of the theatres rep- 
resented at the conclave, it was 
said, weren’t using Warner product 
due to terms and “unfair” clear- 
ances, while Par was condemned 
for allegedly “indulging in several 
film-selling abuses.” 

Lack of authority vésted in dis- 
tributor salesmen also drew dis- 
approval of the theatremen from 
smaller situations. They charged 
that this fault results in “procrasti- 
nation and delay” in meeting condi- 
tions in small houses, to the detri- 
ment of both distributor and ex- 





Form Speakers Group 
Hollywood, May 27. 

Sol. C. Siegel, Screen Producers 

Guild prexy, announced the for- 

mation of a Speakers Bureau to 





} 
| 
| 





‘Collier Young, 


| Leon Gordon, Pete Smith, Philip 
and “Handle With Care,” which | Dunne, 


keep the public in touch with the 
problems of the film industry. 
Bureau, with William Pine as 


'chairman and Julian, Blaustein as 


advisor, will arrange a college lec- 
ture series and assign speakers to 
clubs and COMPO tours to correct 
erroneous impressions about the 
motion picture business. 
Volunteers for the bureau in- 
clude Buddy Adler, Robert Arthur, 
Lewis Rackril, 


Frank McCarthy and 


|Harry Tugond, 


hibitor. Among other things 
‘rapped by the membership were 
| advanced admission pictures which 
| were branded as one of the chie 
|destroyers of regular theatre pa- 
tronage. 





N. Y. to L. A. 


Yvonne DeCarlo 
Nanette Fabray 
Glenn Ford 
Clarence Greene 
George Jessel 
Gene Lockhart 
Vera Ralston 
Debbie Reynolds 
Gale Robbins 
Russell Rouse 
William Saal 
David Tannenbaum 
Herbert J. Yates 
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Rap Filmites ‘Feeble’ Defense 


In an editorial titled “Hollywood on Its Knees,” The New York 


Saturday (24) rapped filmites for bowing “feebly” 
atthe American Legion and other groups. In addition, 


to pressures 
it was 


revealed this week that an article in the Scripps-Howard Colum. 
bus (O.) Citizen by its film critic, Norman Nadel, aided in pre. 
venting the Legion from picketing “Death of a Salesman” in that 


tity. 


“Not a movie voice has been raised to question the proceed. 


ings,” the Post says. 


“Just as it was fashionable in many Holly- 


wood places to be redder than the rose back in the 1930s, now the 
prevailing style is to be more Republican than Taft. The results 


are gruesome.” 


Any American, the Post editorial continues, has the obligation 
in this time of national peril to expose Communists engaged in 


activities harmful to our national security. 


“But the notion that 


Hollywood is the heart of our defense effort or that subversion 
is sneaking into our scenarios is nonsensical,” the paper says, 
“Nothing could make life easier for a Soviet atomic spy than the 
continuing preoccupation of the Legion and other groups with al- 
leged political sin in Hollywood. The truth is that Hollywood's 
few surviving Communists are a beaten, bedraggled lot, influencing 


nobody. 


“The producers who bow so feebly to the pressure of the Legion 
(or other groups) are caricatures of the thing we hate in Com- 
munist despotism. They are artists in. uniform who no longer 
even claim to call their souls their own.” 

Nadel’s piece in the Columbus Citizen termed the Legion’s ef- 


forts against Communism frequently ineffeetual. 


He pointed out 


that the picketing of “Salesman,” while aimed at Arthur Miller, 
author of the play from which the film was adapted, “will only 
hurt the people who made and acted in the film, and the local 
theatre personnel who are showing it. And these folk are no more 
Communistic than the Franklin County Council of the American 


Legion.” 


Miller, the writer noted, was probably paid a flat sum 


for the film rights and picketing could not harm him financially. 
“Picketing of ‘Death of a Salesman’,” Nadel wrote, “will show 
that the Legion is opposed to Communism, but everybody knows 


that, anyway. 


It will give a false impression, in that there is 


nothing Communistic whatsoever about the Miller play, which won 
a Pulitzer Prize, nor about the motion picture. .. .” 

Nadel suggests that the Legiorf devote its time to more effective 
public service activities, such as giving blood for American fight- 
ing men in Korea, organizing classes devoted to the study of the 
Constitution of the United States and the Bible. Latter, Nadel said, 
“is a wonderful book, from which much can be learned about the 

\ 


fellowship of man.” 





——— 





Par Nixes Free Films 
To Charity Groups In 
Deferring to Exhibs 


Paramount this week put a vir- 
tual nix on service of its short and 
feature pix to charitable organiza- 
tions on a gratis basis. Company 
feels that contributions of its prod- 
uct for-free means financial bur- 
dens for itself and exhibitors who 
participate in the special showings 
of pix for the benevolent outfits. 

A. W. Schwalberg, Par’s sales 
chief, told all branch managers in 
a special letter that there may be 
some requests of “outstanding 
merit” for prints. These few, he 
said, may be considered, but under 
no circumstance are the films to be 
served without approval from the 
homeoffice, 

Schwalberg declared that if the 
majority of requests for pix were 
granted, the company “would be 
plagued with many more of similar 
character.” Tor this reason, he 
said, “better control” must be 
established. 

He further clarified Par’s posi- 
tion this way: “We have taxes to 
consider—and salaries, also any 
other expenses involved in making 
this contribution. Whenever we 
have been approached, we have 
taken the position—and you should, 
too—aside from the effect on our 
Own revenue, we also have an obli- 
gation to protect the theatreowner. 
In the final analysis, the exhibitor 
does have to pay salary, rent, taxes 
and film rental. Once this policy 
has been established in the field, 
and adhered to, it becomes a mat- 
ter of common knowledge and, in 
most instances, is accepted.” ~ 


L. A. to N. Y. 


Harry Ackerman 
Irving Berlin 
Richard Carlson 
Claude Dauphin 
Rock Hudson 
George Jessel 
Harry Kalmine 
Reuben Kaufman 
Danny Kaye 

Nick Keesely 

Frank King 
Herman King 
Maurice King 

Phil Lennen 
Marien Marshall 
Ray McDonald 
George Montgomery 
Sammy Prager 

Otto Preminger 
Peggy Ryan 

Sam Schneider 
Dinah Shore 
George Simon 

Kay Starr 

John van Drutén 
Jean Wallaee ; 
Major Albert Warner 
Cornel Wilde 








Jane Wyatt 





TELLS FCC HOW 
PAR FAVORED 
BLANK IN IA. 


Washington, May 27. 

Three more public witnesses yes- 
terday (Mon.) told the Federal 
Communications Commission of 
difficulties in getting product for 
their theatres because of power of 
Paramount Pictures’ affiliates in 
their communities. Testifying at 
Par antitrust hearings before ex- 
aminer Leo Resnick, Mrs. J. M. 
Anderson related that she and. her 
laté husband had to take inferior 
product for their Princess Theatre 
and pay more for it after A. H. 
Blank opened the Rialto in 1918 
in Boone, Ia. Mrs. Anderson said 
the Princess had to pay $125 for 
pix in the “Blondie” series while 
Blank paid $30 to $40. She added 


“Continued on page 16) 





N. Y. to Europe 


Alfred Christie 
James A. FitzPatrick 
Paul Gregory 
Audrey Hepburn 
Basil Holden 
Junior: Jackson 
Robert Kane 
Milton Katims 
Danny Kaye 

Elia Kazan 
Alexander Kirkland 
Albert Lewin 
Alex Lucachevitch 
Marvin Marx 
Jane Morgan 
Eileen Peel 
Barron Polan - 
Sydell Robbins 
Artur Rubinstein 
Fred Sessler 

Nat Sommers 
Yma Sumac 

John Vari 

Richard Watts, Jr. 
Billy Wilder 
John C. Wilson 


Europe to N. Y. 


Don Appell 

Irwin Corey 
Cheryl Crawford 
Lorraine Cugat 
Yvonne DeCarlo 
Gloria DeHaven 
Alfred De Liagre, Jr. 
Angna Enters 
Dwight Fiske 

John Ford 

Abel Green 

Mike Nidorf 

Phil Reisman 
Harold J. Salemson 
Jo Stafford 

Paul Weston 
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SIMPP BITTER 


~ Dol J. Losing Interest in Pix? 


Justice Department believes it is well over the hump of antitrust | 


litigation in the motion picture industry, on the basis of an order to 
take effect this coming weekend. Philip Marcus, who has specialized 
exclusively in antitrust division film work for nearly four years, has 


peen ordered back into the general pool of antitrust lawyers and will | 


not be replaced. 
antitrust division will not have an individual motion picture specialist 
instead, the future work will be split up in routine fashion. Any litiga- 
tion will be assigned to whoever happens to be free in the litigation 
section. Other matters will be divided, and™largely given to the 
consent decree section. This move will have no effect upon treble- 
damage suits. Those are private actions brought by individuals who 
believe they have suffered damages in violation of the Sherman Act. 
The Justice Department does not step into these cases. 

in 1938, Thurman Arnold, then assistant attorney general in charge 
of the antitrust division, began the big anti-monopoly action against the 


work on the case on a fulltime basis. Wright remained with the beat 
for more than 10 years. After the Supreme Court ruled against the 
majors, Wright entered private law practice, and Philip Marcus, who 
had aided in some of the motion picture work, succeeded as the film 
industry specialist. 





NY. or D.C. Possible for Anglo Talks 
Instead of London; Brit. Curb Vs. US.? 


Good possibility exists that the 
negotiations on a new Anglo-U. S. 
flm agreement will take place in 
New York or Washington in Au- 
gust, rather than in London as in 
the past. Erie Johnston, who would 
be the leader of the American dele- 
gation, is understood to have 
broached the idea to the British 
and to have received a_tentatively 
favorable response. 

At the same time there are 
strong indications that the British 
will seek hefty restrictions to re- 
duce materially advantages that 
the Yank industry holds in the cur- 
rent pact, which expires Sept. 30. 
Britain's continued weak economic 
condition and the lasting crisis 
among British film-makers are 
combining to cause the Churchill 


Britain. 
govérnment to seek greater restric- 
tions 


| , 
It is understood from authorita- | LA. Indies Look 


tive sources that the British will | 


make three demands: P | T ( FIC 
pais Stet cn the sumber oti! 1 LORETESS, 
2. A reduction in the $17,000,000 ; P " 
For Distrib Relief 


per year base sum which the 

American industry is now permit- 

ted to take out of England. 

3. A serious reduction in the 

number of uses to which frozen Hollywood, May 27. 

sterling balances may be put, with Blasting “uncooperative”  atti- 
tude by both producer-distributors 
and the Department of Justice, 

smaller exhibs in the Los Angeles 

exchange area are taking trade- 


emphasis on production in Britain 
as the only important way in which 

practice complaints directly to the 
small business committee of the 


Yank companies can employ their 
deep freeze currency. 

Senate, House and Federal Trade 
Commission for relief. 





Sid Myers’ U.S. Trip 


London, May 27. 

Sidney A. Myers, assistant man- 
aging director of British Lion, the 
distributing company which han- 
dles all the Korda output, planes 
to America Friday (30) on his an- 
nual looksee in New York and 
Hollywood. “He plans to be away 
about a month. 

During his visit Myers will pro- 
mote distribution of some of the 
company’s British product and will 
also eye the prospects of acquiring 
American films for distribution in 








_ British negotiating team, if there 
is final agreement on its coming to 
the U. S., will be led by Sir Frank 


(Continued on page 16) 


How Can You Keep 
‘The Thief’ Silent If 
Women Are in the Pic? 


With production of his how-off- 





woes since Paramount antitrust de- 
cree were revealed at a tradepress 
confab today (Tues.) Aims are to 
re-establish blockbooking and uni- 
form zoning-clearance system, as- 
serting they are the only ways 
smaller exhibs can stay in biz. 
Southern California 
beat-r- ; +} Owners Assn. charges the Depart- 
Cat-can-you-get? indie pic, “The| ment of Justice, Erie Johnston and 
Thief,” about two-thirds complet-| qdistribs have brushed off their 
ed, producer Clarence Greene 18 complaints and pleas for relief. 
more than ever convinced that it | Declares the decree, instead of 
Would have been a mistake to use | providing relief, removes all re- 
oe dialog in getting the story) straint from distribs and destroys 
said the film-maker, that any ya-ta- | riment of small exhibs. 
ta by the players would have been| Association is asking that 
superfluous.” He claims there's (Continued on page 55) 
’ constant flow of action, and the | 


audience will always be hep to! R P 
| Pearl River (N.¥.) Exhib 


What's going on. 
Asks 3 Million Damages 


“As a matter of fact,” Greene 
related, “some of the people who | 
Saw the rushes said they actually| Ireb Theatre Corp., owner-op- 
weren't aware of the absence of erator of the Central Theatre, 
any dialog.” He and his pard, Rus-| Pearl River, N. Y., filed a $3,000,- 
sell Rouse, who's directing the film,|000 triple-damage, antitrust suit 
still are silent on the story line in| last week in N. Y. Federal Court 
Thief.” | against ihe eight majors. Skouras 
Rouse and Greene returned to, Theatres, Nyros Amus. Corp., Suf- 
the Coast yesterday (Tues.) to com- | fern Theatres Operating Corp. and 
plete the film, following the loca-| Modern Playhouses, Inc. 
tion Shooting in N. Y. and Wash- Action charges that since 1938 
ington, Ray Milland, star of the|the defendants conspired to mo- 
Pic headed west last weekend. nopolize the distribution of pic- 
The producer-director team has; tures under a system of preferen- 
WO more productions to lens under | tial runs and clearances which dis- 
heir present contract with Harry | criminated against independent ex- 
opkin. Their output is released|hibitors. Ireb claims it couldn't 
through United Artists under his|get fila unt@ 90 days after a 
Wmer. Last they made was “The|Broadwey opening and 14 days 
oil." | after the Skouras loop. 





dis- 





Thus, for the first time in about 14 years, the Justice Department's 


Twenty-two page report listing | 


Theatre | 


The rushes make it clear,| orderly distribution system to det-| 





ON 


WON'T SUBSITE 
FOREIGN F 


Bitter opposition to the subsidy 
provisions in the proposals for a 
new U. S. French film agreement 
was expressed to the State -Dept. 
in, Washington Monday (26) by 


Lt 

















James A. Mulvey on behalf of the} 


Society of Independent Motion Pic- 
|ture Producers. A violent. split be- 
| tween SIMPP. and the Motion Pic- 
ture Assn. of America may be ex- 


pected if the MPAA board at its | 


C : y | meeting in New York today (Wed.) | 
majors and assigned Robert Wright, an attorney in the division, to | 


agrees to accept any of the three 
| proposals containing subsidy 
clauses 
Mulvey called subsidies by the 
| American industry 
| French production 
“graft” and “discrimination against 
Hollywood.” Views were express- 
| ed at a session with State Dept. 
execs called to inform them of what 
S.-French film 


| transpired at the U. 
| negotiating sessions 
| weeks ago. - 

| Department has a direct inter- 
|est since it was signatory to the 
| French agreement in 1948, had reps 
at the recent sessions in Paris and 
probably will be signing the new 
deal. The Government officials 
| were non-commital at Monday’s 
| session but promised to transmit 
| their views on the new proposals 

(Continued on page 63) 





} 
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20th's 50c Div 
A Big Surprise 


Twentieth-Fox board action last 
week declaring a regular 50c. divi- 
dend for the second quarter of the 
current year came as a happy sur- 
prise. Observers both in N. Y. and 
on the Coast, and even some of 
20th’s highly-placed personnel, 
earlier had expressed fear that the 
divvy would be passed because of 
downbeat earnings. 


Company’s: net profit, while now 
showing some improvement, still 
will fall short of the divvy pay- 
ments of a total of $1 for the first 
six months of 1952. 

Twentieth thus has maintained 
its impressive record of payoffs to 
investors. There’s been a melon 
for the stockholders to split con- 
sistently since 1942, when $1.25 
was paid. A high of $4 was paid in 
1946. This was reduced to $3 the 
following year and in 1948 the $2 
per year rate was begun. 

Also on the upbeat, prexy Spyros 
P. Skouras told the annual stock- 
holders’ meeting in N. Y. last week 
| that the board will continue to be 
| “dividend-minded” following di- 
| vorcement this year. He said he 
| hopes the new film company will 


(Continued on page 24) 
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FRENCH DEAL 





Ma 





for support of | 
“blackmail,” 





in Paris two} 





No Deal Set But Tevlin Admits 
RKO Talks on Buy of Some 20th Pix 





MPAA’s French Split 


Motion Picture’ Assn of 
America at its New York 
board meeting today (Wed.) on 
the new French film agree- 
ment will find no unanimity 
among its own members. That’s 
in addition to the strong op- 
position to the proposed deals 
expressed by the Society of In- 
dependent Motion Picture Pro- 
ducers. 

Metro and 20th-Fox, among 
the majors, are avidly against 
ceilings on imports in two of 
the proposals, while some of 
the other companies are ex- 
pected to balk at paying subsi- 
dies, which are contained in 
other of the suggested deals. 


Reagan to Have 2 
Asst. Sales Mgrs. 








As Byrne Boosted 


Jack Byrne, Metro’s eastern sales 
manager since 1946, is expected to 
be upped shortly to the post of as- 
sistant general sales manager un- 
der distribution v.p. Charles M. 
Reagan. 


regional sales meetings in N. Y. to- 
day (Wed.). 

It’s believed likely that Herman 
Ripps, who has been Byrne's as- 
sistant, headquartering at the N. Y. 


ern division chief's job. 


E. 
assistant general sales manager the 
past nine years. Change simply 
means there will be two assistant 
toppers. Company had two men in 
that role urtil five years ago, when 
Edwin W. Aarén bowed. out 
join 20th-Fox and was 
placed. Moveup of Byrne was seen 


It has been hinted that | 
Reagan will announce the promo- | 
tion at the final of a series of five | 


| sonal 
exchange, will move up to the east- | 


| 305 
| has 
| son 


to | 
not re-, 


Hollywood, May 27. 
Reports that RKO might buy 
some completed films from 20th- 
Fox to bolster its release schedule 
brought the explanation from C. J. 
Tevlin, RKO studio head, that 
talks had been held but there is 


nothing concrete and no deal of 
anv kind has been made. 
Tevlin said that RKO topper 


Howard Hughes had had conversa- 
tions on the subject with 20th 
prexy Spyros Skouras and eastern 
studio rep Joseph Moskowitz at the 
time that Hughes sold his interest 
in “The Robe” to 20th. 

Inspiration for the talks appar- 
ently was the fact that RKO has 
a very limited backlog of pix and 
has had the studio all but shut 
down for a number of months. It 
will thus undoubtedly be in need 
of product to fill out its release 
slate next fall and winter. 

Twentieth, on the other hand, 
has one of the most substantial 
supplies of completed pix in the 
vaults of any company in Holly- 


| wood. As of its year-end report, it 
| had an inventory of $22,550,000 in 
| completed 


pix (second only to 
Metro) and $11,194,000 in pix in 
production (also second only to 
Metro), 

Hughes has been holding down 
production at the insistence of his 
bankers that he reduce: the studio's 


(Continued on page 16) 


Over $4,250,000 Pic 
Rentals on ‘Show’ In 
305 Bookings So Far 


While the film industry generally 
is in the throes of a severe sea- 
slump, and the talk about 
business is all downbeat, figures 


| show that Cecil B. DeMille’s “The 
Unaffected by the shuffle will be | 


M. Saunders, who has beerran | 


Greatest Show on Earth” has 
chalked up over $4,250,000 in film 
rentals for Paramount in its first 
dates so far. The circus epie 
substantially outgrossed “Sam- 
and Delilah,” DeMille’s previ- 
ous big winner, in almost all spots 
where comparisons could be made. 

Phenomenal take for “Greatest 


| Show” to date now indicates that 





reflecting the increasing number of | the rentals total for the pre-release 
(Continued on page 20) | and regular playoff of the film 

| likely will go over $14,000,000. It 

| oes into regular release in July* 











Kerr in ‘Caesar’ 


Hollywood, May 27. 

Deborah Kerr will play the 
femme lead in “Julius Caesar,” 
which John Houseman will produce 
at Metro in August. Actress now 
is working in “Prisoner of Zenda” 
at the studio. 

James Mason and Louis Calhern 
previously had been set for 
film. 
to be filled. 





Despite some veiled Wall St. talk 
of an impending management 
change in RKO Pictures, there ap- 
peared this week to be no move 
to elect even one outside member 
to the board, let alone challenge 
Howard Hughes’ control. It ap- 
pears certain that Hughes’ five 
nominees, all of them incumbents, 
will be returned to the directorate 
at the annual meeting in Dover, 
Del., next Wednesday (4). 
| Hughes’ sharp denial last week 
| of reports that he is willing to sell 
| his controlling interest in the com- 
| pany on receipt of a proper offer 
had little effect in dampening the 
crop of rumors regarding RKO 
Pictures in both Wall St. and film 
circles. 





of the rumors with a view to tak- 
ing appropriate action against the 
parties. He declared he believed 
| the stories to be inspired by per- 








Hughes’ 5 Nominees Appear Certain 
Of Returning to RKO Pix Directorate 


pclicy I have put into operation | 


recently at the RKO studio.” 
Pic and financial execs familiar 


| with the efforts of Sam Dembow, 


Jr., to set up « syndicate for pur- 
chase of Hughes’ 1,013,420 shares 
of RKO were at a loss to make 
his denials fit in with well-sub- 
stantiated reports that Hughes had 
at least partially financed Dem- 
bow’s endeavors. 

Neither Wall Streeters yor in- 


'dustryites have shown the slightest 


inclination to get into a proxy 
battle with Hughes such as that 
which recently resulted in two 


seats on the RKO Theatres board | 


going to dissidents. Feeling is that 
the fight would be too costly and 
offered too little chance of ‘s”- 


The RKO topper said that he is | cess. 
taking steps to learn the source | Conceivably, the David J. Greene | 


group, which led the RKO Thea-' 


tres battle, could win one of the 


five picture company seats with- | 
‘out too big a fight. 
jsons “who are displeased with the | 


A Greene 
(Continued on page 16) 


| lecture tour 
the | 
One top male role remains | 


The first 305 engagements were 
for the most part in key houses 
where the pic played unusually 
long runs. It’s understood that Par 
drew close to $500,000 from the 
1l-week run at Radio City Music 


| Hall, N. Y. 


DeMille left N. Y. for Hollywood 
Sunday (25) after a month-long 
across the country, 
plus numerous radio and televi- 
sion appearances, all in connection 
with “Greatest Show.” At a press 


| meeting in Gotham, he announced 
| that 


his next pie likely will 
“The Ten Commandments.” He 
scrapped plans to do “Helen of 
Troy” because of a title conflict 
with Warners. The film-maker re- 
ported a new distribution deal has 
yet to be set with Par but indi- 
cated one is in the offing. 


Hunt, DeSchulthess Buy 
Par Black-White Lab 


Hollywood, May 27. 

G. Carleton Hunt, former head 
of RKO’s editorial department, and 
Hans DeSchulthess have purchased 
the Paramount laboratory and will 
take it over in 30 days, opening it 
for business within another 30 
days. 

Paramount shuttered its lab of 
many years last month when studio 
swung into a heavy color program. 
At that time it announced black- 
white production was so negligible 
it didn’t pay to maintain lab facili- 
ties. 

Hunt and DeSchulthess, part- 
nered in Unicorn Theatres, Inc., 
with headquarters in Frisco, bought 
the lab with N. Y. coin. Robert 
Hunter handled the deal for Para- 


be 





| mount. Certain 16m equipment will 
\ be installed before the lab opens. 
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Levely te Leok At 
(MUSICAL—COLOR) 


Entertaining remake of “Rob- 
erta” with Grayson, Skeltoa, 
Keel. Excellent b.o. - 








Hollywood, May 27. 


Metro release of Jack Cummings pro- | 
duction. 
Skelton, Howard Keel, Marge and Gower 
Champion, Ann Miller; features Zsa Zsa 
Gabor, Kurt Kasznar. Directed by Mer- 


based on musical comedy, “Roberta.” | ainion Hamlin......++.+- Dale Robertson 
from novel by Alice Duer Miller; book | | ydia Bailey..... .+++++> Anne Francis 
and lyrics, Otto A. Harbach; music by | q’autremont.......-++-: Charles Korvin 


(Technicolor), 


Jerome Kern; camera 


gon, Saul Chaplin; choreography, Hermes | 





Pan. Previewed May 21, '52. Running | pay) ...........-2seeeeeees Angos Perez 
time, 101 MINS. . Goldier .......25--sesccess: Bob Evans 
Stephanie.............-Kathryn Grayson) payline Bonaparte......-. Gladys Holland 
Al Marsh ssh canhs 245us POE... cccasteaaee K6eese Will Wright 
Tony Naylor......+.++-- Howard Keel | mMirabeaw...........+ssse++8- Roy E. Glenn 
Clarisse —..--seeeseens Marge Champion | Toussaint..........+0+00+++ Ken Renard 
Jerry Ralby ——--sssess: Gower Chamoion | warie ..........++.+-++-: Juanita Moore 
Bubbles Cassidy.......--- Ann Miller | cpecialty Dancer armen de Lavallade 
Zsa Zea scat eeeeners Zsa Zsa Gabor | Voodoo Priest......-.--- Martin Wilkins 
Max Fogelsby.....seseeees: Kurt Kasznar | { jeutenant.. ......- Albert Morin 
PROPTO... 02. cccccrevccceces Marcel Delio! peckhand.........-. William Washington 
Diane. ....-- secesereeeers Diane Cassidy | Codman........e+eeee0++> Clancy Cooper 

Ametiste ...0.eeee8e8 . ..Muriei Bledsoe 

Marmeline......+eeesees> Mildred a 

A pleasant round of light musi- | Roside ie ..-Marjorie Ellio' 


cal comedy entertainment is con- 
tained in this remake of “Roberta,” 
which. coupled with the star 
names and Technicolor, holds out 
the promise of excellent boxoffice. 
Some of the freshness has worn 
off with the years and the rewrit- 
ing, but the talent lineup and the 
overall presentation make it an 
above-average musical. 

Kathryn Grayson and Howard 
Keel for songs; Red Skelton for 
comedy, Marge and Gower Cham- 
pion and Ann Miller for terps top 


the talent offerings. All deliver ex- | 


pertly. Score has 10 tunes cleffed 
by Jerome Kern, including the 


Eyes,” for which Otto A. Harbach 
did the lyrics. It also backs the 


ro- 
duction. Stars Dale Robertson, Anne 
Francis; features Charles Korvin, William 
| Marshall. 
falt Reynolds, 
Directed by Jean Negulesco. Screenplay. 
Michael Blankfort and Philip Dunne, from 
novel by Kenneth Roberts; camera (Tech- 
nicolor), Harry Jackson; editor, Dorothy 
Spencer: music, Hugo Friedhofer. Trade- 
vyn LeRoy. Screenplay, George Wells.| chown N. Y., May 23, 52. Running time, 
Harry Ruby; added dialog, Ardrew Solt; 89 MINS. 


Stars Kathryn Grayson, 3 


King Dick... .scccecses- William Marshall 
George J. Folsey; editor, John MeSwee-| Gen. LeClere.......- 
ney, Jr.; musical direction, Carmen Dra-| yadame d’Autremont 


| wrest Haiti back from its native 


Lydia Bailey 


Gent adventure drama; stout 
0. 





20th-Fox release of Jules Schermer p' 


Van Rooten, Adeline de 
vide Perez, Bob Evans. 


Adeline de Walt Reynolds 











Floreal ...-Sizette Harbin 
Acpodelle......cececceess Roz Hayes 
Claircine .....ccccecscece: Dolores Mallory 
Attemaire....se05 eevee: Lena Torrence 
Clorvphene......eseeses Frances Williams 
Rorbe .....cccccccccccvess: Ken Terrell 
Millet cam. wbamase 60ens,. a Jerre 
Ceneral LaPlume.....-..- William Walker 
Fencing Instructer.......- Fred Cavens 





“Lydia Bailey,’ Kenneth Rob-| 
erts’ bestselling novel of a few} 
vears back, comes to the screen as | 
a lush, Technicolored tale of pe- | 
riod adventure, action and _ ro- 
mance. Stars of the film, Dale 
Robertson and Anne Francis, are 
lacking in marquee stature, but 
the book’s success has built a pre- 


sind “Gente Gea ta | sold audience, and stout grosses 
standard “Smoke ets In our | 


loom ahead. 
With Napoleon attempting to 


standout dance number of the government in 1802, the West In- 


show, terped by the Champions. 


The new screenplay by George 
Wells and Harry Ruby plays off 
more situation-by-situation than in 
a smooth-flowing story line and. 
basically, the treatment is conven- 
tional for musicals. Modernization 
finds Skelton as the comic whe in- 


herits half of a Parisian dress shop | 


| ter-plotters. 
| comes uns 1 
| can attorney whose mission is to 


\dian island is an armed camp 


swarming with plotters and coun- 
Into this atmosphere 


secure the signature of Lydia 
Bailey (Anne Francis) to settle an 
estate. 

It’s a tough task to find Miss 


and he goes to Paris to claim the| Francis, who is the fiancee of 


inheritance so he and his pais, | wealt 
Keel and Champion, can put on a/| Forvin. 


/wealthy plantation owner Charles 
But with the help of 


Broadway show. Instead, romantic | William Marshall, a burly leader 
complications in the form of Misses | of the Negro Republicans, Robert- 
Grayson and Champion, owners of | ©on survives the trek through the 


the other half, and financial straits 


hostile jungle and fulfills his mis- 


of the shop stymie production plans | Sion. 


long enough for footage to build | ly 
through the comedy situations and | containing 


Early reels of the film, although 
adequate movement, 


musical numbers to the big finale | principally serve to establish the 


fashion show that wraps up every- 


thing happly. 


Songalog kicks off with Keel, 


plot strings. These are drawn to- 
gether in the later stages of the 
story, with an abundance of sus- 


: ~~ '| pense that makes for a rousing, 
Skelton and Champion doing {hough fairy-taleish finale. 


feet and shapely gams of Miss Mil- 
ler then wrap up “I'll Be Hard to, 
Handle.” Following in order, are | 
the three males with a song and 
dance through Paris streets to “La- 
fayette,’ Miss Grayson singing 
“Yesterdays” the Champions danc- 
ing “I Won't Dance,” Keel and 
Miss Grayson on “You're Devas- 
tating” and “Lovely to Look At,” 
the impressive milky-way staging 
for the “Smoke” dance number, 
and Keel-Grayson vocals on “The 
Most Exciting Night’ and “The 


Touch of Your Hand.” 


A lot of effort has been thrown 
into the finale fashion show, dis- 
playing a Dali-ish staging for show- | 
ing assorted fashions, and climax- 
ing with the Champions ptrform- 
ing a modern dance in glaring red 
and black lighting. The effect is 
bizarre enough to command atten- 
tion even though hard on a view- 


er’s eyes. 


Comedy-wise, Skelton has his 
standout sequence with his Irish} 
tenor routine with piano and mike. 
Incidentally, it is one he has used 
on his television show. Good laughs 
are to be found in the running gag 
of a French elevator in the gown 
shop, and Kurt Kasznar as an un- 
inhibited tourist enjoying France 
is another chuckle-arouser. Script 
makes Keel appear as a heel, and, 
nothing is done to soften this im-) 
— by his playing or Mervyn | 

eRoy’s direction. Miss Grayson is 
lovely and in good voice. The 
Champions are easy to take and 
Miss Miller registers. Zsa Zsa 
Gabor lends her looks to a few’ 
scenes that amount to no more 
than walk-throughs as Kasznar’'s 


Paris companion. 


LeRoy’'s direction works up good 
comedy moments and nicely sets 
the stage for the musical portions. 
Jack Cummings’ production is lav- 
ishly propped with physical values 
that get expert camera treatment | 
from George J. Folsey, Musical di- 
rection, choreography and costum- 
ing play their part in the tune- 


comedy treatment. Brog. 





Billy Wilder, Paramount _ pro- 
ducer; Henry Rogers, Hollywood 
publicist, and Robert Kane indie 
film-maker enroute to Europe on 


the Liberte. 


Particularly colorful is a chase 
seauence in which Robertson 
spirits Miss Francis, her Negro 
maid and Korvin’s young son 
through enemy lines to safety. By 
this time she realizes there’s a mu- 
tual love between them and ulti- 
mately the couple manages to put 
the devastated island behind them 
in favor of what promises to be a 
better life elsewhere. 

Lusty overtones .of the script, 
plus the tropical Haitian back- 
ground, provided producer Jules 
Schermer with a field day. For 
he’s captured the burning colonial 
cities with excellent special effects, 
interiors are richly appointed and 
other physical values bespeak 
opulence and painstaking care. 

Robertson cuts a dashing figure 
as the intrepid attorney and neat- 
lv meets the demands of the role. 
On the other hand, the blonde, 
strikingly attractive Miss Francis 
appears immature and hardly the 
type of gal one would expect to 
find on an island plantation in the 
Napoleonic era. 

Korvin is more in character as 
the French plantation squire. His 
is a believable performance, as is 
the stint of Marshall in the role of 
Robertson’s loyal aide. Adeline 
de Walt Reynolds, though appear- 
ing in only a couple of scenes, 
scores handily as Korvin’s aged 
mother. Among others who stand 
out in the long cast are Luis Van 
Rooten, Angos Perez and Gladys 
Holland. 

Story seldom lags under Jean 
Negulesco’s breezy direction, which 
handles the cast from voodoo 
scenes to chase sequences with 
equal dexterity. Technicolor cam- 
erawork by Harry Jackson re- 
creates the natural backgrounds in 
a blaze-of hues. Dorothy Spencer 
edited to a tight 89 minutes, and 
other technical credits lik ise 
are on a high plane. Gilb. 


of § 
Grant Gets ‘Wife 
Hollywood, May 27. 

Cary Grant will move to Metro 
this summer to costar in “Dream 
Wife” with Deborah Kerr. Pic will 
be a Dore Schary production. 

Sidney Sheldon will direct 
“Wife” as his initial megging as- 

| signment. 





The Winning Team 

i of pitching immortal 
arsed ye aes with Doris 
Day, Ronald Reagan. Fairly 
satisfactory b.o. 





Hollywood, May 22. 
Warners release of Bryan Foy produc- 
tion. Stars Doris Day, Ronald Reagan, 
Frank Lovejoy; features Eve Miller, 
James Millican, Rusty Tamblyn, Gordon 
Jones, Hugh Sanders, Frank Ferguson, 
Walter Baldwin, Dorothy Adams. Direct- 
ed by Lewis Seiler. Screenplay, Ted 
Sherdeman, Seeleg Lester, Merwin Ger- 
ard; from story by Lester and Gerard; 
camera, Sid Hickox; editor, Alan Cros- 
land; music, David ae. srazegwee 

, 52. Runnin ime, . 
ry Ay am: . ‘ Doris Day 


y . ». Alex ander : Ronald Reagan 
[ate Hy — seks Z saaude Frank Lovejoy 
Margaret... .......e+sseees: Eve Miller 
Bill Killefer........++++. James Millican 


Willie Alexander.......- Rusty Tamblyn 
Glasheen........+seeeeeee- Gordon Jones 
McCarthy ........sseeee8> Hugh Sanders 
Sam Arrants........+ +: Frank Ferguson 
Pa Alexander.......+++-- Walter Baldwin 


Ma Alexander.....-..- Dorothy Adams 
ee Per ree Bonnie Kay Eddie 


Fred is Hobe WewestQecated James Dodd 
A Cateher...cccccccaciesss Fred Millican 
BH Kbemh.. .ccscscccccecsss Pat Fiaherty 
Foreman... ....+-ee++++ Tom Greenway 
FJONNSON «. «eee eeeeees: Frank MacFarland 
Preacher .....++.ee++: ... Arthur Page 
Lecturer. .....-s+e06- Tom Browne Henry 
Detective. ......ecse0e+: Larry_ Blake 


Taxi Driver....... -- .. Frank Marlowé 
Dr. Comant......... Kenneth Patterson 

And the Big Leaguers: Bob Lemon, 
Jerry Priddy, Peanuts Lowrey, George 
Metkovich, Lirving Neren, Hank Sauer, 
Al Zarilla, Gene Mauch. 





The human elements in the life 
of Grover Cleveland Alexander, 
one of baseball's pitching immor- 
tals, are used for this conventional- 
ly-treated screen biography. The 
slant towards the drama in his off- 
the-diamond life and the casting 
of dependable names gives the pic- 
ture fairly satisfactory prospects in 
the regular market. 


Drama takes on some exciting 
moments in the re-creation of a 


| number of Alexander’s more in- 


credible pitching feats. One prime 
example of his mound wizardry, 
used as the story climax, was his 
hurling of the St. Louis Cards to 


Robertson, a young Ameri- the 1926 World Series pennant 


over the Yankees. Baseball se- 
quences provide the suspense to 
an otherwise episodic unfoldment. 


Ronald Reagan tackles the Alex- 
ander character, proving passable 
as a ballplayer and okay as the 
man. Doris Day, on whose name 
rests the film’s chief marquee 
draw, contributes a sincere, moving 
portrayal of Alexander’s wife. 
Frank Lovejoy, in a briefer role, 
enacts Rogers Hornsby, another of 
the diamond’s alltime greats who 
gave Alexander a second chance af- 
ter a tragic illness, unnamed in the 
film, and drink had wrecked the 
pitcher’s career. 

The screenplay by Ted Sherde- 
man, Seeleg Lester and Merwin 
Gerard hews sufficiently to base- 
ball fact in presenting Alexander's 
career from the time he starts 
semi-pro ball, goes through an ac- 
cident that brings on double vision 
for a period, then gets him into the 
major leagues and a_ brilliant 
career that is interrupted by World 
War I. Script goes rather heavily 
dramatic from the downgrade 
sequences that follow, but closes on 
a note of uplift with Alexander's 
World Series triumph, leaving the 
rest of his story after 1926 properly 
untold. 

Miss Day’s name as costar is a 
song cue, but her fans will find the 
chirp playing it straight for 
drama. Only song interlude is a 
family singsong ef a Christmas 
number, “Old St. Nicholas.” Star- 
ring trio rates good support all 
down the- line, from Gordon 
Jones, as the man _ who first 
spotted Alexander's talent: James 
Millican, as Bill Kellefer, the 
catcher who did much of Alexan- 
der’s receiving; Hugh Sanders, 
Eve’ Miller and others, 

Lewis Seiler’s direction of the 
Bryan Foy production makes an 
acceptable blend of the drama 
and diamond episodes, achieving 
commercial entertainment values 
to carry the film through the reg- 
ular market. Sid Hickox’s lensing 
and other technical factors are 
good. Brog. 








Just Across the Street 





Ann Sheridan, John Lund in 
mild romantic comedy pro- 
grammer. 





Hollywood, May 23. 

Universal release of Leonard Goldstein 
production. Stars Ann Sheridan, John 
Lund; features Rebert Keith, Cecil Kella- 
way, Harvey Lembeck. Directed by Jo- 
seph Pevney. Written by Roswell Rogers, 
Joel Malone; camera, Maury Gertsman: 
editor, Virgil Vogel. Previewed May 19, 
‘52. Running time, 78 MINS. 
Henrietta Smith 


baed sebbe Ann Sheri 
Fred Newcombe i 


red Newcombe.....«..... John Lund 

Walter Medford.......... Robert Keith 

“we Smith ectoeeees = Cecil Kellaway 
om tesecves -see oo Harve Le 

oevip vey mbeck 


-+-. Alan Mowbray 
. Natalie Schafer 


John lenper.......... George Eldredge 
Ed Timens......,. «...+.-....Burt Mustin 
coins ected ¢antes donuden Billie Bird 





For the program market, “Just 


5 


It’s a thin romantic comedy, re 
titiously fil out 78 minutes. 

Miss She , a working girl 
who needs a job to support herself 
and father, hired by Lund, a 
plumber. .He thinks she’s the 
daughter of the town’s wealthy 
banker and, because the job neces- 
sity is desperate, Miss Sheridan 
goes along with the mistaken iden- 
tity. It sets up a masquerade that 
permits a few chuckles to leak out 
of the screen story by Roswell 
Rogers and Joel Malone. 

Title comes from fact Miss 
Sheridan lives just across the 
street from the plumbing shop. 
However, story has Lund drive her 
to the banker’s home each evening 
and pick her up in the mornings, 
a situation that leads banker 
Robert Keith to believe his wife, 
Natalie Schafer, is trifling. She 
thinks the same thing of him but 
after all the complications are 
sorted out, Miss Sheridan and 
Lund are in a finale clinch. 

The two stars give what they can 
to characters that are rather trite. 
Featured players are up against 
the same handicap, although Cecil 
Kellaway, as Miss Sheridan’s im- 
bibing father; Keith and Alan 
Mowbray, as the latter’s butler, 
manage a chuckle here and there. 

Joseph Pevney’s direction is 
slowed by the script and never gets 
solidly underway in bringing the 
Leonard Goldstein production to 
the screen. Physical values reflect 
a modest budget but ar€é adequate. 
So are the technical assists. 


Brog. 
Wait °Til the Sun Shines, 
Nellie 


(COLOR) 





Sentimental drama spanning 
50 years in a small town; well 
done but b.o. indications spotty. 





Hollywood, May 26. 

20th-Fox release of George Jessel pro- 
duction. Stars David Wayne, Jean Peters, 
Hugh Marlowe; features Albert Dekker, 
Helene Stanley, Tommy Morten, Joyce 
MacKenzie, Alan Hale, Jr., Richard Kar- 
lan. Directed by Henry King. Screen- 
play, Allan Scott; adapted by Scott and 
Maxwell Shane from novel by Ferdinand 
Reyher; camera (Technicolor), Leon 
Shamroey; editor, Barbara McLean; music, 
Alfred Newman. Previewed May 21, ‘52. 
Running time, 108 MINS. 


SE  .x354t0aA 50800 David Wayne 
De <b uses sees. 66060006 Jean Peters 
Sh ND 00 64404600 0900 Hugh Marlowe 


Lioyd Slocum ...........¢ Albert Dekker 
Eadie Jordan.......... Helene Stanley 
Benny Halper, Jr. (age 20) Tommy Morten 
Bessie Jordan ......... Joyce MacKenzie 
George Oliphant......... Alan Hale, Jr. 
MC oss buare'ss pews dues uae Richard Karlan 


Adeline bb aaah wees Merry Anders 
Austin Burdge.......... Jim Maloney 
McCauley......... Qe cece. Warren Stevens 
i: SL, .. cesanseceecled Charles Watts 
| Sab Eichenbogen........ .. David Wolfe 

Thomas ° -»+.- Dan White 


Ben Halper, Jr. (age 8) .....Erik Nielsen 
Nellie (age 5) Jerrylyn Flannery 
Adeline Halper (age 6). Noreen Corcoran 
Trooper Se OP are William Walker 
De se ie we ka dencoes James Griffith 

+ cwhaks Tu oul Kermit Echols 
Ben, Jr. (age 2 and 4)....Eugene Mazola 
Broidy... ...Tony Barr 
SS "eRe Maude Prickett 
Adeline (age 2)............0. Mary Hain 





Despite a title that might miscue 

this one as a musical, “Wait ’Til 
the Sun Shines, Nellie” is a seinti- 
mental excursion into nostalgic 
drama _that only occasionally 
breaks into barbershop quarteting. 
Footage is considerably over- 
long at 108 minutes, but film 
lives up to its entertainment in- 
tentions and wears a becoming 
Technicolor dress. A moderate b.o. 
play 3 indicated. 
, »mall-town flavor is abl ro- 
jected in the George seam cabs 
duction, and Henry King’s direction 
wrings all of the sentiment possi- 
ble out of a yarn that spans 50 
years of life in a smal] town. Story 
burden is on the shoulders of Da- 
vid Wayne, and he proves up to 
carrying the load from youth to 
old age. The aging process is 
measureably helped by first-class 
makeup that is more realistic than 
most such greasepaint jobs. 

Wayne, a barber, brings Jean 
Peters, his bride, to the crossroads 
community of Sevillinois in 1895, 
prepared to make his life, there 
and grow with the town. The ton- 
sorial prof’s persuasiveness con- 
vinces a reluctant bride she will 
get her honeymoon trip to Chicago 
at some later date, so she settles 
down to bear his children and make 
the best of small-town life. 

Drama spins along over the 
years of crossroads life, depicting 
the happiness, the tragedy and 
every-day incidents that befall 
Wayne and the tewnspeople. He 
surmounts the accidental death of 
his wife In a train wreck while 
she is running away to Chicago 
with Hugh Marlowe, the town’s 
Casanova; the trying period of 
raising his motherless children and 
living down the scandal, the death 
of his son during the bootleg era, 
with finish finding him a man with 
pride in his town and the knowl- 
— opr = — right* to ‘plant 

SO strongly in a 
section of Aeaion “en 

Miss Peters gives a satisfactory 

account of herself as the wife, ai- 





Across the Street” offers the names 
of Ann Sheridan and John L 

















though with shorter foota than 
that allotted her co-star. She does, 


und, | however, have a chance to 
but entertainment values are slight.! briefly in the final scenes or ne 


as her 


grand-da 

pe- | own ter. Marlowe ig 
good as the villager wi 7 
eye, and there wath a rovin 


support furs 
nished by Albert Dekker, py 


Hale, Jr., Charles Watts,’ Day; 
Wolfe, Dan White, James Griifit 
and others who span the years 
with Wayne. Very good is William 
Walker as Wayne's barbershop 
oe cee ale baby-sitter, ang 

char arlan as a Vols 
racketeer, satis 

Tommy Morton, playing Wayne's 
grown son, shows up well in 
dance number and does okay by 
the straight story demands. Distaf. 
fers include Helene Stanley, exce|. 
lent as Morton’s wife; Joyce Mac-~ 
Kenzie, Merry Anders and Maude 
Prickett. 

The Allan Scott script, which he 
adapted from a novel by Ferdinand 
Reyher with Maxwell Shane, fiows 
along at a leisurely course 
brightened by charmingly sentj- 
mental sequences that will prod 
oldtimer memories. Leon Sham- 
roy’s cameras were first-rate in 
capturing the nostalgic flavor in 
color, and the musical score fits 
the drama’s mood. Brog. 





Searlet Angel 
(COLOR) 


Steck period melodrama about 
a 19th century dance-hall hos- 
tess, with Yvonne de Carlo, 
Rock Hudson; so-so prospects, 








Universal release of Leonard Goldstein 
roduction. Stars Yvonne de Carico. Rock 
udson; features Richard Denning, Whit- 
field Connor, Bodil Miller, Amanda Blake, 
Henry O’Neill, Maude Wallace. Dan Riss, 
Henry Brandon, Tol Avery. Directed by 
Sidney Salkow. Story and screenplay, 
Oscar Brodney: camera (Technicolor), 
Russell Metty; editor, Ted J. Kent. Pre. 
viewed N, Y., May 22, ’52. Running time, 
6) MINS. 





Roxy McClanahan..... Yvonne de Cerlo 
Frank Truscott......... Rock Hudson 
Malcolm — ......siee ++.-Richard Denning 
Norton Wade...... eeee.Whitfield Connor 
Linda Caldwell.......... Bodil Miller 
Susan...........eseceees.-Amanda Blake 
Morgan Caldwell.........- Henry O'Neill 
Eugenie Caldweil......... Maude Wallace 
| PS ere eovecs. Dan Riss 
Pierre.........+.«eseee2---Henry Brandon 
Phineas Calhoun.......... .. Tol Avery 





“Scarlet Angel” is a weak car- 
bon-copy of too many other melo- 
dramas of the turbulent post-Civil 
War days in the deep south and 
far west, to be very effective. Stock 
situations and trite dialog weigh 
the film down. Handsome leads, 
in Yvonne de Carlo and Rock Hud- 
son, are an asset, as is the Techni- 
color setting. Film has only so-so 
prospects. 


Principals are a merchant ves- 
sel captain (Hudson) and a New 
Orleans saloon gal (Miss de Carlo) 
who meet after a brawl in the 
saloon. Femme starts to work on 
the captain to lift his bankroll and 
gets sidetracked when they dis- 
cover a dying woman with a baby 
in an adjoining room. Woman is 
the widow of the scion of a 
wealthy San Francisco family. and 
when she dies, Miss de Carlo 
takes her place and skips off to 
the Coast. with the baby (and with 
the captain’s bankroll), to pose as 
the widow. She's received into the 
family, learns society manners 
quickly, and. looks set for a ripe 
marriage. till the captain sails in 
again. There are more complica- 
tions, until the saloon girl realizes 
the captain is her type, and she 

ives up wealth and position to 
oin him. 

Picture is punctuated by no less 
than four barroom brawls, which 
are lively and bloody, and by con- 
stant bickering between the lovers 
or between the psuedo-widow and 
family rivals. Situations are all 
cliche, obvious from the start. 

Miss de Carlo is handsomely 
gowned in several sequences and 
is highly attractive in color. Hud- 
son makes a manly hero and 
should please the femmes. Film 
looks modestly budgeted. Pro- 
duction and direction values are as 
stock as the script. Bron. 





Kansas Territory 





Wild Bill Elliott acauits him- 
self with his usual flourish as 
an avenger. 


Hollywood, May 14. 

Monogram release of Vincent M. Fen- 
nelly production. Stars Wild Bill Elliotts 
features House Peters. Jr., Peasy Stew- 
art, Lane Bradford, Stan Jolley. Fuzzy 
Knight, Lyle Talbot. Directed by Lewis 
Collins. Story and screenplay. Dan aw 
man; camera, Ernest Miller; editor, Rich 
ard Heermance; music, Raoul Kraushaar- 
Previewed May 14, 52. Running time, 
64 MINS. 








Joe Daniels........ . «. Wild Bill Elliott 
Carruthers .....,.+.+..House Peters. of. 
Kay Collins.......++++.-. Peggy ee 
Fred Jethro.............-Lane Bradfor 
Oe es cekacesate<an ee Joe 

Die clkecs SSSRINNIT) Wurzy . Knight 
Governor.... ceees Stan Andrews 
Collins ..... coeee- Lyle oo 
Bob Jethre.. -++-Marshall Ree 
Sta Wasévetvewseessees: Terry Frost 
SOE. .ccncsetenesé John Hs 


Weatherbee.......,.... William Faweet 
Larkin 


Shes Eee Roberts 
BOOM ino. codiccsccds 0. Petes Lvéen 
— Lo eg TS Ted Adams 





Wild Bill Elliott-is back with his 
blazing guns in this sepia-tone - 
Monogram release which £!‘ be 
western audiences a good run 





(Continued on page 22) 
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” 1 Goldstein Leaves U Well Supplied {VF AHAIL INE Paramount Wont Be Trapped by Ske 
' j 
=o Hollywood, May 27. is | ° ’ ’ 
taf. While Leonard Goldstein may be off the Universal-International | ll ro * a fp as t AS 
cel. jot as the result of last week's split, there will be no shortage | T 
lace of Goldstein pix on the company’s release slate. Among 15 of his | & a | 
ude ix now in the can are two in the “Ma and Pa Kettle” and two in | | * Basic Paramount production 
- “Francis” series. Since they’re released at the rate of one a | Film industry in a large meas- | . ‘. | policy, recently set at Coast hud- 
he aan ay’ ry over to 1954. re is ; ing «ti 3 Boothmen $ Ra at Bids dles and quite revolutionary for a 
year, they’ll carry Ov .,, | Ure is adopting still another aus- | inte 3 
— " One “Ma and: Pa” is now in release and “Ma and Pa Go to Paris’ terity program. In addition to a| Rap at system of bidding for |™ajor studio, is to turn out no 
nan and “Ma and Pa. at Waikiki” are waiting. “Francis Goes to West further tightening of pursestrings | pix came from a new quarter | predetermined number of pix. Aim 
nti- Point” is set for this summer and “Francis Covers the Big Town” ;on production budgets, some dis- this week. N. Y. projectionists iis to avoid being trapped by a 
rod is slated for 1953. . : t , |trib toppers are now demanding} union, Local 306, International | Schedule into putting: before the 
am- Other Goldstein product in the vaults includes “Son of Ali Baba” /new economies ranging from a | Alliance of Theatrical Stage | cameras packages w hich execs 
in (Tony Curtis and Piper Laurie), “Treasure of Franchard” (William | Wholesale lopping of expense ac- Employees, charged that bid- | know are not completely right and 
in Powell), “Hear No Evil” (Tony Curtis and Jan Sterling), “Just | counts to cutting of salaries on the| ding raised the total overhead | are not likely to result in profits. 
its Aptos tne Swe a . ame jexec level and elimination of per-| of theatres, diverting coin | 
fit he Street” (Ann Sheridan and John Lund), “The Untamed” | l inati f di i While the new scheme was im- 
J. (Joseph Cotten and Shelley Winters), “Duel at Silver Creek” | sonnel, which could conceivably go to | Plemented at recent huddles by 
(Audie Murphy and Faith Domergue), “Scarlet Angel” (Yvonne | Notice has been posted at the boothmen. prexy Barney salaban, production 
De Carlo), “Willie and Joe Back at the Front” (Tom Ewell), |Paramount homeoffice that ex- In addition, union contends | execs Y. Frank Freeman and Don 
“Cattle Kate” (Maureen O'Hara), “It Grows on Trees” (Irene j|pense vouchers covering items it causes jockeying for position | Hartman, | and seg « — 
Dunne) and “Sally and St. Ann” (Ann Blyth and Edmund Gwenn). | other than those which are abso-| among exhibs who use projec- begest od step i a Re. 
it Goldstein has turned out 60 pix for U-I in his five years on the | jutely necessary will be disallowed.| tionists as a competitive item. jthe making for several years. 
- lot. He made 19 of the studio’s 32 last year. | Spy ros P. Skouras. president of| As an example of the latter, | fore it could become er a 
0, _— 20th, is on the record with a prom-| union says art house ops, who a, © needs <r 
. * 6 lise to stockholders that substantial! have pacts with ae labor Loa meg ae seo: MO od z ge 
, new savings in overhead will be} group for fewer men to man : : at: cane rag ease 
tock Changing Art Theatre Pattern in NY. br nde this year. He said that the booths than a competitor, pasndin Seeman possible 
ea, |the employment of some persons frequently use the var oe ae » With about $25,000,000 worth of 
iss « poe be iodine aanaaas ota. | migra Ce completed film in the toe one 
AA ee oe ae : 5 - ; __|execs feel they have reached the 
jek Confuses Issue on Boothmen Union | tantly placed personnel, will be | | point where the new scheme can 
om eon hi k tntle 4 * ° ” be made fully effective. They hope 
won ‘hangi : ‘O this week reportedly de- jer it to make about 25 films 
rlo rene ing ee New York | cided on an overhauling of its three Krim Aiming i aan but will permit no pressure 
mag whereby the arties are exhibiting) Newsreel Pitch Pays Off content, apqeeyal oy a de to lens that many if the packages 
A amigas P | homeoffice. Tota 2 ’t see ‘ight. 
ier tgnperony te tiful cont or Promotional drive of news- |sons were said to have been & Weave eae to the conclusion,” 
Neill aS ee eee oe smo reel outfits to lure strayed | dropped from the payroll as much or -a- 0. explained one top Par exec in NeW 
llace in the SS ee . ‘the customers back into the fold | of the statistical work in the con- , York this week. “that we- can't 
an ee ee oe a! al is paying off. Batch of new | tract-okay operation was shifted to F l make more than 25 a year. We 
— Ho et iets rental Stare Ea | Contracts for newsreel pro- | exchanges in the field. can’t make the 40 that Metro and 
ABance of Tummgryes Stee EM-| “sranis are pouring into the Samuel Goldwyn office space in 1X a é | 20th-Fox are announcing — and 
Car- ployees. sible Chile Webk New York sales offices. the RKO Bldg., N. Y., may be cut | we're not sure they can, either.” 
elo- Situation came to light this wee Warner, Pathe News already in half under current economy ‘ dition to the distribution| AM inevitable corollary to the 
a as a result of the day-and-date run) has 1,000 new customers on its | plans. Metro’s top brass is ex- hme te '  @ | new production plan is further 
and of Carol Reed’s “Outcast of the) rolls. Paramount News, which | pected to huddle at the studio| program disclosed by Arthur B. | elimination of studio workers, par- 
‘zh An Broadway ened the 68 ceat Ping | launched a sales campaign sev- shortly to delve into the possibili- | Krim, president of United Artists, | ticularly on the creative side, the 
a on Broadway and the 468-seat Fine} eral months ago, reportedly ties of making more pix at lesser | ag already set, the company still | Par official admitted. The idea in 
lud- Sits, cont S508 Bt Reuse. obtained 1,800 signatures. costs. Warners is eyeing its the-|. the prowl for additional prod- | liminating producers who aren't 
hni- Since Main Stem houses, which atre operations with the aim of sav- | 5 0 Me prow! ally lin- | Producing, directors who aren't di- 
0-50 the union classifies as “deluxe,” ing coin. Apparent WB plan is to | uct with the aim of eventually lin- recting and writers who aren't 
have a higher pay scale and under ? effect consolidations of its various | ing up three pix per month. Krim| writing is to bring down standing 
vou mapmeder ed avin ean get elpeepdad, 0 stein X- zones, that is, having one field of-| now is on the Coast for further (Continued on page 16) 
New pt wager Bla root! . ~ . ‘ fice take on the work of other | talks with indie film-makers. 
, erate tl j i ths, the| -anches wi - as int | . m 
= union contends thes the eat Broad rage ee mamas, nee While Harry Popkin has only Wilcox-Neagle Rep 
| on way houses should function under oil to t i Factor which has company heads | one film, “The Thief,” listed on the eben 
and similar conditions if they are day- worried, and scurrying about for| UA releasing sked from now In Prod.-Distrib Deal: 
dis- and-dating a pic with a Stem thea- new ways to pare expenditures, is}through the whole of 1953, it's . ’ " 
aby tre. Latter stipulation, according 9 that when a film misses out at the generally figured he may have two 6 Pix Set for Britain 
n is to the union, is contained in pacts anuc S é um | boxoffice the loss is abnormally | more added to the lineup. Tor 
aa8 Tt ee ey great. Arthur Krim, president of} Continuing as a possibility is the| A production-distribution agree- 
arlo 3 to 5 At Fine Arts Hollywood. May 27 United Artists, put it this way:| projected deal with Music Corp. of ; ment between Wilcox-Neagle Pro- 
As ul ion h oe on | “We're startled by how high busi- America whereby six or seven|ductions and Republic Pictures 
vith quired the Fine Arts ‘Theatre “to ge net Seeks et tn mn ness can go and startled by how| mca top-name performer clients; was disclosed in New York last 
. en en ee yi be. The former boun- h fil r year | week in a joint statement issued 
P as increase its booth power from three | tional over the weekend, is under-| OW, it can be. ; each would make one film per y Lo * Real aanene ike 
the to five men and to pay Broadway | stood definitel . daries at which business leveled | oy a profits participation basis. UA| by both firms. De 
¥ going to 20th-Fox i d.” : i j ific time period or number of 
ers rates. hiki off seem to have disappeared. will distribute if the arrangement | spec le p 
ripe ts 9102.00 ne the ve $95 to head a production unit ne The new economies are, in ef- ever becomes finally set. films but it's understood that at 
ie ~ . or each man, Basic num- Only holding up the deal now, fect, designed as at least a partial rn . least six will be made by British 
jica- er of men required at the Astor |is reported, is the working out of cushion to ease the blow of the whipmdargre producer Herbert Wilcox and his 
r nwt is seven, but the union pointed | some tax angles and a wait on the heavy losses with the short-of-| Releasing sked of 42 films over | sctress-wife, Anna Neagle. 
she out that the allowance of five men|return of Darryl F. Zanuck from standard pix. In any event it’s|the 18-month period commencing | aj) subjects will be filmed in 
| to a the Fine Arts was a compromise. | Europe. clear that the majority of film out-| July 1 was announced last Friday | color, produced in England, with 
When “Outcast” completes its run Goldstein will top a unit which) ¢+; have become intensely econ-| by Krim. It’s clearly the greatest | Republic handling worldwide dis- 
less on Broadway, Fine Arts can revert | will turn out the bulk of 20th’s “A” omy-minded distribution program in years for | tripution. The initial venture, Wil- 
hich ‘0 a three-man crew. Astor is now product. His deal calls for a profit - t UA from the standpoint of pix| cox revealed, is scheduled to roll 
cone operating with 10 men, the three participation, which is causing the ° . ° numerically and the extended time | in September with Miss Neagle co- 
vers extra, a union official explained, | gejays in attorneys getting it set Par Sneaking Pix for Crix involved. starring with John Wayne in an 
one being because of overtime work| yp most advantageously from a tax . . 7s The prez, who hopped to the! untitled original. Among other 
= wt the theatre and the union's de- standpoint. As ‘Audience Preview Coast immediately . following a) properties in the joint program are 
1 ‘Continued on page 49) Goldstein’s pact with Universal ‘ “progress report” .to reporters, dis- Daphne du Maurier’s | ren 
nely had options for four more years. Seen Key to Reaction (Continued on page 25) pear ya Josep onra 
ud Inside on the surprise break ap- . aguing . ; : 
oo Exhibs May Ask pears to be that he was demanding Paramount this week swings P N’ Discussions seganting me ~ 
j i lly better |; icv “ ing” it T EMASCULATI rangement had en underway 
- C i yd gag 8 yr mele ] into 0 wow soley of “memes FIGH some time, but were finalized re- 
Pro- ut In No. of Men 7a tg ~# a prone ing nis musical and comedy product so OF UNEMPLOYMENT LAW cemly at a meeting between Wil- 
e as CignaTUNe, Ponge ; the professional critics may cox and Republic prexy Herbert 
. long record of successful pix, com- | that p 
In Booth Pact Talks pany toppers refused to meet it, | “preview the audience.” Hollywood, May 27. | J. Yates. Slanted toward the inter- 
With the contract talks slated to | they agreed to free him. | Par contends that numerous of| Fight to the Boe gy —_—- > (Continued on page 24) 
get underway in September be- Issue was evident in the an- jt, past pix which were downbeat- threatened rewriting : 
tween N. Y t lit cir- I , Nate J. | , : fornia Unemployment Insurance 
nA cuit operators 4 nd the ' djextiot- | og ba Parken release: |¢4 by the reviewers clicked nicely | 4 at was urged by the Hollywood Expand Grassroots 
a ists union, Local 306 of the Inter. | gh gy pe “spitz and | with the ticket buyers. Conclusion | AFL Film Council, composed of i Uni | 
j 4 . . , e ‘ * ~ s Ss - 
—— Alliance of Theatrical| wijjiam Goetz, agreed that we| which the outfit + thee OF let ie’ mine than 38000 works ~ Ba y at hiversa 
* — Employees, there has been | could not ask Mr. Goldstein to re- | press Pema ee ee eee line ‘Aim’ industry. Council asked| Expanded promotional effort on 
athe . € indication ‘that the theatre-| main under arrangements which he | their shots wrong, all labor groups in the state to|a grassroots level is being launched 
Stew. say ask for a reduction in the | ¢ejt were not conducive to his best | of the b.o. join the campaign which would |by Universal. Plans were devised 
ui oths, a tatteda ote th ino | interests.” rr Se ag .* “deprive thousands of film workers | over the weekend at homeoffice 
a. Sees Expectations are that no! Parting becomes effective next|is to bring the crix oS e - of cil unemployment insurance.” lconfabs, presided over by Charles 
| _ will be made for pay | Saturday (31), but Goldstein will | heralded screenings te — In| Present wording of the law | Simonelli, eastern pub-ad topper, 
time, Exhib j sis F | stay on the lot for another 10 days | general public at nabe theatres. . (Continued on page 25) and attended by the company’s 
an ge in all probability will base ‘to clear up odds and ends. He's this way the reviewer gets - field exploitation reps and N. Y. 
a» eden ct for a manpower cut on | 1. .ving 16 completed scripts. the-spot view of audience yesetien. > Kill ’ pub-ad staffers. 
aterd ether ‘hand, <a yh ay MT ne aaa ae NDE b never on Crawford $ Al ing New policy calls for the setting 
sient Me. citing ae otk for a salety + ee eS aa am Hollywood, May 27. | Up of an advance promotional plan- 
irews Siese ae — eee aor he M-G LAUNCHES HEFTY ee < | Broderick Crawford will make |ning unit in New York, with U's 
nalbot stole and pointing out that the | planned by Par. eq proderich Kiling Me” at War-| field men participating as_mem- 
Reed Hohner i had not received a UCTION PROGRAM Policy will be launched tonight | Stop, nt “— witside picture |bers. Unit, according to Simon- 
Hart Miticinn in four years. Union, it PROD | (Wed.) at Loew’s Lexin ton, N.Y... | oa mi 4 ba Goluasbla contract, | elli, will previde U's field reps 
ets fate pay for eon tonlst te Al Holiyw6od, May 27. | where Picea pat Ja ee — hich pam he one picture annually | with an opportunity to launch na- 
ise antete dat ake ne , “ ed Spur” Martin-Jerry Lewis comedy, , \tienal campaigns from a local level. 
oe Proximately Start of “The Naked Spur” teed |Ma , the studio. | tiena paign 
— rfp Rg Mie Mead ot ~ i |be thrown on the screen. Par is | away from te |Pub-ad exec noted that unit will 
cur week. Purpose of the 30-/off an ambitious 10-week program | ri ly 50 seats for fan and, Film, to be produced by Lou|Fub-a ” 
‘eek. intai ith 17 pictures | reserving Only o¥ se | based on “A Slight pe~mit exhibs and local conditions 
n his our Week, union maintains, is to| at Metro with a total of | hational mag reps and some home-| Edelman, is based on 
Spread ; o before the cameras be- | nationa ; ics ” which Edward |to exert grester influence on pro- 
oned he ad the work among as many slated to * | office observers; thus the audience | Case of te ae sacha | matienal planning Ser & pestiodier 
ves of nas possible. Of a membership | fore Aug. 1. 4Il be in Techni-|for the most part will not be the G. Robinson made a | territory 
» for 2,000, about 300 members of| Six of these will be in | (Continued on page 25) ilot in 1938. y: 
(Continued on page 63) | color and two in Anscolor. 
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arks Time; ‘Express’ Bangup 
$73,000, Paces City, ‘Hunter’ Preem 
Tall 106, Tales’ Dim 146, Popscale 





Los Angeles, May 27. +-— - 


Most first-runs are marking time 
this frame waiting for coming holi- 
day weekend and new bills. Best 
of current crop of films is combo 
of “Redball Express” and “Bronco 
Buster,” which looks solid $23,000 
in three theatres. “Ivory Hunter, 
playing its preem date in the U. S., 
shapes sturdy $10,000 or near at 
the Wilshire with upped scales. 

“Tales of Hoffmann” looks only 
thin $14,500 on popscale date, four 
houses. “To Have, Have Not” and 
“High Sierra,” two reissues, looms 
light $15,000 in four spots. “Dracu- 
la” and “Frankenstein,” also oldies, 
look only mild $8,000 in three loca- 
tions. Holdovers are spotty cur- 
rently. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,719; 
1,248; 70-$1.10)—"Taies of Hoff- 
mann” (UA) and “One Big Affair” 
(UA). Thin $14,500. Last week, 
“Belles on Toes” (20th) and “Wild 
Stallion” (Mono), $19,400. 

Hollywood, Dowtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—"To Have, Have Not” (WB) and 
High Sierra” (WB) (reissues). Slim 
$15,000. Last week, “San Francis- 
co Story” (WB), $16,900. 

Loew’s State, Egyptian (UATC) 
(2,404; 1,538; 70-$1.10) — “Carbine 
Williams” (M-G) and “Love Better 
Than Ever” (M-G) (2d wk-5 days). 
Down to $13,400. Last week, nice 


$23,000. 
illstreet, Pantages (RKO) (2,752; 
2,882; 70-$1.10) — “Six Convicts” 


(Col) and “Brave Warrior” (Col) 
(2d wk). Oke $19,000. Last week, 
$30,400. 

Orpheum, Beverly Hills (Metro- 
politan-WB) (2,213; 1,612; 85-$1.50) 
—"“Greatest Show” (Par) (14th wk). 
Oke $9,500. Last week, $9,300. 

United Artists, 


“Red Ball 


$14,000. 


Hawaii (G&S) (1,106; 60-$1.10)— 
Not first-run this week. Last week, 
“Denver & Rio Grande” (Par) and 
“Man From Black Hills” (Mono) 


(2d wk), slow $1,400. 


Fine Arts (FWC) (679; 80-$1.20) 
—My Son, John” (Par) (5th wk). 





‘Well’ Big Gusher 


are not making much clatter this 
week which is a sluggish canto all 
around. 
is only fair. 
looks like the week’s real gusher. 


55-80)—"‘The Well” (UA). Fast $15,- 


ollywood Para- 
mount, Ritz (UATC-F&M-FWC) 
(2,100; 1,430; 1,370; 70-$1.10) — 
Express” (U) and 
“Bronco Buster” (U). Solid $23,- 
000. Last week, UA and Hollywood 
Par, “Sniper” (Col) and “Apache 
Country” (Col) (UA only) (10 days). 


Broadway Grosses 


Estimated Total Gross 





This Week ....... .$351,000 
(Based on 20 theatres) 
Last Year ........ $545,800 


(Based on 20 theatres) 


In Cleve, $15,500 


Cleveland, May 27. 
Flock of Westerns at key houses 


“Red Mountain” at State 
“The Well” at Hipp 


Estimates for This Week 


Allen (Warner) (3,000; 55-80)— 
“Outcasts of Poker Fiat” (20th). 
Average $9,000. Last week, “San 
Francisco Story” (WB), $10,000. 


Hipp (Scheftel-Burger) (3,700; 


500. Last week, “Red Ball Express” 
(U), fine $13,000. 

Ohio (Loew's) (1,244; 55-80)— 
“Hong Kong” (Par), Peppy $5,000. 
Last week, “Wild North” (M-G) 
(m.o.), same. 

Palace (RKO) (3,300; 55-80)— 
“Half Breed” (RKO). Thin $8,000. 
Last week, “Sniper” (Col), $11,500. 

State (Leew's) (3,450; 55-80)— 
“Red Mountain” (Par). Fair $11,- 
000. Last week, “Carbine Williams” 
(M-G), $9,500. 

Stillman (Loew's) (2,700; 55-80) 
—"Carbine Williams” (M-G) (m.0o.). 
Moderate $5,000. Last week, “Girl 
in White” (M-G), $7,000. 


‘Express’ Okay $7,000 In 
Prov.; ‘Beacon’ NG 8G 


Providence, May 27, 
Rain on Sunday gave the main 








Good $2,500. Last week, $2,800. 


Wilshire (FWC) (2,296; 80-$1.50) 
—"“Ivory Hunter” (U). Sturdy $10,- 
000 or near. Last week, “African 
Queen” (UA)) (21st wk-9 days), 


$3,500 


Four Star (UATC) (900; 85-$1.20) 
— “Encore” (Par) (4th wk). Nice 


$4,500. Last week, $5,000 


Canon (ABC) (520; $1.20)—"The 
Prize” (Indie). Modest $2,500, Last 
week, “Rashomon” (RKO) (10th 


wk), $1,400. 


Vogue (FWC) (885; 90-$1.20) — 
“Quo Vadis” (M-G) (6th wk). Fair 


$3,300. Last week, $4,000. 


Globe, Iris, El Rey (FWC) (782; 
814; 861; 70-90)—‘“Dracula” (Indie) 
and “Frankenstein” (Indie) (re- 
Mild $8,000. Last week, 
“Captive City” (UA) and “Kansas 
Territory” (Mono), at Ritz, Globe, 


issues). 


Iris, $6,000. 


‘Rain’ Sockero $10,000, 





° Strand (Silverman) (2,200; 44-65) 
Omaha; ‘Deadline’ 96 —‘Red Mountain” (Par) and 


Omaha, May 27, 


Continued storms, the races and 
opening of parks are hurting film 
“Singin’ In the Rain” at 
State is easily best grosser in town 
“Deadline- 
U.S.A.” at Orpheum is only just 
randeis looms nice 
Ak-Sar-Ben 
races are getting from 7,500 to 10,- 
000 people daily cutting into box- 


trade. 
with smash session. 
okay. The 
with ‘Mara Maru.” 


office somewhat. 
Estimates for This Week 


State (Goldberg) (865; 25-75)— 
“Singin’ In Rain” (M-G). .Smash 
$10,000 in line with record-holders 
here. Last week, “African Queen’ 


(UA) (4th wk), $2,800 in 3 days. 


Orpheum (Tristates) (3,000; 16- 
70)\—“Deadline-U.S.A.” (20th) and 
Okay 
$9,000. Last week, “Just This 
Once” (M-G) and Pee Wee King 
stage revue, disappointing $16,000 


“Rose of Cimarron” (20th). 


at 25-90c scale. 


Omaha (Tristates) (2,100; 16-70) 
—‘‘Thief of Damascus” (Col) and 
“The First Time” (Col). Fair $6,- 
000. Last week, “Love Better Than 
Ever” (M-G) and “Young Man With 


Ideas” (M-G), $7,500. 


Brandeis (RKO) (1,500; 16-70)— 
“Mara Maru” (WB). Neat $6,000. 
Last week, “Six Convicts” (Col), 


$5,500. 


stemmers here a bit of a break. 
Even this didn’t help much and 
most houses are again crying the 
blues. Best bet looks to be “Red 
Ball Express” at Majestic. “Walk 
East on Beacon” at Loew’s State 
is rated poor. 


Estimates for This Week 
Albee (RKO) (2,200; 44-65)— 
“Cimarron Kid” (U) and “Native 
Son” (Indie). So-so $6,500. Last 
week, “Macao” (RKO) and “Storm- 
bound” (Rep), $7,000. 
Majestic (Fay) (2,200; 44-65)— 
“Red Ball Express” (U) and “No 
Room for Groom” (U). Okay $7,- 
000 or near. Last week, “Mara 
Maru” (WB) and “Oklahoma 
Annie” (Rep), $6,000. 
State (Loew) (3,200; 44-65)— 
“Walk East on. Beacon” (Col) and 
“When in Rome” (M-G). Poor 
$8,500. Last week, “Belles on 
Toes” (20th) and “Talk About 
Stranger” (M-G), $9,000. 





“Brave Warrior” (Col). Opened 


L’ville Limps; ‘Carbine’ 
Lean 96, Flesh’ Oke 46 


Louisville, May 27. 
Biz on main stem currently is 


moctly 


tions, others say that it is usual 


in the doldrums. Some 
blame lessening of credit restric- 


summer drop-off. All downtown 
biz houses are way off. “Scandal 
Sheet” is good while “Flesh and 
Fury” is okay. Reissues of Frank- 
enstein” and “Dracula” are pulling 
nice takings. 

Estimates for This Week 
Kentucky (Switow) (1,000; 75-54) 
—*“Flesh and Fury” (U) and “Un- 
derworld Story” (U). Okay $4,000. 
Last week, “Belles on Toes” (20th) 
(2d wk), $3,500. 

Mary Anderson (People’s) (1,200; 
54-75)—“Secandal Sheet” (Col). 
Good $5,000. Last week, “San 
Francisco Story” (WB), $5,500. 
Rialto (Fourth Avenue) (3,000; 
54-75) —“‘Macao” (RKO) and “Nar- 
row Margin” (RKO). Mild $9,000. 
Last week, “My Son, John” (Par) 
and “Aladdin and Lamp” (Mono), 
$11,000. 

State (Loew’s) (3,000; 54-75)— 
“Carbine Williams” (M-G) and 
“Corky Gasoline Alley” (Col). 
Modest $9,000. Last week, “Red 
Ball Express” (U) and “Just This 
Once” (M-G), fancy $12,000. 
Strand (FA) (1,200; 54-75)— 
“Frankenstein” (Indie) and “Drac- 
ula” (Indie) (reissues). Looking 
for nice $4,500. Last week, “Brave 
Warrior” (Col) and “Yank in Indo- 
China” (Col), $3,500. 


‘Skirts’ -Vaude 
Hefty 256, D.C. 


Washington, May 27. 
This is a dullish session, bright- 
ened by a single standout, “Skirts 
Ahoy” plus vaude, at Loew’s Capi- 
tol. Latter, launched by a preem 
featuring the stage appearance of 
Esther Williams, is brisk. “San 
Francisco Story” is only fair, at 
the Warner while ‘‘Half-Breed” at 
RKO Keith’s shapes okay. “En- 
core” continues sturdy in its sec- 
ond session at the Trans-Lux. 
Estimates for This Week 

Capitol (Loew’s) (3,434; 55-95)— 
“Skirts Ahoy” (M-G) plus vaude. 
Hefty $25,000. Last week, “Red 
ony Express” (U) plus vaude, $20,- 
Dupont (Lopert) (372; 50-85)— 
“Anything Happen” (Par) (5th wk). 
Continues lively at $3,500 for sec- 
ond consecutive week. Stays 
through June 3. 
Keith’s (RKO) (1,939; 50-85)— 
“Half-Breed” (RKO), Satisfactory 
$9,000. Last week. “‘Bronco Buster” 





(U) plus “Tombstone” (U) (reis- 
sues) (3 days), $7,000 with pair of 
oldies outdistancing the newcomer. 
Metropolitan (Warner) (1,200; 
50-80)—"“‘Sound Off” (Col). Aver- 
age $5,000. Last week, “Thief of 
Damascus” (Col), $4,500. 

Ontario (K-B) (1,424; 44-74)— 
“My Son, John” (Par) (3d wk). Oke 
#4.000. Holds again. Last week, 


Palace (Loew’s) (2,370; 50-80)— 
“Belles On Toes” (20th) (2d wk). 
Pleasant $10,000 after fine $18,000 
last week. 

Playhouse (Lopert) (485; 50-$1) 
—“Deadline-U.S.A.” (20th) (4th 
wk). Steady $3,500 after nice $4,- 
000 last week. 

Warner (WB) (2,174: 50-80)— 
“San Francisco Story” (WB). Weak 
$10,000. Last week, “Paula” (Col), 
same. 

Trans-Lux (T-L) (654; 60-$1)— 





Monday (26). Last week, “Aaron 
Slick” (Par), meek $3,500. 





“Encore” (Par) (2d wk). Sock $9,- 
000 after $11,000 last week. 





Cincy NSG; Vaude 


Cincinnati, May 27. 
sonal level for fourth consecutive 


Flagship Albee is current coin 
leader with “Carbine Williams” in 
mild stride. Trailing closely are 
“San Francisco Story,” okay at 


pen” in Capitol. “Deadline— 
U.S.A.” looks fairish at Keith’s. 
Lyric has the Hilton Sisters, first 
vaude booking in quarter of a cen- 
tury, linked with “Chained for 
Life.” Combo shapes good. 
Estimates for This Week 
Albee (RKO) (3,100; 55-75)— 
“Carbine Williams” (M-G). Mild 
$10,000. Last week, “Red Moun- 
tain” (Par), same. 
Capitol (Mid-States) (2,000; 55- 
75) — “Anything Can Happen” 
(Par), Okay $8,000. Last week, 





To 7G, Story’ Oke 96, ‘Carbine’ 106 


Biz generally is holding to sea- | $6,500 


round which is far from good.) 


Palace, and “Anything Can Hap-| 


Tilts “Chained, 


“Belles on Toes” (20th) (2d wk), 


Grand (RKO) (1,400; 55-75)— 
“To Have, Have Not” (WB) and 
“High Sierra’ (WB) (reissues). 


Modest $4,000. Last week, “Thief 
of Damascus” (Col) and “Brave 
| Warrior” (Col), $5,000. 

Keith’s (Mid-States) (1,542; 55- 
75) — “Deadline—U.S.A.” (20th). 
Fairish $6,000. Last week “Red 
Ball Express’ (U), about same. 

Lyric (RKO) 
“Chained for Life” (indie) and 
Hilton Sisters heading stageshow. 
Hiltons the magnet for a goed: $7,- 
000 or near. Last week, “Macao” 
(RKO), $4,000 in 6 days. 

Palace (RKO) (2,600: 55-75)-~ 
“San Francisco Story” (WB). Oke 
$9,000 or close. Last week, 





(U) (4 days) and “Winchester 73” | $7 


(1,400; 55-75)—| sa 
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Rain Clips Det. But ‘Spirits’ Fancy 





Key City Grosses 


Estimated Total Gross 
This Week ...... $1,826,400 
(Based on 25 cities 221 the- 
atres, chtefly first runs, tnclud- 





ing N. Y.) 
Total Gross Same Week 
Last Year ....... $2,279,000 


(Based on 25 cities, and 210 
theatres.) 


‘Beacon Boffo 
$18,000, Philly 


Philadelphia, May 27. 
Weekend rain and ball game 
cancellation helped action houses 
but biz generally is sour here. Per- 
sonal by Esther Williams is help- 
ing “Skirts Ahoy” to solid session 
at the Randolph. But biggest 
smash currently is “Walk East on 
Beacon” at the smaller Goldman 
Theatre. “About Face” is falter- 
ing but “Okinawa” shapes fine at 
Stanton. 

Estimates for This Week 
Boyd (WB) (2,360; 50-99)— 
“Belles on Toes” (20th) (2d wk). 
Flat $6,000. Last week, $10,000. 
Earle (WB) (2,700; 50-99)—“Talk 
About Stranger” (M-G) plus Illi- 
nois Jacquet, Wini Brown onstage, 
dull $13,000. Last week, “Finders 
Keepers” (U) plus Pearl Bailey, 
Chris Powell and Blue Flames on- 
stage, $12,000. 

Fox (20th) (2,250; 50-99)—“Dead- 
line-U.S.A.” (20th) (2d wk), off to 
$10,000. Last week, okay $15,000. 
Goldman (Goldman) (1,200; 50- 
99)—“‘Walk East on Beacon” (Col). 
Smash $18,000. Last week, “Battle 
at Apache Pass” (U), $13,000. 
Mastbaum (WB) (4,360; 50-99)— 
“Macao” (RKO) (2d wk). Blah $7,- 
000. Last week, $13,000. 

Midtown (Goldman) (1,000; 50- 
99)—“Girl in White” (M-G) (2d 
wk). Nice $4,500 in 5 days. Last 
week, $10,000. 

Randolph (Goldman) (2,500; 50- 
99)—“Skirts Ahoy” (M-G). Solid 
$23,000. Last week, ‘Singin’ in 
Rain” (M-G) (6th wk), oke $8,500 
in 5 days. 

Stanley (WB) (2,900; 50-99)— 
“About Face” (WB). Drab $7,000 
or near. Last week, "Carbine Wil- 
liams” (M-G) (2d wk), $8,000. 

Stanton (WB) (1,473; 50-99)— 
“Okinawa” (Col). Fine $9,000. Last 
reer “San Francisco Story” (WB), 


Trans-Lux (TL) (500: 85-$1.20)— 
“Son John” (Par) (4th wk). Neat 
$4,500. Last week, $6,000. 

Studio (Goldberg) (500; 55-99)— 
“Man in White Suit” (U) (3d wk). 
$5400 $4,800 or over. Last week, 


World (Mann) (500; 50-99)— 
“Passion for Life” (Indie) (2d wk). 
Weak $2,500 after $3,200 opener, 


‘RAIN’ BRISK $16,000, 
TORONTO; ‘PRIDE’ 146 


Toronto, May 27. 

With biz otherwise spotty, “Sing- 
in’ in Rain,” “Pride of St. Louis” 
and “Wild North” are the big first- 
run grossers here this week. Most 
other product is sagging. 

Estimates for This Week 

Crest, Downtown, Glendale, 
Mayfair, Scarbore, State (Taylor) 
(863; 1,059; 955; 470; 698; 694: 35- 
60)—“Sound Off” (Col) and “Pace 
That Thrills” (RKO). Nice $14,000. 
Last week, “Scandal Sheet” (Col) 
and “Maltese Falcon” (WB) (reis- 


sue), $15,000. 
(1,080 40-80)— 














“ae (FP) 
‘Anything Can Happen” (Par) (2d 
wk). Weak $5,000. 
$6350," $ 0. Last week, 
mperial (FP) (3,373; 4 
“Red Mountain” (Par) P+ faery 
Mild $9,000. Last week, $15,000. 
is Loew's (Loew) (2,743; 40-80)— 
he Rain” (M-G), Big $16,- 
; st week, “Afri 0 
ee (4th wk), $8,000." _— 
apoaeon (Rank) (2.390; 50-90)— 
shaeee . - ag” (20th). ona 
, . Last w " os 
wesene), $10,000. a 
hea’s (FP) (2,386; 40-80)—"“Ma- 
cao (RKO). Light $8,000. inet 
bey Death of Salesman” (Cob, 


Tivoli, Uni ’ 
1,558. versity (FP) (1,436; 


(Par), t 
week, “Bel yy 

wi, $10,000." on 'Toes” (20th) (2d 
ug Peown (Loew) (2,743: 4 — 
Wild North” (M-G). Big $11 000. 





“Sniper” (Col), ditto. 


(2d wk), $5,500, 





Last week, “Belle of N, p Ag miiaa! 


$14,000; Express’ 116, Mountain’ 14¢ 


Detroit, May 2 

A rainy weekend is blamed y= 
putting a further damper on De. 
troit biz which has been off for the 
last few ,weeks. “Outcasts of 
Poker Flat” looks slow at the Fox 
while “Red Mountain” is dy!) at 
the Michigan. “Red Ball Express” 
is rated okay at the Palms 

Strange World” is shaping an 
awe i . the Madison 

oy” looms fancy at 
United Artists, _ 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
“Outcasts of Poker Flat” (20th) 
and “Loan Shark” (Lip). Poor 
$17,000. Last week, “African 
Queen” (UA) and “Rose Cimarron” 
(20th) (3d wk), $16,000. 

Michigan (United Detroit) (4,000: 
70-95)—“Red Mountain” (Par) and 
“Kid Monk Baroni” (Lip). Dull 
$14,000. Last week, “Marryin 
Kind” (Col) and “Sound Of” 
(Col) (2d wk-5 days), $10,000. 

Palms (UD) (2,900; 70-95)—"Req 
Ball Express” (U) and “Rodeo” 
(Mono). Okay $11,000 or near. 
Last week, “Sniper” (Col) and 
“Aaron Slick” (Par), $13,000. 

Madisen (UD) (1,900; 70-95) 
“Strange World” (UA) and “One 
Minute to 12” (UA). Average 
$8,000. Last week, “Frankenstein” 
(Indie) and Dracula” (Indie) (re. 
issues), $7,000. 

United Artists (UA) (1,900: 70- 
95)—“Skirts Ahoy” (M-G) and 
“Young Man Ideas” (M-G). Fancy 
$14,000. Last week, “Carbine Wil- 
liams” (M-G) and “When in Rome” 
(M-G), $10,600. 

Adams (Balaban) (1,700; 70-95)—~ 
“Belles on Toes” (20th) (2d wk). 
Down to $4,000. Last week, mild 
$6,000. 


St. Louis Still Mild; 
‘Carbine’ Solid $13,000, 
“About Face’ Good 106 


: St. Louis, May 27. 

Biz continues surprisingly mild 
here although rain and low tem- 
peratures for third successive Sun- 
day curtailed outdoor opposition. 
“Carbine Williams” is best of new 
films while “About Face” shapes 
up good. “Battle at Apache Pass” 
is rated neat on moveover to Am- 
bassador. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60- 
75)—“Battle at Apache Pass” ‘U) 
and “Five Fingers” (20th). Neat 
$10,000. Last week, “Belles On 
Their Toes” (20th) and “Big Trees” 
(WB), $10,500. 

Fox (F&M) (5,000; 60-75)— 
“Mara Maru” (WB) and “Dark 
Command” (Rep). Opened today 
(Tues.). Last week, “Deadiine- 
U.S.A.” (20th) and “Here Comes 
Marines” (Mono), fine $13,000. 

Loew’s (Loew) (3,172; 50-75)— 
“Carbine Williams” (M-G). Solid 
$13,000 or over. Last week, “Six 
Convicts” (Col) and “Thief of Da- 
mascus” (Col), $11,000. 

Lyn (Indie) (1,000; 75-90!— 
“Never Take No For Answer” (Ind), 
Neat $5,500. Last week, “Red 
Shoes” (UA), $4,000. 

Missouri (F&M) (3,500; 60-75)— 
“About Face” (WB) and “No Room 
for Groom” (U). Good $10,000, 
Last week, “Wait ‘til Sun Shines, 
(20th) and “Return of Texan 
(20th), $9,000. 

Pageant (St. L. Amus.) (1,000; 
75-90)—“‘Anything Can Happen 
(Par) (2d wk). Held at $3,000 after 
nice $4,000 opening session. 

Shady Oak (St. L. Amus.) 800; 
75-90)—“An Can Happen 
(Par) (2d wk). Good $3,500 follow- 
ing $4,500 initial frame. 


Pride’ Torrid $22,000, 
Denver; Uprising’ 126 


Denver, May 27. 

Start of fishing season is being 
blamed this round for drop /8 
first-run film biz, with estimated 
100,000 fishermen out on streams 
and lakes opening day last Sunday. 
“Strange World” looms fine 7 
world preem at Rialto. “Pride ° 
St. Louis” is rated fine in two 
houses while “David and Bath; 
sheba” and “Indian Uprising 
shape as good. 

Estimates for This Week 

Aladdin (Fox) (1,400; 40-85 " 
“David -and Bathsheba” (2ous, 
day-date with Tabor, Webber. G00¢ 
$7,500: Last week, “African Queet 
oe Re Journey” ‘U/ 
( w ,000. 

Broadway (Wolfberg) (1.200; > 
85) — “Girl in White” (M-G) 
wk). Fair $6,500. Last week. $995) 

Denham (Cockrill) (1,750; 40 

(Continued on page 25) 
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VARIETY 





Weather Dull, So Is Chi BO, But 


‘Macao Okay $13,000; “Texan Light 
86, Deadline’-Vaude Lean 226, 2d 





eg ees 4 27. 
ere is not too much sun, 
sainee in the skies or at the boxof- 
fice this week in the Loop. The 
entries look mainly bleak 
holdovers appear equally 
drab. Grand has brought in “Re- 
turn of Texan” with a reissue 
“piack Rose” for a light $8,000. 
The Roosevelt should fare better 
with “Macao” and “On the Loose” 
at okay $13,000. 

Of the second-weekers, the Chi- 
cago with “Deadline-U. S. A.” is 
faltering to lean total even with 
Margaret Whiting and Four Aces 
onstage. The Oriental, with “Car- 
bine Williams” and “Young Man 
With Ideas,” is slumping to sad 
takings on holdover. “Red Ball 
Express” and “Brave Warrior” at 
United Artists is okay on first hold- 
ever round. “Marrying Kind” at 
the Woods is holding moderate. 


few 
while the 


“Greatest Show on Earth” at the 


Palace leads third frame product 
with a big total. “Man in White 
Suit” at Surf, too, is sock in sey- 
enth stanza. 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98)— 
*Deadline-U. S. A.” (20th) plus 
Margaret Whiting and Four Aces 
onstage (2d wk). Lean $22,000. 
Last week, $35,000. 

Grand (RKO) (1,500; 55-98)— 
“Return of Texan” (20th) and 
“Black Rose” (reissue). Light 
$8,000. Last week, “Rose of Cimar- 
ron” (20th) and “Suez” (20th) (re- 


issue), $9,000. 
Oriental (Indie) (3,400; 55-98)— 
“Carbine Williams’ ’(M-G) and 


“Young Man With Ideas” (M-G) (2d 
wk). Very dull $11,000. Last week, 
$17,500. 

Palace (Eitel) (2,500; 98-$1.25)— 
“Greatest Show” (Par) (3d wk). 
Big $28,000. Last week, $33,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Macao” (RKO) and “On _ the 
Loose” (RKO). Okay $13,000. Last 
week, “Steel Town” (U) and “Meet 
Danny Wilson” (U), $7,000. 

State-Lake (B&K) (2,700; 55-98) 
—"Sniper” (Col) and “Okinawa” 
(Col) (2d wk). Sluggish $10,000. 
Last week, $16,000. 

Surf (H&E Balaban) (673; 98)— 
*Man in White Suit” (U) (7th wk). 
Fine $3,300. Last week, same. 

United Artists (B&K) (1,700; 55- 
98)—"Red Ball Express” (U) and 
‘Brave Warrior” (Col) (2d wk). 
Held at $8,000. Last week, nice 


$12,000. 
. Woods (Essaness) (1,073: 98)— 
Marrying Kind” (Col) (2d wk). 
Fancy $16,000. Last week, $24,000. 
World (Indie) (587; 98)—‘Les 
Miserables” (Indie) (34 wk). Down 
to $2,500. Last week, oke $3,300. 
Ziegfeld (Lopert) (480; 98)—“Un- 
der Paris Skies” (Indie) (2d wk). 
Oke $3,000. Last week, $3,300. 


Mpls. Still Slow Albeit 
‘ ? ° " 
About Face’ Fair $6,500; 
‘ , e , 
John’ Dim 66, ‘Ronde’ 56 
Minneapolis, May 27. 
Theatres continued to be fa- 
vored by cold, cloudy weather, but 
trade was hurt by warm, clear Sun- 
day. New entries meriting a better 
response than they’re getting in- 
clude “The Browning Version” and 
La Rhonda.” Other newcomers. 
Such as “My Son, John.” “Red 
Ountain” and “San Francisco 
Story.” don’t seem-able to make 
much of a biz splash. ‘“‘About Face” 
proms fair after nice reception. 
ne holdover “Red Ball Express” 
Still is nice at Gopher. 
Estimates for This Week 
~ Century (Par) (1,600; 50-76) — 
Browning Version” (U). Light $3. 
. Last weex, “When in Rome” 


(M-G), $3,000. 
(1,000; 50-76) 





Gopher (Berger) 
Tr! Ball Express” (U) (2d wk). 
his one has turned in best gross 
Ouse has had in months. Still 
nice at $3,500. Last week, $5,000. 
r Lyrie (Par) (1,000; 50-76)—“San 
Fancisco Story” (WB). Mild $4,500. 
St week, “African Queen” (UA) 
(Sth wk), $4,500. 
on eadio City (Par) (4,000; 50-76)— 
like Son, John” (Par), Well-enough 
- ed, but little biz. Drab $6,000 or 
Sse. Last week, “Wait "Til Sun 
hines Nellie” (20th), same. 
ng X0-Orpheum (RKO) (2,800; 40- 
‘0'—"About Face” (WB). Meeting 
eae some approval to land fair 

00. Last week, “Half-Breed” 
(RKO), $6,700. 
«7 *KO-Pan (RKO) (1,600; 40-76)— 
RRo at” (RKO) and “Suspicion 
O) (reissues). Lean $4,000. Last 
eck, “Marrying Kind” (Col) (2d 
Wk). fine $5/500. 

State (Par) (2.300; 50-76)—“Red 

(Continued on page 25) 
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Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
- gah the U. S. amusement 





‘Tomorrow Fast 


$10,500, Hub Ace 


Boston, May 27. 

“Tomorrow is Too Late”’ is creat- 
ing a stir at the small-seater 
Beacon Hill this frame with sock 
session. “Half Breed” at Memorial, 
“Outcasts of Poker Flat” at Met, 
“San Francisco Story” at Para- 
mount and Fenway and “Girl in 
White Suit” at State and Orpheum 
are only so-so. “Man in White 
Suit” in sixth frame at Exeter still 
is smash. 

Estimates for This Week 

Aster (B&Q) (1,500; 50-95) — 
“Song in Heart” (20th) (7th wk). 
Final 6 days is satisfactory $5,000 
after $6,000 for sixth. 

Beacon Hill (Beacon Hill) (682; 
50-$1.20) — “Tomorrow Too Late” 
(Indie). Staunch $10,500. Last 
week, “Notorious Gentleman” (In- 
die) and “Green for Danger” 
(Indie) (reissues), $5,000 for 9 days. 

Boston (RKO) (3,000; 40-85) — 
“To Have, Have Not’ (WB) and 
“High Sierra” (WB) (reissues). 
Slow $7,000. Last week, “Thief of 
Damascus” (Col) and “Satan in 
Skirts” (Indie) split week with 
“Penitentiary” and “Women in 
Prison” (Col) (reissues), same. 

Exeter (Indie) (1,300; 60-80) — 
“Man in White Suit” (U) (6th wk) 
Holding nicely at $5,200 following 
oke $5,900 fifth stanza. 

Fenway (NET) (1,373) (40-85)— 
“San Francisco Story” (WB) and 
“House of 1,000 Women” (Indie). 
Dull $3,800. Last week, “Lion and 
Horse” (WB) and “Aaron Slick” 
(Par), $3,500. 

Memorial (RKO) (3,000; 40-85)— 
“Half Breed” (RKO) and “Wall of 
Death” (Indie). Thin $12,000. Last 
week, “Red Ball Express” (U) and 
“Wings of Danger” (Lip), nice 

16,000 


Metropolitan (NET) (4,367; 40- 
85) — “Outcasts of Poker Flat” 
(20th) and “Anything Can Happen” 
(Par). Drab $12,000. Last week, 
“Red Mountain” (Par) and “Bal 
Tabarin” (Rep), $11,000. 

Orpheum (Loew) (3,000; 40-85)— 
“Girl in White” (M-G) and “Young 
Man With Ideas’ (M-G). Fairish 
$13,000. Last week, “Pride .of St. 
Louis” (20th) and “First Time” 
(Col), ditto. 

Paramount (NET) (1,700; 40-85) 
—‘San Francisco Story” (WB) and 
“House of 1,000 Women” (Indie). 
Mild $9,500. Last week, “Lion & 
Horse” (WB) and “Aaron Slick” 
(Par), $8,500. 

Pilgrim (ATC) (1,800; 40-85) — 
“Atomic City” (Par) and “Brave 
Warrior” (Col). Opened Saturday 
(24). Last week, “The Sniper” (Col) 


and “Yank in Indo-China” (Col) 
(2nd wk), oke $6,000. 
State (Loew) (3,500; 40-85) — 


“Girl in White’ (M-G) and “Young 
Man with Ideas” (M-G). Slow 
$9,000. Last week, “Pride St. Louis 
(20th) and “First Time” (Col), 
$8,500. 


K.C. Mild; ‘Flesh’ Fair 





° ‘ ie BI 
Light 106, ‘Happen’ 726 
Kansas City, May 27. 
Biz shapes mild for current ses- 
sion, product being rated fair to 
average. “Marrying Kind” at Mid- 
land shapes light while “Anything 
Can Happen” at Paramount is okay. 
Pair shape as best bets here this 
week. “Flesh and Fury” in four 
Fox Midwest theatres is not up to 
hopes. The arty Vogue continues 
its fine run with “Man in White 
Suit” on seventh week. 
Estimates for This Week 
Esquire (Fox Midwest) (820; 50- 
15\—“Wait ’Til Sun Shines Nel- 





| lie” (20th) and “Gobs and Gals” 
(Continued on page 25) 





Sniper’ Bright $11,000, 
Buff; ‘Poker Flat’ $8,000 


Buffalo, May 27. 

Milder weather is helping biz 
tone here despite dearth of strong 
pix. “Girl in White” is doing the 
most trade with neat session at 
the Buffalo. “Outcasts of Poker 
Flat” is only passable at the Cen- 
ter while “The Sniper” looms trim 
at the Lafayette. 

Estimates for This Week 

Buffalo. (Loew's) (3,500; 40-70)— 

“Girl in White” (M-G) and “Young 


Stranger” (M-G), same. 

Paramount (Par) (3,000; 40-70)— 
“To Have, To Have Not” (WB) and 
“High Sierra” (WB) 
Francisco Story” (WB) and 
“Atomic City” (Par), ditto. 

Center (Par) (2,100; 40-70) — 
“Outcast of Poker Flat” (20th) 
‘and “Desert Pursuit” (Mono). 
Passable $8,000. Last week, “Valley 
of Eagles” (Lip) and “Pardon My 
French” (UA), $7,300. 





$11,000, ‘Marrying Kind’ | 


Lafayette (Basil) (3,000; 40-70)— 
“The Sniper” (Col) and “Sound 
Off” (Col). Trim $11,000. Last 


| week, “Red Ball Express” (U) and 


Man With Ideas” (M-G). Neat 
$12,000. Last week, “Belles on/| 
Toes” (20th) and “Talk About 








“Double Confession” (WB), $10,000. | 


| Century (20th) (3,000; 40-70) —/| Indicative 
“Gobs | 


|“Half Breed’ (RKO) and 
and Gals” (Rep). Thin $7,000 or 
near. Last week, “Macao” (RKO) 





N. Y. Sluggish Pre-Memorial Day But 
‘About Face’-Vaude Perky $27,000; 
‘Treason Big 136, ‘Outcast’ 186, 2d 


Broadway first-runs are experi- 
encing the usual pre-Memorial Day 
lull this session. The seasonal 
trend is much more severely down- 
grade than in recent years, coming 
when an unusually weak assort- 
ment of product is on tap and at a 
time when all lines of business 
are complaining about bad sales. 
The public as a whole has not 


(reissues). |been buying the fare offered by 
Sluggish $7,500. Last week, “San| most theatres in recent weeks. 


An encouraging sign currently 
is the way the Warner is picking 
up from its recent doldrums. With 
“About Face” and _ = stageshow 
headed by Mindy Carson, Alan 
Carney and Beachcombers, it is 
heading for fine $27,000 in its first 
week, which does not include Me- 
morial Day, considerably better 
than recent sessions there. 

Many of the art theatres have 
been going against the offish 
trend by holding strong to sock. 
is the smash $13,000 
registered by “High Treason” in 
its first week at the Trans-Lux 
52d Street. The Globe is doing 


and “Oklahoma Annie” (Rep),4 very well with its two oldies, “Red 


‘Skirts’ Hotsy 
$11,000, Balto 


Baltimore, May 27. 

Some slight lift is being noted 
here currently with “Skirts Ahoy,” 
leading the city at the Town with 
solid session. “San _ Francisco 
Story” is very slow at the Stenley, 
but some of other spots show some 
signs of improvement. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70) — “Young Man With, Ideas” 
(M-G). Not getting far at $6,500. 
Last week, “Red Ball Express” (U), 
about same. 

Keith’s (Schanberger) (2,640; 20- 
70)\—“‘Denver & Rio Grande” (Par). 
NG $7,000. Last week, “No Room 
For Groom” (U), $6,400. 

Mayfair (Hicks) (980; 20-70) — 
“Thief of Damascus” (Col). Aver- 
age $4,500. Last week, “Lady and 
Bandit” (Col), $4,000. 

New (Mechanic) (1,800; 20-74— 
“Belles On Toes” (20th) (2d wk). 
Not holding well at $5,000, mild 
$7,000 opener. 

Stanley (WB) (3,280; 25-75) — 
“San Francisco Story” (WB). Blah 
$8,000. Last week, “Anything Can 
Happen” (Par), $6,400. 

Town (Rappaport) (1,500; 35-70) 
— “Skirts Ahoy” (M-G). Strong 
$11,000. Last week, “The River” 
(UA), $6,900. . - 


Pitt on Skids; ‘North’ 
Dull at $10,000, ‘Groom’ 
Slow 346, ‘Express’ 66 


Pittsburgh, May 27. 

There is not much:to bring pa- 
trons downtown this week, and biz 
is off all over. “Wild North” at 
Penn and “Half Breed” at Stanley 
are both doing poorly at Golden 
Triangle’s two biggest houses. Har- 
ris looms okay with “Red Ball Ex- 
press.” “Man in White Suit” wind- 
ing up satisfactorily in third week 
at Squirrel Hill. 

Estimates fer This Week 

Fulton (Shea) (1,700; 50-85)— 
“No Room for Groom” (U) and 
“Bronco Buster” (U). Will be lucky 
to get slow $3,500. Last week, 
“Beiles On Toes” (20th), $5,500. 

Harris (Harris) (2,200; 50-85)— 
“Red Ball Express” (U). Got a lit- 
tle push from personal by Major 
General Ross, who organized Red 
Ball transportation unit in the last 
war, and the films technical ad- 
viser. Okay $6,000. Last week, “The 
Sniper” (Col), $7,000. 

Penn (Loew’s) (3,300; 50-85)— 
“Wild North” (M-G). Dull $10,000 
or less. Last week, “Sailor Be- 
ware” (Par) (2d wk), $10,500. 

Squirrel Hill (WB) (900; 50-85)— 
“Man in White Suit’ (U) (3d wk) 
New policy here of evening shows 
only naturally cutting down biz a 
bit, but still satisfactoy $2,000. Last 
week, fancy $3,200. 

Stanley (WB) (3,800; 50-85)— 
“Half Breed” (RKO). Dismal $6,500. 
Last week, “Red Mountain” (Par), 
$9,000 in 9 days. 

Warner (WB? (2,000; 50-85)— 
“To Have; Have. Not” (WB) and 
“High Sierra” (WB) (reissues). Sad 
$3,500. Last week, “Green Glove” 
(UA) and “Royal Journey” (UA) 
$4,000. 

















River” and “Tulsa.”” Combo shapes 
fine $11,000. Elsewhere the Street 
is strictly holdover and extended- 
run, with: few halfway decent 
showings. 

“Scaramouche” with stageshow 
continues getting the most money 
but it is far from exciting at 
around $106,000 for -third Music 
Hall week. “Lovely To Look At” 
replaces tomorrow _(Thurs.). 


“Outcast of Islands” still is limp- 
ing at the Astor in its second week 
but continuing strong at the Fine 
Arts where its day-date. Palace is 
perking up this week after disap- 
pointing takings last round, with 
sturdy $14,000 likely in six days 
with “Models, Inc.” and eight acts 
of vaudeville. 

Both “Encore” at the Normandie 
and “Man in White Suit’’ at the 
Sutton held nicely in their eighth 
weeks. 

Some nine Broadway houses 
are bringing in new bills this week 
to take advantage of the long holi- 
day weekend. A main focal point 
will be the Paramount, which 
opens a_ stageshow headed by 
Johnnie Ray, with “Wild Heart,” 
today (Wed). 

Estimates for This Week 

Astor (City Inv.) (1,300 70-$1.80) 
—“Outcast of Islands” (UA) (2d 
wk). Holding fairly well with 
about $10,500 after mild $15,000 


opener. Holds a third and maybe 
longer. 
Beekman (R&B) (550; 85-$1.50) 


—‘‘Never Take No for Answer” (In- 
die) (5th wk). Fourth stanza end- 
ed Monday (26) held after $6,000 
for third week. 

Capitel (Loew's) (4,820; 70-$1.80) 
—“Skirts Ahoy” (M-G). Opens. to- 
day (Wed.). Last week, “Carbine 
Williams” (M-G) (3d wk), dipped to 
$8,000 after $10,500 for second 
round. 

Criterion (Moss) (1,700; 50-$1.80) 
—‘“Sniper” (Col) (3d wk). About 
same as second week with around 
$5,500, after thin $6,500 for initial 
holdover round. “Red Ball Ex- 
press” (U) is due in tomorrow 
(Thurs.). 

Fine Arts (Davis) (468; 90-$1.80) 
—“Outcast of Islands” (UA) (2d 
wk). Initial holdover round end- 
ing today (Wed.) holding fine at 
$7,500 after fine $8,500 for opening 
week. 

Globe (Brandt) (1,500; 50-$1.80) 
—‘‘Red River’ (UA) and “Tulsa” 
(UA) (reissues). First week end- 
ing tomorrow (Thurs.) shapes fine 
$11,000 or near, unusually good for 
oldies, and better than some new 
pix to play here lately. Holds. In 
ahead, “Denver & Rio Grande” 
(Par), $7,000. 


day (Wed.). Last week, “Rancho 
Notorious” (RKO) with Nat (King) 
Cole, Alan King, Russ Case orc 
onstage (2d wk), mild $45,000 after 
$57,000 opener. 

Park Avenue (Reade) 
$1.50)\—“When In Rome” (M-G) 
(3d wk). Second frame ended Sat- 
urday (24) held to $3,200 after nice 
$5,800 opening round. “Actors and 
Sin” (UA) opens May 30. 

Paris (Indie) (568; $1.25-$1.80)— 
“Under Paris Skies” (Discina) (4th 
wk). Third session ended Sunday 
(25) continued sturdy at $8,306 
after $10.300 second week. 

Radio City Music Hall (Rocke 
fellers) (5,945; 80-$2.40)—“Scara- 
mouche” (M-G) and stageshow (3d- 
final wk). Winding up short run 
with $106,000 after fair $116,000, 
below hopes, for second.’ “Lovely 
To Look At” (M-G) opens tomor- 
row (Thurs.). 

Roxy (20th) (5,886; 80-$2.20) — 
“Kangaroo” (20th) with Georgia 
Gibbs, Jean Leon Destine and 
Haitian Dancers, Jimmy Nelson, 
Condos & Brandow onstage (2d- 
final: wk). Off to $45,000 or less 
after mild $58,000 opener. “Lydia 
Bailey” (20th) with Alan Dale, 
Florian Zabach, Dunhills, Martin 
Bros. heading stageshow opens 


Friday (30). 
State (Loew's) (3,450; 55-$1.50) 
— “Wild North” (M-G) (3d-final 
Winding up at $5,000 after 


(583; 90- 


wk). 
slow $7,000 for second week. “Girl 
in White” (M-G) opens Friday (30). 

Sutton (R&B) (561; 90-$1.50) — 
“Man in White Suit” (U) (9th wk). 
Eighth stanza ended Monday (26) 
continued smash with $12,500 same 
as for seventh. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—“‘Narrow Margin” (RKO) 
(4th wk). Continued solid at $5,000 
or close after $6,200 for third 
week. 

Trans-Lux 52d St. (T-L) (540; 
90-$1.50) — “High Treason” (Indie) 
(2d wk). Initial stanza ended 
Monday (26) hit socko $13,000. In 
ahead, “No Resting Place” (Indie) 
(2d wk-9 days), $2,200. 


Victoria (City Inv.) (1,060; 70- 
$1.80) — “Walk East on Beacon” 
(Col. Opens today (Wed.). Last 


week, “Marrying Kind” (Col) (11th 
wk-6 days), dipped to $4,000, but 
concluding a very nice long run. 
Previous full week was fair $6,000. 

Warner (WB) (2,756; 85-$2) — 
“About Face” (WB) with Mindy 
Carson,:Alan Carney, Beachcomb- 
ers onstage. Shapes to get fine 
$27,000 or near in first week end- 
ing tomorrow (Thurs.). In ahead, 
“San Francisco Story’ .(WB) with 
Carmen Cavallaro orch heading 
stageshow (2d wk), light $15,500. 


Strikes, Weather Hit 
Frisco; ‘Models’ Robust 
$13,000, ‘Maru’ NG 126 


San Francisco, May 27. 

Local strikes and warm weather 
continue to slough biz here. Open- 
ing day personal, appearance of 
Howard Duff is helping “Models, 
Inc.” to good total at Golden Gate. 
“Girl in White” shapes fair at 
Warfield while “Atomic City” looms 
weak at Paramount. “Valley of 
Eagles” is fair at St. Francis, but 
“Mutiny” is very dull at’ United 
Artists. “Marrying Kind”’ is fine in 
second Orpheum session while 
“Man in White Suit” still is sturdy 
in third Stagedoor round. 

Estimates for This Week 

Golden Gate (RKO) 2,850; 65-95) 
“Models, Inc.” (Indie) and “Smith 
Vs. Scotland Yard” (RKO). Good 
$13.000. Last week, “Half Breed” 
(RKO) and “Road Agent” (RKO), 





Mayfair (Brandt) (1,736; 50-$1.50) | $8 500 


—“Outcasts of Poker Flat” (20th) 
(2d-final wk). Hitting drab $5,500 
after only $7,000 opening round. 
og Fighter’ (UA) opens Friday 
(30) 

Normandie 
tres) 
(Par) (9th wk). Eighth session ended 
last night (Tues.) continued nicely 
with $9,000 after $9,400 for sev- 
enth week. 

Palace (RKO) (1,700; $1.20)— 
“Models, Inc.”’ (Indie) with 8 acts 
of vaude. Week ending Thursday 
(29) looks trim $14,000 or near for 
6 days. Last week, “Lion and 
Horse” (WB) plus 8 acts of vaude, 
disappointing $11,500, much below 
expectancy. House opens “The 
Sellout” (M-G) with new vaude 
layout Friday (30). 

Paramount (Par) (3,664; 80-$1.80) 
—‘“Wild Heart” (RKO) with John- 
nie Ray! Gary Morton, Billy May 
orch heading stageshow. Opens to- 


(Normandie 


(592; 95-$1.80).—“Encore” | 


Fox (FWC) (4,651; 65-95)—“‘Mara 
Maru” (WB) and “Desert Pursuit” 
(Mono). Thin $12,000. Last week, 
“Outcasts of Poker Flat” (20th) 
|and “Gobs And Gals” (Rep), $10,- 








Thea- | 000 


| 


Warfield (Loew's) (2,656; 65-95) 
—‘“Girl in White” (M-G). Fair 
$13,000 or less. Last week, “Car- 
bine Williams” (M-G), $20,000 in 
10 days. 

Paramount (Par) (2,646; 65-95)— 
“Atomic City” (Par) and “Stolen 
Face” (Lip). Weak $10,000. Last 
week, “Flaming Feather” (Par) and 
“Loan Shark’ (Lip), $12,500. 

St. Francis (Par) (1,400; 65-95)— 
“Valley Of Eagles” (Lip). Fair 
$9,000. Last week, “Anything Can 
Happen” (Par) (2d wk), $7,500 in 
5 days. 
| Orpheum (No. Coast) (2,448; 65- 
| 95)—“Marrying Kind” (Col) and 
—_—~ Territory” (Mono) (2d 


(Continued on page 25) 
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WB’s Foreign Execs Huddle 


10 INTERNATIONAL 
Three of Warner Bros. top Latin 


Coin Trouble Holds Back German na . 
Pix Prod.; 47, B.0. Tax Seen Helping. =, ‘sists ostse 


They are Armando Trucios, 
Pacific division head, with head- 
quarters in Mexico City; Peter 
. | Colli, Caribbean division chief, op- 

Pact for Philippines erating out of Havens. and Ary 
. # Lima, Atlantic ivision topper, 

Monogram and Allied Artists|“? . ; RR <4 er 
) ; new product in the Philippines based in Rio de Janeiro. 
say, that few pictures were CON-| wil) be handled by Frieder Films, | 
sidered outstanding last year. How- | Inc.. of Manila, under a deal re- 


ever, now 1a, tax on the. theatre | iy lowed by Norton ¥- hve, | taly in Uproar Over 
of the current production head-| td PR me nao Republic's ii: Who Will Control TV: 
1 ’ 
Film Biz Puts in Bid 


ache. | censee in that territory. Although 
Rome, May 20. 





Frankfurt, May 20. + 

Coin trouble still figures as the | eg. 
greatest problem facing the Ger- Mono Sets New Distrib 
man film industry. Lack of money 
and fear of government ownership | 
are the chief reasons, producers 








The Nazi regime and the war) Frieder will now distribute fresh 
got rid of many top producers, di-| Mono-AA pictures, the company’s 
rectors and actors. Most of the| older pix will continue to be re- 
films made last year and since the | leased through the Monogram Film 
war have been purely escapist | Exchange, Inc., Manila, headed by ready in an uproar over who is 
films. | William Brown. | going to control it in the future. 

At present each of the 60 or 70| Ritchey, incidentally, also inked | The Italian government granted a 
films made annually in Germany | an arrangement with the Interna-| TY monopoly to RAI (Radio Audi- 
is a serious financtal gamble. Ordi- | tional Variety & Theatrical Agency | zione Italiani), and since then the 


Big New Zealand Cinema Circuit 
In Hassle With RKO, Col on Terms 


» Sydney, May 20. 


The powerful Mood ; 
Mex Actors Assn. Bans ‘| mated Theatres’ Ginema chant 


Rassling in Pix Houses | ¢*ating top New Zealand houses, 
Mexico City, May 20. currently is not seeing eye-to-eye 


| with Columbia an < : 
Theatres throughout Mexico) yot terms. As Piece iy Lhe 


must be strictly for theatrical | geht looms. Amalgamated is he 
shows when they are open for busi-|eq by Mike Moodabe. _ RKO ‘he 








| New to Italy, television is al-| without the association’s nod. The 


ness, the National Actors Assn.| been associated with 
’ Mi S A algamate 
has made it clear. It clamped down | ajmost since the Elelnnine ge d 
on managers of the Teatro Liber- | cyit’s formation. - it 
tad, local vaude-revue house, for | ' 
: : . I j Caz > « 
presenting bouts of girl w restlers | 1994 po Beadle way a back in 
between acts. 20th. t y Crick, then chief of 
Femme _ rassling shows were 20th-Fox here, and Charles Munro 
2 , ‘ }. Le time topper of Hoyts’ Aus. 
, ‘ jy, | raliam cinema loop, completed 
managers explained they merely | geay whereby the former Foe : 


presented femme wrestlers as 4/50% holding i 
piven : pe ‘ g in Amalgamated. big. 
means of hypoing biz. The associa-| gest deal in the film biz up to that 
tion claimed there were enough|time The Crick-Munro deal i; 
halls for such shows without using a Pores 


narily half of the film's budget is | covering his firm’s product in the| protests have been coming in. The | theatres. 


put up by the distributor on bank 
credit while 30% is put up by the 
city in which studios are located in | 
order to stimulate the local indus- | 
try. The remaining 20% comes | 
from the producer. If the film does | 
not pay off, it is the city subsidy | 
which makes up the loss to the 
bank. 


South African market. IVTA is the | 
rep for Consolidated African Thea- 
tres (the Schlesinger interests). 


Sponsored Irisn 


International Federation of Pro- 
ducers has agreed that relations 
between cinema and TV should be} 





é 9 
|regulated as two interdependent Islanders Co S 
activities. 


Some feel that establishment of 
a government monopoly threatens 
future cinematic activities. Cinema 
heads insggt that the pic industry 


Arg. Film ‘Oscar’ 


| 
With such financial instability, | 
there are no longterm actor or di-} 
rector contracts and a chance to| 
build up talent. Such favorites here 
as Hans Albers, Marika Rokk, ee 
Molnar and Gertrude Kuckelmann |. Rees as * 
sign up often with a different pro- | Joan Denyse ae os i 
ducer. director or even studio each |@ Sponsor in nylon and knilwea 
time manufacturer Declan Dwyer of the 


. Sunbeam-Wolsey Co. 
New Talent Has Small Chance | rently all amateur in status, took 
Talent scouts are unknown, and | over the Cork Opera, House this 
it remains for an alert producer or | week, with Dwyer agréeing to pick 
director to watch the legitimate| yy the tab. Aloys Fleischmann, 
stage, the one or two dramatic} professor of Music at University 
schools now starting up again or | College, Cork, held baton for the 
wait for someone good to show up. 70-piece orch which he gathered, 
Since there is no money for screen | come professional, others amateurs. 
tests, a new actor has little chance. | As enough professional musicians 
All of the big companies, in- | were not available in the area, 
cluding Allianz, Herzog, Schorcht | there was no union squawk. 
and Gloria, favor independence as} _Show caught proved higher than 
opposed to nationalization. Because | average amateur standard in reper- 
of opposition from the German in-/|toire of classics and newly-chore- 
dustry itself, it is now believed | ographed work by Miss Moriarty 
that federal government’s plan for | based on. J. M. Synge’s Abbey play, 
a tax on all first showings of films| “The Singer.” Some of the danc- 
will fall through. The money was/ers taught by Miss Moriarty are 
to have gone to a “risk fund” for | equal to professional standard, and 
better German pix, but the indus-| effort is seen here as major step to 


Ballet Scores 


Dublin, May 20. 




















Tel Aviv, May 20. 


Ballet group founded at Cork by | should participate in the proposed | 


yroup, cur- | 


Unit Prepping Vidpix 


be given basic fundamental guaran- 
tee as to what part they will play 
in the Italian TV industry of the 
| future, 


| The film industry believes it 


|to public places such as hotels, 


' 


| transmissions as well. 


| Adriatica Film _ Televisione, | 


| backed by a group of northern 
| financiers, has asked permission to 
|install a TV station in Milan and 
has presented a project involving 
ithe inStallation of transmitters in 


|Rome, Venice, Turin, Bologna, 
| Florence, Naples, Genoa, Bari and 
| Palermo. This group says that it 
{is not asking any financial assis- 
| tance welcomes competition, would 
| charge no rental fees and commer- 
|cials would be short. The only 
| other TV setup here is in Vatican 
| City. 


LOWENTHAL TO RESUME 
PRODUCING IN BERLIN 


Rudolph Lowenthal, former Ger- 
man film producer, who has been 
making pix in Mexico, will resume 
lensing in Berlin shortly. He is 
slated to leave about Sunday (1) 
for Germany after stops In N. Y. 
and Hollywood on his way from 
Mexico overseas. 

Lowenthal has a deal with a 
German outfit, Berliner Synchron, 
to make two films within the next 
|} year. One will be all German and 
the second, “Traveler’s Check,” 
may be bilingual. It would be 
made with frozen marks as a co- 
production with an American com- 
| pany. 
| Producer also has set a deal for 
release in Germany of two of his 
seven Mex pix and release of two 
German films in Mexico. His films 
are a Spanish-language remake of 
| ‘‘Maedchen in Uniform” and “Ran- 
|cor of the Earth.” The Reich ex- 
| change pix are “Dr. Holl,” pro- 
|duced by Frederick Mainz, and 
| “The White Sleep,” produced by 
‘Henry Sokal. 


| 


‘Earnest’ to Launch New 














Odeon Theatre, June 2 


London, May 20. 
World preem of the J. Ar- 
,thur Rank British pic, “The Im- 
| portance of Being Earnest” is to 
be the initial attraction at the new 
Jersey (Channel Islands) Odeon on 


organizing for TV programs. Also | 
| that transmissions of TV programs 


clubs, ete., should be subject to | higdirection of the fiim; another to | 
the same legal and fiscal require- | | 
|ments as cinema theatres. The pic | 
biz seeks collaboration with RAI | 


‘on future programs for private | 


June 2. This is the first theatre of | 





Buenos Aires, May 20. 
The Argentina Academy of Mo- 
ition Picture Arts & Sciences has 
}announced its annual awards, and 
las expected the San Miguel Stu- 
| dios’ “Los Isleros” (The Islanders) 
was named the best picture of 1951. 
This picture also won three other 
|}awards: one to Lucas Demare for 


Tita Merello, as the best actress, 
and a diploma to novelist Ernesto 
Castro, who wrote the original book 
from which the pic was taken. A 
|special “Distinguished Service to 
the Screen” Plaque and Diploma 
also went to Demare. 

Mario Scoffici got the best actor 
“Oscar” (a bronze eagle) for his 
work in “Dr. Jekyll and Mr. Hyde,” 
made by Argentina Sono Film. No 
awards were made in the best sup- 
porting actress and actor sections, 
although special diplomas were 
given to Malvina Pastorino for 
“Shadows or the Frontier” ( Inter- 
americana), to Santiago Gomez 
Cou for “The Orchid,” and to mop- 
pet Miriam Jones for her work in 
the short, “Let Us Dream,” which 
also got a mention. 

Best original film story award 
went to “It Happened in My Town” 
(Artistas Argentinos Asociados), 
written by Sixto Pondal Rios and 
Carlos Olivari. Antonio Merayo 
was singled out for his camera 
work in “Native Son” (Argentina 
Sono Film). 

A special award was made to vet 
producer Federico Valle for out- 
standing achievements over the 
years for the screen. 

Argentina Sono Film, which won 
the most awards, curiously did not 
have productions which were win- 
ners at the boxoffice. This com- 
pany’s stockholders are now mull- 
ing over a company reorganization, 
to increase their capital and adjust 
book values of properties. 

The Academy’s Annual Award 
Dinner is June 2 at the deluxe San 
Martin restaurant, operated by Eva 
Peron (cover charge $20). Attend- 
ance at this junket is a “must” for 
all ambitious screen talent. Last 
year, all were required to sign pro- 
Peron pledges before entering, 


Korda, Jarratt Set Deal 
With Reed on Pix Prod. 


London, May 27, 

Sir Alexander Korda and Sir 
Arthur Jarratt, on behalf of Lon- 
don Films and British Lion, have 
/ concluded a new deal with Carol 
Reed for the production of a series 
of films. The director is currently 
| prepping a subject with a Tangier 
| background which goes into early 
production. : 


They also are dickering for a 








try is afraid of too much govern-| {founding an Irish Ballet. Critics 

ment interference. | from major newspapers went south 

hilfe” form of tax whereby every | when they heard something fresh 

picture shown would give 4% of its | was in the way up. Group may be 

fund. This would then cut out gov- | this season, 

ernment subsidies and possibly nec- 

to put each of producing firm on its, NY City Ballet Co. Sock 

feet. A 

federal government was the lifting In Florence Fest Bow; 

of admission prices, set by law over 

charge what it wants. Since the Florence, May 20. 

distributor gets 40° of all intake, The N. Y. City Ballet Co., in its 

go to the producers. big success when it opened a two- 

German producers feel that the | week stay at the Teatro Com- 

enough from its own problems to | Of the Florence Festival. This will 

see anything but escape pix, de- | be the only Italian stop for the 

pix as “Streetcar” and “A Place in| three-week engagement in Barce- 

best financially, is now easing into | Under sponsorship of the Cultural 

the problem field with “Toxi,” a | Festival. Troupe goes back to Paris 

is a half-Negro, half-German child, | U®der their own auspices. 

Fiegert, chosen from 400 “misch- | istic director, revealed here that 

lings.” ’ he had recéived an offer from the 
| opera house, for a four-year con- 
| tract to build a ballet troupe there. 

Set for Berlin in June nizitiy sentouts. 

concurrently With Berlin Film Fes- | 

tival. Initiated by the Italian 16m | 

the Congress will serve as forum 

for the many-nation discussion of 


Instead of the tax plan, local film | to Cork to gander the show, and 
heads favor a voluntary ‘“Selbst-| were followed by top show biz folk 
take at the boxoffice to a general invited. to Stage ballets here later 
essary bank credits. It is figured 

One help given recently by the 

. b . id 

20 years ago. Now the theatre can Balanchine S Iberian Bi 
part of the increased prices would | first appearance in Italy, scored a 
local citizenry is still not far away |™Munale here Sunday (18), as part 
spite the success of such American | troupe, which just completed a 
Sun.” Allianz Films, among the |!0na and a week in Paris, latter 
film naw in production. “Toxi’| from here for a two-week stay 
a role played by 5!4-year-old Elfie |, George Balanchine, troupe's art- 
| Gran Teatro de Liceo, Barcelona's 

’ . 
Int | 16m Film Congress | Troupe’s stay there April 16 to 
| May 7 proved a huge success, with 
Berlin, May 20. | 

Six-day International 16m Film - : 
Congress is slated to start rum New Israeli Production 
Film Assn., an organization sup- | 
ported by the Italian government, 
educational films, amateur films, 
feature films, 16m television, sound- 


film production and technical prob- | 


lems plaguing people working in 
16m field. 

On the Congress docket are 
showings by various types of pro- 
jectors, awarding of prizes for top 
16m reels, and possibly an organi- 
zation of international federation 
for dealing with 16m celluloid prob- 
lems on a permanent basis. 


A new production company, mak- 
| ing shorts principally for television 
| showing abroad, has been set up 

here. It is Chazon, Ltd., under 
'management of Joseph Troupin. 

_ Pix, in color, are Bible subjects 
‘made on their actual historical 
locations. Initialer is “Isaac and 
Rebecca,” now being filmed in the 
vicinity of Beersheba. Ben Oyser- 
‘mann is the director. Ballet scenes 
are periormed by Rena Nicova, and 
flayers of the Habimah, Chamber 
and Ohel repertory troupes are 


| taking part. 


the organization to be built since | New series by David Lean, whose 
the war. Theatre will be officially | latest, “Sound Barrier,” is ready 
opened by Lieutenant-Governor | for early prem. They are also 
Sir A. E. Grassett and preem pro- | 4fter distribution of Herbert Wil- 
ceeds will be given to the island’s | COX'S “Beggar's Opera” for which 
appeal for the British Empire | Laurence Olivier has ‘been inked 
Cancer Campaign. After opening | 4S star 
night, house will operate on three- | Tan Dalryr ple, who is joinin 
a-day policy. ) the Korda organization as an ex : 
Directed by Anthony Asquith, produce: is working on ‘an ‘ad c ‘a. 
this film Stars Michael Denison, | tion of Richard Hilary's “La t En. 
Edith Evans, Joan Greenwood. temy.” Ludovic Kennedy whi hia 
Miles Malleson, Michael Redgrave, | joined the literary department a 


Mar garet Rutherfoi d and Dorothy il ond ‘i Ss, is writi ° 
, « 7 | on F ilm: iT ‘ ‘igi 


sured a product outlet for 20th. 
Fox in the New Zealand territory, 


! Some years later Joe Moodabe, 
| brother of Mike Moodabe, decided 
to sell his stock in Amalgamated 
jto 20th-Fox, thus giving this U. Ss. 
| distributor what amounted to a 
75% stock sayso in the loop. There 
were some political outcries about 
| American film interests taking a 
| Strangle-hold on the New Zealand 
{cinema field, but these soon died 
| down. 

| Despite the major sayso in the 
| loop by 20th-Fox, the management 
‘is still retained by the Moodabe 
Bros., Mike and Joe. Product han- 
dled by Amalgamated is 20th-Fox, 
| RKO, Columbia as well as sharing 
{the Warner fare with the Kerridge- 
Rank loop, and London Films- 
| Korda. 

Opposition to Amalgamated is 
|the equally powerful Kerridge- 
Rank cinema chain, handling Para- 
|}mount, Metro, Universal and the 
J. Arthur Rank product plus a 
share of the Warner pix. 


Chevalier’s ‘Full Fire’ 
Hottest Thing in Paris, 
Grossing $30,000 Weekly 


Paris, May 20 

The new Maurice Chevalier 
show, “Plein Feu” (“Full Fire’, 
| which opened at the Empire. April 
| 24, is packing this big house to the 
| tune of $30,000 weekly at a $4 top, 
ithe biggest gross of any current 
Paris show. Folies Bergere new 
revue is its chief rival. Casino de 
Paris show is an oldie, a holdover 
from last year. ABC show, ‘Autre 
Chose” (“Something Else”), is not 
in the running. “Feu d’Artifice 
(“Fireworks”), elaborate Eric Char- 
rel-Suzy Delair revue, closed after 
six weeks at the Marigny, a bif 
loser. p 

Since opening, “Full Fire’ has 
undergone plenty of surgery. 
Premiere ran from 9:15 to 12:45 
p.m., with a 20-minute break for 
intermission. Under the new 
schedule, the show runs from 8:50 
to 11:50 p.m., with 15-minute in- 
termission, 

Liberal hatchet-work has cut run- 
ning time of many acts including 
Chevalier’s. He is now on half-an- 
hour to 40 minutes and much of 
his material has been revised. 
Some of the new songs, introduced 
at opening and frowned on by crix 
as not up to the standard of the 
oldies, are out. Act now includes 
a pot-pourri of American numbers 
and imitations of Al Jolson and 
other U. S. performers. This bid 
to American tourists clicks. 
Lengthy explanations prefacing 
songs also are missing, and he now 
goes into numbers without pre- 
amble. 

Other cuts have been made 19 
| the Ben Yost Singers repertory. 20 
over-long Chaplin ballet and the 
big finale showing Bastille Day '" 
Paris. 











Lag in Public Interest 
Hits Mexico’s Com’! TV 


Mexico City, May 20. 

Mexican TV stations are striving 
to unravel the strangling knot of 
sponsors now reluctant to spel 
more for spots and program shows 
as well as the lack of public '" 
| terest in tele programs. 

Stations are trying to improve 
programs so as to prod the public 
| into buying more and better an 
ceivers, thereby increasins pone 
/number of listeners which !5 . 
pected to induce sponsors to Inve 
more in TV. 
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| Disaster Ahead for British Film Biz 


if Methods Don't Change, Survey Shows 





London, May 27. + 




















BBC. Coronation Plans 


London, May 20. 
Radio toppers from seven Com- 
monwealth countries are coming 
to London for a conference to dis- 
cuss production pians for next 
summer’s coronation. The British 























Heat Wave Bops London Pix Biz 
But ‘Vadis’ Okay $4,900 in 16th: 




















Ras sit Broadcasting C ri 
stich film industry is on the | sting Corp. will play host 6 ] * 
sa Re ge quick disaster unless the | London Arts Theatre + Marne _ nesta — — ronze Modest $ 300) In 4 Da S 
es, > inues to protect | rakistan, Australia, Canada, New y 
i governess it, according to al Ends Class,Prod. Plan | Zealand and Ceylon. : 
ae. vudy prepared by the Political and | London, May 20 Apa from special sound cover- ° London, May 20. 
a Economic Planning Organization. | Having shown a loss of around oa BBC is planning country- U.S. Pix Still High I As the thermometer soared last 
ia put the only permanent solution, ee ae on = first two productions, a ON with mobile ©. FIX otl ign in week the boxoffice took its big- 
a8 aport warns, is for British |the Arts Theatre Club has aban- S to be sent to key provincial | Yao ® PT x. gest nosedive of the year. The 
ot = ons to turn out pictures doned for the time being the policy centres. Special tele films will be | Spain But Lose Ground weekend, with high temperatures 
ae ory the British public will ac- | of bringing class productions to a made and these will be available ; . Washington, May 27 for here, saw a general exodus 
whiennore readily than Hollywood | Wider public. It launched such | 0 0Verseas territories. The news- U. S. films continue to win the | from London. Grosses as a conse- 
* cept : ‘ | program three months ago at the reel unit is expected to make a /| DUK of playing time and grosses in| quence were below average gener- 
of Sr kt stive review of the | Winter Garden, teeing off with a complete pictorial record of the |5Pain, reports the Department of | ally in the West End 
rg So pant roe ie that production of Christopher Fry’s coronation. | Commerce, but Spanish made prod- Ironically, the one picture to 
ge sate. OS a the * poertn “ “The First Born.” Subsequent); uct is rapidly gaining ground as its | stand up to the weather is the 
t rotec ey: pine 7 | he ti . six rge Ss, Maari I ar- | Vadis,” which w its ee 
ig: but also aid it -financially for as ne 17: pig tape reciniaee tees loting Vs. Stageshows, celona, discloses that only 299 fea-| at the Sits with « cubstential $4, 
hat far ahead as can be seen. How-| paving finished in the red with Fil . tures were exhibited in the two | 990. eriten 7 
in- ever, it was pointed out, even this | its first “oe efforts Alee Cl ims in Arg. Is Blamed towns in 1951, compared with 422 The Empire's reissue of “Water- 
sctance will merely “postpone | a: ontor of og — features in 1950. Yet the boxoffic idge” re ~~ 
the assistance = Wir Fail ‘ Itivace | director of the Arts Theatre Club 0 Ch : = - xet the DoxoMce loo Bridge” was moderate $4,600 
nye renege eg RP io ti Take an. and star of both productions, con.- | nu urch by Peronists was 20% higher. The explanation, | in first four days. In the same 
be. a taste for per uct in the aD-/| siders it unwise to continue this | Risnsin itieua. ‘ee Ot according to the Commerce De-| period, “Man of Bronze” grossed 
led petite of Britis mgoers report-| policy in the coming summer sea- | ats me a, Meay <1. partmept, is that Spanish produc: | $3,300 at the Warner, while “Lydia 
ted edly cost the industry a $39.200,0007 -0n “However. he intends to re- A wave of riots and disorders ac- | tion considerably improved its qual-| Bailey” hit only a modest $2,200 
S. loss in the four-year stretch from | cume in the fall. companying Argentine preems of | /*¥ 42d whipped up public interest. | in three days at the Plaza. 
a 1946 through 1950. Project was limited by the policy several film and stage shows is in- Estimates for Last Week 
ere Moreover, the report empha-| of keeping admissions at a popular |spired by American Catholic mis- Carlton (Par) (1,128; 70-$2.15)— 
out sizes, “broad political reasons de-| level. Of the 1,600 seats, 500 were | cignari oe : tesa | “Cry, Beloved Country” (BL) (3d 
ta mand that the British government | available at 20c while the toy was |.) a ie ee eee officials here ~ ise op po 'wk). Poor $2,300. Holds one more 
ind should concern itseif, it necessary, | $1.50. are > with the church's |} week with “Mourning Becomes 
ied with the preservation of the film | | campaign to censor “objectionable” | Electra” (RKO) (reissue) opening 
industry.” Survey also questions | meg Opening of EFA Stu- © | May 33. ¢ 
the why British production should be ae meruars Atomica” (Atomic t. or eX 1X Empire (M-G) (3,099; 55-$1.70)— 
ent in a parlous state when British ex- 0 t mac % =, osion ; at the Metropolitan | “Waterloo Bridge” (M-G) (reissue). 
abe hibitors net around $300,000,000 |  eehes, tela, ee ee Washington, May 27, | Moderate $4,600 in initial 4 days. 
ane annually. : + ote p en police and _ stu- the vy. @ ‘naw represents ine | Sees oar frame and is being 
‘OX, itiative for preparation of the “ Sata . Meri ollowed by “Star Said No” (M-G) 
ing a report ys taken by the Old Vie Setup me samen ts tee po ie waka sha" Witinn anotlens ot | roe Fea for Parson” (ABFD), 
ige- itish Film Institute which con- rs eae ces vere ' | May 22. 
ms tributed a substantial sum sowants weeks ago at the ecclesiastical and in 1950 "tale Coustee Socal tar Goument (CMA) (1.500; 58-$1.70) 
its cost. But all research was done London, May 27. | niversity city of Cordoba. Al-| ane, of’ ail export tis done by the |—“Down Among Sheltering Palms” 
is by the regular PEPO team of in- Allegations by Donald Wolfit though approved by the censors aS | yyeyican studios while last year the \420th) and “Return of Texan” 
ie. vestigators. Industey’s -wees-are that the Old Vic was a “mon-| Suitable for any age,” the film was figure stinbad ty ante y | (20th) (2d wk). Disappointing with 
she boiled down inte. three categories: strous pretense of a national thea-|Sreeted at the Gran Rex Theatre About 500 th sos : | just over $2,000 for second week- 
the oleminape 4h 'skiinelates Steen: tre” were characterized as “untrue by a chorus of student cat-calls, Me y! fe eatres in the United | end after $3,500 for opening round. 
ee Ae Mmsited beeae-anaeine dam.tedae and mischief-making” by Sir Bron- whistles and stench bombs. a os on a, serving “Family Secret” (Col) and “Silent 
ish production and the heavy bur- | 509 Albery, director of the Old Vic) . A musical revue presented at the | ¢ vaio pent . soak of foie Bb ng Fier By: 
den of the entertainment duty. Trust. | Alberdi Theatre in San Miguel de 1 biz i — _ persons. Bulk of| Leicester Square Theatre (CMA) 
we . : ; Wolfit, who quit the Old Vic Co.|Tucuman was marked by a demon- is biz is in the southwest part of | (1,753; 50-$1.70)—“Emergency Call” 
In analyzing financial aid, which |},:+ season, made his charges at a| stration in which small groups in the country. | The 1951 Mexican | (Indie) and “Fort Defiance” (UA). 
~ os has extended Brit-|iuncheon of the Society for Indi-|the audience tossed acid bombs, — export brought that country | Also Seenanennd Se waiter. mnaient 
Bad vy, God a explain +d vidual Freedom. He challenged |stones and flaming matches on the | * pg moma i __ | $2400 in first 4 days. Stays. 
ennde te & caeannee aoe n| t? South Africa in view of the ra-|The show had been branded as produced 101 pictures, a decline | $1.70)—“San Francisco Story 
kly ee 2 Se ge tes “ cs cial friction: accused the manage- “immoral for Catholics” by the from the tota) of 123 completed in (WB) (2d wk.) Dipped to very poor 
or oe p ou a €/ment of withdrawing successful | Catholic Vicar at San Miguel Dio- 1950. Commerce Department says | $1,100 in second weekend after 
0. ax were reduced by 1,000,000 | 1),.5 to make way for unsuccess- | cese. the industry there is reported “in| modest opening week at $4,500. 
“ amg . maid hae ae oa | ful ones; and assessed the Old Vic’s| Ever since entertainment censor- | * Titical state’’ and that this is ap- | “Six Convicts” (Col) opens May 23. 
ci 60.000 Peden J eens “Helly wood losses at about $85,000 each season. | ship was centralized in the Enter- age yp Sie ogg the: Interior qued- Ps, pamoneter .Semave ACA) 
the pix would benefit by two and a|.. 1” his reply, Albery explained |tainment Board, some clerical as-| eign markets drome television oa wu (3d_-wh). Holding Bx gl 
top, half times that total. Balance would | that before final decision was made | sociations have been organizing | trom imports in the domestic mar- laround $3,200 in last 5 days 
rent go to the remainder of the in-| i regard to “Othello,” assurances|their Youth Groups into squads | ket and unfavorable local and for- | “Deadline” (20th) in from May 22. 
new dustry were received from John Schles-|entrusted with unofficial blue-pen-| eign distribution " Odeon, Marble Ar h (CMA) (2. 
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over | ae poe > eee —— cae Catholic eh Sin’ nonin | and “Battle at Apache Pass” (U) 
; who in turn had raised the matter . u S as ws ( , ° : 
po RAD'O OUTLET OKAY with the. Minister ot the Interior. monsters Te er pecreneee Dolores del Rio, Cordoba alle. 2 $4 100 after sturdy $7,000 
ice" ney were assured there was no D n epening round. “Woman Is Dan- 
onal ASKED BY SCOTTISH U. | cause for concern. shows. Yous omaate are much Top Mex Film Players arom" (WB) follows. 
fter St. Andrews, Scotland, May 20. | The charge of withdrawing plays them ber oc of sane Pree gps Son Mexico City, May 20 Plaza (Par) (1,902; 70-$1.70)—— 
big A bombshell was thrown into | Was described as nonsense and Al- ten yen shown themselves more| . Dolores del Rio and Arturo Cor-| “Lydia Bailey” (20th). Another 
British radio here today when the |bery, declared the program was|}icrant in entertainment censor-|40ba were honored as the top Mex- victim of weather with modest $2,- 
has British Postmaster-General was | agreed on at the beginning of the shi yo municipal bluenosers ican pic players of 1951 by the 200 for first 3 days. Holds. 
ery. asked for a lieense to operate a|season. He agreed there were = rt , Mexican Academy of Cinemato- | y¥,%, (MG) (432: 90-82.15)— "Quo 
2:45 radio station at the ancient St. An-| losses but nothing like the scale Barbara Atomica” concerns the graphic Arts and Sciences at a on oe (26th wh). | Bein ee 
for drews University. Move was made | Suggested. effect of Cuban dancer, Blanca) cratis fiesta at the Palace of Fine | "8 caeent See Sees Oe 
new by John Costiese. feetner esutrol- Amaro, and her chorus gals on a} 414. (National Theatre) here t stanza. Continues indef. 
8:50 ler of the north region of the Brit- ' male audience. It follows the style day (20), “In the Palm pear Warner (WB) (1,735: 50-$1.70)— 
- ine ish Broadcasting Corp. and now di- B iti h y d Arti ts of a risque, musical-farce, along| ting” was acclaimed the ace filn,| am of Bronze” (WB). Opening 
rector of the Social Science dept rHtls auae s the lines of the Paris Folies Ber-| of the year. It also copped senate | weekend (4 days) was modest $3.- 
run- of St. Andrews University | geres, bat much es preemies. | of the “Oscars.” De Cordoba won | 500. | Stays a second week with 
ii eae . Approve Korean Treks There are at least six legit shows | },; Argharsd er ‘ | Derby Day” (BL) opening on 
~_— If we can break the BBC monop- ‘currently running here which are | is for his work in that pic. Miss | nerby Day (28). 
ae oly,” said Coatman, “we will have London, May 27. | jewdly presented and based upon | = = ogee 5 her pessormancs in | ; 
h o a Station in St. Andrews, and if we| A party of prominent variety ar- | jawq themes. In some instances Paradise Robbed. Cantinflas” | 
ised. do, nobody in the area will listen tists addressed a private meeting of | ney are called “musical revues,” |4{Mario Moreno), a ingen ST ed SHORTS TO GET BREAK 
uced to the BBC any more.” MPs in the House of Commons last |j,, others labeled “‘sainetes” (bur- | '*¢ here, won a special award. v 
crix Coatman says he has studied the | Thursday (22) to clear up a misun- lesque) ‘gut in all cases the humor | An American, Charles Kimball, | 
the tele-communieations act, and there | derstanding which had arisen over |;; salacious and there’s no attempt | “0” an editor award for “Palm.” | ON BBC TELE SETUP 
udes is nothing in it to prevent him|their willingness to entertain | +4 qgisguise the bawdiness under a| “Palm” was the top Mexican box- | 
' abi ae P a“ : te | : . , . j on, May 20. 
bers from making application for aj|troops in Korea. Deputation in-|jayer of “double entendre.” | office pic of 1951. Other prizes | London, Ma 
and license to operate a broadcasting | cluded 92-year-old Fred Russell,| © ; went to Roberto Gavaldon for di- | Short film producers who have 
_ bid station on a high frequency. Such | Georgie Wood, Pat Kirkwood, Nor. | rection, Luis Spota for scripting | been left out in the cold in the 
icks. 4 station would have a limited | man Wisdom and Jewel & Warriss. L F 0 and Luis Aceves Castaneda and_ British Broadcasting Corp. TV fea- 
icing Tange of about 10 miles. | Meeting was a closed session. | unt- ontanne to pen Guadalupe del Castillo as support- | pone! Current Release,” are now 
now He has in mind the broadcasting Subsequently it was announced | © ing players. | angling to get an occasional pro- 
pres of a lively , | : ‘ Nee” b N Le t Scotl nd. gram of their own. Laurence Par- 
y local news service from | that the war secretary is to be ew gi In ang . 7 
the county of Fife,° farming and asked to receive a deputation of inka the 20. .| At : nl gs os ow saggy No 7 
“ - ae views, and broadcasting of | three reps of the theatrical profes-) 4 if,eq Lunt and ten Fontanne | Air Force Band Sets |peeiiminery talks with BRC execs 
the the A ty rh from theatres in sion and three MPs from both sides | are set to play two weeks at Kings’ 47 Dates in Europe In the four months since the 
é . ce students could of the House. This deputation, it| ~ 11 in th 1 hi f “Cc t Rel ” 
iy in assist and run the stati ithout | was stated, would outline the pro-| Theatre nan oe Bae A ng Frankfurt, May 20. aunching oO urrent Release, 
€ station without | . |Noel Coward play “Quadrille. the feature has grown in interest 


‘ U. S. Air Force Band, which after 
They were last here in Terence | jts jast tour was described by pub- 
Raitigan’s “Love in Idleness,” pre-| lic German officials as “the best 
sented in the U. S. as “Oo Mistress | ambassador America has ever s-—nt 


fession’s willingness to assist in the | 
entertainment of troops in every | 
possible way. 


iS Town tne , college. No comment 

tes ttheoming from the BBC or 
Sn the British Postoffice. 
“peaking in Edinburgh earlier, 


and appeal and now draws esti- 
mated audience of 4,000,000 for the 
fortnightly programs. The ASFP 














TV John Coatman called for a separate | Mine.” ae | to wants a has arhocuied a om aagett glgictnn 8 days we dot oe 
roadcasti , ated imi j | Big crop of U. S. legit names|concerts in Germany and other | ©’ riously de- 
20. land, free treck Maatieh teumtnntion. Thimig to Tour Austria ‘are set for Scotland this summer. | European coutries beginning June signed for feature product, but was 
iving , In Prize-Winning Play Katharine Hepburn opened this/4. The band will go to France, convinced it was entitled to get 
ot of D | Vienna. May 20.° | week in G 3 wen he le iremen, Eee seerense., “*: | some share of this free publicity. 
pend ; imi Mee eat. lionairess” at King’s Theatre, Edin-| Turkey, Greece, Yugoslavia, Tri- - ._ A 
ows elfont Setting TV Revue Par peer cemg shy wn erga A /burgh, and comes here next week. freee: Germany, Denmark, Belgium. ' Loesser, Tubbs in Crash 
e in- > London. May 29. _ play the leading part in the drama, | Sonny Tuits played Glasgow last | Austria and Berlin. Rome, May 27. 
ne ard Delfont is lining up a “The Street to Cavarcere,” by week in new yr iag ps Shadow “| Last year the band played for Songwriter Frank Loesser and 
prove when Ue. “Television Varieties,” | Harald Zusanek, with which a| Man.” “Kiss Me og xe rt xd more than 400,000 people in Eu- actor William Tubbs, along with 
public on is scheduled to open here | group called the U. S, Touring | King’s Theatre here June 9, and rope. More than 130,000 people their respective wives, escaped in- 
r ree ae It will probably play a| Theatre in going to tour the, Aus- will go two weeks. in Berlin alone attended a concert. | jury when the auto in which they 
the » Al Provincial tryout run before trian provinces this summer. prnony of = weet have — were —e crashed into a truck 
5 ex g to the We us is the prize-winning play , _drawn from symphony orches- near here. 
invest sen. star in this hg has ae qumpetition amget by Other Foreign News tras and 16 name dance bands. Col. Mrs. Tubbs is Helen McGill, lo- 
Pacted Betty Driver, who recently the American-owned, German-lan- On Pages 12-13 George S. Howard has been con-| cal Variety correspondent. Their 
licked guage daily, Kurier. j ;ductor since 1944. icar was wrecked. 


~ 


on her own TV program. ! 
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odzinski Hits Paris Fest’s Music 
Choices: Louisville Editorial Snafu 





By TOM VAN DYCKE 


Paris, May 20. 

The European press on the cur: | 
rent Paris musical festival, “Mas- | 
terpieces of the 20th Century,” | 


suddenly switched from music and | don 
|Madam” is to be broadcast on the 
|Light Program on June 3. Pro- 
| gram will run 45 minutes. 


drama columns to front and edi- 
torial pages as result of a Louis- 
ville Courier-Journal editorial of | 


May 7. Piece was written by Barry |1 


Bingham, who did a stint with the | at the Coliseum to set the scene for 
| listeners. The excerpt will include 
‘ ithe hit songs, ““Marrying for Love,” 

Kentucky gazette’s thesis was tO «rhe Ocarina.” “It’s a Lovely Day 
effect that whereas Russians have Today” and “Best Thing for You 
been sending ballet troupes and) woujd Be Me.” Show stars Billie 
performers to other than Iron Cur-| woth and Anton Walbrook, who 
tain countries, latter have been | .i}) be heard on the radio presen- 
“interpreters rather than creators.” | tation, 


ECA here. 


Editorial goes on to state that ‘“So- 
viets have been smart about play- | 
ing the artistic game in Europe. | 
They have sent Soviet performers | 
of great talent into Germany, Aus- | 
tria and Italy.” 

Feeling exists here, even by local 
sponsors, that Louisville’s editorial- 
ist led with his chin on more than | 
one count, First, talent like the 


Boston Symphony, and New York| wound up its season without a 
City Ballet must likewise be con-/ deficit for the first time in its 51- 
sidered “interpreters.” On the po-| year history. Additionally, the or- 


litical score, European crix insist | 
that “Masterpieces” must be 
judged as “political,” coming as 
it does under sponsorship of the 
Congress for Cultural Freedom,” 
angled by Julius Fleischmann. 

Conductor Artur Rodzinski got in 

the rhubarb from Florence, attaek- 
ing the sporsoring committee's se- 
lections, and pointing out that Kat- 
chaturian and Kabalevsky of Rus- 
ria, Szymanowski of Poland and 
Janacek of Czechoslovakia have 
not been included, while other | 
composers he refrained from rye 
ing were deemed unworthy of se- | 
lection. 

He wound up by saying “Real 
musical masterpieces do not need 
to be promoted or financed by any- 
body. May I humbly suggest that 
instead of ‘or in addition to) or- 
ganizing musical and social gala 
events that cost between $500,000 
and $750,000, it might be better to 
immortalize Fleischmann’s Gin and 
Yeast and any other sponsor there 
may be ... by creating a musical 
foundation to help creative artists 
while they are still alive, thus 
preventing a recurrence of the 
Bela Bartok case.” (It was Rodzin- 
ski's contention that Bartok, fa- 
mous Hungarian composer who 
died in New York in 1945, had to 
have his musical friends pass the 
hat to pay his hospital and burial 
bills.) 

Replying to Rodzinski, organiza- 
tion director Nicolas Nobokov, Rus- 
sian-born American composer-direc- 
tor, stated that it was not possible 
to give a complete picture of the 
evolution of music in the past 50 
years, and regretted the omission 
of Szymanowski, Bloch, Rachman- 
inoff, Elgar, Schmitt and many 
others. 

The battle wages furiously, with 
lots of printers ink spilled. French 





crix are burned at the fact that | 
| here 364 years ago. 
| Duke of Argyll enlisted Admiralty 
‘aid in seeking to salvage her. 


they rate but a single ducat apiece, 
and that in all 25 seats were al- 
lotted to the press and radio of 
the world. Real griping is ex- 


| Excerpt From ‘Madam’ 


| firm in the isles. This year’s drive, 





jhelp the hunt for Scot treasure 


On BBC’s ‘Light’ Show 
London, May 20. 

Excerpt from Jack Hylton’s Lon- 

production of “Call Me 


British. Broadcasting Corp. com- 
nentator Brian Johnston will be 





Honolulu Symph in Black 
First Time im 51 Years, 


Also Pays Off 106 Deficit 


Honolulu, May 27. 
Honolulu. Symphony Orchestra 


chestra managed to pay off an in- 
herited. prior deficit of $10,000. 

Factors responsible are claimed 
to be the orchestra's showing un- 
der Georze Barati, young conduc- 
tor who has built up strong follow- 
ing; abolition of 20% Federal 
amusement tax, which the sym- 
phony retained; sale of territory- 
wide broadcasts of major concerts 
to local business firms, and excel- 
lent press and radio assists. 

Last year’s special symphony 
fund drive was headed by execs of 
the Hawaiian Pineapple Co., largest 
pineapple growing and canning 


just ended, netted $30,000 under 
leadership of execs of one of the 
big sugar agencies. 

Barati is bolstering major con- 
certs with guest artists. Some of 
last season’s soloists came from 
Japan and the Philippines—thus 
increasing interest in longhair mu- 
sic here. 

Orchestra consists of pros and 
amateurs, civilians and servicemen, 
with Barati mixing moderns and 
classics. 


PLAN USING TV ON 
SCOT TREASURE HUNT 


Tobermory, Scotland, May 20. 
Television may be roped in to 





buried in the sea near here. The 
deep-sea diving ship, H.M.S. Re- 





|}equipped with long-range under- 
| water TV. 


‘ish Armada treasure ship Floren- 
cia was sunk. 


!vold. It was underwater televi- 
, sion which identified the lost sub- 
|marine Affray. 


claim, will leave Portsmouth 


It will anchor in this 
quiet Scots harbor where the Span- 


Reportedly it car- 
ried millions of dollars worth of 


The Florencia sank in the bay 








bourne. 


bourne, 


7) 
“Streetcar Nemed Desire,“ Arts, Bel- 
fast. 





In 1950, the 


Divers brought to the surface 


pressed at fact that embassies, | enough evidence to convince ex- 
brass and other VIPs seem to have | perts that the treasure ship really 


all they need. 

However, in all fairness, the pro- 
grams themselves have been on a 
very high cultural level, with only 
one omelet to date. Boston Sym- 
phony, New York City 
Suisse 
soloists have been extraordinar,ly 
well received. But if any one in- 
dividual may be said to have stolen 
the show, it would be Igor Strav- 
insky. No fewer than nine of his 
compositions have been given. On 
the two occasions he led an orches- 
tra, the 1.900-seat Theatre des 
Champs Elysees was clean two 
weeks in advance and scale upped 
to 4,030 francs ‘roughy $14) for 
down front pews. His “Oedipus 
Rex,” an opera-oratorio, written 
originally in 1927 in medicval 
Latin by Jean Cocteau, was given a 
magnificent new production (19), 
with composer waving the baton. 
Current show is lush with startling 
sets and costumes designed by Coc- 
teau, who likewise declaimed the 
narration in French. 


Ballet, | 
Romande Orchestra, and | 


does lie in the water near here, 





‘Mexico Would Elevate 
Standards of Mikemen 


Mexico City, May 20. 

Higher culture for radio an- 
nouncers is demanded as a prime 
requisite for examining candidates 
for mikemen’s licenses b: the com- 
mission now revamping the com- 
munications laws. The regulation 
was made by Guillermo Nunez 
Keith, top spieler for local station 
XEW and head of the National 
Radio Announcers Assn. Keith de- 
mands that future announcers 
“have a solid culture, the knowl- 
edge of at least two languages and 
a full sense of responsibility.” He 
indicated that at present about the 
only thing demanded of a radio 
announcer in Mexico is that he 
talk klibly and distinctly. 

The association also seeks to el- 
evate radio announcing throughout 
the Americas. It has obtained 
President Miguel Aleman’s approv- 
al for a meeting here during June 
at dates convenient to the dele- 


' gates, 


! 


Shows Abroad 
LONDON 


(Week ending May 31) 

(Figures indicate weeks of run) 
“After My Fashion,“ Ambassadors (3). 
“And So to Bed,” Strand (32). 

“Bet Your Life,” Hippodrome (14). 

“Blue for Boy,” Her Majesty’s (78). 

“Call Me Madame,” Colisseum (11), 

“Deep Bive Sea,” Duchess (12), 

Ruth Draper, Criterion (1). 

“Excitement,” Casino (12). 

“Knights ef Madness,” Vic Palace (115). 

“Little Hut,” Lyric (86). 

“London Laughs,” Adelphi (7), 

“Leve of 4 Colonels,” Wynham (54). 

“Lyric Revue,” Globe (35). 

“Merry Widow.” Stoll (6), 

“Mortimer Touch,” Duke of York (4). 

“Mr. Pickwick,” Westminster (2). 

“Much Ade Nothing.” Phoenix (20). 

“Other Heart,” Old Vic (6). 

“Paris to Piccadilly,” Prince Wales (7). 

“Penny Plain,” St. Martin (48). 

“Relative Vaive,” Savoy (25). 

“Reluctant Heroes,”” Whitehall (99). 

“Seagulis Over Sorrento,” Apollo (99). 

“South Pacific,” Drury Lane (30). 

“Sweet Madness,“ Vaudeville (1). 

“Under Sycamore Tree,” Aldwych (5). 

“Waters of Moon,” Haymarket (59). 

“White Sheep Family,” Piccadilly (33). 

“Winter Journey.” St. James’s (9). 

“Young Elizabeth,” New (9). 

“Zip Goes a Million,” Palace (32). 
(CLOSED LAST WEEK) 

“Red Letter Day,” Garrick (13). 

“Rendervous,” Comedy (3). 


(OPENING THIS WEEK) 
(Figures denote preem dates) 
“Meet Callaghan,’ Garrick (27). 
“Timon of Athens,” Old Vic (28). 
“Up Garden Path,” New Boltons (28). 
“purder in Metiey.“ Fortune (30). 
“Cold Turkey,” Comedy (29). 





AUSTRALIA 


(Week ending May 19) 
“Peep Show,” Royal. Sydney. 
“Kiwis,” Empire, Sydney. 
“Don Giovenni,” Tivoli, Sydney. 
“The Father,” Mercury, Sydney. 
“Kiss Me, Kate,” Majesty’s, Melbourne. 
“Seagulls Over Sorrento,” Comedy, Mel- 


“Swan Lake,” Princess, Melbourne. 
“No Trees in Street,” Tivoli, Mel- 





PARIS 


(Week ending April 26) 
“Amant de Mme. Vidal,” Antoine, 
“Back Street,” Fontaine. 

“Caprices de Vichnou,” Etoile. 

“Ce. Soir a Samarkand,” Renaissance. 
“Chanteur de Mexico,” Chatelet. 
“Congres de Clermont,” Potiniere. 
“Cuisine das Anges,” Ambassadeurs, 
“Derniers Ovtrages,” Vieux Colombie. 
“Den d’Adele,” Wagram. 

“Eternal Mari,” Gaite Montparnasse, 
“8tranges Camarades,” Montceau. 
"Grande Rove,” St. Georges. 
“Heritiere,“ Mathurins. 

“Jesus ta Cailte,” Gramont. 

“I'y Suis i’y Reste,“ Gymnase. 
“La Feuille de Vigne,”. Madeleine. 
“Liaisons Dangereuses,” Gaston Baty. 
“Lorsque VEnfant Parait,” Nouveautes. 
“Mon Mari et Teol,”” Capucines. 
“Moulin de te Galette,” Michodiere. 
“Nuit des Rois,” Ambigu. 

“Occupe Minimum,” Palais Royal. 
“Ombre Chere.” Edouard VII. 

“On ne voit pas les Coeurs,”” Rochefort 
“Pays du Souririe,” Gaite Lyrique, 
“Plein Feu,” Empire. 

“Profanateur,” Hebertot. 

“Quarante et Quatre,” Michel. 
“Resurecction des Corps,” Ocuvre. 
“Revue Libertine,” Casino de Paris. 
“Sur Terre Comme Ciel,” Athenee. 
“Tete des Autres,” Atelier. 

“Tout pour elles,” Bouffes, 

“Trois Mousquetaires,” Porte St. Mart. 
“Valse Toreadors,” Comedie C-E. 
“Veuve Joyeuse,” Mogador. 

“Un Vraie Folie,” Folies Bergere. 





IRELAND 


(Week ending May 1 


“My Brother Tom.” Group, Belfast. 
“Hamlet.” Opera House, Cork. 
“Friends and Relations,” Abbey, Dublin. 
“Venus Observed,” Gate, Dublin. 





SCOTLAND 


& St. Martin‘s Place, Trefaigar Square 


Cream Time Slot 


BBC's Pix-Plugging Show Receives _ 


t After Tryout Run 





London Film Notes 


London, May 20. 
Because of her success in Mario 


Zampi’s “Laughter in Paradise,” 
Eleanor Summerfield, wife of actor 
Leonard Sachs, bas been given a 
big part in ABPC’s “Father Knows 
Best,” 
Willie and the Bicycle.” The film 
stars Cecil Parker and Donald 
Wolfit, with shooting to start. at 


formerly called “Uncle 


Elstree late in June. Harold French 


will direct. ABPC’s other pic, due 


to start next month, is titled “Choir 
Practice.” It will be directed by 
Gilbert Gunn ... Georgie Raft’s 
starrer for Eros Films (Hyams 
Bros.) is titled “The Black Swan.” 


‘In Paris,’ ‘Lavender Hill,’ 
‘Vultures’ Pace Aussie’s © 
B.0.; ‘Ronde’ Foreign Ace 


Sydney, May 27. 

Virile boxoffice leaders in a 
strong winter season here are 
Metro’s “American in Paris” (sev- 
enth week), Ealing’s “Lavender 
Hill Mob” (fifth week), and the 
same studio’s “Where No Vultures 
Fly” in its eighth week at Odeon, 
Melbourne. 

Newcomers last weekend were 
“Desert Fox” (20th), “Browning 
Version” (U), “Battle at Apache 
Pass” (U) and “Mr. Drake’s Duck” 
(Eros). 

Healthy lineup currently in- 
cludes “People Will Talk” (20th), 
“Sirocco” (Col), “Starlift” (WB), 
“The Enforcer” (20th), “Convict 
Lake” (20th), “Sailor Beware” 
(Par) and “Payment on Demand” 
(RKO). 

Sock foreign pic is “La Ronde” 
in its fourteenth stanza at the 
Savoy here. 


London Legit Bits 


London, May 20. 

Wanda Roth guest-starring in re- 
vival of Somerset Maugham’s 
“Rain” at the New Theatre, Brom- 
ley, May 26, with extensive tour to 
follow ... Negotiations pending be- 
tween Bernard Delfont and Val 
Parnell to star Laurel & Hardy in 
British pantomime at the London 
Palladium next Christmas. Title 
of panto will be “Dick Whitting- 
ton,” with L & H to play the Cap- 
tain and Mate... Playwright Char- 
lotte Frances to make one of her 
rare stage appearances in new Rob- 
ert Munro comedy, “Pardon My 
Claws,” which is being tried out at 
the “Q” Theatre June 2. She will 
co-star with Sonnie Hale and 
Charles Heslop, with William Ken- 
dall, John Deverell, Charles Lamb 
and Jean St. Clair supporting. 











‘ (Week ending May 24) 
on Day’s Mischief,” Alhambra, Glas- 


“Sprigs Shillelagh,” Metropole, Glasgow. 
“Bless the Bride,” King’s, Gheamee, 
The Millionairess,” King’s, Edinburgh. 





BUENOS AIRES 


(Week ending May 24) 


“My Mother-in-Law is a Fury” (Mi Su-| 


egra es Una Fiera), Apolo. 
“Tears Also Dry” (Las lagrimas tam- 
bien se secan). Ateneo. 


“Song from Spain” (De Espana Llego 
upa Cancion), Argentino. 

“When Ghosts Hunt Partridge” (Cuando 
los Duendes Cazan Perdices), Astral. 

“Miss Vitamin” (Dona Vitaminas), Bue- 
nos Aires. 

“Wrong Love” (El Mal Amor), Casino 
“The Fiery Octoroons” (Las Mulata 
de Fuego), Comedia. . 
“From Farm to Palace” (De la Chac 
al Palacete), Comico. lhe 


“Devil at the Telephone” ‘El Diablo en 


| el Telefono), Corrientes. 


“F.8.” (F.B.), El Nacional. 


“Perversity” (Perversidad), Empir 
. : » Empire. 
“Darling Burglar” ‘Ladroncito de mi 
Alma), Grand Splendid. 
“Whirlpool” (El Vendaval). San Marti 
“Jezebel” (Jezevel), Lasalle. oo 
. Error of Being Alive’ ‘El Error de 
Estar Vivo), Liceo. 
“Great B. Aires Newspaper” (Gran Di 
ario Porteno), Maipo. 
i Pop Throws Up the Sponge’ (Papa 
Tiro la Chancleta), Marconi. 
Cousin Is Mad” (Mi Prima esta Loca), 


| Cervantes. 


“Medea,” Nuevo. 

Espousals of Blood” ‘(Bodas de San 
gre), Odeon 

“Men in My Life” «i br D 
Vida), Smart. =e ee 
“Saint Eugenie” ‘Santa Eugenia), Pu 
eblo 

“Eyes Full of Love’ (Ojes Lienos de 
Amor), Versailles 
_. Thoy Art tne Truth” (La Verdad Eres 
Tu), Patagonia. ; 


mi 


MEXICO CITY 


(Week ending M 
“Edward's Sons,” i ae 
“Color of Our Skin,” Colon. 
“What Women Taik About,” Ideal. 
“Husband Has Complexes,” Chopin, 
Les Noveaux Messieurs,” Meliere, 


The Donald Wolfits grabbing a 


| week’s vacation in Paris .. , Liz- 


beth Webb, currently featured in 


| “Gay's the Word,” now touring the 
|; provinces after a lengthy West End 
jrun, planes to London every Sun- 


day to do a special BBC recording 
of her weekly radio feature, “Home 
« ae 

ack de Leon arranged with 
| Peter Cotes to direct his Ameri- 
,can comedy, “Texas Nightingale,” 
| which he is trying out at the “Q” 
| Theatre, with Leopoldine Constan- 
tin to play the role she played in 
| America ... Curt Goetz to play the 
| Jack Huibert role in the German 
| version of “The White Sheep of 
| the Family,” which is being staged 
in Berlin. Erie Glass, who pro- 
bemorny - —, has disposed of 

s to ollan Scandinav 

' Italy and Spain. ~ ae, 





Sumac’s 3 Scot Dates 


| : ‘ Glasgow, May 20. 
; Yma _ Sumac, Peruvian song- 
stress, is set for three dates in 
Scotland, opening in St. Andrew’s 
Hall, Glasgow, June 4. She follows 
on with a one-nighter at the giant 
Caird Hall, Dundee, June 5, and 
then goes into Usher Hall, Edin- 
burgh, June 6, 
_ Co-featuring with her will be 
George Melachrino and _ his ore 
It will contribute the first half of 
each program. Miss Sumac is sup- 
ported by eig 
cians for her songs, 

Opuls to Direct Giovanni Pic 


London. May 20. 
Max Opuls, who directed “La 


i 
| 
! 
! 


| Shaftel, has been signed by Josef with Chaplin to attend in 


Shaftel to make his 

| Shi color opu 
por nt ~. Don Giovanni. coins 
round shots will be Jens i 
Salzburg this summer, es 


a | 


ht of her own musi- | 


+ London, May 2 
Having successfully dis 
trial run the TV feature. “Cur 
Release,” which is based on _ 
cerpts from upcoming film offers 
ings, 1s to be elevated to a “ 
viewing date starting in July sta 
Sram kicked off at the beginning 
of the year with screenings set A 
every other Thursday. This jc the 
night on which the Sunday eveni 
play has its repeat presentation 
and is commonly regarded a: 2, 
off-time for tele. ae 


Survey conducted y ‘itis 
Broadcasting Corp. - rons 
search experts has confirmed pre. 
liminary reports of the POpularit 
of the program. Since the exten, 
sion of TV to Scotland, it is now 
estimated that “Current Release” 
is watched by at least 3,000,000 
people each fortnight. 

BBC program execs next July 
are to switch the program to alter. 
nate Wednesdays, regarded as the 
top midweek viewing spot. Re. 
cently both the film industry 
which originally sponsored the 
idea, and the BBC agreed the pro. 
gram should continue indefinitely, 


Since its inception all but one 
of the major companies have 
2greed to collaborate. Only Para. 
mount now is outside the scheme 
because of legal aspects. 


At first it was feared that there 
would be a tussle with some music 
companies to get clearance for 
background recordings, but only 
in a very few cases have difficul- 
ties arisen. “Current Release” as 
a regular video feature is the one 
surviving monument to the British 
industry’s Better Business Cam. 
paign. 








Cannes Relief 


Continued from page 3 — 





of Egypt, India and many other 
countries, including France itself, 


One film colunfnist went so far 
as to admit that he now realizes 
what the public sees in a well- 
made piece of cinematic mayhem 
that is not arty, but just enter- 
taining. 


Most of the looking-backward 
columns indicated disappointment 
in the lack of pix with stature at 
the fest. All talked about the 
turgid atmosphere due to low qual- 
ity of films and the generally let- 
down feeling in spite of the many 
cocktail parties, receptions and big 
personalities present. Crix are 
still smarting over the poor French 
showing and blaming it on the 
commission that picks the films. 
They claim that two of the best 
Gallic potentials were passed over. 
They are Jacque Becker's “Casque 
d'Or” and Rene Clement's “Jeux 
Interdite,” both of which were 
«chown out of competition for gen 
erally top audience reaction. 


Phil Reisman, RKO’'s foreign 
chief, told Varrety his views on the 
importance of the fests in view of 
prestige and commercial impact. 
He firmly believes that the US. 
should make a more wholehearted 
entry into these national manifes 
tations. Reisman believes that fests 
are still a bit too touristy, with 10? 
much emphasis on the chi-chi @& 
pects rather than the technical an 
esthetic ends: He believes that the 
fests should be a place for artists 
and technicians of all countries to 
meet and exchange views. 
discoveries and technical advances 
should be shown and _ discussé 
Also that the other art forms 
|should also be an integral part " 
bring up the level and interest. 

The Venice fest, which ayer 
under the aegis of a fullscale a 
festival, is more in keeping Wl” 
his ideds. A. talk with Antess 
Petrucci, head of the Venice Fill 
Fest, revealed that Venice ve 
ing ahead with these plans. ims 
| Venice Fest requests specitic ¥ 
| from every country and screens # 
| pix before they are accepted oS ' a 
tries. Petrucci stated that per Ng 
lof a fest should be to unvé! - 
exciting new advances in all + 
tries and points with pride t es 
year's revelation of the Jape nd 
film in “Rashomon”. The year 
fest will have as stateside €? 
Charles 





te “Limelight. 
Chaplin’s persot 
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William Wyler’s “Sister 


Back-}‘Par), John Ford's “The Qué 
|Man” (Rep) and “Death of 4 
{man” (Col), 
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British Film 


industry Readies Reply 


To Gov't Proposals on Theatre TV 


London, May 27, 

-Leaders of. the three principal 
trade groups in London, repregent- 
ing distributors, exhibitors and 
producers, are meeting today 
(Tues.) to begin the formulation 
of a considered reply to the gov- 
ernment’s thoughts on theatrical 
TV, as outlined in the recent 
White Paper. 

The government’s proposals, 
which recommend the status quo 
for the British Broadcasting Corp. 
on sound radio and TV, also sug- 
gest the introduction of sponsored 
video when adequate materials can 
be made available, It was also pro- 
posed that, subject to appropriate 
safeguards, facilities should be 
made available for big screen TV. 
These proposals will be debated 
in both Houses of Parliament next 
month in order to permit the in- 
troduction of the new BBC charter 
by July 1. 

When the Beveridge Commission 
reported to Parliament more than 
a year ago they nixed the idea of 
theatrical TV unless the industry 
was agreeable to a complete inter- 
change of programs with the BBC. 
Every section of the picture biz 
gave the thumbs-down to that sug- 
gestion and now the new govern- 
ment is ready to offer a compro- 
mise. In return for any concession, 
however, they are advocating a 
supply of films for use on the 
BBC's tele programs. They also 
suggest that. public’ spectacles and 
sporting events with an overwhelm- 
ing public interest should be equal- 
ly available to both parties. 


The White Paper concluded with 
an invitation to the industry to 
reexamine the position and submit 
a detailed scheme for considera- 
tion by the TV Advisory Commit- 
tee. Today's confabs will be the 
first step towards complying with 
that ‘request. 


N.Y. City Ballet, Old Vic 
Set for Zurich Fete 


Zurich, May 20. 


Zurich’s traditional June Festi- 
val has its official opening this 
year on June 3 at Tonhalle with 
music by the Zurich Philharmonic 
Orch. Highlight of the festival is 
the first Swiss appearance at Stadt- 
theatre of the New York City Bal- 
let, directed by George Balanchine 
with Leon Barzin at the baton. 
Starring Maria Tallchief, Nora 
Kaye, Andre Eglevsky and Jerome 
Robbins, it will appear two nights. 
Stadttheatre also will present a 
revised version of Paul Hinde- 
mith’s opera, “Cardillac,” done by 
its own ensemble with two guest 
singers from Germany, and Rich- 
ard Wagner’s “Die Walkure.” 


Fete’ performances at Schau- 
spielhaus include productions of 
“Timon of Athens” by the Old Vic 
Company, London, produted by 
Tyrone Guthrie, starring Andre 
Morell in the title role. It will be 
presented in Zurich July 24. 
Schauspielhaus has scheduled 
“Hamlet” in French, done by the 





Compagnie Renaud-Barrault of 
Paris, starring and directed by 
Jean-Louis Barrault, with inci- 


dental music by Arthur Honegger 
and “Macbeth” in Italian, done by 
the Piccolo Téatro della Citta di 
Milano. : 





Scots Beef at Native 
Sluffoffs on Video 


Glasgow, May 20. 

Beef that Scots are not seeing 
enough of their own country’s ac- 
tivities on TV is made here by 
J. Calderwood Miller, prexy of the 
Scottish Radio Retailers Assn. He 
Says there has been no big feature 
Program from Scotland on TV, only 
One play telecast, and only a few 
individual Scot vaude artists. 

Miller says the trade doesn’t ad- 
vocate items of parochial interest, 
but points out there are events in 
Scotland just as important as shots 
of farming methods in Mexico and 
the flooding of a French village. 

A spokesman for the Brifish 
Broadcasting ‘Corp.., said limita- 
tions are imposed by lack of re- 
Sources, This summer more Scot 
Programs will be televised, he said, 
“s sone events at the Edinburgh 

estival. 


_—_— 





Cotes Plans New Play 


London, May 20. 
Peter Cotes, whose production of 
“Come Back Little Sheba” starring 
Hartley Power and Joan Miller, is 
playing an extended provincial tour 
before coming to town, is planning 


lead. This venture will play four 
weeks om an out-of-town tryout. 

The producer is also contemplat- 
ing a revival of Dal‘on Trumbo’s 
“The Biggest Thief in Town,” 
which he presented in the West 
End last season. Power, who played 
the lead originally, would again fill 
that role. In its limited West End 
season starring part underwent 
four changes. 


Full Trade Union Move 
May Be Started to Aid 





London, May 20. 


union movement may be brought 
to bear in support of the studio 
unions’ agitation to check the crisis 
in British production. At their 
meeting, May 28, the general coun- 
cil of the Trades Union Congress 
will consider a recommendation 
from its economic committee for 
direct representations to the Board 
of Trade prexy Peter Thorneycroft. 


Recommendation of the TUC 
economic committee comes as a se- 
quel to a discussion with a seven- 
union delegation of the new crisis 
developments which have been 
brought into the limelight by the 
recent sale of studio properties for 
pnurposes other than film-making. 


Five of the unions—those who 
are in membership of the Film In- 
dustry Employees’ Council — also 
reiterated their appeal for a 
stronger government attitude in 
the forthcoming negotiations on 
the Anglo-American pact. Their 
three-point policy in this regard, 
outlined a week ago, calls for tight- 
ening of remittances and a limita- 
tion on permitted uses of distrib 
coin. 





Pertwee’s Western Ice, 
Stage Revue for London 


London, May 20. 

Jon Pertwee, who returned last 
week from an Australian tour, has 
been inked foér the lead in “Ranch 
in the Roekies,” a western musi- 
cal on stage and ice which opens at 
the Empress Hall June 5, with a 
royal gala attendance by the Duch- 
ess of Kent. 

Also signed for the production 
are Maurice Bacquet, French come- 
dian; Barbara Shotter, Gordon 
Needham, Alice Farrar and Jimmy 
Carter, Lucille Gaye and Anna 
Mac. Premiere dancer will be 
Betty Malin. Specialty acts will 
include Lotus and Josie, Ronnie 
Brody and Captain Younghus- 
band’s Rangers. 


Benny Set for Glasgow 


Glasgow, May 27. 

Jack Benny is inked to play at 
Scotland’s leading vaudery, the Em- 
pire here, this summer. Likely 
will open July 14. Benny and 
company will pay a return visit to 
London this season and for the 
first time will make a short tour of 
leading cities outside London. 

Frankie Laine also is set for the 
Empire the week of Sept. 8. 


Band Leader Turns Mgr. 


London, May 27. 

Band leader Cyril Stapleton is 
turning impresario. He tees off 
Monday (2) with a jazz concert at 
the Albert Hall and has also lined 
up a series of Sunday out-of-town 
dates for Frankie Laine, following 
his forthcoming Palladium engage- 
ment. 

Negotiations are also umder way 
for Sunday concerts in the prov- 
¢nces’ ‘for Letia ‘Horne’ at the con- 
clusion of her Palladium stint. 

‘By branching out in this way, 
Stapleton is following in the foot- 











|steps of other band leaders who | 


turned managers, notably Jack Hyl- 


ton, Henry Hall and Jack Payne, 


For London Next Fall | 


production of a new play in the | 
fall with Bernard Braden in the} 


Brit. Pix Prod. Crisis’ 


The full weight of the trade | 


New BFPA Plan Dropped 


London, May 20. 
A plan to introduce a stream- 
lined constitution for the British 
Film Producers Assn., with a small, 
elected executive board, has now 
turned cold. The project may be 
revived after the summer. 





suggested when it was felt that in- 
creasing membership was making 
the council unwieldy. For months 


a sub-committee has been prepping | - 


an alternative. Just as a plan was 
|evolved, the Alexander Korda 
group quit the BFPA, and upset 
the arrangements. 


Arg.-Made Firpo Film 
B.0. Flop; Protectionist - 





Buenos Aires, May 20. 

Although Argentine Entertain- 
ment Board officials recently did 
their best to insure added protec- 
tion for the Luis Angel Firpo film, 
“A Champion is Born,” the public 
failed to support it. Pic held only 
two weeks at the first-run Monu- 
|mental with very poor grosses. 
| This film which caused sealing-off 
| of the balcony seats at the Central 
| Cinemotagrafica circuit’s Gran Rex 
and Monumental as a reprisal for 
|having refused an earlier release 
of the Firpo opus. 

The film .so disappointed the 
public at the preem that there were 
some vocal protests. For the sec- 
ond day, the theatre was packed 
with state employees and detec- 
tives ready to arrest similar crix 
in the audience. This plan fell be- 
cause few from the general public 
attended; so nobody could be ar- 
rested. 

Film distributors here stiil have 
to cope with long drawn-out -de- 
lays before they can rélease their 
films, release permits being doled 
out over very long intervals. Then 
there is a struggle to get the Cen- 
sorship Board to view the films, 
then pass on them and finally to 
approve their. rélease. This also 
involves getting every all items of 
publicity material translated, 
stamped and approved, with the 
classification for age groups. The 
degree of success or failure de- 
pends chiefly on how much per- 
sonal sympathy the company’s staff 
can muster with the Entertainment 
Board executives. 

Endless trouble has been experi- 
enced in the cases of. films like 
“Stromboli,” “Joan of Arc” and 
“Streetcar Named Desire.” The 
companies concerned had to re- 
turn to the attack repeatedly, mak- 
ing changes to fall in line with the 
Board’s ideas and cajoling officials 
to review the films after altera- 
tion. All this involves great tact 
in being persuasive with first one 
official then another. ” 

AltHough distributors find tha 
eventually they win out in obtain- 
ing release permits, it is a battle 
of wits and a wearing process 
scarcely worth: the effort when it 
is realized they have failed to get 
any blocked funds released. Un- 
less frozen funds are released soon, 
= companies may close up shop 

ere. 


Rossellini Defendant In - 
Italo Plagiarism Suit 


Milan, May 27. 

Roberto Rossellini, film  pro- 
ducer-director, was named defend- 
ant in a plagiarism suit brought 
last week in a local court by novel- 
ist Giuseppe Marotta. 

Action claims Rossellini pirated 
his film, “La Macchina Ammazza- 
Cattivi” (The Machine That Kills 
Evil People), from a book authored 
by Marotta. 


Scots Swing to Sun. Pix 


Glasgow, May 20. 
U. S. pix are being screened in 
more Scottish locations Sunday 


afternoons and nights. The tradi- 
tional Sabbath ban on film shows 
is gradually being relaxed here. 
Whithorn, south Scotland town and 
ancient home. of Christianity, re- 
cently approved Sunday pix fol- 
lowing a public poll. But authori- 
ties in Greenock, populous indus- 
trial Clyde town, have nixed Sab- 
bath screening. In. Motherwell, 











theatres. 
er Wel Oe 
Ameriean films are favored over 





‘the demand for greater 
jfound, in Hollywood product. 


Revised constitution was first | 


Law Again of No Avail 








Raw Stock Dearth, 


Coin Trouble Hit 


Argentine Prod.; Only 25 Pix in 2 





Aussie Censor Passes 


+ Buenos Aires, May 13. 
| 


Production in Argentine film stu- 
| dios is in such low gear, as a re- 


‘Streetcar’ Sans Cuts sult of the raw stock shortage and 


Sydney, May 20. 
Chief Commonwealth Film Cen- 
sor Jack Alexander has given the 
greenlight without cuts to Warner's 
“Streetcar Named Desire.” Cen- 


| sor’s classification carries che tag) 
' 


“suitable only for. adults.” Tag, 
however, does not bar children 
from viewing the pic. “Streetcar” 


| will be given a sock exploitation 


campaign. Key release will ‘be via 
the Hoyts’, with preem set for the 
Regent soon. 


Norman Louden is in charge of 
exploitation. 


Majority of Pix Shown 
In Egypt Are U.S.-Made; 
Native Ones Gross 807 


/ 


Washington, May 27. 
Although a majority of the films 
being shown in Egypt are made in 
America, no less than 80% of box- 
office receipts come from Egyptian 
Arabic pix, the U.S. Department 
of Commerce reports. 


Country must get from 350 to 400 
features per year to satisfy its re- 
quirement. Last year about 250 of 
these were American. However, 
most of the coin fell to the 52 
Egyptian-made features because 
the domestic product gets more 
playdates and is much more popu- 
lar over the nation generally. Only 
about 15% of Egypt's 315 theatres 
bother to show any imported pic- 
tures at all. P 


However, American pix are mak- 
ing a profit and getting some of 
this coin out of the country. In 
1950, U. S. distributors were given 
about $200,000 in foreign exchange 
or 50% of their profits. Last year 
they received $150,000, represent- 
ing only 35% of their earnings. 


‘Romeo & Juliet’ Planned 
By Castellani as Pic 


Rome, May 27. 

Producer-director Renato Castel- 
lani has announced that his next 
production -will be Shakespeare’s 
“Romeo and Juliet,” in the Italian 
version only. Film will be made 
in Ferranicolor, the Italian color 
film process. Shooting starts in 
June. All exteriors will be done 
in Verona, the real story setting 
of the Capulets and the Montagues. 

Castellani, who is the recent co- 
winner of the first prize at the 
Cannes Festival with his “Due 
Soldi di Speranza” (“Two Pennies’ 
Worth of Hope”), is currently 
searching a youthful actress for 
the leading part. He wants two 
young thespians like Pier Angeli 
and John Barrymore, Jr. Both of 
these have existing contracts with 
Metro and RKO respectively. Cas- 
tellani intends to deviate from the 
method of transferring the stage 
production to the screen, mainly 
by using mostly outdoor scenes. 


London Legit Bits 
London, May 20. 

Jack de Leon has acquired a 
new farce by Robert Munro, titled 
“Pardon My Claws,” which he’ll 
try out at his “Q” theatre June 2. 
It will star Sonnie Hale and 
Charles Heslop. De Leon expects 
to bring it to the West End, with 
Sydney Box, the film producer, 
having taken an option on the film 
rights. . 

Hugh Hastings’ current Apollo 
theatre hit, “Seagulls Over Sor- 
rento,” in its second year under 
aegis of George & Alf Black and 
H. M. Tennent, has been sold for 
procuction in Norway and_ will 
open at the Folketearatret Thea- 
tre, Oslo. 














FELIX ‘CLEOPATRA’ PIC 


Madrid, May 20. 
Maria Felix, at present filming 


| in: Buenos Aires, will go to Rome 
Lanarkshire, fadvements have been) in the summer to star in “Cleo- 
started. for Sunday openings of, patra,” under direction of Carmine 


Gallone. ake 
Pic is a Spanish-Italian joint 


British at the Sunday night shows, production, with Madrid producer dades, 
managers explaining this by citing Cesareo Gonzales, who has Miss' XEWTV, channel 2, 
action. Felix under contract, 


providing 
part of the coin. 


financial collapse of major studios, 
that this year’s production is esti- 
|mated at around only 25 pictures. 
Last year’s total was 54 films, com- 
pared to peak production of. 57 in 
1950 and 56 in 1942. 

Most studios actually made only 
|}a small proportion of the films they 
had planned. Emelco, for instance, 
| now in bankruptcy, had counted on 
jmaking 18 films, two in color. Ac- 
|tually the studio completed only 
|seven, leaving four still unfinished 
at date of shuttering this year, in- 
cluding the only color picture 
made. Argentina-Sono-Film made 
11 out of 15 pix planned and Gen- 
eral Belgrano three out of seven. 
Lumiton made only five of a 
planned 12, while EFA only one of 
the 10 contemplated. 

Manufacture of raw stock locally 
has been held up by internecine 
strife in Lumiton, which had a part 
ownership in Delta, the local raw 
stock factory. Lumiton president, 
Dr. Nestor Maciel Crespo, has con- 
cluded negotiations with the other 
stockholders, which leaves them in 
charge of operation .of Delta, and 
hopes to step up production. 

As a consequence of the year’s 
dim prospects, local film talent is 
scouting around for new avenues 
of activity, particularly work with 
foreign studios. Stage work, TV 
or radio jobs also are sought. Actor- 
director Hugo del Carril is leaving 
for Columbia, under contract to 
make a film for Colombian bank- 
rollers. Photographer Jose Maria 
Beltran and cameraman Ignacio 
Souto will go along. On his return 
Del Carril will direct “Teresa Ra- 
quin,” adapted from an Emile Zola 
classic. 

Comedian Pepe Tglesias launch- 
ed a new trend for film talent last 
year when he cut some disks for 
Teca Recording outfit (Kraft Pub- 
lishers), whistling the background 
for some of Brazilian composer 
Waldir de Azevedo’s. popular 
tunes. Later he branched out as a 
straight singer on disks for Teca. 
He resumes radio work after re- 
turning from Europe, where he is 
slated to make two films in Spain 
for Benito Perojo, while doubling 
in the Villarosa nitery near Madrid. 
Comedian Luis Sandrini is due in 
Spain next September, where he 
will make a picture for Interamer- 
icana. Meatwhile he has to wind 
up his legit season here and has 
purchased the film rights to “When 
Ghosts Hunt Partridge,” the play 
which has been his_ legit vehicle 
for a record four years. Eduardo 
Cuitino, outstanding heavy of local 
films, having finished “The Idol” 
in Chile, is taking a flyer in Chilean 
legit. 

Alberto Closas is being sought 
for a technicolor version of the 
“Robinson Crusoe” story, which 
joint U. S. and Latin-American 
bankrollers under Jaimes Prades’ 
promotion, plan producing. Prades 
was responsible for production of 
the pic “Native Son.” 

Other film talent stakes its hopes 
on the German-Argentine plan to 
make “Tower of Babel” here and 
partly in Germany. The plan is 
backed by Super Film Verleis of 
Frankfort and Karl Ritter Produc- 
tions of Buenos Aires. Apart from 
this film people do not lose hopes 
of U. S. producers repeating 20th- 
Fox’s experiment of filming in Ar- 
gentina as a means of thawing 
frozen coin. Fox encountered plenty 
of snags making “Way of a Gau- 
cho” (primary object of absorbing 
around $300,000 in frozen coin was 
achieved), and there seems no 
eagerness to repeat here. 





3d Com’! TV Station 
Started in Mex City 


Mexico City, May 20. 

There are now three commercial 
TV stations here. Newest is XHGC, 
channel 5, owzed-operated by Guil- 
lermo Gonzalez Camarena, radio 
engineer and video process in- 
ventor. Stgtion is said to be the 
only one entirely equipped with 
Mexico-made materials, atl Cama- 
| rena’s patented inventions. 

Other local stations are XHTV, 
‘the pioneer, which is aearly two 
| years old, owned-operated by No- 
| vedades, a daily newspaper, and 
which the 
Emilio Azcarraga syndicate owns 
and operates at Televicentro. 
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JENNIFER JONES 


in a performance as memorable as 
those she gave in..*“The Song Of 
Bernadette” and “Duel In The Sun”... 





Color by TEC HNICOLOR 


A POWELL-PRESSBURGER PRODUCTION 
A SELZNICK PICTURE 


Written, Produced and Directed by 
MICHAEL POWELL and EMERIC PRESSBURGER 
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O'Brien Hits Employees’ Council For 
Playing Anti-US. Game on Production --... 


RKO-20th Talk 


—umme continued from page 5 Samm 


An outright buy of 
negatives from another company 





London, May 27. +#- 


An all-out blast against the Film 
Industry Employees’ Council (from 
which his union had withdrawn its 
affiliation) for playing anti-Amer- 


ican pro-Commie game was made | 
by Tom O’Brien, M.P., general sec- | 


retary of the National Assn. of 
Theatrical and Kine Employers 
when moving a resolution urging 
the restoration of the distributors’ 
quota at his organization’s bi-an- 
nual delegate conference last week. 

O’Brien singled out for attack on 
{wo of the unions in the federa- 
tion, British Actors Equity and the 
Assn. of Cine Technicians, who he 
charged with playing a very dan- 
gerous and stupid game in trying 
1o further their policies through 
the mouths of distinguis mem- 
bers. He referred Parga to 
Sir Laurence Olivie charge 
against exhibitors at last year’s 
Wyndham’s Theatre meeting, and 
Anthony Asquith’s attack on quota 
defaulters at the ACT annual con- 
fab. The use of these personali- 
ties might be good publicity but, 
asserted O'Brien, it was bad trade 
unionism. 

Alleging that the FIEC was rid- 
dled with communists, the NATKE 
topper suggested it was only con- 
cerned with using the difficulties 
of British film produetion to jump 
on the anti-American bandwagon. 
Cessation of American film imports 
would mean the closure of British 
theatres, but would not result in 
one extra British film being shown 
on British screens. 

The resolution to which O’Brien 
was speaking condemned the fac- 


would solve his problem in that 

he would get quick turnover of the 

investment, rather than the long 

wait from inception of a new film 
Hollywood, May 27. | until its final release. 

Dennis O’Keefe remains as the; purchase by one studio of an- 
top candidate for the starring role |‘ other’s completed pix is not entire- 
in “Down Periscope” after Cornel | jy unheard of. Hughes, as a matter 
Wilde turned down an Allied! of fact, bought “Montana Belle,” 
Artists bid to topline on a profit | now on the RKO release schedule, 
participation _ basis. ; |from Republic. His reason in that 

“Periscope,” produced by Linds-| case, however, was that the pic 
ley Parsons, is slated to go before | stars Jane Russell, who is under 
the cameras June 30. contract to him, and he wanted 


Bigger Demand 


For rit Studios 250 Sees NG 


0’Keefe for ‘Periscope’ 








erty. 

United Artists in about 1940 
bought a dozen finished pix from 
| Paramount when its release slate 
| was bare and Par was overstocked. 








|now a demand for studio space. 

Some producers will have to wait 

until fall before they can put their 

|a waiting list of producers. product, RKO has oS naghary ae it 
: ‘ will continue the policy of seeking 
| In the intervening years the pro- | ! spar rca ; ; 
'@uction slump darkened many stu-| @"d distributing foreign pix. Al- 


| As British studios are disappear- | . : 

ing from the production scene 

while the volume of production rom istri 
continues at a steady level, there is 

| productions on the floor. The sit- oreign $ 
uation is now comparable, in a 

|modest way, to the lush filming; Although started as a despera- 

|davs of 1946-47 when all available | tion measure to supplement the 
studios were jammed and there was | dearth of domestic studio-made 
dios. Several which were operat- soe « Pager ght gg dare a 
ing at capacity in 1946 are now ; . . cool 
being used for other purposes. The cr oA sen al aan 
first to fall by the wayside were the | Vince fa be at least $500,000 
J. Arthur Rank studios at Lime | >be enriched by at least $500. 


yearly by the distribution of, four 





maximum protection of his prop-| 





tions witnin. the industry which | Grove and Islington. The former | 
advocated the abolition of the dis- 'S NOW the main production h.q. for | 
tributor’s quota and requested the | British TV. In more recent months 
government to amend the appropri- Welwyn closed, and within the last 
ate international agreements to | f¢W weeks the disposal of Tedding- 
permit its restoration. Its abandon- | ton and Isleworth was followed by 
ment was put forward as the pri-|the reported sale of Denham. | 
mary cause of the decline in Brit- | Apart from Denham the only dark | 
ish production and the loss to the studio is the British National lot 
industry of thousands of skilled | @t Elstree. 
personnel. Most other studios are working | 

Opening the convention, Mrs. | at full capacity, and the demand 
Jean Currier, the retiring union | or space will increase if several 
prexy, recalled that five years ago | projects for the production of TV 


their studio membership was over | films for America materialize in| 


10,000, and this had dropped to the next few months. 


slightly under 4,000. The loss of 
Anglo Talks 











6.000 studio members was greater 
than the entire membership of 
some unions in the industry. She 
thought they had touched bottom, 








and that if some of the stupidi- | ——= Continued from page 5 Se) 


or five of these pix through ‘art 
houses. 

It’s pointed out that the selling 
of the offbeat product puts no ex- 
tra expense or pressure on the 
sales staff. Furthermore, it’s noted 
that the pix can frequently be 
picked up at low cost and that a 
modest $300,000 or $400,000 return 


‘can result in neat profits. 


Acquisition of the lingualers is 
| headed by Leonard S. Gruenberg, 
RKO’s metropolitan N. Y. district 
manager. 
| Gruenberg says there is suffi- 
cient offbeat product around to 
keep him in a screening room 10 
hours a day seven days a week. 
However, he pointed out that most 
|of it is not appropriate for the 
;U. S. market. 

To date RKO has had spotty re- 


ties by other unions in production | Lee. permanent undersecretary of | sults from the distribution of off- 
ceased, there was a sporting chance | the Board of Trade. He has been | beat and foreign films. “Kon-Tiki” 
of the industry consolidating its the factotum in previous negotia-| Was a marked success, grossing 
present position, and a hope for tions in London, being a civil service | about $800,000. “Rashomon,” the 


progress in the future. expert held over by the present 

















tlee administration, under which 
the earlier Anglo-U. S. film agree- 
ments were drawn. Lee was in 
| Washington last year to sign the 
———= | present deal after it had been ne- 
costs that force the studio into | gotiated in London. 
putting pix into work merely to | Mulvey Would Participate 
keep jobholders busy and to avoid| American: have always been anx- 
non-allocated overhead. ious to negotiate here rather than 
It's not all quite so simple as abroad, for psychological reasons 
it sounds, however, the Par biggie as well as those of comfort and 
explained, since there's a nice mat- convenience. In addition, holding 


Par Production 


uum Continued from page 7 





in keeping together an efficient certain that James A. Mulvey will 
organization with know-how and / be able to participate on behalf of 
experience so it is available when the Society of Independent Motion 
you need it and, at the same time, | Picture Producers., 
not letting that organization eat Mulvey, a powerful negotiator 
you up. with a tremendous background of 
There’s also the problem of keep- industry knowledge and _ experi- 
ing the studio sufficiently and, ence, has been an important factor 
evenly occupied so that heavy costs in the U. S. coming off with fairly 
don’t accrue through long, idle pe-, good deals in previous sessions. 
riods. There’s iess danger in that,' He was not able to get to France 
however, the company exec ex- a few weeks ago for the meetings 
plained, than in being forced by there and it was uncertain whether 
a schedule to put a pic into work | he'd be able to get to London. 
just because you're afraid of the Insistence by the British on an 
standing costs of an empty sound import quota will be to assuage the 
stage. domestic industry there. Shrinking 
“As soon as you have to rush of uses of frozen coin to force 
a picture into production to meet further American production in 
a deadline,” Par declared, “you | England is to help the studio work- 
have to put on extra manpower. | ers, who have been having an in- 
That immediately pushes up costs. creasingly difficult time finding 
The deadline also reduces quality jobs on British films. 
since you're tempted to get the While a quota is favored on one 
production in front of the cameras hand in the hope that it will stimu- 
despite the fact you know all of late domestic picture-making, Tom 
your elements are not right. So O’Brien, leader of the Assn. of The- 
you have a picture that’s not only atrical and Kine Employees, admit- 
lousy, but expensive.” ted in an address to the group 
Likewise, trying to keep a sched- last week that it could also make 
ule got the studio into turning out matters worse. If American imports 
“ill-conceived” pictures, it was. are curtailed, he said, it might lead 
stated. Idea of them could be to closing hzlf the houses in Brit- 
wrong from a_ potential. profit ain. 
standpoint from the very start, but “The gruesome fact is,” O’Brien 
the necessity of getting something said, “that most of the cinema- 
—anything—before the cameras going public prefers to see Ameri- 
led studio execs to accept the sub- can films to British films. I am 
standard. jsorry about it.” 


a 


jlawyer, 


Japanese import, had a long run 


government from the former At- in New York, but the out-of-town 


| b.o. has varied. “Faithful City,” the 
Israeli film, opened poorly in its 
|New York preem engagement, but 
| RKO execs feel biz will pick up 
'in the subsequent-runs. Pic has 
| been set for 22 nabes in the N. Y. 
| metropolitan area for early June. 

















Continued from page 5 
spokesman indicated this week, 
however, that the group didn’t 
think obtaining one seat was worth 
the trouble. 
| Greene contingent snared a to- 
tal of 1,341,050 votes to get two 
out of six seats on the theatre 
bvard. Since most of the large 
stockholders own equal numbers of 
shares in the picture and theatre 
companies (as the result of di- 
vorcement), it is conceivable that 
about a similar number of dissi- 
dent votes could be attracted to 
the pic company board balloting. 
Even half the numbers of thea- 
tre votes would probably give an 
opposition group one director un- 
der RKO Pictures’ cumulative bal- 
loting system. However, Hughes 
has been buying up pic shares dur- 





tle more than he does theatre 
| shares, which would stiffen opposi- 
|tion problems somewhat. 

He holds 1,013,420 in the pic 
,company and 929,020 in the theatre 
company. There are 3,914,913 out- 
| Standing in both companies and 
| one-fifth that number is required 
for the election of each pic com- | 
pany director. 

Hughes’ slate includes himself. 
|Noah Dietrich, his principal lieu- 
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Inside Stuff—Pictures 


Some 661 manufacturers in 23 countries are using Walt Disne 





ee 





last week by the Character Merchandising Division of Walt 
Productions. Everything from chiidren’s vests to perfume bot 
being made by 73 licensees in England, while 69 licensed ma 
turers in France list string puppets, basque berets and silk <s 
among their Disney merchandise. There’s a total of 448 lic 
abroad compared to 213 in the U. S. and Canada. Accredited § 
the latter two countries make more than 2,000 products and 
estimated $100,000,000 worth of Disney merchandise annually, 


Disney 
tles is 
nufac. 
carves 
ensees 
rms in 
sell an 





Tyrone Power started his freelance career by reporting for U-I’s 
“Mississippi Gambler” exactly 20 years to the day from the time he 
made his film debut—on the same lot. Actor got $75 in May, 1932 


a small role in “Tom Brown at-Culver.” Billed above him in that sates 
were star Tom Brown and featured players H. B. Warner. Richard 
“Cromwell, Slim Summerville, Betty Blythe and Andy Devine. In oe 
days, incidentally, he was known as Tyrone Power, Jr. He's doing 


“Gambler” on a straight 50% profit-sharing deal. 





RKO will release “Overseas Run,” color film on the progress of 
trans-Atlantic aviation since Lindbergh’s 1927 solo hop, to theatres for 
six months only. After that the film, in 16m, will be available to 
service clubs, churches and non-profit groups on a free loan basic 
Picture was produced by RKO-Pathe for Trans World Airlines, ]t 
starts with newsreels of Lindbergh’s takeoff and winds with shots of 
the current TWA overnight hops to London and Paris. 





Hollywood was a jump ahead of the headlines again in connection 
| with the decision of British business to pull out of Red China. Colum. 
bia’s “Target Hong Kong,” scripted by Herbert Purdum is pegged on 
just such a circumstance and carries through story-wise to a Com. 
munist attempt to take over Hong Kong. Producer Wallace MacDonald 
of the Robert Cohn unit, is now rushing production plans to take ad. 
vantage of the news break. 





“Murder,” which will be Jean Simmons’ next starrer at RKO, was 
| purchased by the studio from Sam Baerwitz, who had planned making 
j it as an indie for RKO release. Studio decided to buy it and produce 
| the picture itself after the actress expressed interest in the role. 


| - 














FCC Hears Par Favored Blank 


Continued from page 4 











| that westerns which cost Blank $15 | began last week with appearances 
cost the Princess $40. | of Arthur Saas, who has interests 
(Blank’s Tri-State circuit later | im the Alamo and other houses in 
became a subsidiary of Paramount | Chicago, and Charles Walder, a 
and part of United Paramount The- | Miami exhibitor. Other witnesses 
atres under the consent decree. | Will be called during the next two 
Blank is a director of UPT, whose | Weeks. 
proposed merger with the Ameri- | 
}can Broadcasting Co. is an issue 
jin the proceedings.) 


l Under questioning by Commis- | 








Daff Being Upped 4 


characters to help sell their products, according to statistics disclosed 


| | Hughes’ Nominees | 


ter of “balance” entailed. That lies the sessions in the U. S. will make | 


ing the past year-and owns a lit- | 


|sion Counsel Benito Gaguine, Mrs. 
| Anderson testified that in 1936 
Blank’s son, Myron, offered the An- | 
| dersons, in presence of a witness, 
|$8,000 for the Princess and gave} 
them 15 minutes to decide; other- 
wise, Blank would build a competi- 
tive house. When the offer was | 
rejected, she said, Blank built the 
Boone Theatre. 


Gaguine brought out that the) 
Andersons sold the Princess to the | 
Blank interests in 1939 for $30,- 
000 after a prior offer was made | 
by a New York group reputedly | 
headed by Mort Singer of RKO.) 
After acquiring the Princess, the | 
Blanks closed the Boone, witnesses | 
testified. | 

Carl Knudsen, who operates the | 
Rivoli in Seward, Neb., testified he 
opened a theatre in Watertown, 
|S. D., in 1932, but couldn’t get 
| product, and had to sell to Minne- 
|sota Amus. Co., Par affiliate, in| 
/1936 for about one-fourth to one- 





i third of value of house. 

Forced To Run Oldies 
Questioned by Gaguine, Knud- 
| sen said he haa to run four to five- | 
| year-old films which were so out- | 
| dated that what were supposed to 
| be tragedies were regarded by the 
audience as comedies. In_ those | 
days, he saic, he advertised his | 
films as “The World's Worst,” but | 
people, came because they wanted | 
to see the indie buck the chain. } 
Robert Leverette testified - he! 
tock over an indie house in Over- 
ton, Tex., but was unable to get 
product. He brought suit against | 
Par after the consent decree and | 
made a settlement in 1951. 

Leverette, under questioning by | 
Commission Counsel Donald Berke- | 
meyer, related there were original- 
ly. two theatres in Overton, both 
Par houses, and that when one) 
burned down, a Par affiliate, Jef-| 
ferson Amuse. Co., would not re- 
place it. Local citizenry joined to 
build a second house but had to/| 
take inferior film. It was then that | 
Leverette took over with the same | 
result. 

Par later built a second first- | 
run house in Leverette, Berke- 
meyer brought out. 


FCC is bringing theatre witness- | 





,es from all over the country to, 


testify on deals in which they gave 





tenant in all his activities; RKO | 
| prexy Ned E. Depinet, RKO gen- | 
eral counsel J. Miller Walker and 
Francis J. O'Hara, Jr., Washington 


Par subsidiaries, prior to divorce- | 
ment, stock interests or cuts in 
profits in order to get early run | 
product. 

Testimony on this phase of the 





| 
| Continued from page 3 FA, 


to merge the record and film com- 
panies. He has been opposed by 
Rank, second largest stockholder. 
Rackmil went to London in the 
hope of winning Rank over, but 
failed to do so. Rank agreed, how- 
ever, to vote in support of Rack- 
mil’s taking the U presidency pro- 
vided Daff was also moved up. Lat- 
ter proviso offered no stumbling 
block, since Rackmil has been as 
loud in his praise of Daff as have 
been other U execs and Rank. 
Daff, 49-year-old Australian, has 
been with U since 1920. Rank has 
been one of his strongest backers 
in recent years and it was partly 
through his voting power that 
changes in U management were 
made in 19506 to put Daff into the 
worldwide distribution post. 


Nate J. Blumberg, U prexy, who 
sold his stock holdings in the com- 
pany to Decca last November, is 
slated to become chairman of the 
board under the new setup. Kack- 
mil will resign as operating head 
of Decca. 

Exec changes will possibly be 
made at the directors’ meeting fol- 
lowing the annual stockholders’ 
session July 8. Proxy statement 
now being printed up for the stock- 
holders’ conclave, incidentally, will 
make no changes in the present di- 
rectorate, 

Rackmil, however, will probably 
have to have a place on the board, 
and some subsequent arrangement 
likely will be made for one of the 
directors to resign to make room 
for him. William J. German re 
cently resigned from the board to 
make a place for Daff in what now 
obviously appears to have been & 
prelude to Daff’s increasingly !™ 
portant position in the company. 


With Decca owning about 26% 
of U’s outstanding shares, Rackmil, 
of course, would have no difficulty 
placing himself and several asso 
ciates on the board under U$ 
cumulative voting system. How 
ever, since all the directors whom 
he would replace are friendly to 
him, he apparently feels that 
there’d be no point in substituting 
less experienced men for these sea 
soned directors. t 

The Decca-U merger idea has 1° 
been cancelled, only shelved. 1t !§ 
understood that Rank has agreed '0 
take it under consideration - 
prior to next year’s annual sto 


jhearings on Par anti-trust issues holders’ meeting. 


ee 
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A 
‘Miracle’ Victory Heartens Industry 


== Continued from page 2 


part of the press of the country or | doctrine and profoundly cherish it. 
as organs of public opinion.” ’ But to bar such pictorial discussion 

Beginning in 1925 — after the Is to subject non-conformists to 
Mutual Film ‘decision — the Su-|the rule of sects ... . A few ex- 
preme Court acted in a number of amples suffice to show the difficul- 
cases to broaden the guarantees of ties facing a conscientious censor 
liberty and speech under the First | or motion picture producer or dis- 
Amendment. The Supreme Court tributor in determining what the 
referred to this yesterday, adding: N. Y. statute condemns as sacri- 
legious. A motion picture portray- 
ing Christ as divine—for example, 
a movie showing medieval church 
art—would offend the religious 
opinions of the members of several 





“That principle has been fol- 
lowed and reaffirmed to the pres- 
ent day. Since this series of deci- 
sions came after the Mutual deci- 
sion, the present case is the first 


High Court as Theatre? 


U., S. Supreme Court will 
look more like a theatre than 
a legal chamber if it takes 
literally Justice Stanley Reed's 
words in his concurring opin- 
ion in the “Miracle” case. 
After stating that the principal 
opinion does not outlaw film 
licensing statutes, Reed, in his 
five-line concurrence, writes: 

“Our duty requires us to 
examine the facts of the re- 
fusal of a license in each case 
to determine whether the prin- 
ciples of the First Amendment 
have been honored.” Reed then 
goes on to say that he finds 





Protestant denominations who do 
not believe in the trinity, as well | 
as those of a non-Christian faith. 
Conversely, one showing Christ as | 
merely an ethical teacher could 


to present squarely to us the ques- 
tion whether motion pictures are 
within the ambit of protection 
which the First Amendment, 
through the 14th, secures to @MY not offend millions of Christians 
form of speech or the press. of many denominations. Which is 
“It cannot be doubted that mo- | ‘sacrilegious’?” 
tion pictures are a significant me- 


dium for the communication of | BRe - 
ideas. They may affect public at- | } r ets 
titudes and behavior in a variety | 


of ways, ranging from direct | 





“The Miracle? . protected by 
the amendment. ' 

Lawyers regard the Justice’s 
opinion as meaning that every 
time a license is refused, the 
applicant can appeal to the 
Court, which must view the 
film to determine “in each 
case” whether it comes within 
the protective powers of the 
First Amendment, 


“The Miracle” was screened 





espousal of a political or social 
doctrine to the subtle shaping of 
thought-which characterizes all ar- 
tistic expression. — 
“The importance of motion pic-| Higher-quality product will be 
tures as an organ of public opinion | turned out by the Italian film in- 
is not lessened by the fact that dustry, according to Jonas Rosen- 
they are designed to entertain as field, Jr., Italian Films Export 
well as to inform. (IFE) publicity chief. Just returned 
“It has been urged that motion, from a six-week tour of Italian 
pictures does not fall within the | studios, he asserted in New York 
First Amendment’s aegis because | last week that native producers 
their production, distribution, and | will make about 100 full-length 
exhibition is a large-scale business | features this year on generally 
conducted for private profit. We higher budgets. 
cannot agree. That books, newspa- Rosenfield attributed the quality 
pers and mzgazines are published | hike to a boxoffice boom coupled 
and sold for profit does not pre-| with a steady rise in the income 
vent them from being a form Of | of Italian films domestically, which 
expression whose liberty is safe- | has brought greater financial sta- 
guarded by the First Amendment. | bility to the industry. The b.o im- 
“We fail to see why operation provement. he said, is compar: ble 
for profit sheuld have any different | to the admissions spurt in the U. 5. 
effect in the case of motion pic-! during che war years. 
tures. While Italian films commanded 
“It is further urged that motion only 5% of their domestic market 
pictures possess a greater capacity | five years ago, Rosenfield asserted, 
for evil, -particularly among the|they have 17% today. Moreover, 
youth of a community, than other | he added, trade observers predict 
modes of expression. Even if one a rise to 22% by the end of the 
were to accept this hypothesis, it | year. Statistics are unavailable on 
does not follow that motion pic- what part of the market is domi- 
tures should be disqualified from | nated by Hollywood product, but 
First Amendment protection. If! unofficial estimates place it be- 
there be capacity for evil it may | tween 75% and 80%. 
be relevant in determining the Meantime, IFE is readying “Ital- 
permissible scope of community | ian Film Week,” which will be held 
control. but it does not authorize | in New York Oct. 5-12. A com- 
substantially unbridled censorship | mittee of top cultural and educa- 
such as we have here. 
“For the foregoing reasons, we | set up the event, in which leading 
conclude that expression by means | Italian film stars will participate. 
of motion pictures is included with-| Plans also called for nightly pre- 
in the free speech and free press | vues of seven of the best Italian 
guaranty of the First and 14th| pictures. 
Amendments. | “Film Week” will probably have 
“To the extent that language‘in an overall sponsorship consisting 
the opinion in Mutual Film Corp.| of an Italo-American cultural so- 


V. Industrial Commission, Supra, | ciety, various big names, etc. Fes- | 


is out of harmony with the views | tivities will be marked by a major 
here set forth, we no longer adhere | ball at the Hotel Waldorf-Astoria, 
te Ki” in addition to other social activ- 
Opinion then says this doesn’t , ities. 
mean totally uncontrolled right to Giulio Andreotti, undersecretary 
exhibit films. It points out that|to the office of the president of 
there are controls on other media the Italiah government, is expected 
of communications and should be | to lead a delegation of prominent 
for pix. personalities who will participate 


tional figures is being formed to| 


Getting specifically into the field 
involved in the present case, the 
High Court declared: 

“In seeking to apply the broad 
and all-inclusive definitions of 
‘sacrilegious’ given by the N. Y 
courts, the censor is set adrift upun 
a boundless sea amid a myriad 
of conflicting currents of religious 
views, with no charts but those 
provided by the most vocal and 
powerful orthodoxies. 

“N. Y. cannot vest such un- 
limited restraining control over 
motion pictures in a censor. Under 
such a standard the most careful 


in the event. It’s also hoped to 
| have a number of Hollywood stars 
on hand. 


MAC, Given Okay For 
Minot, N. D., House, Sets 
Revamp of Old Theatre 


Minneapolis, May 27. 


Minnesota Amus, Co. has an- 
nounced that it. will reconstruct its 
| State Theatre in Minot, N. D., add- 


|ing enough seats to boost the ca- 








and tolerant censor would find it, pacity to 1,400. Modernization and 
virtually impossible to avoid fa- improvements “will cost $200,000. 
pia g Shae Bas ony Ro ge me mesonel swereenan Aamaene per- 
‘ > | mission was granted to MAC for 
inevitable tendency to ban the ex- 
pression of unpepulsr soniinsenta | the construction ef another we, 
sacted 0.6 celidleus tinartis 000 theatre in the past week. This 
‘ g ss |/house must have Department of 


“It is not the business of gov-| : 
ernment in our nation to suppress | Justice consent decree approval. 


real or imagined, attacks upon a|, Minot, which is a community of 


particular religious doctrine, 
whether they appear in _ publica- 
tions, speeches, or motion pic- 
tures.” 


Justice Frankfurter’s concurring | 


opinion gives a long history of 
“sacrilege,” pointing out the vague- 
ness of its definitions in various 
laws and in dictionaries, and also 
the constant change with what is 
sacrilegious in one year being re- 
garded as proper in the next. At 
one point he wrote: 

“To criticize or assail religious 
doctrine may wound to the quick 
those who are -attached t¢# the 


| 20,000, has one other conventional 
| theatre which MAC relinquished 
| under the consent decree and one 
independent drive-in. 


and his partner, Donald Guttman, 
formerly of Minneapolis, have sold 
their last remaining Califérnia 
ozoner to the Pacific Drive-In The- 
atres circuit for an undisclosed 
sum. Previously they had given up 
their Compton, Calif., drive-in. 
Mann is still left with his profit- 
able first-run World here and a 
Duluth, Minn., ozoner, but plans 
gradually quitting theatre biz. 


Ted Mann, local circuit owner, | 


F | by the Court, the first pic 
F r Italo ilms ever officially shown in the 
0 | Chamber. 
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‘Stresses Upped 
Quality of Films 





Quality of foreign films is much 
| better now than in the past, accord- 
ling .to Jean Goldwurm, an Ameri- 
lean distributor-exhibitor of over- 
|seas product, who returned to New 
| York jast week after a four-month 
{hunt for fresh features in Europe. 
| He saw decided improvement es- 
pecially in Italian, French and 
| German films. 

Goldwurm, who operates the Lit- 
tle Carnegie, World and Bryant 
| Theatres in New York, in partner- 
ship with George Schwartz, feels 
that although the “‘majority of new 
Italian pictures is above average, 
‘none is sufficiently outstanding to 
be called of highest quality.” How- 
;ever, he was impressed with “Due 
|Soldi di Speranza” (Two Cents of 
Hope), “Don Camillo,” “Umberto 
|D” and ‘Il Cappotto.” 

“German films are worth being 
|reconsidered,” Goldwurm holds, 





|\“and I predict that within three | 


years, if noi earlier, we may have 
great pictures from Germany 
|again.” [In his epinion the native 
|industry has benefited from joint 
| production of Hollywood pix there, 
studios now have modern equip- 
ment and financing sources are 
more willing to consider film pro- 
duction as a risk than in the past. 

Goldwurm acquired a number of 


tribution through his Times Film 
Corp. Among the imports are the 
Swedish entry at the Cannes Film 
Festival, “She Only Danced One 
Summer.” Critics at the festival 
called the picture a “beautiful story 
of a young love that runs its course 
in spite of bigotry and misunder- 
standing of the country commu- 
nity.” 

Asked if he anticipates any dif- 
ficulty with either U.-S. Customs or 
the N. Y. State Censor, Goldwurm 
declared “if they understand the 
| picture they must release it with- 
jout cuts.” Highlight of “Summer” 
is a nude scene between the two 


| lovers. 
| 


PAR’S $1,355,000 NET 
FOR 52 FIRST QTR. 


Paramount yesterday (Tues.) dis- 
closed consolidated net earnings of 
$1,355,000 for the first quarter of 
the current year, ended March 29, 
equal to 58¢ per share on the 2.- 
342,104 shares of common stock 
outstanding. It’s a slight drop from 
the take for the corresponding pe- 
riod of 1951, when a net profit of 
$1,411,000, or 61c per share on 
| 2,302,760 shares, was racked up. 
| Par'’s share of undistributed 

earnings of partially-owned, non- 
|consolidated companies amounted 
| to $169,000 for the first quarter of 
| 52. This was listed at $205,000 
for the corresponding 51 quarter. 

Film outfit also disclosed that a 
regular 50c dividend for the sec- 
ond quartes: of the current year 
has been declared. Checks go out 
on June “3 to stockholders of rec- 
‘ord June Q. 











Made in Europe | 


pictures while abroad for U, S. dis- | 








Amusement Stock Quotati 
Weekly Weekly Weekly Tues. Net 
Vol.in High Low Close Change 
(For the ne Tuesday (27) 
s ' 
N. ¥. Stock Exchange mt wee 
OU pete kee sthlcea” eee 912 878 8% — % 
Cee Ce Bivaceakecentue ae 3434 34 3414 
Ce ee. ha deeeacsegese’ 3412 3314 3414 
Col. Pic... een . (14 1254 1214 12% ans 
EIOGOR S's evn es puabesees 15 81% 814 814 
Eastman Kodak ........ « ant 43% 43 4314 
RR ats eeakead ends 185 16+ ° 15% 15%  — 1% 
PII. can cccadnesocs 79 26% 2434 25 —]% 
Pee 2s i> Rhea wee Gneaws 52 29% 29 2914 
| EES RES aoe 2544 255% _ 
5 By. 100 a 378 4 
Wee? RB OORTOE Ss con cccees 107 338 314 3% 
fh. | AR 17 45% 4le 4l4 we WY 
| BOP, PEG... ots ccccncees 6 10% 1018 1014 i , 
ES s . Teo oa Reed oeee 120 1734 17% 175% a 
SS eee 410 17% 1556 1554 mae, 5 
Sa a Se eas 18 1134 11%6 11% jis ra 
SM ics dauses bis 4 7 58% 57 57 an 
MOUND Wess acdsade a4 42 1338 13 13 ies Wh 
SNE Sirsa +byhec¥ess, RECS TEE 74%, 74% #£—114 
N. Y. Curb Exchange 
EE eer 48 1534 15% 15% am i 
PONE cs vcs canada 334 318 338 1g 
| Technicolor. . 16 2112 21% 2134 Le 
| Over-the-Counter Securities Bid Ask 
| Chesapeake Industries (Pathe)........... 334 4% mm 1 
Cinecolor eee ee Sa ehesacse 2 1144 
ant Sees ig os ganeuae cet omnces’ . 4% 53% 
We REO. iia veces tcaceae baie 658 73% lg 


(Quotations furnish 


ed by Dreyfus & Co.) 











Briefs From the Lots | 











Hollywood, May 27. 

U-I signed John and Gwen Bagni 
to script “Law and Order,’’ initial 
production chore for John Rogers 
|. . » Monogram-Allied Artists will 
|have a record six. pix on location 
next month, “Hiawatha,” “Yukon 
Gold,” “Battle Zone,” “Gun Smoke 
Range,” “Guns Along the Border” 
and “Down Periscope”. . . Oscar 


| Levant appears in a straight role 
j in the “Ransom of Red Chief” epi- 


sode in 20th-Fox’s “Bagdad on the 
Subway.” He teams with Fred 
Allém and Lee. Aaker in the se- 
quence ... Jonie Taps signed Dick 


Haymes to play the romantic lead 
in “All Ashore,” Mickey Rooney 
starrer which goes before the cam- 
|eras at Columbia on June 9., 
Warners set Witlon Graff for a 
featured role in “Springfield 
Rifle.” 

Academy Award winner Karl 
| Malden set for a top.role in “Ruby 
Gentry,” which costars Jennifer 
Jones and Charlton Heston... 
Technicians began _ constructing 
the 17 acres of Erie Canal locks 
for “The Farmer Takes a Wife” 
on 20th-Fox’s backlot . . . Metro 
assigned Vera-Ellen to the guest 
roster for “I Love Melvin,” along 
with Robert Taylor and Howard 
Keel ... RKO bought “The Mur- 
der,” an original by Chester 
Erskine and announced it as Jean 
Simmons’ next starring vehicle... 
Contract of Audrey Dalton, one of 
three British actresses brought 
here for Paramount’s “Pleasure 
Island,” was approved in Superior 
Court ... Tony Christians drew a 
role in Republic’s “Thunderbirds.” 
_ John McIntire drew a top role 
in “Mississippi Gambler,” the 
Tyrone Power starrer at UI... 
Valerie Bettis, who choreographed 
Rita Hayworth’s dances in “Affair 
in Trinidad” will return to Colum- 
bia for a similar chore on the ac- 
| tress’ next, “Salome, the Dance of 
the Seven Veils”... Lindsley 
Parsons postponed production 
plans on “Timber Wolf” at Mono- 
gram to put “Down Periscope” be- 
fore the cameras June 17 under 
the Allied Artists banner... Hans 
Conried planed to Honolulu to 
join the cast of John Wayne’s “Big 
Jim McLain”... Joseph Mell 
shifted from legit to a film role in 
‘The Glass Wall,” indie in which 
Vittorio Gassman makes his U. S. 
debut . . . William Talman drew 
the featured lead in “Split Sec- 
ond” which Edmund Grainger 
starts at RKO next month. 

20th-Fox inked Helen Wood to 
a long-term contract effective with 
|the end of her run-of-the-play 
_Stint in “Pal Joey” on Broadway 

. « « Hal Wallis picked up his op- 
| tion on Charlton Heston and set 
|him for “Route 66” following a 
|loanout chore in “Ruby Gentry” 
... Bryan Foy signed a new long- 
term producing contract at War- 
ners ... Bob Crosby will make a 











William Tracy and Joe Sawyer for 
two of the four. comedies he'll 
make for distribution by Lippert. 

Samuel Goldwyn completed 
lensing of “Hans Christian Ander- 
sen” after four months of shoot- 
ing...Piper Laurie drew the 
femme lead opposite Tyrone Power 
in “Mississippi Gambler,” which 
rolis June 10 at UI...Ruth Hall 
signed for a featured role in “The 
Farmer Takes a Wife” at 20th-Fox 
...Metro purchased “The Long, 
Long Trail,’ romantic comedy by 
Clinton Twiss, and assigned it to 
Pandro S. Berman for production. . 
| Dick Powell will shift from acting 
jto directing with “Breakaway,” at 
RKO...Walter Wanger signed Ed- 
mund O’Brien to star in “Battle 
Zone,” which launches Wanger’s 
| program for Allied Artists. ..Walt 
Disney cast Glynis Johns and 





.| Richard Todd in “When Knight- 


hood Was in Flower,” which he'll 
make in England this summer. 


Top B.0. Names in Pix 
Justify Big Budgets, 
Sez Harriet Parsons 


Although there is a definite ef- 
fort to bring production costs down 
in Hollywood, the expenditure of 
$1,000,000 or more on a pic is jus- 
tified on certain type of pictures, 
Harriet Parsons, RKO producer, 
declared last week in New York. 


Miss Parsons, whose last film was 
“Clash By Night” for Wald-Krasna, 
pointed out that necessity for top- 
draw b.o. names to assure a pic- 
ture’s acceptance by both exhibs 
and the public frequently resulted 
in upped budgets. She noted that 
it was all of the vicious cycle 
that. exists in today’s market. On 
one hand, she said, theatremen 
clamor for new faces, but won't 
buy pix without name values. “The 
only way you can gamble on new 
faces,” she declared, “is on low- 
budget pictures.” 


Miss Parsons revealed that 
“Clash” was brought in for a little 
more than $1,000,000. Film stars 
Barbara Stanwyck, Paul Douglas, 
Robert Ryan and Marilyn Monroe. 
Miss Parsons asserted that al 
though she was under contract to 
RKO, which is releasing “Clash, 
she is under indefinite loanout to 
W-K, now under Jerry Wald’s con- 
trol. While east, she will devote 
some time on research and talent 
quests for “Size.12," Wald’s next 
for RKO. Wald, ‘she pointed out, 
has realized the value of pictures 
that appeal to women. “Clash” and 
the previous Wald-Krasr.a pic, “The 
Blue. Veil,” are in that category, 
she noted, as wil! be the upcoming 
| “Exclusive Model,” “Size 12” an 








| &é ” 
fag guest appearance in “R | Strike a Match. . < onl 
Bali” at Paramount with brother | This is Miss Parson’s first ‘''P 


Bing, Bob Hope and Dorothy La-|t9 New York in four years 4" 


mour . . . Budd Boetticher will di.| 


rect “Seminole” at UI as hi } 
; s his first 
stint after a long contractual lay- 


;Off ... Hal Roach, Jr., signed 


she said she expected to spend con 
siderable time seeing plays, 100k- 
ing for story ideas and intervie’ 
ing talent. 
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US.Gi 
On Using Metal; Theatres Not Helped 


es Greenlight to Ozoners 





May 27, 4+ 


Drive-in theatres other en- 
tertainment structures which are 
small users of steel, aluminum and 
copper got a virtually unlimited 
greenlight last week to go ahead 
and build all they wish. It wasrin- 
cluded in a general construction 
relaxation order issued by the Na- 
tional Production Authority.. How- 
ever, theatres and other large 
roofed structures will benefit yery 
little since the amounts of metal 
released will be too small for them. 

Heretofore, all entertainment 
and recreation construction was 
barred except where special NPA 
approval could be obtained, gen- 
erally on hardship grounds. Under 
the new order, effective July 1, 
limited amounts of critical mate- 
rial are okayed for entertainment 
and reereation projects without 
specific government approval. 

This portion of the new order 
revokes ‘the ban on entertainment 
construction. It permits a project 
to proceed without specific permis- 
sion which does not require more 
than five tons of carbon steel, of 
which no more than two tons shall 
be in structural shapes; and 200 
pounds of copper and 250 pounds 
of aluminum. No more than these 
amounts may be used in any quar- 
ter beginning July 1, execept with 
specific NPA permission. 

Another portion of the new or- 
der provides that, commencing 
Oct. 1, general commercial con- 
struction may use 25 tons of carbon 
steel, 750 pounds of copper and 
250 pounds of aluminum without 
specific permission. So far this 
does not include the category of 
entertainment and recreation struc- 
tures. However, it is expected that 
if the metal situation continues to 
ease up, all entertainment also will 
get the benefit of the Oct. 1 reg- 
ulation. 


Pacific Drive-In Buy 
Of Three More Ozoners 
Lifts Holdings to 18 





Hollywood, May 27. 

Joseph C. Behm of @0th-Pox was 
elected prexy of the Unit Produc- 
tion Managers Guild in a new set- 
up that includes wide representa- 
tion from both motion picture and 
telefilm fields. Others named were 
Ruby Rosenberg, of Don Sharpe 
Television Production, first veepee; 
C. Kenneth Land, Paramount, sec- 
ond veepee; Nate Edwards, Repub- 
lic, treasurer, and Edward J. Ralph, 
secretary. 

Board of directors, in addition 
to the top o/ficers, includes Leh- 
man Katz and Al Shenberg of 
Metro; Charles Woolstenhulme, 
Paramount; Jack Gertsman, U-I; 
Fred Fleck, RKO, ahd Dan Keefe 
and D’Estell Iszard, indies. 


Distribs Worry 
As Exhibs Slice 


Shorts Playoff 


As part of a general economy 
move in theatre operation, many 
exhibs are curtailing or completely 
eliminating shorts from their film 
programs. If the trend ‘continues, 
major film companies fear-that they 
will have to reappraise their two- 
reeler programs. 

Production-distrib outfits agree 
unanimously that exhibs who at- 
tempt to save coin by cutting down 
on program value are shortsighted. 
In the long run, they note, the ex- 
hibs will lose more than they can 
gain by the small savings obtained 
by dropping shorts. Distribs con- 
tend that theatregoers will recog- 
nize that they are being presented 
with a truncated program and not 
receiving their full money’s worth. 

Meanwhile, distribs are running 
into strong resistance in the sale of 








Hollywood, May 27. 

Pacific Drive-In Theatres ac- 
quired three more ozoners to bring 
its total to 18. New holdings are 
part of the expansion plan begun 
when William Forman took over 
the outdoor circuit locally. Sol 
Lesser and Mike Rosenberg recent- 
ly acquired interests in the circuit. 
Pacific purchased the San Pedro 
from Guttman and Mann and the 
Studio in Culver City. It also ac- 
quired full title to the Compton in 
which it previously had held a 50% 
interest. 





Houston Boys’ Club Launched 
Houston, May 27. 
Despite heavy rain, some 300 
people turned out for the opening 
of the new Variety Boys’ Club 
here. Built at a cost of $200,000, 
the club will accommodate a roster 
of 2,000. Project is sponsored by 
Tent 34. 


Geo. Sidney Renamed 
SDG Prez; Other Execs 


Hollywood, May 27. 

George Sidney was unanimously 
reelected prexy of the Screen Di- 
rectors Guild of America at annual 
election meeting last night (Mon.). 
Lesley Selander was named first 
v.p.; George Seaton, second v.p.; 
Fred Zinnemann, secretary, and 
George Marshall, treasurer. 

Election of officers came after 
eight new two-year members to the 
board of directors had been select- 
ed. Upped to the board were David 
Butlery Delmer Daves, Joseph L. 
Mankiewicz, Leo McCarey, H. C. 
Potter, Mark Robson, Selander and 

. Zinnemann. 


Tourneur Exits 20th 


Hollywood, May 27. 

Jacques Tourneur checked off 
the 20th-Fox lot after completing 
his directorial assignment on “Way 
of the Gaucho.” He will freelance. 
He’s one of several meggers being 
_ considered for “Desert Legion,” 
upcoming Alan Ladd starrer at U-I. 
Tourneur originally went to 20th 
on a one-picture deal for “Anne 
of the Indies.” He drew an ex- 











clusive studio contract when it was/|seems likely that Martin & Lewis 


| Shorts. In the New York metropoli- 
tan area, the Skouras circuit has 
eliminated all shorts, including 
the animated features. Latter is 
usually the last of the added at- 
tractions to be dropped. Policy of 
dropping the shorts program, ac- 
cording to distribs, is more preva- 
lent among the small indies rather 
than the large chains. 

Prices for shorts, usually sold at 
flat rentals, have hit rock bottom. 
Selling them is frequently tied in 
with the peddling of the feature 
pix. 


Expensive Facelifting 
For L.A.’s Downtown Par 
Despite Sluggish Biz 


Los Angeles; May 27. 

Exhib circles here are aghast at 
the big money United Paramount is 
throwing into refurbishing its 
downtown Paramount Theatre in an 
area where business has been slip- 
ping for all types of commercial 
enterprises because of the trend to- 
wards decentralization in the outly- 
ing sections of this sprawling me- 
tropolis. Additionally, the down- 
town Paramount has had a poor 
grossing record for several years. 

Theatre, to be under the super- 
vision of Jerry Zigmond, Coast 
division manager for UPT, has 
been completely stripped inside 
and its old capacity of 3,398 seats 
will be reduced to approximately 
3,200 under a new plan. House 
will have downstair loges for the 
first time, circuit installing 300 
rocking chair seats. An entire new 
front and lobby are being built, the 
old marquee is being done away 
with in favor of huge corner signs 
visible to traffic from several direc- 
tions. Outside of the Paramount 
Theatre Building is being given a 
modern appearance, complete with 
.enormous neon decorations. 
While a number of prelim talks 
have been had on name talent for 
the house, the only actual booking 
made is for Xavier Cugat Aug. 14. 
Other deals are on the fire and it 











SWG to Press Hughes, 
Blacklist Cases; Pass 
Anti-Red Resolution 


Screen Writers 
whelmingly adopted an anti-Com- 
munist resolution at a regular 
membership meeting that resulted 
in a re-affirmation of the Guild’s 
determination to continue its court 
battle with RKO and its “blacklist” 
suit against the majors. Lengthy 
session was highlighted ~by the 
serving of a subpoena on writer 
Edward Huebseh for an appearance 
before the next Coast session of 
the House Un-American Activities 
Committee. 


oa 


was 181-18. Resolution stated that 
the Guild “reiterates its historic 
stand against Communism and 
Communists within and without 
the Guild. We are pressing the 
Thurman Arnold case to establish 
protection for those’ innocent of 
Communist belief or affiliation who. 
may be carelessly or inaccurately 
identified as being in the Com- 
munist camp.” 
Blacklist suit, instituted after 
the 1947 Red probe in Washington, 
was upheld by a vote of 163-139. 
SWG resolution plainly _ stated, 
however, that “we are not cgnduct- 
ing this suit to aid, defend or in 
any way protect those who hfve 
clearly and publicly identified in 
testimony given under oath before 
the House Committee on Un-Amer- 
ican Activities or any other fa- 
tional governmental body as hav- 
ing Communist affiliation.” 
Matter of Principle 
Vote to appeal to the Supreme 
Court for a reversal of two lower 
court decisions in the Guild’s bat- 
tle to force RKO to arbitrate the 
question of screen credits for Paul 
Jarrico was described as a matter 
of principal. Gordon Stulberg, rep- 
ping the Guild’s law firm of Pacht, 
Tannenbaum & Ross, told the meet- 
ing that the appeal would be taken 
to the Supreme Court without 
charge to the Guild because the 
firm feels the principal involved 
is so important to trade unionism. 
RKO studio topper has refused 
to arbitrate the question of credits 
for Jarrico, who refused to testify 
before Congressional Red probers. 
Guild contends that this refusal is 
a Violation of the basic agreement, 
which provides for arbitration in 
credit disputes. 

SWG prexy Mary McCall, Jr., 
chairing the meeting, expressed re- 
gret that politics had been injected 
into what the Guild eonsiders to be 
strictly a labor matter. 

Miss McCall also read the meet- 
ing a letter from Thurman Arnold 
reporting that the “blacklist” trial 
probably will be held in September 
by deposition. She quoted Arnold 
as saying that the SWG case had 
been strenghtened by a deposition 
from Eric Johnston stating that the 
blacklist was passed by the produc- 
ers as a matter of public relations. 
Letter also said the blacklist was 
vague in its standards and impos- 
sible of definition; that it was not 
confined to Communists and that 
no action for the protection of the 
innocent was suggested. - 


Demands Recount 

Recount of voting 1n last week’s 
SWG meeting has been demanded 
by Adele Buffington, who alleged 
the results and procedure were ille- 
gal. SWG board replied there 
would be no recount save on the 
1% assessment measure which it 
conceded had had a mistake in 
count. 

Miss Buffington contended, “if 
vote was wrong on one issue, it’s 
wrong on others.” 

She was concerned with votes on 
dues in addition to decisions on 
the RKO and blacklist cases, all of 
which she opposed. However, Paul 
Gangelin, who withdrew as plain- 
tiff in the blacklist suit, remarked, 
“if there were miscalculations, it 
certainly wasn't deliberate. Major- 
ity was so great it wouldn't have 
changed the result.” 

Meanwhile, Harry Tugend, one 
of the original SWG plaintiffs in 
the blacklist suit, said he’d with- 
draw if the AMPP would issue a 
new statement saying it would re- 
fuse to hire proven Communists. 
Tugend charged the present state- 
ment is too “vague” and makes 
conciliation impossible. “Only rea- 
son there is such a suit today,” he 
| said, “is that the producer decides 
who is a Communist the way the 
secret blacklist is now constituted.” 
He suggested the MPIC petition 





completed and worked on “Gau-| will be one of the name acts to play | Congress to abolish the Commu- 


cho” with producer Philip Dunne | 


the house. A gala reopening is 


nist party so the industry and 


from the time of the film's’ in-| slated for Memorial Day and the | labor would have “legitimate pow- 


ception. | 


film bill is “Red Mountain.” 


ler to police and purge their ranks.” 


Vote on the anti-Red resolution 


Washington March 31 by 
Johnston, president of the Motion 
Picture Assn. of America, and sev- 
eral company toppers with Donald 
Wilson, national commander of the 
Legion, and James F.. O'Neil, ex- 
national commander and now edi- 
tor of the American Legion Mag- 
azine. 

This session grew out of an ar- 
ticle by J.B. Matthews, former in- 
vestigator for the House Un-Amer- 
ican Activities Committee, in the 
December issue of the Legion mag. 
He listed films in which he said 
Communists or fellow-travelers had 
a hand, and threatened to make 
public names of many Holly- 
woodites not mentianed to date by 
various probers. Meeting was ar- 
ranged. to ‘head off further attacks 
and picketing. 

Top Execs on the Firing Line 
Each studio has one or two top 
execs now questioning those on the 
as-yet-unpublicized Legion © lists, 
Companies feel that this is advan- 
tageous in that it will give them a 
chance to get rid of any further 
workers who are really felt to be 
subversive and to provide definite 
refutation to the Legion of allega- 
tions concerning the others. 

Since the industry has so fre- 
quently been used by all sorts of 
groups for their own self-promo- 
tion, industryites familiar with the 
current hush-hush internal prob- 
ings feel that they will test the 
validity of the Legion’s intent. If 
the organization insists on going 
ahead and publicizing the names 
of people- whose disloyalty is sub- 
ject to serious doubt — thus 
chancing severe economic harm to 
innoceng people and to the indus- 
try—it is felt the Legion’s aims 
will have proved to be doubtful. 

In that case a decision will have 
te be made on whether to attempt 
further “appeasement” of the Le- 
gion or to make a stand on every 
front. A considerable body of 
industry opinion—although admit- 
tedly most of it not at top*echelon 
‘evels—is that the time has already 
a to draw a line and make a 
stand. 





Lillian Hellman Won’t 


Incriminate Others 


Washington, May 27, 

House Un-American Activities 
Committee wound up another 
chapter in its long continuing series 
of, hearings on Hollywood Reds last 
Wednesday (21) when heard Lil- 
lian, Hellman testify that she is not 
now a Communist and hasn’t been 
a party member for two years. 
However, the playwright declined 
to discuss any earlier period, claim- 
ing the protection of the 5th 
Amendment because the answers 
— tend to incriminate me.” 

@ was on the stand a 

hour, last witness in the pos Fo 
which had lasted for three days 
with Clifford Odets and Hollywood 
screen writers Isobel Lennart and 
Stanley Roberts testifying at the 
beginning of the week, 

Miss Hellman was willing to dis- 


tions, she said, but woul 
only if she were not then Be 
to name or discuss any others. The 
committee rejected the offer, ex- 
plaining that it does not make deals 
with witnesses. Miss Hellman was 
named as a Communist in Holly- 
wood in 1937, during testimony on 
the West Coast last fall by Martin 
Berkeley. She wrote a letter to the 
committee in which she explained 
coe ae to testify within the 
Ss that she id i 
tory set forth. It said in 
“I am most willing to ans 
questions about myself, T hove 
nothing to hide from your commit- 
tee and there is nothing in my life 
ar yew ashamed. 
ave been advised b 
that, under the 5th hmaninols 
have a constitutional privilege 'to 
decline to answer any questions 
about my political opinions, activi- 
ties and associations, on the ground 
of self-incrimination. | do not 
wish to claim this privilege. 

But. I am advised by counsel 
that, {f.1 answer. the committee’s 
questions about myself, I must also’ 
answer the’ questions ‘about’ other’ 
people and that, if I refuse to do 








so, I can be cited for cont 
empt. 
My counse} tells me that if I] a 
Swer questions about myself, I will 
have waived my rights under the 


H’wood ‘Knuckling’ to Legion 


Continued from page 3 


cuss her own past political affilia- | 
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5th Amendment. This is very diff. 
oo for a layman to understand. 

t there is one principle that I 
do understand: I am not willing 
now, nor in the future, to bring bad 
trouble to people who, in my past 
association with them, were come 
pletely innocent of any talk or any 
action that was disloyal or 


is Sub. 
versive. To hurt innocent people 
whom I knew years ago in order 


to save myself is, to me, unhuman 
indecent and dishonorable... - 


_ “I am prepared to waive the priv. 
ilege against self-incrimination and 
to tell you anything you wish to 
know about my views or actions if 
your cofhmittee will agree to re. 
frain from asking me to name other 
people. If the committee is unwill- 
ing to give me this assurance, I 
will be forced to plead the privilege 
of the 5th Amendment.” 

Committee chairman John S§, 
Wood. (D, Ga.) told her: 


; “The committee can’t be placed 
in the attitude of trading with the 


witnesses. The committee cannot 
permit witnesses to set forth the 
terms under which they will tes 
tify. 


“Many persons who were meme 
bers of thé Communist Party at 
one time didn’t believe it was sub- 
versive. But their contributions to 
the party helped those who were 
engaged in subversive activity. 
Any persons identified by you 
would be accorded the privilege of 
appearing before this committee.” 














Sugar Ray 
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extra-curricular show biz stint. As 
head of the Yuval Concert Corp., 
Amidor has imported such talent 
as Menuhin, Heifetz, and Hazel 
Scott and presently has Lena 
Horne on an Israeli concert tour. 
Israeli government, which origi- 
nally incepted the Robinson fight, 
turned auspices and handling over 
to Yuval, because of its show biz 
experience. 

Robinson, who was induced by 
attorney and former publisher 
Bartley Crum to make the trip and 
appearance, will fight for $1, plus 
transportation and only incidental 
expenses. He’ll go from Israel} to 
Europe, for a series of exhibition 
bouts in Italy, France, Switzerland 
and Germany, but the Israeli meet 
will be his only fight on this trip. 
Crum is working on film and TV 
rights for the Israeli bout, and 
Robinson has prémised his share of 
these films to the War Veterans 
Fund of Israel, headed by Mrs. 
Chaim Weizmann, wife of the Is- 
raeli president, 

Deal was set last Friday (23) in 
N. Y. by Amidor and George Gain- 
ford, Robinson’s manager, with offi- 
cial signing of the pact due next 
Sunday (1) at Robinson’s training 
camp at Pompton Lakes, N. J., 
where the fighter is getting into 
shape for his bout against Joey 
Maxim at the Yankee Stadium 
June 23 for Maxim's world light- 
heavyweight title. Israeli govern- 
ment officials will be present for 
the ceremonies. 











Reagan Assts. 
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matters which now require top- 
echelon sales attention. Reagan 
can now unburden himself of 4 
part of his heavy work sked, ob- 
viously, by handing over assign- 
ments to Byrne and Saunders. Com- 
petitive bidding and the fact that 
virtually ecch film now requires !n- 
dividual sales attention have re- 
sulted in the added duties and re- 
sponsibilities for the distribution 
topper. 

The N. Y. sales huddle got under- 
way Monday (26) at the Hotel 
Astor with homeoffice reps and 38 
branch managers, salesmen and ex- 
ploiteers from the six exchanges 10 
the eastern area attending. Similar 
sessions were held earlier t's 
month in San Francisco, Cincinnat), 
Washington and Chicago. ; 

Reagan has presided at all ‘ve 
confabs, and homeoffice execs W 0 
have accompanied him at the meet- 








ings, included Saunders, Jay Eise"- 


berg,.liaison: between the legal and 
distribtuion ‘departments; Hender 
son M. Richey, exhibitor relations 
head; M. L. Simons, Richey’s «* 
sistant; William B. Zoellner, shorts 
and newsreel sales head, and Dan 





S. Terrell, exploitation manager. 
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“Not much meat 
on her... but 
what there is, 
ealelia-t 





Tt “Pat and Mike 


Is a film youll like- 
Spence and Kate 
‘| Are simply great! | 
‘Together again 
And it’s no fib... 
Their funniest hit 
Since ‘Adam’s Rib! 


M-G-M presents Spencer Tracy as Mike + Katharine Hepburn as Pat in ‘PAT AND MIKE” - co-starring 
Aldo Ray + with William Ching + and Sports Stars: Gussie Moran + Babe Didrikson Zaharias + Don 
Budge + Alice Marble + Frank Parker - Betty Hicks « merert Hanson + Helen Dettweiler » Written by 7¥*S 
Ruth Gordon and Garson Kanin + Directed by George Cukor + Produced by Lawrence Weingarten ie oe 
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Kansas Territory — 
their money. Film is on a par with 
Elliott’s past offerings. 

Screenplay by Dan Ullman, who 
also authored origihal story, is 
soundly premised and shows Elliott 
returning to Kansas to avenge the 
death of a brother he remembers 
as having been a fine lad. It de- 
velops that the brother was any- 
thing but that, a card cheat, an out- 
law, a killer, who had what was 
coming to him when an unknown 
put a leaden end to his career. 

In his trackdown of the killer, 
who turns out to be the town's law- 
yer who has befriended him, Elliott 
finds himself also the target of un- 
knowns. Reelage provides plenty 
of stirring fights, realistic gunplay, 
chases and mounting suspense. 

Elliott is up to his usual excel- 
lence, handling both his fists and 
guns with equal facility. He gets 

ood support from House Peters, 
oh the attorney, who is as per- 
suasive as his father once was when 
latter was a star in -silent days; 
Peggy Stewart, femme lead; S-un 
Jolley, saloon-owner; Lane Brad- 
ford, out to get Elliott, and Lyle 
Taibot, father of Miss Stewart, as 


Film Reviews 
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|lywod mogul. 
sreestia handles her duties, [ 


gala preem at Grauman’s Chinese 
Theatre. - 

Albert endows the role of the 
agent with a classic. interpretation. 
Alan Reed’s performance as the 
studio topper is charged with a 
wealth of ostentatién and conde- 
scension - npeeing wie ae = 
lic’ ar conception of a - 
wed og Tracey Roberts 


whether they be secretarial or 
s.a. Little Miss Hecht’s part as 
the precocious writer obviously 
calls for her to make herself as 
obnoxious as possible. She suc- 
ceeds admirably. She is, incidental- 
ly, the daughter of Ben Hecht. 

A Sid. Kuller production, “Ac- 
tors and Sin” reflects a modest 
budget. Camerawork of Lee 
Garmes is proficient as are George 
Antheil’s score and Otto Ludwig's 
editing. . Gilb. 





Stolen Face 





Program drama, filmed in Eng- 
land, with enly mild chances 
despite names of Paul Hen- 
reid, Lizabeth Scott. 








a cripple since the brother shot 
him. 


Vincent M. Fennelly accorded | Lizabeth Scott; features Andre Morell, 


film his usual top production val- 
ues, and Lewis Collins’ direction is 
fast. Camera work by Ernest Mil- 
ler is particular standout. Whit. 


Aetors and Sin 





Two-part film okay only for 
art houses. 





United Artists release of Sid Kuller 
Ben Hecht) production. Stars Edward 
G. Robinson, Eddie Albert, Marsha Hunt; 
features Alan Reed, Dan O'Herlihy, Tra- 
cey Reberts. Directed by Hecht. Screen- 
play, Hecht; camera, Lee Garmes; editor, 
Otto Ludwig; music, George Antheil. 
Tradeshown N. Y., May 22, ’52. Running 
time, 85 MINS. 


ACTOR’S BLOOD 


Maurice Tillayou...Edward G. Robinson 
Marcia Tillayou........... Marsha Hwni 


Alfred O’Shea........-. Dan O’Herlihy 
Otto Lachsley.......... Rudolph Anders 
WOE... accccecccsoebdecie Alice Key 
Clyde Veering..... «..++... Rick Roman 
Wee. Blermert . .cccccceceses Peter Brecco 
BEER, TROTDOSE. on cccceccses: Elizabeth Root 


George MUurry......seeeesss 
Mrs. Murry 


Joe Mell 
Cococcecccocs Irene Martin 
SG s on +. opetnereesoker Herb Bernard 
Thomas Hayne ........... Bob Carson 


WOMAN OF SIN 


their Bowery henchmen this time 
find themselves in the Marines. 
Haii, through a fiuke ‘the colonel 
knew his father), is made a ser- 
geant, and as.a whistle-happy, sad- 
sack non-com makes the training 
life of his friends thoroughly mis- 
erable. In — Mg Basal — 
training an rac [ = 
sodes, there is a side plot, with 
the Boys, despite the vamping of 
a sexy, blonde Myrna Dell, uncov- 
ering the activities. of a crooked 
gambling joint. A change in com- 
mand leads to Hall’s demotion and 
Gorcey takes over the sergeant’s 
stripes. f 
Characterization of Gorcey, Hall 
and the other Bowery Boys are 
familiar. Hanley Stafford plays a 
marine colonel that the corps would 
not tolerate for a second. Miss 
Dell is okay, and Paul Maxey is 
convincing as the gambling joint 
operator. Direction and lensing are 
standard. Holl. 


Night Raiders 


Whip 





Okay Wilson action 
w 





Monogram release of Silvermine pro- 
duetion ‘(Vincent M. Fennelly). Stars 
Whip Wilson; features Tom Farrell, Fuzzy 
Knight. Directed by Howard Bretherton. 
Screenplay, Maurice Tombragel; camera, 
Ernest Miller; editor, Sam Fields. At 
New York Theatre, N. Y., May 21, ’52, 
dual. Running time, 52 MINS- 








x, os cdo cccetcsenseeess Whip Wilson 
Hollywood, May 23. Oe Eee Tom Farrell 
Lippert Pictures yolense. of Anthony Texas ena s ardor ernvecesss Fuzzy Knight 
i b tars au enreid, ra BOVIS. wccvcccccescdocs 
a gy ye BUEN. 0-5 6.040crsee seceoececes Seve ei 
MacKenzie, John Wood, Susan}Lorch..............sseee++---Terry os 
Stephen, “Directed by Terence Fisher. | Sheriff Hodkins.......... Marshall Reed 
Screenplay, Richard Landau, Martin | Talbot................ «+ Lane Bradford 
Berkeley; camera, Walter Harvey; edi-| Cherokee.............+.. Iren Eyes Cody 
| tor, Maurice Reotes. Previewed May 22, | Blair. .............cceeeeeees Carol Henry 
52. Runhing time, 71 MINS. BRMMOE nods vocccccccccese ‘ Cassidy 
Dr. Phillip Ritter Paul Henreid | Chairman............++.+- Forrest Taylor 
| Alice Brent oat Set Lizabeth Scott | Telegraph Man............. Stanley Price 
Lilly (B).......222cc22c22_Lizabeth Seott.| Merchant........-....+++++.- Roy Butler 
David. .....c000< eccces «+. Andre Morell 
fag SP ie Mary MacKenzi¢| “Night Raiders” is an okay for- 
| a unpeseetsepartt Stephen mula western that meets the de- 
Dr. Russell........++ wees Arnold ni dley| mands of the action market. The 
ae, penree deter * | Smith | Standard ingredients of sagebrush 
MAGEND.o u0deebeesieiensh~ Janey Burnell | sagas are presented competently in 
NUTSO .---sesserereress Pere e Reayin |this latest Whip Wilson adventure 
IP@ ..ceccesecess er 
— NE AEDS Diana Beaumont | from Monogram. ; 
Bes, MeeMMGES.n.c0 coc ese Alexis France As Federal marshals, Wilson and 
Charles Emmett.....+.. Dorbthy “Beempatt | His aide, Tom Farrell, are called in 
| Mies Patten.-sc.ss+ Ambrosine Phitpotts |to investigate a series of mysteri- 
| Wentworth.......eeee05: Richard Wattis|ous night raids plaguing some 
Cutler... ccccccevcceccces: Russell Napier 





This is another of the coopera- 
tive British productions that Lip- 
pert Pictures is distributing do- 
mestically. As in previous entries, 
film uses familiar Hollywood 
names in topline positions, backed 
with a British supporting cast. Pic- 
ture’s chances are mild. 

Pacing is laborious though Paul 








Orlando Hisgens Eee pe Eddie Albert Henreid and Lizabeth Scott sup- 
° ; Se. |= sv eavabwases an eed 

Miss Flannigan........... Tracey Roberts ply some substance. hegre wer: a 
tr 5. 54040eemendee Paul Guilfoyle | plastic surgeon, and Miss Scott, a 
tl a eeinates Veter eeeeeeaes felt ane concert pianist, meet and fal in 
Mr. Brown idsadcenevess ee Baxter | love while holidaying at an Eng- 
Producer PRET LEY George Keymas lish country inn. However, = 

VED DROP. cccccccccccsces oni Carro . ; 

Movie Hero........... John Crawiora | Committed to her manager, = ye 
Miss Wright......... Kathleen Mulqueen | Morell, and after a wee 
OEE. 6 raba vee nds00s0 Alan Mendez | romance bids Henreid farewell. To 
Joseph Danello............+. Sam Rosen 


Daisy Marcher.. 





Beige sage: Jenny Hecht | All the vacant spot, Henreid re- 


makes the scarred face of Mary 
MacKenzie, a girl with a long crim- 


Written, produced and directed | inal record, into the likeness of 


by Ben Hecht, “Actors and Sin” 
is an overall title for two stories 
Separately tagged “Actor's Blood” 
and “Woman of Sin.” First is a 


creaky yarn while the second is a 
racy, tradey satire on Hollywood. 
Picture has no mass audience ap- 
peal and its b.o. prospects appear 
to lie primarily in the art houses. 

“Actor’s Blood” is one of those 
musty, out-of-the-trunk tales which 
largely wastes the talents of Ed- 
ward G. Robinson and Marsha 
Hunt, who have the principal parts. 
At the peak of her stage career, 
Miss Hunt is shown slipping down- 
ward on a rope of poor ore, an 
uneven temperament and a variety 
of pointless affairs with male ac- 
quaintances. 


Eventually the onetime star 
realizes she’s at the bottom so- 
cially and professionally. Where- 
upon she suicides. But Robinson, 
her doting father and an actor of 
the old school, takes revenge upon 
those who have cast his daughter 
aside by making her death appear 
as murder. 

With such material, director 
Hecht is unable to punch it up. 
Miss Hunt moves through her lines 
with a mechanical grace while Rob- 
inson evokes audience sympazthy, 
not so much for the manner in 
which he portrays his part but for 
the fact that he deserves some- 
thing better. 

“Woman of Sin” is a genuinely, 
amusing burlesque of prewar Hol- 
lywood. Sophisticates and urban 
filmgoers will get a bang out of 
it. However, smalltown patronage 
may find it beyond them. 

Suave and worldly, agent Eddie 
Albert brushes off writer Jenny 
Hfecht. But when studio chief Alan 
Reed expresses interest in her 
seript, “Woman of Sin,” Albert 
hunts her down only to discover 
the author is a nine-year-old chi!d. 

Balance of 
yoted to. Aibert’s attempts to hike 
the price of the script, conceal the 


the footage is de-} 


Miss Scott, and then marries her 
to further carry out the illusion of 
having the one he loves. 

Scheme backfires when the girl 
doesn’t reform under the kindly 
treatment and embarrasses Hen- 
reid with her old companions and 
shoplifting. Melodrama is further 
complicated when Miss Scott re- 
turns to tell Henreid she couldn’t 
go through with the marriage to 
Morell. Matters are finally re- 
solved when Henreid’s wife falls 
from a speeding train during a 
drunken spree, leaving things clear 
| for the real love to have a chance. 
| Miss Scott has a dual assignment, 
| taking over Miss MacKenzie’s role 
| when the plastic surgery is com- 
pleted, and she is capable enough 
|in both, considering the heavy- 
| handed, slow direction by Terence 
Fisher. Henreid tries hard and 
occasionally succeeds, in making 
his role acceptable. Miss Mac- 
Kenzie is- good and the others 
adequate. 

The Anthony Hinds production 
provides the story with suitable 
physical furbishings, and technical 
| credits are okay. Brog. 








Here Come the Marines 





Mildly diverting programmer; 
Bowery Boys series. 





Monogram release of Jerry Thomas 
| production. Stars Leo Gorcey, Huntz 
Hail. Directed b William Beaudine. 
Screenplay, Tim yan, Jack Crutcher; 
camera, Marcel LePicard. At New York 
Theatre, N. Y., May 21, °52, dual. Run- 
ning time, 66 MINS. 

SR. + 0064466008 06S 06 96b406se Leo Gorcey 


BOER. . cecces Cecccecccedese: Huntz Hall 
CHDK. cccoccccvece +eeeeses- David Condon 
Buten....sscceaseeeeesss+-Bemnie Barleti 
Junior ...... Ceeseoes voces Gil Stratton 
eee Fee ssesesess.Bermard Gorcey 


Colonel Brown...........Hanley Stafford 
Corp, Stacey...as-.+++++.-Murray Alper 
Capt. Miller..... eeceseee ». Arthur Space 





LMI BAS. .ceocecs vecee cces: Myrna Dell 
| Jolly Joe... .0s- eeceve Oeeccees Paul Maxey 
Sheriff ...... Pedbeecccesecesss Tim Ryan 





A mildly diverting programmer 


ranchers. Peculiarly, the raiders 
do not stéal anything during the 
ransacking. Wilson learns that the 
raids are being led by the local 
saloon keeper, an ex-con who had 
served time for a $15,000 train rob- 
bery, from which the loot had never 
been recovered. 

Wilson discovers that the pur- 
pose of the raids is to get the local 
sheriff, to reveal the hiding place 
of the loot. The sheriff, it appears, 
had taken part in the train rob- 
bery and had escaped with the 
money. After the usual hard rid- 
ing, gunplay and fisticuffs, the 
heavies are brought to justice and 
the hero rides on to another ad- 
venture. 

Wilson, an old hand at this sort 
of stuff, handles the role of the 
western hero with his usual aplomb. 
Farrell and Fuzzy Knight are okay 
as Wilson’s sidekicks, and Terry 
Frost and Marshall Reed make 
standard western heavies. Howard 
Bretherton’s direction keeps the 
film. moving, and Ernest Miller’s 
camera work is on the plus oa 

oll. 





Roma, Ore 11 


(It Happened in Rome) 
(FRENCH-ITALIAN) 


Genoa, May 20. 

RKO release of Transcontinental-Tita- 
nus (Paul Graetz) production. Stars Lucia 
Bose, Lea Padovani, Raf Vallone. Paolo 
Stoppa. Grazia Francia. Directed by Giu 
seppe De Santis. Story and screenplay, 
De Santis, Cesare Zavattini, B. Franchina, 
R. Sonego, Gianni Puccini; camera, Otello 
Marteli; music, Nascimbene. At Dogali, 
Genoa. Running time, 101 MINS. 


Kk see . Lucia Bose 
CS Pay Carla Del Poggio 
SNS 6.085 6ém6 040 Maria Grazia Francia 
Caterina....... Seeakecsces Lea Padovani 
ANGElMNA.....cccsccecscceess Delia Scala 
PEEIOED . 6< 0060606. coccee . Elena Varzi 
RIG & 5:66.08:3:9.666060086. Massimo Girotti 
De ON « 6.408 04'094-660.00 Paolo Stoppa 
Repairman........... Armando Francioli 





Based on an actual happening in 
Rome two years ago, elaborated on 
by co-scripter Cesare Zavattini and 
others, Giuseppe DeSantis’ latest 
directorial effort will take heavy 
selling abroad where RKO is dis- 
tributing. Strictly downbeat and 
uneven in structure, the film’s 
many assets, including a large and 
colorful cast, will need strong push- 
ing to put it across either in art 
houses or in general release spots. 
Unrelenting in its indictment of 
society and the unemployment 
which it claims is the sole cause of 
the tragedy, the pic too often for- 
gets the human angle for the social 
one. 

Over 200 girls line up in an of- 
fice building stairway in answer to 
a single want ad for a stenogra- 
pher. When an argument develops, 
a near-riot starts and the stairway 
gives way under the excess weight. 
Many are hurt and one girl dies. 








Pic proceeds to background the 
|family lives and the causes which 
ij have brought the women in search 


identity of the writer and kecp all | in Monogram’s low-budget Bowery | of this job. One is a rich girl seek- 


the participants on friend'y terms 
with one another down to “Sin’s” 


? 


Boys series. 
' Leo Gorcey, Huntz Hall and 


{ing independence from her family 
ito live with a poor painter; another 





a prostitute wishing a change in 

profession; still another needs the 

ed no ag with her unemployed 
us etc. 

Several tales are followed 
through to a conclusion of sorts. 
At the end, girl lines up again for 
the job which has remained open 
in atl the confusion. DeSantis’ di- 
rection, lacking its usual flamboy- 
ance, opens the” pic strongly: He 
draws his characters sharply 
throughout, moving ably from story 
to story. Performances are keyed 
to fit the mood. ; 

Lea Padovani stands out in, the 
meaty prostie role. Lucia Bose and 
Raf Vallone are effective partners: 
Maria Grazia Francia appeals as 
the girl who dies; while Paolo 
Stoppa registers strongly as the fa- 
ther of one of the girls. Technical 
credits are excellent, and the stair 
collapse is well staged. Hawk. 


Jeux Interdits 
(Ferbidden Games) 
(FRENCH) 
Cannes, May 20. 


Cerona release of Silver Films produc- 
tion. Features Brigette Fossey, orges 
Poujouly. Direct by Rene Clement. 
Screenplay, Franceis Boyer, Jean Au- 
renche, Pierr Bost; eamera, Robert 
Juillard; editor, Roger Dwyre: At Cannes 
Film Festival, Cannes. Running time, 
90 MINS. 


PUT po cesdaténceces Brigette Fossey 
SEDs coéc0ccsvesceses Georges’ Poujouly 
BEE Seccvceses seccecs Lucien Hubert 
BROCE. ccdccccccececsces Suzanne. Contal 
BOOEHOS, < cccccocccscccces Jaeques Morin 


MGTENS .ccccce cedecsecses Laurence Badie 





Film is a moving, poetic idyll of 
the effect of the war on two mop- 
pets. Done with taste and an in- 
teresting offbeat theme this looks 
like it has good chances for art 
houses in the U. S. Film contrasts 
the world of two youngsters to the 
ransacked world created: by their 
elders. Expert acting, direction 
and technical aspects should as- 
7 this fine word-of-mouth. 

tory starts with the French 
exodus “during the war. In the 
midst of_a strafing by the enemy, 
a little girl’s parents and her dog 
are killed. She does not under- 
stand what has happened and wan- 
ders off carrying her dead dog. 
She is picked up by a little farm 
boy who takes her home with him. 
In burying the dog they decide to 
make a little cemetery for animals. 
This leads to bloodshed between 
two feuding farm families. 

The relationship of the children 
is well sustained throughout and 
though child psychology is strained 
in spots, it gives a touching coun- 
terpoint to the vapid meanderings 
of the adults. The kids are finally 
separated when the law claims the 
little orphan. The little girl alone 
among all the wartime dp’s sud- 
denly hears the name of her 
friend and a heartug moment oc- 
curs as she wanders off with the 
unconcerned crowd calling the 
boy’s name. 

Rene Clement’s direction is ex- 
cellent and he gets the most out 
of the film’s fiue story, humanity 
and situations. The strafing puts 
over the horror of complete war- 
fare as the innocent are slaught- 
ered. Moppets Brigette Fossey and 
Georges Poujouly are brilliantly 
handled and give an air of spon- 
taneity to their roles. Lensing is 
a bit flat but editing is a fine as- 
set. Adult roles are good with 
Lucien Hubert as the exasperated 
father a standout. Mosk. 


Don Camillo 
(FRENCH-ITALIAN) 
Genoa, May 20. 
Dear Film release of an Amato-Rizzoli- 
Francinex production. Stars Fernandel, 
Gino Cervi; features Franco Interlenghi, 
Vera Talqui. Directed by Julien Duvivier. 
Screenplay, Duvivies, Giovanni Guareschi, 
from stories by Guareschi; camera, Nic- 
olas Hager; music, Alessandro Cigognini, 
At rr pe Genota. Running time, 


95 MINS 

mt COMMID. 6 oc onc dade sivas Fernandel 

erene. errerer yy Pre nee Ge Cervi 
Wa «. se vecches< ran terl 

Gina Filetti ectikc setts °° Vere Taleal 


Vera Talqui 





Topical, humorous, and _heart- 
warming, this conciliatory pic, 
based on Giovanni Guareschi’s 
best-selling stories, comes opportu- 
nely at a moment when local 
church vs. Communist struggles 
resume after winter's respite. 
Combo of elements should see it 
safely into top brackets locally. 
French market should prove strong, 
and elsewhere pic looks a good art 
house bet. 

Rambling, episodic script con- 
cerns the struggles of two basically 
good friends, Fernandel and Com- 
inunist mayor, Gino Cervi for 
eg | of a small Po valley 
village. ue in large part to the 
formers down-to-earth, often un- 
clerical tactics, the battle is liberal- 
ly sprinkled with laughs. Weakness 
for fisticuffs finally brings ‘about his 
transfer to another village, but at 
departure he is feted by both the 
Reds and non-Commies, and indi- 
cations are he'll be back. 

Film easily gets across its 
conciliatory message, coated with 
warmth and humor. Fernandel in 
a change. of pace_role, is very 
effective as the battling cleric, and 
gets _able opposition from Gino 
Cervi as the mayor. Franco Inter- 





a i 

uet in a Romeo-Juliet-lik 

while others in large cast give tt 
support. Julien Duvivier’s direction 
is straightforward and devoid of 
its usual Camera \ ork, 


tie 
structure 
and point up its humorous “ 
ments. Hawk. 
Emergeney Call 
(BRITISH) 


British blood bank meller okay 
for some U. S. dualers. 











London, May 20. 
Butcher’s release of a Nettleford p; odue- 
tion. Stars Jack Warner, Anthon, Steel 
and Joy Shelton. Directed by Lewis Gij. 
bert. Screenplay, Vernon Harris and 
Lewis Gilbert; camera, Wilkie Cooper; 
editor, Charlee i 


Hasse; music, Wilfred 
Burns. At Leicester Square Theatre 
Lendon. Running time, 92 MINS. : 
Insp. Lane.....+5 ssescese. Jack Warner 
Dr. Carter... ..isesasseee-+sAnthony Stee} 
Laura Bishop..... cudteae ss Joy Shelton 
Danny Marks..............Sidney James 
Tim Mahoney....... .....- Freddie Mills 
+ as ~ Robinson.......... Earl Cameron 
Dr. aithwaite........... John Robinson 
Mrs. Bicecccccees- Thora Hird 
Flash FTY..-ceeeese ++-Eric Pohimann 
GES |. cescagnecedt Cecever: Sydney Tafier 
Brenda....... eteceeseess.+s. Vida Hope 
JacKSOM .. 2. ccesvedenees Geoffrey Hibbert 





As a modest budgeter, this indie 
British offering should wind up 
with a sturdy profit. Story strikes 
an original note and the idea is 
neatly exploited in the script. Lack 
of international names may be a 
handicap to it in America. It has 
sufficient merit to justify a place 
on a dualer. 

The yarn pivots around the des- 
perate attempt of a hospital to find 
three blood donors in a rare group 
to save the life of a young girl. 
Blood bank is empty, but likely 
names submitted to the medico in- 
clude a Negro seaman about to 
leave for the East; a boxer, who is 
taking part in a big fight; and a 
murderer who has been on the 
lam for more than 12 years. 

To develop the theme, the story 
goes off at three distinct tanzents, 
overcoming the opposition of the 
seaman, getting the boxer out of a 
fix when he refused to sell out on 
a fight, and showing the wanted 
man with a couple of bullets in 
his chest preferring to die a hero. 
There are obvious dramatic angles 
which are effectively handled, and 
some lighter moments. 

Pie is sincerely directed and a 
strong local cast make a _ worth- 
while contribution. Jack Warner, as 
a Scotland Yard man, Anthony 
Steel as the medico, and Joy Shel- 
ton, the girl’s mother, ably head 
the cast. Freddie Mills, a top name 
here in the ring, plays the boxer 
a little self consciously, but gives 
a vivid exhibition. Sidney James, 
Sydney Tafler and Vida Hope 
stand out in lesser roles. Muyro. 


Tote a Colori 
(Toto in Color) 
(ITALIAN—SONGS) 
(COLOR) 
Genoa, May 20. 

Lux Film release of Golden-Hum»nitas 
production. Stars Toto. Directed by 
Steno. Camera (color), Tonino delli Colli; 
sets, Piero Filippone; music, Coltellacci. 
At Astor, Genoa. Running time, 100 
MINS. 


Antonio Scannagatti......... , Toto 
Simonetta.......... PTT TTT Isa Barzizza 

TEt coscdbeboccseooe NUlVin § France 
Poldo’s Cousin....... ee... Franca Valeri 
NS bi cbs. ceadeseseduss Galeazzo Benti 





A routine Toto comedy, made up 
principally of his best-known vaude 
routines, this film has a loose plot 
and is notable mainly as the first 
Italian feature film in the local 
color process, (Ferraniacolor). !'a:- 
ian process, successfully tested pre- 
viously en several documentaries, 
shows fair to good values under 
pressure of studio feature produ 
tion. 

It still is very uneven when 
spread over a full-length pic. Set 
and color supervision is exper 
mental at best. a 
Title combination, promising 4 
tinted Toto, will draw strongly !n 
Italy. Elsewhere it is strictly an 
Italian languager. Film's various 
sketches include a good take-off on 
Capri exhistentialist life, a living 
puppet number ahd the comedian ¢ 
encounter with a lady _pickpocke 
(Isa Barzizza) in a train sleeping 
compartment. Songs are undistin- 
guished. Hawk 





EI Tanel 
(The Tunnel) 
(ARGENTINE) 


Buenos Aires, May ©. , 
Argentina Sono Film production 2. 
release. Stars Laura Nidalgo. “i 
Thompson; with Santiago Gome? ~"’ 
Bernardo Perrone, Maruja_ Gil Gurteett 
Pascual Pellicjota, Beba Bidart. oky 
Lijero. by Leon Klimov st 
from his adaptation of novel by ee >, 
ato. Camera, Antonio Merayo; f°"); 
Jorge Garate; music, Alejandro © ii. 
Barrio. At Ambassador Theatre, © 

time, 94 MINS. 


Aires, Running, 


? — . 
The team of Laura Hidalgo 
and Carlos pson, two o. 
standing film discoveries of \' 
past year, -ensured _ this ge 
good boxoffice returns at the _—" 
However, it fails to live up ‘0°, 
pectations or the promises © 





lenghi and Vera Talqui are the 


(Continued on page 24) 
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heavy publicity campaign, and af- 
ter the first two weeks business 
tapered off. 

With the choice of novelist Er- 
nesto Sabato’s controversial best- 
seller about a killer of weird psy- 
chology, crazed by jealousy, this is 
a first effort to bring better sam- 
ples of Argentine literature to the 
Unfortunately, Leon Kli- 
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Nous Sommes Tous Les 
' Assassins 


(We Are All Murderers) 
(FRENCH) 


Cannes, May 13. 


AGDC release of UGC production. Fea- 
tures Mouloudji, Balpetre, Raymond Pel- 
legrin, Paul Frankeur. Directed by Andre 
Cayatte. Screenplay, Charles Spaak, Cay- 
atte; camera, Jean Bourgoin; editor, Paul 
Cayatte. At Cannes. Film Festival, Can- 
nes, May 8, ’52. Running time, 95 MINS. 





screen. . 

; i : a 
movsky has treated it with melo-| Date, wo “eas 
dramatic overtones reminiscent of Gime... ceescccceccess: Raymond Peilegrin 
the Theda Bara era, which drouse | Leon..........+.+- «+-+-- Paul, Frankeur 


audience laughter in the wrong 
spots. No other kind of laughter 
is possible in the whole tedious 94 
minutes. 

Yarn is about a painter (Carlos 
Thompson) of surrealist tendencies 
but no talent, to judge by the can- 
vases he’s shown working on. He 
loves and is loved by Miss Hidalgo. 
whose wealthy husband is a blind 
pianist. Suspecting her of having 
or having had-other lovers, mainly 

antiago Gomez Cou, the painter 

ills her. His story is unfolded 
through the reports of the alienists 
attending him in a lunatic asylum 


Due to unskillful lighting, Miss 
Hidalgo is less spectacularly beau- 
tiful than in “La Orquidea.” Her 
acting has not improved and is re- 

rettably wooden. Although 

hompson is made to ham his way 
throughout, his is so interesting a 
screen personality that this doesn’t 
jar too much. The role he has to 
lay is incredibly old-fashioned. 
Fhe less said about the rest of the 
cast, the better. Klimovsky tried 
too hard to impress with surrealist 
dream sequences and odd camera- 
angles, and there is overstfessed 
and repetitious narration through- 
out. Possibly the best feature of 
the production is Alejandro Gu- 
tierrez del Barrio’s musical score, 
which though inharmonious, has 
original facets for this part of the 
world. The film has no interest 
for U. S. audiences beyond the 
mere physical presence of Thomp- 
son, which is pleasing for femmes 
of any part of the world. id. 


Casque D’Or 
(Golden Helmet) 
(FRENCH) 
Paris, May 6. 


Diseina release of Speva-Paris Films 
reduction. Stars Simone Signoret, Serge 
eggiani. Claude Dauphin; features Ray- 
mond Bussieres, Paul Azais, Gaston Mo- 
dot, Pierre Gujas. Directed by Jacques 
Becker; screenplay, Jacques Campaneez, 
Becker; camera, Robert Lefebvre; editor, 
Marguerite Renoir. At Balzac, Paris. 
Running time, 95 MINS. 


PEs cuntnenneseccdmeee Simone Signoret 
Da: s 0ndey eo ceee 500% Serge Reggiani 
Me nen-00ke Bheode chee Claude Dauphin 
MAVUNGMR .o 5000000008. Raymond Bussieres 
SEs s wibebnte see teehence ted Paul Azais 
CD. s 65 6600 40 cba ke Pierre Gujas 





Film is an excellent recreation 
of a colorful French period. Brisk 
in style and full of pictorial in- 
terest, it soberly recounts a famous 
turn-of-the-century love affair. This 
love, which ends in murder and the 
guillotine, takes place in the Gallic 
gangster apache milieu. It has fine 
atmospheric Song brilliant thes- 
ping and topflight production and 
technical values. Film would need 
slotting in a specialized house 
stateside for best results. Word-of- 


mouth and crix should build a good | the 


rep for the pic among the art house 
set. It has good exploitation value 
on theme and period. 

Based on a true story, it recounts 
the love of apache moll Marie for 
the honest, direct and sympathetic 
Manda. The affair is spiked by the 
sly, brutal Leca, head of the mob, 
who wants Marie for himself. 
Manda, following the apache code, 
is forced to kill a rival to gain his 
Marie. Leca has him hauled off to 
prison on a frame. Manda escapes, 
and finding that Marie has given 
herself to Leca to help get him 
free, tracks down Leca to kill him 
in a police station before the 
startled gendarmes. 

Though there is brutality and a 
bedroom scene, this shouldn’t have 
censorship problems, for it is part 
of the locale and character of the 
film without any suggestive over- 
tones. 

Jacques Becker’s direction is per- 
fectly controlled and free of arti- 
fice. He makes his characters 
human and moving. The enticing 
period costuming, biting language 
and social pattern of the group 
aren’t overdone. Simone Signoret 
Bives Marie a cynical, sensual ex- 
citing appeal that makes this a 
standout role. Serge Reggiani is 
excellent as the forthright Manda 
who follows his passion to the guil- 
lotine. Claude Dauphin is perfect 
as the oily Leca who poses as an 
honest. wine merchant while cheer- 
fully masterminding his band of 
cutthroats. Lensing is tops and 
editing gives fine tempo. “Casqe 
D'Or” is the gang name for Marie. 

who wears her golden mane like an 





This copped a special jury prize | 
at the Cannes Film Festival. The 


pic is a tirade about the evils of 
capital punishment. Although the 
subject matter is dynamic and 
dramatic, the film is much too 
insistent and it becomes a cold, 
didactic documentary on the hor- 
rors of public execution and the 
social malfeasance. This leads to 
the ringing in of chorus characters 
to strike home points verbally that 
should have been made filmically. 
On theme and probable word-of- 
mouth, the pic could be of interest 
for art houses and sureseaters. 
However, it is a bit too dawnbeat 
for good results in the ). S. gen- 
erally. 

Story concerns a delinquent who 
gets into the French underground 
during the war. His morbid tend- 
encies are given full swing, as he 
becomes the organization execu- 
tioner. After the war he goes 
berserk in a public bath and kills 
three people. Pic then goes into 
the death cell for the other. charac- 
ters. Here is a Corsican who has 
killed in a vendetta, a doctor who 
insists on his innocence to the end 
and a man who has killed his child 
because it would not let him sleep. 


Life in the cell is realistically 
painted and gives a medieval air to 
the Gallic penal system. Prisoners 
are not told when their time is up 
and the guards sneak up to the 
cell and. then rush in to grab the 
wretch before he can panic and 
cause trouble. This leads to some 
eerie scenes and drives home the 
production’s point. Also rung in 
are a killer, who is transformed by 
an operation, and the adoption of 
the killer’s brother by his starry- 
eyed young lawyer. Pic ends on a 
note of challenge because the 
audience never knows whether the 
killer got his reprieve from society. 


Mouloudji gives the proper de- 
cadent note to the role of the 
delinquent killer with Raymond 
Pellegrin and Balpetre adequate 
as his cellmates. Paul Frankeur 
adds a touch of humanity to his 
difficult role as the head guard 
whose job it is to get the men 
ready for execution. Claude Laydu 
is much too starry-eyed to give an 
adequate portrayal of a dedicated 
young lawyer. 

Andre Cayatte has directed 
tightly and gotten some hair-raising 
moments from the proceedings, but 
on the whole, the accusation is too 
pat to be moving and exciting. 
Lensing is fine and editing good. 
Sets are a bit stagey and dispel 
some of the death cell atmosphere. 
Pic will probably get attention on 
me and follow its successful 
predecessor, “Justice Is Done,” for 
top b.o. results here. Mosk. 





Nachts Auf Den Strassen 
(Detour) 
(GERMAN) 


Paris, May 20. 


Intercontinental release of Eric Pom- 
mer production. Stars Hans Albers, Hil- 
degard Neff; features Lucie Mannheim, 
Marius aa Directed Rudolph Ju- 
ert; screenplay, Helmut eutner, Fritz 

otter; camera, Vaclav Vich; editor, Fritz 
Stapenhorst. At Cannes Film Fest, Can- 
nes, May 10, 52. Running time, 112 MINS. 


er rre Hans Albers 
ER 00004 6usedbenck Hildegard Neff 
BEB ..ccecece Oseeeeces. Lucie Mannheim 
Ns + 05400-gndedbwedas Marius Goring 





This is Eric Pommer’s first post- 
war production in Germany. It has 
two of the top German stars that 
will make it a go for Germany, but 
film is too slow-paced and familiar 
in theme to give this any stateside 
art house chances. Theme of the 
honest, hearty worker who sud- 
denly gives way to temptation late 
in life, only to be redeemed by a 
faithful wife, is not given any fresh 
or deeper treatment and as a result 
emerges as prosaic film fare. Film 
is overlong and can use some hefty 
shearing on the repetitious § se- 
quences at the end. At best this 
could qualify for nabe language 
spots or dualers on name of Hil- 
degard Neff. 


Story has an aging truck driver 
who has just married off his daugh- 
ter finding a wad of coin at the 
scene of a wreck. He takes the 








old Spanish helmet. Mosk. 


coin, and when he finds out it is 
smuggled money, decides to keep 


it. He picks up a girl on the road 
that night, which leads te an amo- 
rous adventure. She is involved 
with a hijack crowd and they drag 
the truckdriver. into it. His wife 
forgives him when all is resolved, 
with the girl turni state’s evi- 
dence to clear him. He goes back 
to his tranquil life, never to roam. 
Hans Albers is a bit too suave 
for the role of the truckdriver and 
does not give it the depth and 
character it needs. Miss Neff is 
fine as the goodhearted floozy who 
shows her love for Albers by sav- 
ing him. Marius Goring has a 
tendency to mug his heavy roll. 
Direction is too leisurely and has a 
tendency to stray off into Ger- 
manic hokum that does not help 
advance the yarn. Lensing is fine, 
with editing lingering too long on 
many of the scenes and blunting 
the edge of the drama. Mosk. 


Imbareo a Mezzanotte 
(Encounter) 
(ITALIAN-AMERICAN) 

Genoa, May 20. 
Generalcine release of a Riviera-Tir- 
reni (Adolfo Baiocchi) production. Stars 
Paul Muni; features Luisa Rossi, Vittorio 
Manunta, Joan Lerring, Aldo Silvani. Di- 
rected by Joseph Losey. Screenplay, Ben 
Barzman from story by Nissim Calef; 
camera, Henri Alekan; music, G. C. Son- 
zogno; editor, Thelma Connell. At Cinema 
Verdi, Genoa. Running time, 87 MINS. 


SD LED wae 5046206660 bH04d 58 Paul Muni 
Mrs. Fontana@........0e+0+++: Luisa Rossi 
AMSIR.. .cccccccce eece- Joan Loerr 

GiaCOMO .. .. 26 cceseeees Vittorio Manunta 
POPORL..g cc cccccccctecoecess Aldo Silvani 
PmapOCtO. . oc cccccccsces «os Arnoldo Foa 
Castell =. .ccccccscccoces: Alfredo Varelli 





This film was shot in two ver- 
sions, in Leghorn and also at near- 
by Tirrenia studios, by director Jo- 
seph Losey from a Ben Barzman 
script. Downbeat, weighty story 
will hold pic’s English version to 
spotty returns in U. S. secondary 
situations, although the Paul Muni 
name may help. The film’s Italian 
locale adds little except budget- 
wise, where relatively low cost and 
proportionately good production 
values, can pay off satisfactorfly. 

Story concerns the efforts of 
Muni to stow away on a ship leav- 
ing Italy. In trying to raise suffi- 
cient money to bribe illegat pas- 
sage and satisfy his hunger, he ac- 
cidentally suffocates a woman. 
Escaping, he is joined by another 
fugitive from the police: a boy 
who’s stolen a bottle of milk. 

The two team up, become 
friends, are temporarily hidden by 
a servant girl (Joan Lorring), un- 
til Muni, cornered on a rooftop, is 
shot and killed by police. Focal 
point of production is the friendship 
of boy and fugitive, the former 
nicely played by Vittorio Manunta 
(‘Never Take No for An Answer”). 
A still deeper, warmer treatment 
of the friendship would have en- 
hanced the film’s values, throwing 
footage accent further away from 
its more conventional moments, in- 
cluding the rere § finale. 

The coincidenta 
worked, and there are story dis- 
crepancies of minor nature. Yet 
this pic has its suspenseful mo- 
ments and unfolds in a satisfying 
manner. Muni’s experience carries 
the vehicle, while Joan Lorring 
plays the servant girl with convic- 
tion. Luisa Rossi is okay as the 
boy’s mother. Henri Aleken's pho- 
tography is fine and other tech- 
nical credits measure up. Hawk. 


L°’Homme De Ma Vie 
(Man of My Life) 
(FRANCO-ITALIAN) 


Paris, May 6. 


Victory Films release of Cite-Paris 
Films production. Stars Madeleine Rob- 
inson; features Henri Vilbert, Jeanne Mo- 
reau, Jeanne Marken, Jean Glori. Direct- 

by Guy Lefranc; screenplay, Henri 
Jeanson, adapted by Michel Audiard; 
camera, Robert Calci; editor, Gaudin. At 
Olympia, Paris. Running time, 90 MINS. 





Madeleine........... Madeleine Robinson 
a eeeecesee 906 e860 Jeanne Moreau 
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Film seems to be the second in 
a series utilizing the fine thesp 
talents of Madeleine Robinson in 
the role of a good-hearted, noble 
prostitute. Surprisingly like the 
first one, “The Wild Boy,” which is 
undergoing censorship difficulties 
here, this may well have the same 
troubles. However, even if it gets 
a seal, pic has a limited appeal, due 
to its essentially talky aspects and 
surface characterization. For the 
U. S. it may do for special situa- 
tions on exploitation value, or for 
second runs and dualers. 


In this one, Miss Robinson is a 
woman who had been deserted in 
her youth by her lover while she 
was pregnant. After the birth she 
sends her daughter to all the best 
girl’s schools on her earnings, and 
sees her only fleetingly once a year. 
Film concerns the homecoming of 





the girl, her disillusionment and 


| the eventual ensuing tragedy, 


. Film follows the Stella Dallas 
attern as the mother unsuccess- 
ully tries to win the stuffy giri’s 
affection. Pic loses credibility due 
to the reaction of daughter, which 





isn’t sufficiently motivated to in- 


ing | Jose Miguez, Dianna Maggi, Diana Ingro, 


angle is over-|c 





sure belief. Events leading to the 
murder of her lover by the girl, 
after he tells her he is dropping 
her because he found out the moth- 
er was a pro, lack dramatic punch. 
Film also has too much talk, allow- 
ing some salty dialog to bog down 
the action for its own sake. 

Pic’s main asset is the warm, 
human thesping of Miss Robinson, 
whose virtuoso performance gives 
depth and credence to the charac- 
ter of the mother. Henri Vilbert, 
as the man who deserted her, is 
much too verbiose and mannered 
to inject the character needed in 
the role. Jeanne Moreau, as the 
tight-lipped daughter, is too ex- 
pressionless. Direction doesn’t 
overcome static scenes. Editing is 
par and lensing fiat. Mosk. 





Sala de Guardia 
(Emergency Ward) 
(ARGENTINE) 

Buenos Aires, May 6. 

ADOCA release of Horizonte Films (En- 
rique Faustin) production. Directed by 
Tulio Demicheli. Screenplay, Roberto Gil; 
camera, Fulvio Testi; music, Isidro Maiz- 
tegui. Features Carlos Thompson, Elisa 
Christian Galve, Santiago Gomez Cou, 
Mario Fortuna, Roberto Escalada, Tito 
Alonso, Renee Dumas, Analia Gade, Juan 


Aida Alberti, Margarita Corona, Nathan 
Pinzon. Running time, 101 MINS. 





This represents an all-out ef- 
fort, by putting together a big col- 
lection of film personalities, to 
capture the boxoffice for local pro- 
ductions. Results fully justify the 
measure, as the picture grossed ex- 
ceptionally for this year and broke 
records for the ean Theatre 
where it ran for eight weeks in 
first-run. Throughout the country, 
grosses should amply repay the 
producer for this effort. 

Tulio Demicheli has done an ex- 
cellent job of direction, turning 
out the best picture to come out of 
an Argentine studio in a very long 
time. The hospital background 
helps assure success in a country 
where a great proportion of young 
men essay a course in medicine at 
some time in their careers, and the 
admixture of humor with pathos is 
unusual in a local production and 
a step in the right direction. 

The yarn is loosely held together 
by an undefined romance between 
an interne (Carlos Thompson) and 
a nurse (Elisa Galve), to highlight | 
a series of typical episodes in a| 
hospital’s daily life. Thompson 
does a good thesping job in his 
most important role. Miss Galve 
stands out as the nurse, while 
Diana Maggi plays an excellent 
comedy role with verve and skill. 
Mario Fortuna, as a prospective 
father hoping for a boy, is also 
outstanding in a particularly good 


ast. 

At last local production seems 
to have hit on the type of story 
which it should develop. But good 
though it is, the picture cannot 
stand up to competition in foreign 
markets. - Nid. 





Rep-Wilcox 


a—_ee Continued from page 7 =e 


national market, the ‘series will 
utilize top stars of both Britain 
and Hollywood. 

At the same time it’s believed 
that Republic will take on three 
other Wilcox pictures for world- 
wide distribution. Already complet- 
ed, the trio includes “Lady With 
a Lamp,” which costars Miss Nea- 
gle with Michael Wilding: “Derby 
Day,” another Neagle-Wilding pic, 
and “Trent’s Last. Case,” with 
Wilding and Margaret Lockwood in 
top roles. 

However, no distribution deal 
has been set as yet for “The Beg- 
gar’s Opera,” which Wilcox cur- 
rently has before the cameras in 
association with Sir Laurence 
Olivier. Film, of course, is based 
upon the John Gay classic. Pro- 
ducer, alorg with Miss Neagle, ar- 
rived in Britain Monday (26) fol- 
——t yo nae from New 

ork las ednesda 
Elizabeth. y on the Queen 











‘Beggar’s Opera’ Not Included 
London, May 27. 

Not included in Republic's deal 
with Herbert Wilcox last week is 
The Beggar’s Opera,” which Wil- 
cox will produce in association with 
Sir Laurence Olivier. Film is a 
big Technicolor musical in which 
Olivier will sing and which will 
feature either ballerinas Margot 
Fonteyn or Moira Shearer. 

Film will not be made undér Sir 
Alexander Korda’s bahner, as have 
some previous Wilcox and Olivier 
pix, but Korda is a stockholder in 
the Olivier-Vivien Leigh produc- 
tion unit which is associated with 
Wilcox in the venture, Director 
will be Peter Brook. 


talking about movies as the 
did.” 


y once 


Coin and Manpower 


The only way to win the battle 
of propaganda, Bergman stresseq 
is with coin and manpower. He said 
that the $250,000 yearly budget 
allotted to COMPO was a me 


pittance compared to the Millions 
other industries shelled out to 
influence customers. The flow of 
news about the industry must be 
carried on a continuing and na- 
tional level, he gaid. What i< re. 
quired, Bergman asserted. i; an 
organization, coin to back that or- 
ganization, manpower and the wil] 
to win the battle. 


Contrary to the general view 
Bergman said that small-town ex. 
hibs do work on_ exploitation. 
“They have come up with and have 
used sound exloitation ideas with- 
out the help of traveling press 
agents.” U exec declared that ex. 
hibs have requested a more pliable 
pressbook with ads designed for 
smaller communities and with 
stories slanted with a local angle. 

Commenting on his address to the 
Robert Bentley Post of the Ameri- 
can Legion, one of the largest in 
Ohio, Bergman said that the Le. 
gionnaires had arrived with “pre. 
conditioned misinformation. They 
came with questions right out os 
the American Legion magazine,” 
he said. “They had the view that 
people were Communists because 
they had been connected with or- 
ganizations_listed as subversive by 
the Department of Justice. The 
question of proof did not enter in 
their quéstions.” 

Bergman said he was particularly 
heartened by the attitude of the 
student groups he encountered. He 
found them extremely well in- 
formed about the film industry and 
cognizant of the many problems it 
faces. “They are the attitude- 
makers of tomorrow,” he said, “and 
it is this new generation which may 
be of great importance to us.” 


20th’s Divvy 
aum=m=m Continued from page 5 


be able to pay $1 per year to share- 
owners, 

If the new theatre outfit does 
the same, investors obviously still 
will collect the same $2 per year 
total since they'll receive one share 
of stock in each of the two com- 
panies for each single share they 
now own in the parent corporation. 

At the annual meeting, all 10 
members of the board were re 
elected for another year’s term. 
The directorate in turn reelected 
Skouras as prez and all other of- 
ficers, including William C. Michel, 
executive v.p.; Darryl F. Zanuck, 
v.p. in charge of production; Mur- 
ray Silverstone, v.p. and foreign 
topper; Joseph H. Moskowitz, v.P.; 
S. Charles Einfeld, ad-pub v.p. 

Also, Donald Henderson, secre- 
tary-treasurer; Wilfred J. Eadie, 
comptroller and assistant treasur- 
er; Francis T. Kelly, assistant 
treasurer; Fred L. Metzler, assist- 
ant treasurer; C. Elwood McCart- 
ney, assistant comptroller; J. Har- 
old Lang, Norman B. Steinberg and 
William Werner, assistant secre- 
taries, 


New Minn. Theatres | 


Continued from page 3} =— 


Twin Cities. One has been operat: 
ing about three years and the other 
more than two, and there has been 
the coaxial cable for more than 4 
year. 

TV is getting most of the blame 
for the present sick b.o. here. It's 
realized that high living costs. high 
taxes and installment payments on 
autos, homes, refrigerators, ¢'‘+ 
have cut drastically the entertain 
ment purchasing power. That's 
why families are taking their onan 
tainment from TV, it’s pointed ou 


* Four Small Houses Shutter 


Four theatres in the nearby 
towns of Atwater, Howard _ 
Cokat and Watkins, Minh., are (4, 
ing it quits. They are the only 
theatres in communities of 700 ‘ 
1,000, with average seating c#p@ 
ity of 350. They are all in the 


re 
























Twin Cities’ TV belt. 
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‘NORTH’ BIG $12,000, 
PORT; ‘STORY’ $6,800 


Portland, Ore., May 27. 
Biz is still in a slump here with 
oor product and hot weather 
opel “Wild North,” big at Lib- 
erty, is standout. “San Francisco 
Story” only shapes okay at Broad- 


ay. 
ae Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—"San Francisco Story” (WB) and 
“Gobs. and Gals” (Rep). Okay 
$6,800. Last week, “Red Ball Ex- 
press” (U) and “Woman in Dark” 
(Rep) (2d wk-3 days), $4,000. 

Liberty (Hamrick) (1,850; 65-90) 
—‘Wild North” (M-G) and “Sell- 
out” (M-G). Big $12,000. Last 
week, “Aaron Slick” (Par) and 
“Triple Crass” (Mono), $8,000. 


Mayfair (Parker) (1,500; 65-90}— | 500 


“Marrying Kind” (Col) and “Storm 
Over Tibet” (Col) (m.o.). Fine 
$5,300. Last week, “David” (20th) 
and “Steel Fist” (Mono), at pop 


prices, $4,700. 

Oriental (Evergreen) (2,000; 65- 
90\—“‘Macao” (RKO) and “Smith 
Vs. Scotland Yard” (RKO), day- 


date with Orpheum. Thin $3,000. 
Last week, “Marrying Kind” (Col) 


and “Storm Over Tibet” (Col), 
$4,400. 

Orpheum (Evergreen) (1,750; 
65-90) — “‘Macao” (RKO) and 


“Smith Vs. Scotland Yard” (RKO). 
Fair $5,500. Last week, “Rancho 
Notorious” (RKO) and “Wings of 
Danger” (Indie), $5,400. 


Paramount (Evergreen) (3,400; 
65-90)—““Mara Maru” (WB) and 
“Tony Misbehaves” (Indie). Drab 


$5,000. Last week, “Marrying Kind” 
(Co) and “Storm Over Tibet” 
(Col), $7,500. 

United Artists (Parker) (890; 65- 
90\—“One Big Affair” (UA) and 
“Royal Journey” (UA). Sad $2,500. 
Last week, “When in Rome” (M-G) 
and “Bonnie Prince Charlie” (In- 
die), $4,000, 


Holliday Rousing 166, 
Mont’l; ‘Rain’ $20,000, 2d 


Montreal, May 27. 

Local holiday last Saturday (24) 
and cool weather are boosting re- 
turns at all deluxers. “Singin’ in 
Rain” still is great in second week 
at Loew’s. Best of newcomers 
looks like “Marrying Kind,” fine 
at the Palace. “Okinawa” is rated 
big at Imperial. 

Estimates for This Week 

Palace (C.T.) (2,626; 34-60) — 
“Marrying Kind” (Col). Fine $16,- 
000 for Judy Holliday starrer. Last 
week, “Belles on Toes” (20th), 
$12,000. 

Capitol (C.T.) (2,412; 34-60) — 
“Phone Call From Stranger” (20th) 
(2d wk). Okay $11,000 following 
big first at $17,000. 

Princess (C:T.) (2,131; 34-60) — 
“Lion and Horse” (WB). So-so $8,- 
000. Last week, “Thief of Damas- 
cus” (Col), $11,500. 

Loew’s (C.T.) (2,855; 40-65) — 
“Singin’ in Rain” (M-G) (2d wk). 
Nice $20,000 after a smash $30,- 
000 opener. _ 

Imperial (C.T.) (1,839; 34-60) — 
“Okinawa” (Col) and “Yank in 
Indo-China” (Col). Big $10,000. 
Last week, “Return of Texan” 
(20th) and “Smoky” (20th), $6,000. 

Orpheum (C.T.) (1,048; 34-60)— 
“Strange World” (UA) and “Beau- 
tiful But Broke” (UA). Good $7,- 
000. Last week, “Mutiny” (UA) 
and “Getting. Gertie’s Garter” 
(UA) (reissue), ditto. 


SAN FRANCISCO 


(Continued from page 9) 


wk). Holding at fine $11,000. Last 
week, $17,500. 

_United Artists (No. Coast) (1,207; 
65-95\—“Mutiny” (UA) and “Royal 
Journey” (UA). 
days. Last Week, “Green love” 
(UA) and “Tale of Five Women” 
(UA) (2d wk), $5,500 in 6 days. 
...Stagedoor (A-R) (370; 85-$1)— 

Man In White Suit” (U) (3d wk). 
Good $5,000. Last week, big $5.800. 
..C lay (Rosener) (400; 65-85)— 
“Minne” (Indie) (2d wk). Held at 
$2.000. Last week, oke $2,800. 

Vogue (S. F. Theatres) (377; 85- 
$1'\—“Miracle in Milan” (Indie) 
(3d wk). Off to $1,200. Last week, 
Okay $1,500 


MINNEAPOLIS 


‘Continued from page 9) 


Mountain” (Par). Fairish $7,000. 
a week “Mara Maru”. (WB), 











.., Vorld (Mann) (400; 85-$1.20) — 

La Ronde” (Indie). Raves for this 
foreign film and word-of-mouth 
and crix praise should help it. 
Fine $5,000. Last week, “Singin’ 
in Rain” (M-G) (6th wk), $3,500. 





_ Picture Grosses 


1 


Sad_ $3, in 6/000 


1 $12,000. 
Vogue (Golden) (550; 50-85)— 
“Man in White Suit” (U) (7th wk). 








DENVER 


(Continued from page 8) 


— “My Son, John” (Par) (2d wk). 
Poor $8,000. Last week, $10,500. 
Denver (Fox) (2,525; 40-85) — 
“Pride of St. Louis” (20th) and 
“Desert Pursuit” (Mono), day-date 
with Esquire.. Fine $18,000. Last 
week, “African Queen” (UA) and 


“Royal Journey” (UA) (2d wk), 
$15,000. 

Esquire (Fox) (742; 40-85) —| 
“Pride: St. Louis” (20th) and ‘“‘Des- 
ert Pursuit” (Mono). Nice $4,000 
or over. Last week, “African 


Queen” (UA) and “Royal Journey” 
(UA) (2d wk), $3,000. 

Orpheum (RKO) (2,600; 40-85)— 
“Macao” (RKO) and “Young Scar- 
face” (Indie). Fair $12,000. Last 
week, “Rancho Notorious” (RKO) 
and “Narrow Margin” (RKO), $10 - 


Paramount (Wolfberg) (2,200; 
40-85)—“‘Indian Uprising’ (Col) and 
“Whistle Eaton Falls’ (Col). Good 
$12,000. Last week, “Six Convicts” 
(Col) and “Jim in Forbidden Land” 
(Col) (2d wk), $13,000. 

Rialte (Fox (878; 40-85) 
“Strange World” (UA) and “Kan- 
garoo Kid” (Indie). Nice $4,500. 
Last week, on m.o. 

Tabor (Fox) (1,967; 40-85)—“Da- 
vid” (20th). Good $8,000. Last 
week, “Treasure Lost Canyon” 
(U) and “Black Hills Ambush” 
(Rep), $5,500. 

Webber (Fox) (750; 40-85) — 
“David” (20th). Fine $4,000. Last 
week, “African Queen” (UA) and 
“Royal Journey” (UA) (2d wk), 
$3,500. 





Indpls. Off ; ‘Mountain’ 
Fair 9G, Holliday Same 


Indianapolis, May 27. 

Biz is still off here this stanza, 
qualification trials for 500-mile 
race at Speedway May 30 getting 
heavy weekend play. “Marrying 
Kind” at Loew's and “Red Moun- 
tain” at Indiana are about even to 
lead town with modest receipts. 
“Mara Maru” at Circle is doing 
poorly. 

Estimates for This Week 

Cirele (Cockrill-Dolle) (2,800; 50- 
76)—“Mara Maru” (WB) and “Af- 
rican Treasure” (Indie). Thin 
$6,500.' .Last week, “Flesh and 
Fury” (U) and “Meet Danny Wil- 
son” (U), $7,000. 

Indiana (C-D) (3,200; 50-76)— 
“Red Mountain” (Par) and “Any- 
thing Can Happen” (Par). Fair 
$9,000. Last week, “Red Ball Ex- 
press” (U) and “Treasure Lost 
Canyon” (U), $8,500 

Loew’s (Loew’s) (2,427; 50-76)— 
“Marrying Kind” (Col) and “Cloud- 
ed Yellow” (Col), Okay $9,000 for 
Judy Holliday pic. Last week, 
“Carbine Williams” (M-G) and 
“Harem Girl” (Col), ditto. 

Lyric (C-D) ([1,600; 50-76) — 
“Green Glove” (UA) and “Colorado 
Sundown” (Rep). Fair $4,500. Last 
week, “Brave. Warrior” (Col) and 
“Girl of Limberlost” (Indie), $4,000. 


KANSAS CITY 


(Continued from page 9) 








(Rep) (m.o.). Fairish $2,000. Last 
week, “Deadline-U.S.A.” (20th) | 
and “Honeychile” (Rep) (m.0.), | 
$1,800. 


Kime (Dickinson) (504; 65-85)— | 
“Rashomon” (RKO) (2d wk). Nice 
$2,000, and goes a third. Last week. 
Midland (Loew's) (3,500; 50-69) 
—‘Marrying Kind” (Col) and 
“Okinawa” (Col). Light $10,000. 
Last week, "Girl in White’? (M-G) 
and “Just This Once” (M-G), $11,- 


Missouri (RKO) (2,650; 50-75)— 
“About Face” (WB) and “Here 
Comes Marines” (Mono). Slow $6,- 
000. Last week, “The Sniper” (Col) | 
and “Family Secret” (Col), $7,000. | 

Paramount (Tri-States) (1,900; | 
50-69) — ‘Anything Can Happen 
(Par) and “Flaming Feather” (Par). 
Oke $7,500. Last week, “My San, | 
John” (Par) and “Royal Journey” | 
(UA), same. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 








| 


700; 1,217; 50-75)\—“Flesh and 
Fury” (U) and “Bronco Buster” | 
(U). Fair $11,000. Last week, | 


“Wait ‘Til Sun Shines Nellie” 
(20th) and “Gobs and Gals” (Rep). 


Neat $1,400. Last week, $1,600. 
Warwick (Fox Midwest) (900; 50- 

75\—-“Her Panelled Door” (Indie). 

Fairish $1,500. Last week, “Mr. 





Lord Says No!” (Indie), same. 


Walter Wanger Points Up 
Importance of H wood’s 
Int’! Understanding 


Los Angeles. 
Editor, VaRrety: , 

. . «I find this (May 14) an ex- 
tremely interesting and stimulating 
issue ... The story on the Interna- 
tional Film Festival . . . pleases me 
because for years I've been trying 
to build up the international under- 
standing that Hollywood and New 
York have so ignored. After all, 
we are an international industry 


j}and have slighted our very impor- 


tant territories in a most uncom- 
mercial and stupid manner. 

With all of the foreign produc- 
tion there is agitation.that I’m sure 
is going to mean bétter interna- 
tional relations. I often think of 
the days long before the frozen 
money when there was no special 
reason, except good judgment, to 
have foreign production, but one 
Adolph Zukor instituted a German 
studio for Paramount and out of 
that one studio came Ernst Lu- 
bitsch, Emil Jannings, Pola Negri 
and Marlene Dietrich to the Holly- 
wood Paramount studio. 

I happen to be one who is not 
depressed about the future of our 
industry. I think a great awaken- 
ing is surging in all departments. 


I think COMPO is a perfect ex- | 


a.aple along with many of the other 
movements afoot, such as the reor- 
ganization of some of the majors. 
Latter will mean more manage- 


ment from the east, where the ben- | 
efits of distribution and exhibi- | 


tion and the source of the true 
material infused in the industry, 
are bound to be constructive. 

Studio heads must have, as 
George Jean Nathan suggests, edi- 
tors and people who can dream, 
think, talk ideas and edit and cre- 
ate and adjust. The studio must 
have a chance to read, dream and 
think and talk things over. Things 
that have to do with entertainment, 
not just with labor organizations, 
distribution, exhibition and prob- 
lems concerning the actual running 
of the studios. These must be dele- 
gated to the people who have these 
matters in hand, but the artistic 
must be properly organized, as it 
was in the past. 

There is no mystery, if one cares 
to analyze the current Hollywood 
situation. I remember the open 
doors that were always in existence 
in the days of Thalberg and Lasky. 

People must not forget that al- 
though television has a 
chance of being the parent unit of 
our industry, and a very construc- 
tive force at that, film is still inter- 
national and television is domestic. 
If you have something good on film 
for television, it is going to be good 
for the rest of the world sooner or 
later. Walter F. Wanger. 


Seattle Slim; ‘Eagles’ 
Fair $7,900, ‘Story’ 5G 


Seattle, May 27. 

Very slim pickings here this 
session. Final (8th) - week for 
“African Queen” at downtown 
first-run houses, finds it still do- 
ing okay to end a record run for 
city. “Valley of les” is fair at 
Coliseum. “Wild North” is okay 
in second week at Music Hall. 
“Carbine Williams” also is doing 
well in second round at Liberty. 
Most newcomers, however, are 
dull to poor. 

Estima‘es for This Week 





Major Distribs Study 3 UA Deals 
For Streamlining Distrib Abroad 


oft 





Dicker Cartoon Pay 


Hollywood, May 27. 

Wage proposals of the Motion 
Picture Screen Cartoonists, Local 
839, IATSE, are under study by the 
|Animated Film Producers Assn., 
| vhich has pronfised an answer at 
|the next negotiation meeting next 
| week. It’s the first time that the 
|negotiators have touched on the 
| subject of wages. 





|the association are Disney, War- 
| ners, Metro, Lantz and United Pro- 
| ductions. Group chaired by Bonar 
Dyer had submitted a wage pro- 
posal which was countered by the 
union. 








| 
| 











|| Par Sneaking Pix 


Continued frem page 1? 











iain 


automatically friendly one when a 
| theatre is largely “papered.” 
Courageous? 

| The initial Par move also is 
seen as somewhat courageous for 
the reason that the pic billed at 
the Lex is Metro's “Singing in the 
Rain.” The M-G musical already 
|has proved itself as a big click 
with audiences. And it’s regarded 
as natural for viewers to make 
comparisons between any combo 
of pix on a single bill. This means 
that “Jumping Jacks” must regis- 
ter solidly or it comes out second 
best. 

Idea of “sneaks” in general in 
past has gone against the grain 
with some newspaper and mag 
scribes. Some insist they’re pro- 
fessionals in the art of appraising 
pix and are resentfw of film com- 
pany attempts to influence them 
via general audience applause. The 
pic outfits counter with the argu- 
ment that the pix are made for the 
public and the initial audience re- 
action should be given plenty of 
consideration in the press ratings. 


Older Folk 


Continued from page 3 




















some filmites argue, it’s about 
time that the film industry shift 
some emphasis from the bluejean 
set to the silver-thatched popula- 
tion. Trend has been, it’s noted, 
for other industries to take im- 
portant cognizance of the older 
generation. Businessmen, its 
pointed out, have become aware 
that maturer minds are weighing 
their products, be they films, auto- 
mobiles or furniture. 

Census figures show that in 1940 
nearly 7% of thé U. S. population 
was 65 or over; in 1950 8.2% was 
in this age group. By 1960, it’s 
estimated, there will be 9.2%. 
While the total population gained 
14.5% between 1940 and 1950, the 
group aged 75 and over gained 
45.2%. Only the under-five group 
beat this gain, with a 55% increase, | 
Those from 65 to 74 gained about 
33%. 

On numerical strength alone, it’s 
argued, the oldsters have a right 
to consideration by the film in- 
| dustry. 





Blue Mouse (Hamrick) (800; 65- | 


90) — “African Queen” (UA) and 
“Royal Journey” (UA) (8th wk). 
Good $3,500. Last week, $3,800. 

Coliseum (Evergreen) (1,829; 65- 
90)\—“‘Valley of Eagles” (Lip) ‘and 
“Pancho Villa Returns” (Indie’. 
Fair $7,000. Last week, “Denver & 
Rio Grande” (Par) and “Jungle 
Jim” (Col), $8,500. 

Liberty (Hamrick) (1,650; 65-90) 
—“Carbine Williams” (M-G) and 
“Oklahoma Annie” (Rep) (2d wk). 
Held at $6,000 after hefty $8,200 
opener. 


Music Bex (Hamrick) (850; 65-90) 
—Red Ball Express” (U) and 
“Border Saddle Mates” (Rep) 


|(m.o.). Fairish $2,500. Last week, 


“Mara Maru” (WB) and “Gobs and 
Gals” (Rep) (2d wk), $2,800. 

Music Hall (Hamrick) ‘2,282; 65- 
90) -— “Wild North” (M-G) and 
“Talk About Stranger” (M-G) (2d 
wk). Okay $5,000 in six days after 
$7,900 last stanza. 

Orpheum (Hamrick) (2,699; 65- 
90\—“‘San Francisco Story” (WB) 
and “Bal Tabarin” (Rep). Very dull 
$5,000. Last week, “Red Ball Ex- 
press” (U) and “Saddle Mates” 
(Rep, $6,800. 

Paramount (Evergreen) (3,039; 
65-90’ —“‘Macao” (RKO? and “Tar- 
get” (RKO). 
week, “Red Mountain” (Par! and 
“Can't Beat Irish” (Mono), $6,200. 


Drab $6,000. Last | 








| Unemployment Law 


Continued from page 7 








makes a worker eligible for unem- 
ployment insurance if he has 
earned $300 in three months. Film 
Council charges the film industry 
is seeking to change this require- 
ment to one of having earned at 
least $15 in each of 14 to 20 of the 
| preceding 52 weeks. 

| “This emasculation,” the film 
council charged, would “automat- 
ically and arbitrarily” disqualify 
numerous film workers who would 
| be eligible if their earnings are 
|computed in dollars. 

| Charges aimed at film companies 
by the Film Council were cate- 
gorically denied by Adrian Kragen, 
member of special governors com- 
| mission, major studio legal council 
on unemployment insurance mat- 
ters. 

| He gaid the industry made no 
jrecommendations to the governors 
|'commission appointed to study 
| present actor claims, and that the 
commission has “come to no con- 
| clusions and is not in process of 
‘drafting any recommendations.” 








+ Major distribution company offi- 


cials are watching with interest 
United Artists’ departures from 
standard operating procedures in 
releasing product. UA over the 
past few weeks concluded deals to 
take over the release of three films 
from Lopert Film Distributing, to 
take over the physical handling of 
Selznick Releasing Organization 
product in France, and to handle 
the output of Iniao Cinematograf- 


jica Brasileira in Brazil. 
Cartoon studios represented by | 


In the cases of Selznick in 
France and the local outfit in 
Brazil, the two are assured of ad- 
ditional economy in operation. The 
“plus” for Lopert is that the three 
pix can get far wider distribution 
via UA than Lopert’s limited facil- 
ities could provide. In all cases, 
it means a lowering of the per-pic 
overhead for UA. 

Other film distribs have been ex- 
ploring an assortment of possibili- 
ties toward streamlining their op- 
erations which, nearly all agree, 
are outdated. The aim, of course, 
is to cut costs without impairing 
efficiency. 

Getting the most intensive study 
at the moment is the possibility of 
two or more companies establish- 
ing joint facilities for the physical 
handling of pix, such as UA is 
doing with Selznick and the Brazil- 
ian eompany. If UA can make it 
work abroad, it’s said, other com- 
panies presumably could do the 
same on the home front. 


Deal with Selznick was set by 
Charles Smadja, UA‘s continental 
sales manager, and Georges Rov- 
vier, general manager in France. 
Repping Selznick were Milton 
Kramer and Victor Hoare. Pact 
covers close to 50 pix which bear 
the Selznick label, and all will be 
serviced through UA's six ex- 
changes in France. 

Arnold M. Picker, UA’s v.p. in 
charge of foreign operations, com- 
mented upon closing of the deal 
that its significance could be far 
reaching. “Such tieups set a pat- 
tern of operation that foreshadow 
a more efficient system of selling 
and exploitation around the world,” 
he declared. 

While other distribution reps 
believe they might somehow fol- 
low suit via a merger of physical 
facilities in the field, such a tieup 
on sales as that between UA and 
Lopert appears remote. The prin- 
cipal distribs are plenty wary of 
conspiracy raps and for this rea- 
son are endeavoring to avoid even 
the slightest semblance of any 
joint sales effort. 








* o 
Krim’s Aims 
Continued from page 7 


closed that UA will have some own- 
ership participation in about half 
of the lineup in return for the 
assists it renders in arranging 
financing. Biggest source of pro- 
duction money is provided by the 
Walter Heller Co., Chicago factor- 
ing outht. Krim revealed that 
other private sources and some 
banks, including the Bank of 
America, also are active in indie 
pic investment. 

The prexy and his pard in UA 
management, Robert Benjamin, re- 
l#ted that the company is contin- 
uing operations in the black, add- 
ing that the full current year will 
result in earnings matching or sur- 
passing the 1951 net take. Latter 
was close to $500,000. 

Krim emphasized that financing, 
scripts and, in many cases, casts 
have been set for the new upcom- 
ing pix. So far as output is con- 
cerned, Edward Small tops the list 
with a total of 11 productions to 
be delivered by the end of next 
year. Sam Spiegel and John Hus- 
ton each will lens two for the dis- 
trib, and Robert Wise and Mark 
Robson each will provide one un- 
der their Aspen Productions ban- 
ner. J. Arthur Rank will contribute 
one, “Planter’s Wife,” Claudette 
Colbert-Michael Redgrave costar- 
rer, which Ken Annakin will di- 
rect. 

Krim confirmed that while on 
the Coast he'll huddle with Charles 
Chaplin anent the film-maker’s 
“Limelight,” which is now editing. 
Negotiations are underway and the 
prez is fairly confident, he ‘said, 
that a distribution pact will mate- 
rialize. In that event, it's figured, 





Chaplin's film will swing into re- 
lease late this year. 
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‘Clips From Film Row 





NEW YORK 


Munio_ Podhorzer, associated 
with Joseph Scheinman and Max 
Gruen for the last 18 years in 
operating the 86th St. Casino Thea- 
tre and Casino Film Exchange, 
sold his interest in the house and 


pought all of the outstanding stock | 
. Some 300) 


of the film exchange. 
German-language pictures are held 
by the distrib outfit of which 60 
have not yet been rcleased in the 


S f , 
, Kenneth Donnelly is new house 


manager for Prudential’s Gables in | 


Merrick, L.1., New York. 


Producers Representatives, head- | 


ed by Seymour Poe and Irving 
Lesser, turned over distribution 
rights to the African documentary, 
“Latuko,” in. four midwest terri- 
tories to Albert Dezel. Deal in- 
volves the Detroit, Chicago, Mil- 
waukee and Indianapolis exchange 
areas. 

Jack Stevenson upped from 
salesman to sales manager at 
Paramount’s San Francisco ex- 
change. His salesman’s post goes 


to Andy Anderson, who has been | 


office manager at the _ branch. 
James Merry moves from Los An- 
g:les booker spot to Frisco office 
manager. 

Albert Howson, Warner Bros. 
director of censorship and eastern 
story topper, begins his 28th year 
with company this week. 


MINNEAPOLIS 


If the situation in St Paul now, 
and the outlook here is typical of 
what’s happening elsewhere 
throughout the nation, there aren’t 
enough first-run theatre outlets for 
the present amount of film produc- 
tion. With the St. Paul loop first- 
runs Strand and Tower closed since 
last December and not likely to re- 
open soon, if ever, there are only 
four St. Paul downtown first-runs 
left. In comsequence, unplayed 
first-run product is iling up 
alarmingly there. In order to help 
relieve the situation somewhat, oné 
Paramount theatre; the Riviera, is 
going from a full week to split-week 
policy. 

In Minneapolis, with one first- 
run house (the Aster) shuttered, 
perhaps permanently, there are 
still eight downtown first-run the- 
atres, two of them sureseaters, still 
operating. Unless the boxoffice 
trend reverses itself sharply, this 





[in trade is at least three too many, 


in trade leaders’ opinion. 

Here to help publicize “The Win- 
ning Team,’ Mrs. Grover Cleve- 
jland Alexander, widow of the ail- 
time baseball pitching great, was 





introduced at ball park and inter- | 


viewed over radio and on TV. 
Baseball writers gave her and film 
lots of space. 

Returned to him by lessee Ray 
Lehrman, James B. Gottleib has 
lturned over operation of nabe 
Northtown to the Berger Amuse. 


o. 

Reel Fellow club of film sales- 
|men had record turnout for annual 
| dinner-dance. 
| Local RKO branch in fifth place 
|nationally in Ned Depinet sales 


| - - 4 
| drive with only six more weeks to 


Disposing of all theatre inter- 
ests, Ralph Green sold his Mon- 
dovi, Wis., house. 

S. D. Kane reappointed North 
| Central Allied executive counsel. 
| When Mr. and Mrs. R. J. Nolop 
| took over the new Grand, Daw- 
|son, ‘Minn., they figured that the 
best way to become acquainted 
was to invite everybody to be their 
guests gratis at the opening of the 
house under their management. 
That’s what they did but to take 
care of everybody they had to put 
on an additional show. 

Town council of Golden Valley, 
Minneapolis suburb, is consider- 
ing proposals to revoke a law and 
change the zoning in order to per- 
mit construction of a drive-in. Al- 
though there now are nine ozoners 
in the Twin Cities area and the 
weather, the short summer operat- 
ing season and TV’s continued in- 
roads make the venture more of a 
gamble than ogdinarily, three are 
seeking a licénse to build the 
ozoner there. 

In a move to help improve show- 
manship, North Central Allied di- 
rectors have appointed a special 
committee to preview all pictures 
and issue reports to members, giv- 
ing advice on promotions. Reports 
also wiil analyze films from stand- 
points of boxoffice, audience ap- 
peal, merit and fairness of rental 
terms. 


CHICAGO 


The new Strand -reopened after 
being shuttered four weeks. 

Hearings in the Towne Theatre- 
United Artists stock suit were con- 
cluded before master-in-chancery 





William Saltiel last week, with 
case possibly going before Chicago 
federal district court in Sept. 

Crown, Essaness West Side 
house, installed theatre TV last 
week. 

Theatre janitors got a 10c. cost- 
of-living raise last week plus a 3c 
hike to the pension fund. New 
seale is $1.4314 per hour. 


i 
| 
| 





New York Theatres 
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RAGIO CITY MUSIC HALL 
Rockefeller Center 
“LOVELY TO LOOK AT” 


Rena and Queen houses closed 
sRAYSON “e setttON ” WEL. last week, while this week Regent 


and Oneida shuttered. 


ALBANY 


Vern ag, former Hornell 
manager for Warners, resigned to 
take post of Kingston city manager 
for Walter Reade. 
two standard houses and a drive- 
in there. William Connally, one- 
time Schine employee, transferred 


Color by TECMMICOLOR - An M-G-M Picture 
plvs SPECTACULAR STAGE PRESENTATION . 











witz from Wellsville to Hornell, to 
replace Gettier. 

Max Friedman, long-time War- 
ner chief buyer and booker in up- 
state zone, recently assumed man- 
agement of the two former Warner 
theatres in Wellsville. He took over 
| lease. : 

Recent out-of-city closings in- 
clude the Family and Lincoln. 
Utica; the Lincoln and Palace, 
Schenectady; the Palace, Troy, all 
likely for the summer. A fire dark- 





SPORTSERVICE CORE 


PORTSER VICE 

















AN OUTSTANDING INVESTMENT OPPORTUNITY 


HISTORICAL LEEDS MANOR 
Fauquier County, Virginia 


The farm, lecated in the famous cattle and horse country ef Virginia at Hume, 
between Middleburg and Warrenton, covers about 800 acres. Now operating 
os @ cattle and sheep farm (the stock is not included in the sale), with small 
grain and corn in the process of planting. An excellent manager now super- 
Vises the operation and @ farmer is in residence. 
The main heuse, built by Lord Fairfax around 1750 and added to about 1800 
by Chief Justice John Marshell, has been recently restored, Magnificient view 
+! lan alg’ Ailing Th ph and Sceupont fe Themes Howes 

; ‘ kath nee for inberobed ‘ids f parliod Gd Brokers from: 
MRS. EMERY SMITH 6.505.000 °URRED W. SHARP 
1909 Que Street, N. W. ( The Plains 
Washington ®, D. 6. Fauquier County, Va. 
Tel: DUpont 5200 Tel.; Middleburg 229! or 2292 





Reade operates | 


by Zone Manager Charles A. Smak- | 





a 





ened the Palace; poor business the 
others. 

Insufficient patronage also shut- 
tered the local. Paramount and 
Royal for the Warm months. 

Two new drive-ins near Nellis- 
ton, operated by Don Hallenbeck. 
of the Indian Ladder, New Salem, 





and Cliff Hall, Dolgeville, respec- 
tively, and a third ozoner soon to, 
be opened by Bob Matuszaék, out- | 
side Lowville, partially counter- 





PITTSBURGH 


V. L. (Doc) Wadkins named chief 
booker and buyer for the Manos 
circuit; succeeds the late George 
|M. Purcell, who died a month ago. 
Wadkins has been with Manos for 
over 16 years. 

Squirrel Hill Theatre, nabe house 
which WB started a successful art 
policy several months ago, has gone 
into a new. summer policy of no 
matinees. 

Roscoe, Pa., theatre transferred | 
from Leon Reichblum 
|Schoch, who managed the house | 
for long time while operated by | 
| Reichblum. 
| Associated Drive-In Theatres, 
| headed by Norbert Stern, opened | 
jnew Rose ozoner. Construction | 
| Shortly on two more 

James Jaffurs turned back his | 
| lease on the Star in Glassport to 
Mrs. Stella Gouris, who owns the 
| house. 
| Anthony 


Iarussi’s operation of 


balance the shutterings. 


|the Folly in Erie didn’t last long. | 


| He’s out of house after only couple | 


| of months but continues with the 
Lyric in Erie, 


LOS ANGELES 


When the downtown Paramount 
opens Thursday (29) night after 
$250,000 facelifting, it will offer 
free parking and free transporta- 
tion. Deal has been set for system 
of auto parks for theatre valida- 
tion. Also when patrons-show 
| transportation transfers they will 
| be given tokens good for a ride 
home. 

Jack Stevenson upped to San 
Francisco branch sales manager by 
Paramount's western division chief 
George A. Smith. James Merry, 
booker in Los Angeles, takes over 
as office manager in San Francisco 
with Andy Anderson vacating that 
position to become a salesman. H. 
Neal East is Frisco branch man- 
ager. 

Monogram’s L.A. Branch Man- 
ager M. J. E. McCarthy reported 
that 75 of the 81 drive-ins in the 
|area have booked Mono product 
|for screening during annual Na- 
tional Monogram Drive-In Week. 
More than 80 pix including two 
new releases, “Wild Stallion’ and 
“Here Come Marines,” were made 
available to ozoners for the week. 


PHILADELPHIA 


*‘Movietime-U.S.A.” caravan ap- 
| pearing in this exchange area in- 
|eludes Harriet Parsons, Ella 
Raines, Vanessa Brown, Charlton 
| Carpenter, William Campbell and 
/Don DeFore. 
| Stanley-Warner chain closed 
| three more houses, the Forum, the 
| Colney and the Northeastern. The 
Felton has resumed full-time oper- 
lation, but the closing notice has 
been posted. The Aijidine, Warner’s 
| midtown firsrun, is slated to shut- 
|; ter for the summer. 

Hugh McKenzie, RKO press 
|agent. switched to Boston and 
| Ralph Banghart is replacing him. 


| SEATTLE 


Floyd Henniger, RKO sales rep 
here, resigned. 

Frank Newman, Jr.. of Bagdad, 
Ballard district, Seattle, out of 
hospital after an operation. 

Jack Pearl, central Washington 
|theatre operator, completed his 
'new drive-in at, Prosser. 
| John Lee is building a new drive- 
| in at Moses Lake, and just com- 
| pleted another at Ephrata. 
Broadening its membership base, 
| Theatre Owners Assn. of Washing- 
|ton, N. Idaho and Alaska, added 
1/50 members to its roster in the 
last two weeks. 


WASHINGTON 


_ General reshuffling of top spots 
|in management of Disrict Theatres, 
|largest Negro film chain in area, 
resulted in following lineup: Harry 
Freedman upped from prez to 
board chairman; v.p. Morton Ger- 
ber elevated to president; Seymour 
Hoffman and Robert Freedman 
named veepees; Eugene Kramer 
'elected veepee-secretary; Fritz D. 
Hoffman, Sr., treasurer. 


PORTLAND, ORE. 
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$238,625,000 Sought From U, Others 


In 138 Antitrust 


Suits Now Pending 





Hayworth to Greensboro 
Greensboro, N. C., May 27. 


Garland W. Hayworth assumed 
managership of the National here. 
With the company for 14 years, he 
is moving here from 
where he was manager of the Car- 
olina, James A. Burrell, former 
National manager, transferred to 
Lexington as manager of the com- 
pany’s Carolina there. 


Detroit Duals | 


Continued from page 3 


is that 














factor 


there’s fear that if some 
exhibs refuse to adopt the new 
idea they’d have a competitive 
advantage over 
away the second pic from the pub- 
lic. 

Despite expectation of such in- 
equities if the change isn't made 
on a uniform basis, substantial 
opinion here is that audiences now 
prefer one feature on a program. 
The thought is that very often the 
supporting film is not strongly 
stacked with entertainment Values 
and, with television at home for 
free, the ticket-buyer can get along 
without it. 


Another important consideration 
is that of operating expenses for 
the theatreowner. Even second fea- 
tures must be paid for, and any 
item which can be lopped off op- 
erating expénse without 
the b.o. would be welcome, it’s 
reasoned, 

Unemployment here has been at 
a peak level, and theatre business 
has suffered plenty in eonsequence. 
Some exhibs complain that condi- 
tions have grown so tough that 
they’d be willing to try almost 
anything as a means of staying in 
business. 

In any event, it’s a certainty 
that theatremen across the country 
will be watching the Detroit test 
of single features with a great 
deal more than routine interest. 
It’s generally accepted in the trade 
that 70% of all theatres in the 
country operate on a double-bill 


change; 


Asheboro, | 


all theatremen in} 
each area must go along with the | 


those who take | 


hurting | 


* In 138 suits pending against Uni- 


| versal and co-defendants, alleging 
| violation of the Federal anti-trust 
‘laws, approximately $238,625,000 is 
being sought in treble damages, the 
company disclosed in a prospectus 
filed with the Securities & Ex- 
change Commission last week. In 
20 other suits for damages, injunc- 
tions, or both, five have been tried. 
In one a judgment was rendered 
for all the defendants, and the 
judgment is now, on appeal 


Two cases have been submitted 
to judges before whom they were 
tried without juries, and decisions 
have not yet been handed down. 
In two other suits, judgments for 
money damages were entered 
against Universal and its co-de- 
fendants, and these judgments are 
now being appealed. 

Report submitted to the SEC 
indicated that U has an authorized 
debenture of $3,278,000, of which 
| $3,038,000 is outstanding. Notes 
|payable to banks total $2,800,000. 
|Company also reported to the SEC 
|that it was authorized to issue 2,- 
|/000,000 shares of common stock, 
|of which 960,000 were outstanding 
lin addition to 218,809 warrants, 
{which are exercisable from the 
\date of issuance and are for the 
| purchase of a like number of 
shares of common stock on or be- 
{fore April 1, 1956, at $10 per share. 
| If all the outstanding warrants are 
}exercised, the number of outstand- 
ing shares would be increased te 
| 1,179,307, the report noted. 


| Universal’s domestic and total 
jearnings for the years 1947 and 
| 1951, the report discloses, are com- 
| paratively equal while the inter- 
jvening years of 1948, 1949 and 
| 1950, showed a considerable down- 
| beat. ' Domestic income for 1947 
|was $42,309,728 as compared to 
$42,107,349 for 1951. Overall gross 
for 1947 was $64,958,405 as come 
pared to $65,172,580 for 1951. Fig- 
j ures for the intervening years were 


as follo'vs: Domestic: 1948, $38,- 
581,160; 1949, $37,365,304; 1950, 
$36,815.050. Overall total: 1948, 





| $57,989,307; 1949, $56,738,355; 1950, 
| $55,591,085. 


| 


policy. If the Detroiters produce! Income from Great Britain, the 
upbeat results with their departure | report reveals, dropped from $8,- 
from the two-for-one shows, it ap-| 028.952 in 1947 to $4,722,031 in 
pears obvious that exhibs in other | 1951 while the take from Canada 


cities, similarly situated, might |increased to $2,731,909 in 1951 
| consider following suit. from $1,782,282 in 1947. 
—— ———y, 


EEE 


| 
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Three amusement parks and the | 
Portland Meadows, which opened 


this week, hit film biz. 
Martin Fox took over as city 
manager for Hamrick Theatres. 
Arnold Marks and Herb Larsen, 
local drama crix off to preem of 
' Paramount's “Denver and 
| Grande” in Denver. 


} 


“Rio | 
| 














FOR SALE 
56,488-*/; Shares 


(20% of the Class A Stock) 


of 
METROPOLITAN PLAYHOUSES, Inc. 


Offers are invited for the purchase of this 
stock of Metropolitan Playhouses, Inc. which 
has an interest in more than 


in the New Yerk and New Jersey areas 





The right is reserved to reject any or all offers. No offer 
to purchase less than all of such shares will be considered. 
Inquiries for additional information and offers to purchase 
should be addressed to: 


T. F. O'Connor, Vice-President 
RKO KEITH-ORPHEUM THEATRES, inc. 
1270 Ave. of the Americas, Mew York 20, N.Y. 














100 SHARES (33-'/37,) 
of the stock of GIFTS, Inc. 
Offers are invited for the purchase of this stock of 
Gifts, inc. which operates under a lease 


THE TIMES THEATRE ia cincinnati, onic 


The right is reserved to reject any of all offers. No offer to pu . less 
than all of such shores will be considered. inquiries for additional inkor-". 
mation and offers to purchase should be oddressed toi 
T. F. O'Conner, Vice-President, RKO MIDWEST CORPORATION 
1270 Avenve of tre Americas, New York 20, N. Y. 
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'al departments of Universal, Unit- 


Sees U. S. Market 
a - 
Accepting Dubbing; 
* Fabiola’ Stressed 
There’s no reason why the mass 
American market won't accept a 
foreignefilm dubbed in English, ac- 


cording to Harold Sugarman, for- 
merly an exec with the internation- 


ed Artists and Paramount. Eng- 
lish dubbing, he asserted in New 








28 TV-FILMS 
Tracks Abroad: Ma End 5 Plan 
» May 0 
and the Coast wing of American 
been waved at them by television | 
Hollywood, May 27. 

video packagers have moved off the | shooting interlocking sequences of | 
but nothing could be done about it | 

Last week Phil Fisher, veepee of Pricer by both TV and pix indus- | 
iirery-ah susic. Ser. teeves and | | oleviewed, in the film. It would | 
Hollywood. Maestro was called on Desilu. spokesman says | 


Hollywood, May 27. + 
‘LUCY’ VIDPIC FOOTAGE 
Federation of Musicians wants to 
producers. It has been a source of | 
Desilu Productions has begun) 
continent to record music tracks | 
where no member was involved. | Lucy,” and in precedental move} 
the local,. got wind of a project ‘try, plans to include negatives of | 
which reportedly involved Lud | be first time negative shot for and 
_ | trically. 


AFM Sinks CBS PI 
Plan to Record TV 
Local 47’s dander is up 47 ways | 

haul down the red flag that has | USED IN FEATURE FILM | 

much annoyence to the union that | | 
‘theatrical film based on “I Love) 
which will probably be watched | 

be: ee Se: aenesehes Sree © two or three video shows already | 

G'uskin, the net’s music director in | seen on TV would ‘be ‘seen thea- 

the carpet and told point-blank | | voff to guilds where necessary | 


. that if he engaged in such an “un- jor using negative theatrically is | 


friendly act” he could be liable to 
expulsion from the union. If there 
was such a project in his annual | 
pilgrimage to France this summer 
he has dismissed it and promised 
that his European trek would be 
purely sabbatical. 

Aroused by the growing practice , 
of recording in Mexico, France and | 
England, Fisher urged the board | 


planned. 
Jess Oppenheimer is handling | 


on “Luey,”-and Edward Sedgwick | 


bridges. 





to the federation so punitive action | wCRS, has been named sales man- 
may be taken against offending | ager of WTAM, according to Ham- 
members of the union. Expulsion | jiton Shea, WITAM-WNBK general 
from the union has been stron¢ly|manager. Before joining WCBS, 


recommended against any member | Dix had been with the Katz Agency | merely a question of educating the 


who “aids or abets” in the record- {and with ABC. 


production reins of film, as he does | trade, which seldom sees a foreign 


is directing the opening and clos- | bing, as have French, Italian, Span- 
ing sequences, middle shots and | ish and German audiences for more 


2 : Cleveland—William P. Dix, Jr., | 
of local 47 to enter a strong protest |¢o;mer assistant sales manager | 


York this week, made the Italian 
spectacle, “Fabiola,” a b.o. success, 
while the Lippert organization ‘2lso 
did well with a dubbed version of 
“S. O. S. Submarine,” an Italian 
documentary. 

Dubbed pix have a double mar- | 
ket in that they have both a thea- 
tre and TV potential. Sugarman 
pointed out. 

Of course, Sugarman added, art 
house patronage accustomed to 
hearing Fernandel speak in his na- 
tive French or Anna Magnani in 
Italian, would likely reject dub- 
bing. But the commercial theatre 


picture, will readily accept dub- 


than 20 years. Hollywood prod- 
uct, he noted, invariably is dubbed 
‘for distribution abroad. 

Another exponent of dubbing is 
|} Jean Goldwurm, foreign film dis- 
\tributor and associated with George 
| Schwartz in operating several N.Y. 


| art houses. In his opinion it’s 





public to accept dubbed pictures. 


UNITED WORLD FILMS 
SETS ‘FIGHTING MAN’ 


Universal subsid, United World 
Films, gets under way with its pro- 
gram of film production for tele- 
vision at the U studio on June 2. 
First project will be a series of 
26-minute pix titled “Fighting 
Man,” with George Blaire direct- 
ing, and with Mort Thompson and 
Cliff Clark in the top roles. Mal- 
colm Stuart Boylan will supervise 
production. 

It’s stressed that the TV. opera- 
tion will be entirely apart from the 
company’s standard pic production, 
and that no U name players will 
be employed. However, U's regular 
studio facilities will be used. 

Four other series of programs 
will be lensed this summer, two of 
which will be supervised by Boy- 
lan and the other two by Richard 


' Sanville. 





6 as hd 
New ‘Saint’ Series 
Hollywood, May 27. 
Leslie Charteris’ character, The 
Saint, will return to the screen 
under a new deal signed by the 
novelist and producer Julian Les- 
ser for a series of six films. Series 
will tee off in London this summer 
with “Target for the Saint.” 
Lesser’s deal calls for two films 
annually for the next three years. 
RKO produced eight “Saint” pix 
several years ago, with Louis Hay- 
ward, George Sanders and Tom 
Conway handling the title role at 
different times. Lesser will cast the 
film shortly. 








ing of foreign music tracks. Pre- | 





vious infractions, when caught up 
with, resulted in stiff fines and tem- ! 
porary suspension. 
Fisher and Local 47 are aware jj * 
that another network “loaded up” | 


TV Films im Production 








on foreign music track but were | — 


powerless to prevent it. Saving on | ARROW PRODUCTIONS 

ov t-of-country recordings is said to | KTTV Studios, Hollywood 

be half of the domestic scale for!  “RAMAR OF THE JUNGLE” 26 half- 

the same jobs hour jungle adventure telepix series be- 
: JODS, _? | gin shooting May 31. Producers: Harry §. 

AFM Coast local had indicated | Rothschild, Leon, Fromkess. 4 

oOo A “3 | Film Producer: Rudo othow 

that the 5% tap on live music for Director: Wally Fox P 

telefilms might well be rescinded if | ta 

the union is assured by TV pro- | ATHENA PRODUCTIONS, INC. 

ducers that no more foreign music | ee ee a . 

tracks would be used. Opening | .cON°Or ROBIN HOOD skedied to be. 

wedge in such a show of good faith | gin shooting latter part of June. 


1aV iminati ‘oeg | Producer-director: Clifford Sanforth 
may be elimination of the Welfare | Associate product: Al Westen 














Fund bite on telefilmed commer- | Assistant director: Nate Barrager 
cials. This is expected to be re- Writer: Howard Laurence Field 
solved next Monday (2) when top-, pREAKSTON-STAHL PRODS. 
pers of 47 meet with the executive | General Service Studios: Hollywood 
board of ok here tad to the un- | LSAPARI BILL” series of 26 half pour 
ion’s annual convention in Santa | telepix to begin shooting June 15. Loca- 
Sishone dane tae omy n Santa | tion shots to be filmed in British East 
. ; Africa, 
| Martha Hyer heads cast, parts to fill. 
| Produeer-director: Breakston-Stahl 
° ® | Associate producer: Irene Breakston 
AG Residual Cripe | ‘Technical executive: John R. Carter 
oe | WILLIAM F. BROIDY PRODS. 
Threat to Vidpix As Sunset Studios, Hollywood 
\ re * Yhontem, —— entice od half 
° our adventure telepix now shoot ng ex- 
Strike Looms on Coast teriors at Catalina Island. Robert Stack 
| aeds sot = parts fe fill. 
Hollywood, May 27. | producer: ‘Wesley gs ee side pgs 
Screen Actors Guild has served | A=. producers: Bob Bailey, Hugh 
notice that it will strike against pirector: Frank McMonald 
the Alliance of Television Film Pro- | 
ducers if its demands for residual | JACK CHERTOK PRODS. 
rights for actors are not met in| General Service Studios, Hollywood 
current negotiations for a new con- | vigauniene Gear ieee te ek ne 
beg Be a walkout could para- cat neg po Sends. . 
yze vidfilm productions here. | eee See Sane 
In conformity with the  Taft-| Associate Producer: Harry Poppe. 
— - = Fc served the COURNETA PRODUCTIONS 
with a -day strike notice 2 Unite roducers Studio 
ctl ‘ 3 : ’ Shooting “Noah Beery, Jr. Adv 
which paves the way legally for a Series,” 26 15-minute telepix. ge 
strike a month after the current ast: Noah Beery. Jr.. Ann Saville, Jack 
pact expires June 24. It’s under- pa nin BF - Dy Courneya 
stood that the Guild and producers | Supervising film editor; Jimmy Moore 
are in general agreement on mini- | 7 7 
mums, but are far apart on the | ne cast ee 
thorny subject of residuals. SAG! Shooting “REBOUND” series of half 
is adamant for reissue coin. but hour adult dramas sponsored by Packard 
. > = , Motor Car Corp. 
the pr oducers claim this is not eco- Executive producer: Basil Grillo 
nomically feasible. | Seotee’ a eee 
irector: virar 
| Half hour series of adult drama films 
for “CROWN THEATRE” shooting. 
Kauf n Axed by Snader Producers: Richard Dorso, Bernard Girard, 
ma ’ Shabaitas 
A . ’ DESILU PRODS., INC. 
Joins Wilder In TV Firm: _ General Service Studios, Hollywood 
aa Se ee ee, ommee se- 
Hollywood, May 27. | Morris’ ‘Shoots to Juncn? oY Philip 


Reuben Kauffman. ousted as ti Lucille Ball, Desi Arnaz; set leads 
prexy of Snader Sales, is joining support." te porte tom ae 
with W. Lee Wilder in forming a Producer: Jess Oppenheimer 
new television production-distribu- wite = gona i 
tion company, and is setting up Pugh, Seb Cont ee 
sales offices in Chicago and N. Y. TEVY 

Kaufman early last week handed rR DONLEV 3 CORP. 
in his resignation as Snader prexy “DANGEROUS “ASSIGNMENT! ty 

' ENT half. 

but the board of directors refused | Pour, adventure series. starring Brian 
to accept it, and terminated his to be ete Oe a ne 
working arrangement. Owner of ?reducer: Harold E. Knox. 
25°o of stock, he’s still on the et ee 
board, but Louis D. Snader said | 
the board meeting will be called | 
within two weeks to remove Kaut- 
man from the position. or — nis Lresnegrs Sa a 

Kaufman's new company plans ; Cast: John Baer, Mari Blanchard, William 
15-minute comedy series, “Gal-  p,!%4¢¥, Gloria Saunders, Jack Kruschen. 
lagher’s Travels;” 15-minute fairy Diregtene bie at eas 
tales, “Adventures in Storyland.” | ; = 
and a_ series tagged “Musical 
Americana,” 





DOUGFAIR CORP. 
666 N. Robertson Blvd.: Hollywood 
ans shooting June 9 on “TERRY 


JERRY FAIRBANKS 
6052 Sunset Bivd.. Nolivwood 
Resume shooting “HOLLYWOOD TM&- 


ATRE” series June 1. 
Assistant Director: Joe Boyle 
Production Sup.: Raoul Pagel 


FRANK FERRIN PRODUCTIONS 
6528 Sunset Blvd., Hollywood 
CaSting: Virginia Mazzuca 
“SMILIN’ ED’S GANG” series now shoot- 
ing. Ed McConnell, Nino Marcel head cast. 
Producer-director: Frank Ferrin 
Associate producer: Ralph Ferrin 

Assistant director: Don Olsen 


FILMCRAFT PRODS, 
8451 Melrose, Hollywood 

GROUCHO MARX starred in 39 half-hour 
audience participation film productions. to 
be made once a week for NBC. DeSoto- 
Plymouth sponsoring. 

“THE BICKERSONS” series of 39 half 
hour comedy telepix to begin shooting 
May 29. Phil Rapp is writer-director. 
Producer: John Guedel 
Film producer: I, Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 
6920 Sunset Blvd., Hollywood 

“ANNIE OAKLEY” new series of 52 
half-hour videoaters begins shooting April 
og Pa Davis, Billy Gray head cast. Parts 
o ° 
Producer: Louis Gray 
Director: Wallace Fox 


GROSS-RRASNE, INC. 
General Service Studios: Hollywood 
Now shooting “BIG TOWN” series of 26 
half hour telepix sponsored by Lever 
Brothers. Patrick McVey and Jane Nigh 
set leads. 
Producers; Jack J. Gross and Philip N. 
Krasne 
Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
*00 Taft Bldg.. Hollywood 
Art Linkletter starring in a series of 
104 15-minute vidpix titled “LINKLETTER 
AND THE KIDS.” 
Producer-director: Maxwell Shane 
Associate producer: Irvin Atkins 


HOLLYWOOD TELEVISION 
SERVICE 

Republic Studios, North Hollywood 

“COMMANDO CODY-SKY MARSHAL 
OF THE UNIVERSE” series of 39 half- 
hour scientifiction telepix now shooting. 
Judd Holdren, Aline Towne head cast 
with William Schailert in support. 
Producer; Franklin Adreon 
Director: Fred Brannon 


HOUR GLASS PRODS. 
_ 6525 Sunset: Hollywood 
Shooting “MAN OF TOMORROW” series 
of 15-minute telepix. 
Producer: Wanda Tuchock 
Director: George deNormand 


LANCER PRODUCTIONS 
RKO-Pathe: Culver City 

“THOSE WERE THE DAYS” half hour 
telepix series now shooting. Producers: 
Bernard Girard. Richard Dorso, 

“CORNY JOHNSON” series of half hour 
comedy pix now shooting. 
Producer-director: Bernard Girard 


EDWARD LEWIS PRCDS. 
Pm nog par Center, Hollywood 
eries of 52 vidpix. “THE AFFAI 
CHINA SMITH” roll in June. wy 
Starred, P 
Producer: Edward Lewis 
Production manager: William Stevens 


PHILLIPS LOR PRODS. 
Visual Drama Studios: Hollywood 
“GANGBUSTER” series for NBC-TV, 
sponsored by Chestertield, now shooting. 
Producer: Phillips Lord 
Director: Lew Landers 


ROLAND REED PRODS. 
Hal Roach Studios: Culver City 
Now shooting “BEULAH” series of 30- 
minute situation comedies. 

Cast: Louise Beavers, Ernie Whitman, 
Ruby Dandridge, David Bruce, Jane 
Frazee, Stuffy Singer. 

Producer: Tom McKnight 

Director: Abby Berlin 
“MY LITTLE MARGIE” series of half 

hour comedy telepix now shooting 

















=s as of Friday, May 23 ————— 














Charles Farrell and Gale Storm head cast. 
Philip Morris sponsors. 

Producer: Hal Roach 

Director; Hal Yates 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 


Half-hour series of adult drama tele- 
pix now shooting for Revue Prods, 
roducer: Revue Productions 
Director: Richard Irving, Norman Lloyd. 


HAL ROACH PRODUCTIONS 
Hal Roach Studios: Culver City 
“AMOS ‘N’ ANDY” series of character 
comedy telepix now shooting. Sponsored 

by Blatz Beer for CBS-TV. 

Cast: Tim Moore, Spencer Williams, Alvin 
Childress, Ernestine Wade, Johnny Lee, 
Horace Stewart. 

Supervisors: Freeman Gosden, Charles 

orrell, Sidney Van Keuren 

Director: Charles Barton 

Production executive: James Fonda 

Assistant director: Emmett Emerson 
Series of full hour dramatic shows, 

each in four segments, with Fay Bainter. 

as continuing star of series, now shooting. 

Executive producer: Hal E. Roach 

Producer: Gayle Gitterman 


ROY ROGERS PRODUCTIONS 


Goldwyn Studio. Hollywood 
ROY ROGERS resumes shooting oater 
telepix June 4. Vidpix are half-hour each. 
Roy Rogers, Dale Evans topline, Pat 
Brady in support. General western parts 
to fill. Sponsored by General Foods for 
NBC-TV. 


Producer: Roy Rogers 
Associate groduese: Jack Lacey 
Director: Bob Walker 


SCREEN GEMS 
1302 N. Gower, Hollywood 
“SAMUEL MORSE” half-hour drama 
shooting for DuPont's “CAVALCADE OF 
AMERICA” series. 
Producer-director: Jules Bricken 
Assistant director: Eddie Seata 


SCREEN TELEVIDEO PRODS. 
Earle Lion Studios. Hollywood 
“ELECTRIC THEATRE” “CAVALCADE 
OF AMERICA” series of half hour drama 
telepix shooting resumes end of May. 

Producer: Gil Ralston 


SHOWCASE PRODUCTIONS 

Pp Hal Roach Studios, Culver City 

RACKET SQUAD” series resume 
shooting half hour telepix series June 2. 
Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling : 


SNADER TELESCRIPTIONS 
177 S._ Beverly Dr., Beverly Hills 
Resume shooting telescriptions featur: 
ing different artists each week June. 

Producer: Louis D. Snader 


ADRIAN WEISS PRODS. 
- 655 N. Fairfax; Hollywood 
CRAIG KENNEDY-CRIMINOLOGIST” 
half hour series of second 13 adventure 

telepix shooting to June 12. 

Cast: Donald Wood, Sydney Mason, Lewis 
G. Wilson set leads with general parts 
to be cast. 

Producer-director: Adrian Weiss 

Assistant director: Bob Farfan 


FRANK WISBAR PRODS. 
cagle Lion Studios: Hollywood 
“FIRESIDE THEATRE” series of half- 
Roms adult dramas resume shooting in 
Producer-director: Frank Wishar 
Associate producer: Sidney Smith 


WRATHER TELEVISON PRODS., 
INC. 


California Studios. Hollywoo 

“BOSS LADY” series of halt hour 
sophisticated comedies now shooting. 
yar ae oats Glenn Langan, Richard 

saines, Lee Patrick, C 5 

Nicholas Jon. k, Charley -Smith, 
Producers: Jack Wrather, Robert. Mann 
Associate producer: Sherman A. Harris 


5255 Clinton St.. Hollywood 
Four in “UNEXPECTED” series of half- 
nese ng in May. 
Seven “CISCO KID” half-h 
Soon oe May shooting. — 
irector: Paul Landres, Eddi ; 
tea BE a » Eddie Davis, So 





ithe Roach lot. with Warre 


“Craig Kennedy; . Criminolog's 





Lesser, Poe Distrih 


Setup for Vidpix 


Another entry into the teley; 
film distribution business Ne 
this week, when Producers Repre. 
sentatives of N. Y., headed by Irve 
ing Lesser and Seymour Poe. ; 
corporated Major TV Productions 
Ine. Maurie Gresham has been 
named sales manager for the firm, 

Outfit will operate from Rocke. 
feller Center, N. Y., with Coast 
headquarters to be established at 
the RKO-Pathe studios in Culver 
City. Gresham, who. resigned as 
head of the video..distrib branch 
of KLAC-TV, Los Angeles station 
to join the new company, will also 
establish branch offices in Chicago 
and Atlanta. 

MTP goes into business with 
four features, each of which car- 
ried an o-iginal negative cost of ap- 
proximately $1,000,000. These in. 
clude “Our Town,” “The Red 
House,” “That Uncertain Feeling” 
and “Three’s a Family.” In addi- 
tion, the outfit has nine Bobby 
Breen shorts for TV release, and 
14 western features starring Rich- 
ard Arlen, Ricardo Cortez, Paul 
Kelly or George O’Brien. For films 
made especially for TV, MTP has 
“It’s a Small World,” a series of 
26 half-hour shows filmed by Bur- 
ton Holmes, and another series of 
26 “Thrilling Bible Dramas,” pro- 
duced by Cathedral Releasing Or- 
ganization, 


Vidpix Chatter 
New York 


Sterling Hayden inked by Haf- 
ner-Halperin as star of the upcom- 
ing “Kerry Drake” vidfilm series, 
He’s to do 26 half-hour shows 
yearly. ..Max Gilford, special coun- 
sel for National Society of TV 
Producers in Hollywood, slated to 
discuss “TV Films—the New Con- 
gressional Racket” at the National 
TV Film Council luncheon today 
(Wed,) at the~Hotel Warwick 
Jay Jostyn, radio-TV’s ‘Mr. D.A.,” 
inked to play Abraham Lincoln in 
“Let It Be Done,” first in a series 
of “Hand and Seal’ TV films being 
produced in N.Y. by Raush-Starr 
Productions...David R. Williams 
has resigned as an account exec 
with United TV Programs...Ted 
Baldwin, Inc., indie TV film distrib 
outfit, has signed to handle product 
of Film Vision Corp., Specialty TV 
Films and Explorers Pictures Corp. 


n- 














Hollywood 


Charles Winninger has lead in 
Bing Crosby Enterprises’ new vid- 
pix series, “Those Were the Days” 
... John Agar in “The Next to 
Crash,” “Fireside Theatre” telepic 
rolling at Eagle-Lion studios . . . 
Mrs.. Pat McVey joins hubby in 
cast of “Big Town” .. . Billy Gray, 
Il, set for role in “Annie Oakley 
... Pilot of Judy Canova show be- 
ing sent to NBC-TV toppers !n 
N. Y.... Six more “Rebound 
telepix roll beginning June 9, 
BCE v.p. Basil Grillo reports . -- 
Bob Stack starrer, “The Phantom 
Pirate,’ shooting at Catalina, 
Frank McDonald directifig for Bill 
Broidy . . . Gale Storm signed 10 
star with Charles Farrell in “My 
Little Margie,” summer replaces 
ment for “I Love Lucy.” Vidpix 
series now rolling at Hal Roach 
studios _ Don Sharpe gabbing 
with NBC execs in Gotham on T 
plans for Dougfair Corp... - = 
for 13 “Double Play” vidpix, wit! 
Leo Durocher and Laraine Day, 
closed by KNBH, which optioné 
13 more... Al Simon Productions 
shooting Joan Davis show at Gen- 
eral Service studios . . . Stephen 
Lord sold yarn, “Dial H-e-a-v-e-". 
to TeeVee Co... . “Thomas Jeffers 
son,” for DuPont's “Cavalcade of 
America” series, shot by Scree? 
Gems, with Barbara Woode®, 
Brandon Rhodes, Raymond Coe 
leaf, Don Randolph _and Jo 
Hamilton in cast .. . Rita Johnson 
has femme lead in BCE's od 
Good Turn” .. . Roland Reed de 
ductions shooting ave ers iy - 

é eieyp! . 
Jones, Space Ranger Wilson 

Michael Luciano se! 
Y more 
t 


scripting . . 
as. film editor on_ three 


» 2 t 
vidpix, gunned by Adrian Weiss ° 
KTTV Bw ry with Donaid ¥ oods 
starring. 


- 





A » Jelese 

Salt Lake City—Eugene 
nik, musical director of KDYL and 
KDYL-TV here. conducted PoP 


concert Friday (23) at U. of Lial 
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‘Meet Me in St. Louis’ 


It’s been a cat-and-mouse game going on all season among St. 
Louis home-berthed sponsors competing with one another on op- 


position network television shows. 


sponsors of the Saturday night 


Pet Milk and Kellogg, co- 
“All Star Revue” on NBC-TV, 


wave the St. Louis flag. So does Anheuser-Busch (Budweiser beer), 
sponsors of the competing Ken Murray show on CBS-TV. 
It’s always posed a sensitive problem for KSD, St. Loo’s lone TV 


station, on programming the brace of shows. 


Until a few months 


ago, station picked up the Murray show live, cueing unhappiness 
among the Pet Milk-Keliogg hierarchy, who wanted hometown 


identification. 


NBC finally persuaded the station, a basic NBC 


affiliate, to kine the Murray stanz@ and carry “All Star” live. 


Budweiser isn’t expected back 


on CBS next season in view of 


the Murray hassle with the web. NBC is reported pitching for 


the account for “All Star”. 
give the “All Star” program the 


In the event of the latter, it would 


unique distinction of having all 


three bankrollers from the same town. 

















BAB’s 6006 War Chest to Preserve 
Radio's Bigness; Set All-Out Drive 





The 
gram to sell radio at its true value”’ 
is being stepped up by Brosdeast | 
Advertising Bureau, its new board 
chairman, Charles C. Caley, de-| 
clared Monday (26). Announcing | 
that as of June 1 the radio-promo- 
tion body would have a budget of | 
$601,000, Caley revealed that BAB | 
has (1) allotted $50,000 for news- 
paper and trade press advertising 
to supplement .an on-the-air . pro- 
AM drive; and (2) allocated $15,- 
000, subject to the television in- 
dustry’s putting up another $10,- 
000, for the. Advertising Research 
Foundation to make a study of 
rating service techniques. 

Queried whether BAB is trying 
to forestall a rate cut by the net- 
works, Caley said the bureau 
“wishes it knew” what the net- 
works are planning..He added that 
BAB “isn’t trying to stop a rate 
cut, but is trying to promote radio 
in a positive way.” 

“If another rate cut happens,” 
Caley said, “it might retard our 
work, setting us back a couple of 
years. I hope the networks don’t 
take any such action until we have 


(Continuec on page 41) 


Chevalier, Lloyd's 
‘All Star’ Facelift 


NBC-TV’s Saturday night “All 
Star Revue” gets a complete new 
personality facelift mext season, 
and if negotiations currently under 
way by the network bear fruition, 
added starters to the hour variety 
Stanza during the ’52-’53 cycle will 
include Maurice Chevalier and 
Harold Lloyd. In addition to Tal- 
lulah Bankhead, a filmed video 
version of Ed Gardner’s “Duffy’s 
Tavern,” Phil Harris and the Ritz 
Bros. are set. (Latter made their 
initial entry on “All Star” a couple 
weeks back and “Duffy's” preems 
next month as “All Star’s” season 
finale.) 

Missing from next season’s ros- 
ter will be Ed Wynn and Jack Car- 
son. Tentative program schedule 
calls for nine shows by Jimmy 
Durante, 11 by Danny Thomas, 11 
by Martha Raye, one “combined 
all-star show” plus 10 others made 
up of the new entries. 


YOU CAN EVEN BUY 
GODFREY TIME NOW 


Possibly pointing up the present 
state of radio, CBS as of Monday 











“only really effective pro-+ 





(26) had an open quarter- hour in 
the Arthur Godfrey morning show, | 
representing the ‘first time in years 
that the eross-the-board airer has) 
not been completely SRO. 
Available segment is the half of | 
Chesterfield’s 30-minute strip, 
Which the ciggie firm gave up in 
its recent reshuffling of its radio- | 
TV sponsorship coin. CBS antici-| 
pated little difficulty in finding a 
new bankroller, and claims the sit- 
uation is still not to be viewed 
with alarm; since it has turned 
down several interested clients on 
the srounds that it didn’t like their 
Products. Fact remains, however, 
th: at the segment is now available. 


Fe 


‘Down You Go’ Goes 


Old Gold is dropping sponsor- 
ship of the DuMont “Down You 
| Go” show, a Louis G. Cowan pack- 
age, originating out of Chicago. 

Client exits in July, but DuMont, 
which has a firm contract on the 
package, wili continue with the 
program on a sustaining basis, un- 
less another client is found. 


‘All Star Revue’ 
$1,600,000 Shy In 
Snow Crop Exit 


Cancellation of Snow Crop on 
the NBC-TV Saturday night “All 
Star Revue” as one of the three 
participating sponsors leaves Pet 
Milk and Kellogg holding the $5,- 
000,000 annual time-and-talent bag, 
with the network unsuccessful thus 
far in latching onto a new bank- 
roller. Ken Murray’s scheduled de- 
parture from the opposition time 
on CBS-TV, however, is expected 
to ease the NBC sales boys’ efforts 
to snare a successor client to Snow 
Crop. 

Hurried trip of the George Frey, 
NBC’s tele sales veepee, to St. 
Louis over the weekend was seen 
linked to the likelihood of Bud- 
weiser cancelling out of CBS in 
the wake of the Murray situation, 
with NBC making a stab for the 
brewery’s latching on to “All Star 
Revue.” For time and talent it 
would cost Budweiser $1,600,000. 

NBC’s new commercial plan for 
“All Star” next season puts a $60,- 
000 price tag on the hour show, 
divided up among the three clients, 
in addition to the $49,000 weekly | 
hour time charge. 


SKELTON’S NBC DEAL 








FOR AM-TV FINALIZED 


As was anticipated some weeks 
back. Red Skelton has finalized 
his deal with NBC whereby the 


comic moves into the Sunday at 7 
TV spot for Procter and Gamble, 
with the network also inheriting 
the comic from CBS for radio. 

Under the deal, the Russel 
Seeds agency, of Chicago, which 
has a stake in Skelton’s career, 
gets the 7:30 TV time and it’s 
planned to install a situation com- 
edy starring Eddie Mayehoff. 





Femme B’ casters Elect 


N. Y. chapter of American 
Women in Radio & TV elected new 
officers last week. New prez is 
“Duncan MacDonald; .wonjen’s di- 
‘rector of DuMont web. ° 

Other officers are: Dorothy Kem- 
ble, Mutual, -first v-p.; Barbara 
Welles, WOR, N. Y., second v.p.; 
Helen Whyte, British Information 
Service, secretary; and Alma Graef, 
'MBS, treasurer. 


[EMBASSY DUSTER 
HEADS FOR GOURT 


On the heels of its recent en- 
counter with American Tobacco 
Co. over sale of the TV version 
of “Our Miss Brooks” to General 
Foods, with American Tobacco ac- 
cusing CBS of high-handedness in 
failing to respect an option, the 
network has run into another cig- 
gie snarl. 

The “Brooks” incident added up 
to an “overnight burn” and sparked 
a distaste on the part of the cli- 
ent for “handshake deals” in lieu 
of signatured agreements. The 
new impasse, on the other hand, 
may have far more explosive reper- 
cussions in testing via the courts 
network powers over sponsors. 

The ‘most recent flareup is the 
direct result of CBS-TV yanking 
the P. Lorillard-sponsored ‘“‘Web”’ 
program out of the Wednesday 
night 9:30 period in order to clear 
the time for the rival Camel-spon- 





dunit. “Man” has been berthed 
in the Thursday at 9 segment, but 
on a lend-lease basis pending 
American Tobacco’s moving in on 
the time, the latter having decided 
only last week to exercise a long- 
standing option on the period. 
CBS'was obligated to find a favor- 
able niche for Camel’s “Man” mys- 
terioso show, with a resultant fall- 
ing of the axe on “Web,” which 
Lorillard sponsors on behalf of its 
Embassy cigaret. 


Threatens Test Suit 


CBS says # will find a new time 
period for “Web,” but Lorillard 
is resisting the changeover and 
threatens a court injunction to test 
the network’s right to dispossess 
it. Although CBS contractually 
stipulates that it has the right to 
program its own network ‘and 
make changes as it sees fit, the 
Lorillard company feels that it’s 
getting an arbitrary pushing 
around in order to satisfy a rival 
ciggie client that has a bigger stake 
in CBS- programming. Whether 
or not the courts have the legal 
right to intervene is debatable, but 
Lorillard feels that something 
should be done about it. 


The Lorillard people maintain 
that the yanking of one crime show 
to make room for another is in- 
dicative of the fact that, in this in- 
stance, only the intent to keep 
peace with the Camel (R. J. Rey- 
nolds) family is involved, rather 
than any desire to overhaul the 
program structure. 

By capturing the Wednesday 
segment, “Man Against Crime” 
falls heir to a 28-live station hook- 
up, whereas it only has had 16 on 
Thursday nights. Lorillard feels 
a grave injustice is being done, 
since its sponsorship of “Web” over 
a two-year stretch (representing 
the only major advertising thrust 
on behalf of Embassy cigs) was re- 





sponsible for developing the time 
segment into such an acceptance. 


‘NEWS TO ME’ GETS 





CBS-TV’s “It’s News to Me,” 
which was earmarked for the video 
graveyard as a result of General 
Food’s dropping it, may be around 
for some time to come. Aluminum 
Corp. of America (Alcoa) this week 
pacted to use it as a summer re- 
placement for Ed Murrow’s “See 


bought it alternate weeks in the 
fall for a Friday night at 10:30 
ride. 





bankroll “Draw to Win,” a cartoon 
quiz show, as the summer fill-in 
for “See It Now.” But, when that 


program failed to show much prom- | 
ise in a trial run Tuesday nights | 


on’ CBS, the sponsor ditched in 
ifavor of “News to Me.” Latter, a 


Goodson-Todman package starring | 


John Daly, is now bankrolled Fri- 
day nights by GF, but will be 
dropped with the sponsor picking 
up the new “Our Miss Brooks” 
| instead. 


sored “Man Against Crime” who- | 


SUMMER, FALL CLIENTS |? 


It Now” and Simmons Mattress has | 


Alcoa previously had decided to | 


CBS CAUGHT IN OWN TV ‘WEB? 








They Like Ike 


Television stations around 
the country are finding unex- 
pected coin is to be had for 
the selling in connection with 
the current Presidential cam- 
paigning. WCBS-TV, key 
CBS video. outlet in'N. Y., 
for example, this week sold 
three spots either before or 
after the speech which Gen. 
Dwight D. Eisenhower will 
make June 4 on his homecom- 
ing at Abilene, Kan. Spot 


sales add $2,000 to the sta- 
tion’s coffers. 
Schaefer Beer and Bulova 


bought spots immediately pre- 
ceding the speech, whfch is to 
be carried by most webs that 
date from 7 to 7:30 p.m. Spot 
immediately following Eisen- 
hower’s address was picked up 
by. Bromo-Seltzer. 








Warner Theatre 
As NBC's Bway 
Video Showcase? 


Warner Bros. has proposed to 
NBC that it buy the Warner (ex- 
Strand) Theatre on Broadway, 
near 47th St., N. Y., as a major 


under advisement. 


The network has been on the 
prowl fer additional properties in 
Manhattan for some time, due to 
its video eastern-origination pro- 
gramming expansion. However, 
the awareness that the conversion 
of the Warner house into a major 
TV studio would probably entail 
an expenditure of $800,000 to 
$1,000,000, over and above the 
amount being asked for the prop- 
erty, may stymie any negotiations. 
Otherwise NBC recognizes that the 
2,700-seater smack in the heart of 
Times Square activity would pro- 
vide an ideal showcase for the net- 
work. 

That Warners has been afxious 
to unload the house isn't a trade 
secret. It’s been recognized as 
something of a white elephant, with 
frequent changes in policy failing 
to stimulate boxoffice response. It's 
scheduled to shutter for the sum- 
mer. 

A couple seasons back Warners 
also disposed of its Hellinger (ex- 
Warner) theatre a few blocks away 
on Broadway. It was acquired by 
Anthony B. Farrell, who has con- 
verted it into a legit house. 


‘WALK A MILE’ CAMEL 








“Walk a Mile,” a new audience 
participation quiz show featuring 
Win Elliott as emcee, has been set 
by the Esty agency as summer re- 

acement for Camel cigarets’ Bob 
Hawk show. “Mile” takes over for 
a 13-week ride in the 10 p.m. slot 
on CBS Radio, starting next Mon- 
day (2), 

Ralph Paul will serve as assist- 
ant to Elliott, with Fred Feibel 
handling organ music. Wendell 
Adams produces, with Arlene 
Lunny directing. 








Gillette Reprising 
All-Star Baseball 


tab for the annual All-Star base-| 


1:15 p. m. to conclusion. 


video showcase. NBC is taking it 1 


SUB FOR BOB HAWK: 








Gillette razors is picking up the | 


ball game on Mutual July 8, from | casting it. 
It’s thes has been set for June 30, but 


seventh consecutive year Gillette | 
| days. In first announcing its deci- 


|has backed the diamond classic, 
between top men of the American 
'and National Leagues, over MBS, 
via the Maxon agency. 

Game will originate from Shibe 
Park, Philadelphia. Event is regu- 
larly held on a Tuesday. 


| strip of NBC-TV's 


Parks Lopoff Finds Jello Sans 


Major Showcase Ist Time in 20 Yrs. 


+ General Foods is cancelling out 


of the afternoon Bert Parks show 
on CBS-TV upon expiration of the 
current. cycle. Over and above 
CBS’ loss of the GF billings on 
behalf of Jello, and the lopoff of 


a valuable afternoon program en- 
tity, the cancellations has almost 
“milestone” overtones in regard 
to Jello’s long career in commer- 
cial broadcasting. With the termi- 
nation of the Parks-GF identifica- 
tion, it will mark the first time in 
perhaps a score of years that Jello 
has not been represented in radio 
or TV with a major showcase of its 
own. 

With the exception of use of 
spots in AM and TV and participa- 
tion buying, as in “Breakfast Club” 
on ABC radio, Jello for the first 
time has failed to earmark top 
budget program coin. Only a month 
ago GF revealed that it was exiting 
from another major Jello-TV entry 
—the Sunday evening “Mr. Bob- 
bins” show on NBC. 


In contrast to the years when 
Jello was riding wide and hand- 
some with Jack Benny, “Aldrich 
Family,” et al., it's understood that 
the present thinking among the 
GF hierarchy is to channel much 
of the radio-TV coin into news- 
papers and magazines. On the 
other hand, Young & Rubicam, 
agency on the Jello acount, feels 
confident that before the new sea- 
son preems Jello will be back in 
the TV sweepstakes in a big way. 


Colgate Buys TV 
Version of ‘North 


Colgate.will show up next Fall 
with one of the heaviest TV budg- 
ets in the commercial program 
sweepstakes, as a result of its deci- 
sion over the past weekend to buy 


the TV version of “Mr. and Mrs. 
North.” That gives Colgate ac- 
quisition of both the AM and video 
properties, which are packaged by 
Bernard L. Schubert. TV version is 
a film series and is scheduled to 
preem when the fall season opens. 
Network or time have not been de- 
termined. 


While no definite decision has 
been made yet as to renewing on 
the $6,000,000 (time and talent) 
budgeted “Comedy Hour” Sunday 
series on NBC-TV, expectations 
are that Colgate will go along for 
the '52-'53 ride. In addition, the 
company sponsors “Strike It Rich” 
on both radio and TV; “Big Pay- 
off’ on TV: a participation in 
“Howdy Doody” on TV; Louella 
Parsons on radio, “Our Miss 
Brooks” on radio and the “Bob and 
Ray” strip on radio. 


‘GUIDING LIGHT’ IN 
TV VERSION FOR P&G 


“Guiding Light,” longtime ten- 
ant on CBS Radio’s daytime soap 
opera roster, doubles into televi- 
sion starting next month, with 
Procter & "Gamble having decided 
to renew its 2:30 to 2:45 p.m. strip 
on CBS-TV for that purpose. Time 
is now occupied by “First 100 
Years,” which is being cancelled. 
Benton & Bowles handles “Years,” 
but “Light” will be repped by the 
Compton agency for a different 
P&G product. 

Irna Phillips, who writes and pro- 
duces the AM version, will ditto 
on TV. Show is to be aired live 
from N. Y., and Compton is now 
Tentative starting date 








that may be moved back a few 


sion to axe “Years” incidentally, 
P&G. picked up a quarter-hour 
“Welcome Trav- 
elers” show. Thus, the new buy of 
“Light” marks an expansion of the 


| sponsor’s TV ad budget. 























RADIO-TELEVISION 


VARIETY 





Wednesday, May 28, 1952 





Transit 


bill of health yesterday (Mon.) by 
the Supreme Court in a 7-1 de- 
cision holding that no constitution- 
al rights of riders are violated in 
music-as-you-ride service. 


stations to expand installations in 
public vehicles in some 20 cities 
It also opens the way a | 
tion of negotiations, halte uring | 5 : 
the court aight, for TR service in| up his own promotion firm. 


To FM, as Well as 


Radio Decision Seen Spur 


to Car, Bus Service 





Washington, May 27. + 
Transit Radio was given a clean 


Decision is expected to spur FM 





about 100 other markets, including 
New York; Los Angeles and Cleve- 
land. All in all, it’s considered a 
big break for FM, which has been 
running into FCC trouble in efforts 
to raise revenue through “beep” 
operations. 

Ben Strouse, veepee of station 
WWDC-FM in Washington, whose 
operation precipitated the court 
test, said that TR “can now move 
forward and assume its rightful | 
place in the broadcasting indus- 
try.” Station has equipment in 
450 of the Capital’s 1,100 trolleys 
and busses and is aiming at 100% 
installation. 

Franklin Pollak, Washington at- | 
torney, who joined with Guy Mar- 
tin, another lawyer, in represent- 
ing Transit Riders Assp. in fight- 
ing “forced listening,” saw an ulti- 
mate victory for objecting passen- 
gers despite the court decision. | 
believe,” he said, “that Justice 
Douglas’ dissent will in time be 
the law, as so many of Justice 
Holmes’ dissents have become law. 
I agree with what Fairfax Cone, 
one of the country’s outstanding 
advertising men, said on this con- 


ZUZULO’S MUTUAL NOD 
AS DORRANCE EXITS 


Frank Zuzulo yesterday was 
upped to the post of press chief at 
Mutual following the resignation 
last week of Dick Dorrance, who 
bowed out. as MBS public relations- 
press information director to set 





Dorrance & Co. will specialize 
in promotion planning and writ- 
ing, including direct mail, presen- 
tations, manuals, ad copy, etc., and 
has inked six clients, largest of 
which is Socony-Vacuum.  Dor- 
rance, co-founder in 1946 of 
O’Brien & Dorrance, joined Mu- 
tual in May, 1951. He followed 
James O’Bryon, who resigned after 
heading the MBS press department 
for many years. From 1940-42 Dor- 
rance was general manager of FM 
Broadcasters, Inc., first FM station 
trade association. 





Thrower Seér As | 
997, of CBS-TV 


Sponsors Stick 


In what may make a prophet 
out of CBS-TV sales veepee Fred 
M. Thrower, the web revealed this 














troversy last July to the Interna- 
tional Advertising Conference in 
London: ‘Just as advertising is an 
instrument of a free-choice society, 
it should of itself offer freedom 
of choice: to see it or hear it or 
not.’” 


week that, with a single exception, 
its entire present roster of Class 
|A evening sponsors has signed 
|on to ride through the summer. 
Thrower predicted several months 
ago that 100% of the web’s bank- 
rollers would stay on the air this 


Court rejected the contention of} summer. 


Pollak and Martin, which the D. C. 


In addition to the lucrative sum- 


Court of Appeals upheld, that the | mer business, CBS*is also pushing 
right of a minority of passengers} forward on the fall front. Latest 


not to listen should prevail over 
the preference of a.majority of 
riders. 

“We do not agree with that con- 
tention,” the decision, delivered by 
Justice Burton, declared. “The 


| to be pacted for the start of the 
|} new season in the fall is Cat’s Paw 
(heels and soles), which signed 
| this week to bankroll “Quiz Kids” 
alternate Sunday afternoon in the 
4 to 4:30 slot starting Sept. 14. 


protection afforded to the liberty) Show is a Louis G. Gowan package, 


of the individual 


by the Fifth| which was recently signed to an 


Amendment against the action of| exclusive TV contract by CBS. 


the Federal Government does not 
The liberty of each 
individual in a public vehicle or 
public place is subject to reason- 
able limitations in relation to the 


go that far. 


rights of others.” 


Sole holdout in the summer line- 
up is Budweiser, which has been 
unable to set its immediate spon- 
sorship plans because of CBS’ cur- 
rent contract collapse with Ken 
Murray, star of the Saturday night 


Court emphasized that it was €X-| chow which the beer bankrolls. 


(Continued on page 39) 


WCAU Unveils 
Radio-TV Center 


Philadelphia, May 27. 

More than 300 guests, headed by 
a delegation from the FCC and top 
brass of CBS attended luncheon 
and dedication ceremonies today 
(27) which formally opened the 
new WCAU Radio and Television 
Center, located in the suburban 
section of City Line and Monu- 
ment Avenue. 

Donald A. Thornburgh, president 
and general manager of the WCAU 
stations, welcomed the visiting dig- 
natories and guests. The new air- 
conditioned structure’ with its 
100,000 square feet of floor space 
(virtually double the area in 
WCAU’'s midtown building) was 
called by Thornburgh “the most 
complete radio and TV center in 
the world.” Following the 
luncheon, the visitors were taken 
on a conducted tour of the Center's 
three TV and four radio studios. 
The television studios, all 60 by 80 
feet, are two stories in height. 





On the dais were FCC Commis-| who is also a magician specializing | ste 


sioners Rosel Hyde, Robert Jones 
and George Sterling, William S. 
Paley, CBS board chairman, Justin 
Miller, president of National Assn. 


of Radio and Television Broad-| you don’t need a degree to learn to | m 


casters; William Ryan, president 
Broadcast Advertising Bureau: 
Robert and William McLean, presi- 
dent and v.p. of the Philadelphia 
Evening Bulletin (which operates 
the WCAU sstations); J. L. Van 
Volkenburg, president of CBS-TV, 
and Adrian Murphy, 
CBS-Radio. 


Murray this summer with feature 
an alternate week deal in the fall. 


ture, CBS has continued partially 
the concessions which it instituted 
for advertisers last year. Regular 
sponsors who stay on through the 
traditional hiatus period, 
dition to getting the standard 52- 
week discount rate, also get a 25% 
program cost contribution by the 
web. NBC-TV, on the other hand, 
is offering no budget contributions 
this year. 


Budweiser had planned to replace 
films and then probably switch to 


In achieving its rosy summer pic- 


in ad- 


DON ROBERTS NAMED 


TO ABC CHI POST 


Don Roberts has been appointed 


central division director for ABC’s 
radio network, the web’s AM v.p. 
Charles Ayres announced yester- 
day (Tues.). Roberts takes over the 
post Sunday (1). 


New central division exec has 


for the past two years been veepee 


in charge of new business for Sul- 
livan, Stauffer, Colwell & Bayles 
agency. Prior to that he was west- 


ern sales manager for CBS’ Chica- 


go headquarters for eight years 
and before that stint was an ac- 
count exec with NBC in Cotham 
for five years. He has also sold 
space for Hearst magazines and 
the N. Y. Times. 


WCBS-TY Discount 
Pays Of in Sales 


Continuing its recent billings 
splurge, WCBS-TV, the CBS video 
web’s N. Y. flagship, wrapped up 
three more bankrollers this week 
for either program buys or par- 
ticipations. New deals marked the 
first sale of the station’s new 45% 
discount structure for spot adver- 
tisers and also the first sale in 
the Ernie Kovacs show. 

Topping the list, however, is 
Sunkist, which opened for three 
nights weekly on the Bill Leonard 
segment of the station’s “6 O’Clock 
Report,” cross-the-board quarter- 
hour program. Sunkist is picking 
up Leonard on Mondays, Wednes- 
days and Fridays for a seven-week 
ride starting June 16. Sale makes 
the show SRO on those three 
nights, with other sponsors having 
previously signed for the opening 
five-minute newscast by Don Holl- 
enbeck and the closing five-minute 
sports show by Tom Meany. 


Taking advantage of the 45% 
discount offered spot advertisers 
who buy 12 or more per week, 
Best Foods pacted for 10 daytime 
spots to add to the two it now 
has on WCBS-TV’s “Late Show.” 
Bonat & Bonat, manufacturers of 
beauty products, signed for one- 
minute spots Tuesdays and Thurs- 
days in “Kovacs Unlimited,” which 
is aired cross-the-board from 12:45 
to 1:30 p.m. Contract is effective 
June 3, for 13 weeks. 


Walter White Set For 
WLIB Series, Syndication 


Walter White, executive secre- 
tary of the National Assn. for the 
Advancement of Colored People, 
has signed an exclusive contract 
for radio with WLIB, N. Y. Morris 
Novik, consultant and prexy of 
WLIB, will syndicate the quarter- 
hour weekly stanza to other sta- 
tions beaming to the Negro market. 


White will be heard Mondays at 
8 p.m., starting June 2. Stanza will 
include guests, principally from the 
political field. Mrs. Eleanor Roose- 
velt and Sen. Hubert Humphreys 
have already been taped. Inciden- 
tally, White’s wife, Poppy Cannon, 
does a Saturday morning women’s 
interest series on the Gotham in- 











die. 





NEW LIBEL SUIT LAW 
AIDS MO. B’CASTERS 


Kansas City, May 27. 

Bill to protect Missouri broad- 
casters from libel suits resulting 
from political campaign speeches 
wa made a law by Gov. Forrest 
Smith. Under provisions of the 
law, no station will be liable for 
damages for statements made in 
political broadcasts. An objector 
to any statements will have the al- 
ternative of suing the person who 
makes the statement. 

Bill was introduced by Sen. 
Richard J. Chamier, Moberly, and 
supported by the Missouri Broad- 
casters Assn., which first discov- 
ered the libel loophole. Gov. Smith 
at first considered vetoing the bill, 
since it might encourage what he 
termed “character assassination” 
on the air. 

Fact that TV and radio stations 
are not protected in such an in- 
stance by regulations of the FCC 
led the governor to make the bill a 
law. 


Authors League 


Sets Vital Meet 
On TV Jurisdiction 


Conference on reorganization of 
the Authors League of America is 
schecy'ed to take place in New 
York on the weekend of June 13- 
15. This parley, which has been in 
the works for six months, will deal 
with the ticklish question of tele- 
vision jurisdiction inf the frame- 
work of a general realignment of 
the ALA structure. 

One of the facets involved is 
that Screen Writers Guild has a 
semi-autonomous relationship to 
the League, differing from that of 
the Authors Guild, Dramatists 
Guild and Radio Writers Guild. 
The Television Writers Group, 
which is only a couple of years 
old, has the status of a “group” 
rather than that of a “guild,” and 
its future existence and role will 
-have to be determined in the 
course of the conference. 

Thus the question of tele juris- 
diction, which cuts across many 
craft lines, and the question of 
overall organization of the League 
will be linked in the discussions. 
Parley will be attended by rep- 
resentatives of all the guilds and 
by a delegation from the Coast. 

TV jurisdiction at present is 
held by the ALA’s National Tele- 
vision Committee, which includes 
13 eastern and 13 Coast reps and 
covering all the component guilds. 
NTC has been in negotiations with 
the television chains for about a 
year and has wrapped up almost 
all items except the question of 
money. No official announcement 
has been made yet on terms gen- 
erally agreed upon. 











TV's 3 R's: 


Television’s requirements 


to school to learn thyee new R’s— 
reading, reciting and recall: 


their pieces as scripted, but now 
new Memory-Aid School reports 
an influx of video folk trying to 
master their minds without those 
| mechanical memory-joggers. 





for|specialize in “the 
performers to memorize lines in| method.’” 


jig time is sending thespers back | 


Of | requires the “link system.” 
course, devices such as cue-cards; word is picked in each lin 
and Teleprompter have been used | then the problem is linking the 
successfully to help actors speak; key words in order. To do this, 


| 
' 


| words are shoe and cigaret,” the 


Reading, Reci 
lazy man’s 


According to the Lorayne- 
Spiewak hypothesis, to etch a 
| series of lines on an actor’s mind 
A key 
e, and 


Lorayne told Variety, a “ridicu-| 


lous association” must be made be- 


| tween the two words. 


“Let’s say that the two key 


ting, Recall 


|not only the lines, but also key 
| words and nonsensical associa- 
| tions? Spiewak answered that hav- 
|ing training and system makes it 
|}easier to remember the words, 
|frees the actor to concentrate on 
| the @moting and gives him con- 
| fidence, the best guarantee against 
boners. 

} 
| In cases where a line deals with 
| abstractions, the rememberer has 
| to invent a tangible thing to pic- 
| ture in his mind. For example, the 


| The memory school is run by | memory-tamer said. “Don’t try PF pecary 4 doctors said, to recall the 
two show bizites, Harry Lorayne,| use a logical connection like ‘{| Td Venetian one might concen- 


jis mental gymnastics, and Leslie 
| Spiewak, a sax-clarinet man who 
|triples as arranger. The profs, who 
; never went to college and who say 


| remember, expound the theory that 
|there’s no such thing as a bad 
/memory, only an untrained mem- 
| Ory. “The more you use your 
|mind, the more you remember and 
| the more you can remember,” they 
| Stress. “Remembering is based on 


| was smoking a shoe.’ 
| never forget.” : * 
Is there a possibility that in the | Blinds. 
idst of a tragic scene the actor | 


| this won't happen because any per- 
| Son using the L-S system is vitally 


in remembering, and | bartenders, whose income increases 


bs this interest pre i in di i 
president | association, and we teach how to | making such —_ nee ee en act Deepention to their ability 


{make conscious associations. We| 


interested 


pped on a cigaret with my shoe.’ 
Use an illogical picture, such as ‘I 
That you'll 


trying to remember that key line 
will fluff and say “Won't you smoke 
a shoe? Lorayne explained that 


| formers 


| trate on the image of a Venetian 
blind. The Shakespearean play 
could thus be mentally translated 
jinto “The Merchant of Venetian 


In addition to tele talent, the 
Memory-Aid school has been draw- 
ing people from other phases of 
show biz, including nitery per- 
and an. opera singer. 
They’ve also had maitre d's and 


|to remember faces, names and 


Is it tougher trying to remember | gratuities. 


} 
} 





Baseball Toughest Sport to Televise, 
Sez Chi Pioneer; Video's Stiffest Test 


» 4 


Chicago, May 2 
Baseball is the Seumhest leet ts 
televise, is the ‘opinion of Don 
Cook, WGN-TY’s director of re- 
mote operations. - And he should 


know. Since he broke into Video 
back in 1946 when he helped pio- 
neer diamond telecasts in these 
parts, via WBKB, when there were 
only some 300 sets sprinkled 
around the city, Cook has shot 
practically every sport extant, from 
billiards to water polo. 

Because of the scope of the play- 
ing field, with the always present 


possibility of simultaneous action at 
widely separated points on the dia- 
mond, andthe smallness of the bal} 
itself, bas€ball coverage puts video 
through its stiffest test. Plays like 
a double steal with two runners 
on the go, or the squeeze bunt with 
the pitcher, catcher and third base- 
man converging on the ball while 
the batter sprints to first and the 
base runner dashes toward the 
plate, are the kind of excitement 
that makes the button-pusher in the 
remote truck yen momentarily for 
the simple studio life, Cook says. 
Stage Pattern 

But actually, thanks to improved 
equipment such as replacement of 
the early-day single-lens cameras 
by the multiple-lens image orthi- 
cons and the addition of the Zoom- 
ar, the diamond pickups have 
evolved into a pretty stable pat- 
tern. Fact that Cook still has prac- 
tically the same camera crews as 
when he broke in at WGN-TV in 
1948 parlays experience and team- 
work to such a degree that the 
remote chief figures it’s a bad sea- 
son if he blows 10 plays all year. 

Cook spent the 1947 season at 
WBKB, when the indie carried the 
full 77-game home schedule of the 
Chicago Cubs. Switching to WGN- 
TV the following year, he worked 
the entire slate of Cubs and White 
Sox contests, embracing 154 games. 
Same schedule was held during 
1949, but the following year he was 
joined by his present assistant, 
Dick Liesendahl, who now shares 
cueing duties. Also in 1950, and 
since, the Sox nixed TV for their 
20 night games. Until WBKB 
dropped out of the baseball picture 
this season, giving the Tribune sta- 
tion exclusivity at both Windy City 
ballyards, the Cubs games were 
shared by the two outlets. (WENR- 
TV also beamed the Cubs in 1948.) 

Now after five years of trial and 
error, Cook is still using basically 
the same camera locations as when 
he helped WBKB televise the 10 
games with a brace of orthicons 
during the 1946 experiment. At 
both parks it’s the pair of cameras 


Al-Nite Longhair 
Melody in Proft 


“Music Through the Night,” the 
all-night classical music show aired 
seven nights weekly by WNBC, the 
NBC web’s N. Y. flagship, has 
broken into the black. Show, on 
the basis of four spot sales, is now 
grossing about $2,000 weekly 
which, because of the low budget 
involved, swings it onto the profit 
side of the ledger. 

WNBC has no rating available to 
determine how many listeners the 
midnight-to-dawn show gets each 
night, but said this week that it 's 
drawing some 12,000 letters week- 
ly. That the show is grabbing off 
a sizeable audience was pointed uP 
by the interest being shown by rec- 
ord distributors in having their 
new albums preem. on it. Accord: 
ing to Bruno-N. Y. dealers, who 
handle RCA Victor products in the 
metropolitan area, a number of cus 
tomers are coming into their stores 
asking for disks which they heard 
played on the show. 

Spot advertisers in the show noW 
include Bulcva, Pomatex, Dorw!3 
and the N. Y. Daily News. In addi- 
tion, RCA is buying in for a 1% 
week saturation campaign on some 
new longhair albums it’s releasing 
within the next few weeks. Spols 
are confined to station breaks 4 
the hour and half-hour markers S° 
as ,not to intefere with the pase. 
Entire show ig handled by 4 sing® 
engineer and one announcer, “ “4 
doubles as newscaster on the a 4 
news spots aired at midnight @ 
12:55 a. m. 
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WIM. MORRIS PLAN: NO PACKAGING 


mia. Maybe They Satisty PRODUCTION TL ABC. Cecil & Presbrey Take Rap As 
| EES neers ise att | AF FABMIET (IIT) Philip Morris Exits Daytime Radio 


programming on radio and television is believed to set a new high 
- 


; mark. 
Deal is currently under way for | . 
$2,000,000 Toni Prom 


‘ The ciggié company’s multiple Wednesday showcases, which gives 
: i Chesterfield an almost staggering lineup of programs, have occa- 
|the William Morris Agency to di- | 
| vest itself of production and pack- | . 
Biz to Weiss & Geller 
Chicago, May 27. 


sioned no little eyebrow-raising within the trade, with many ques- 
aging, indicating agency’s return 
Weiss & Geller ad agency is in- 

















— | 














Philip “Morris is bowing out of 
daytime radio at the end of its cur- 
| rent cycle of three shows on ABC. “ 
It's a move which also clips Cecil 
& Presbrey agency, which has been 
handling the daytime radio billings 


: Arthur Godfrey, CBS Radio, in the morning. 
; New York’ Giants baseball games (locally) in the afternoon. 
Perry Como, CBS-TV, in the 7:45-8 evening period. 


tioning the wisdom of pouring so many program eggs into a single 
to the original province of selling. 


day’s basket. 
Here’s thé Chesterfield Wednesday lineup as it currently exists: 
Success of the step at the Morris 
office is felt will be the forerun- | 





























Arthur Godfrey, CBS-TV, in the 8:30 to 9 (last half) segment ner of further divestiture of other iti F : exclusively, for about $1,800,000 
, Vy s . ‘ ? r|leriting a new account exec and : : or a 
: Bing Crosby, CBS Radio, in the 10 p.m. stretch. | activities from percenteries. | Toni’s Prom Home Permanent bill- annually. The Biow agency han- 
| Negotiations are current between | ings running close to $2,000,000,|@¢s the major PM advertising 
; . ° ° ™ the Morris office and Rosenberg & | Don Nathanson, Toni ad manager, budget and will now have more 
¥ White to take over the packaging | is leaving the post to join W&G to | ©!" to play with. 
: ac ac e rie S ig Ig and production chores of the Mor- | handle the account which accents The chief reason for the exit 
ris office. Admittedly, WM makes | radio and TV. Exact date of the from daytime radio is mounting 
d e ee . a lot of coin on these deals in|switchover has not been set. television costs. The ciggie sponsor 
Chi BMI Clinic: Damm Cites A les season, but — the black ink} The Prom bookings are currently nas two successful 'vidpic prepes® 
. ’ | predominates on the ledger on a/ being handled by Foote, Cone and reopen [ Love Lucy” (which is rid- 
; [4st basis has been open to | Belding which also books the origi- ‘8S the top of the rating lists) and 
Chicago, May 27. + argument. Another argument that | nal Toni home wave biz. To keep ava Squad” (with aboyt a 33.5 
Eagerness with which television , . — — arene shedding it-/the two products competitive, nag poe ag te cog ene = 
i applicants are searching for tips Allen S NBC-TV Quizzer ke > — activities is the fact | FC&B was notified some weeks ago | the Sidhe sieen” tana eas a 
: sn'video operation was highlighted that some of the top salesmen are | by the Toni firm that it would have | Presumably has, its extensive sta 
sills ; hon we. ‘ti srvicing a an dO /to give up the Pr ol er ‘ost fac- 
S + the eee aoe Fang Now Filming on Coast | little creative work. ove oo a eee ee | tors dictated a reallocation of the 
- , ad | ) ale 7 a ° . | > 7 . ary “ ® 
mae rien provided by ns which in ackaging the, ne | action: However. Siete seats | Gilat e's 1756 Gets mo com te tee toot 
3 roster P / L ) F | ‘ merchi . : sie 
“ had the 140-odd TV-hopeful broad- | was forced to shift scene of opera- | 1”. package ownership. Feeling oa | , rhe three shows affected are 
; : Pe A | that point is that since most of | ‘Against the Storm,” the John 
casters taking notes like a group /tions to the Coast this week ‘when | a Meee _—r _“Agains Storm,” © 
s | , | their packages revolve around the | Gibbs soaper, which is beamed 
1 of schoolboys. | the N. Y. Fire Dept. turned thumbs |top star, ownership of that unit is | e idan benee id ORAS oan 
\- It was Walter Damm, major | down on shooting of 35m pix in a/ vecteqd with the star. Should the | = a C0 ll CTOSD-ANO-OORTS OF T0:S0 6...) ae 
: -ative | theatre. (Continued ban on prac-|\~.. ; e | $ mance of Evelyn Winters,” aired in 
e domo of the highly lucrative | Peatre. ‘Continu . , prac-i main attraction leave, tfien the | the 3:45 p. m. spot; and “Break the 
- WTMJ-TV single-station operation | tice, it's argued, may result in the | package is valueless. ‘a ante? chick BEt. backs tn the 
in Milwaukee, who gave the most | Coast getting all filmed TV attrac-| Under this setup, agency costs | 11:30-to-noon period on Tuesday 
t detailed accounting of the angles | Hons.) have skyrocketed. Morris office has y ac e u and Thursday; Bristol-Myers has 
e involved in launching a video sta-| Allen show, “Two For the| had to provide percenters to serv- the Monday-Wednesday - Friday 
e tion and projecting same onto the | Money,” is being film-piloted for | ice the acts, and has set up costly | Philadelphia, May 27. half-hours. ; 
\- black side of the ledger. He hit}; NBC this week. While on the) bookkeeping procedures to keep ica aa , te cn a sreiphest ninitt > tase 
d hard on the point that rate cards| Coast, Allen is also involved in a track of the package. iy 601 oe — b eayerneca ry = e Ms — hit — 
e should inelude only basic time! film commitment. | Agency has found that it has sev- | Walcott-Ezzard Charles champion- moter sae ads fo, eee “Storm” ha: 
S. charges, and that all extras such 'eral departments which are kept | S®iP heavyweight bout at the Mu- . enenny p Roan tare toner yyl ry 
g as rehearsal time and additional | é 'extremely busy during season | nicipal Stadium here June 5 have cy “a 6.5 “ CBS's Arthur 
. services should be priced sepa- | when its top shows are being tele- | been sold to NBC for Gillette spon- Godfrey and the 6.2 of “Double or 
t, rately. He pointed out that WTMJ- | | vised. However, with the summer sorshi . - ont'bn ten co? mo “Renk” 
ag en Send getink : e inate ne es Bios . sorship, for $175,000. Nothing” on NBC Bank” has 
»S TV saved $90,000 last year by this layoffs, agency finds it has a big tm Me H ith a 5.4 
d practice. Many of the services department on its hands with little A®nouncement of the sale of the ™ rh pte ‘ peri a ene 
ir used by a station, such as music for them to do. television rights was made by pro- » teeieaitee tae: thee pe eae eon 
B licensing fees and rating services, | ree- r, Further necessity of trimming | moter Herman Taylor after nego- | C&P Si Sie ellis dee BOM 
e are ratecard price-pegged, with the agency sails came with the demand | tations between the web, Jim gaytime billings for some wears aud 
a- resultant savings when the _ by- for sponsors for lower priced pack-| ., Fille’ a . get Been sep sad 
Ly product activities are kept out of bd ages. Multiple sponsorship and Norris, president of the Inter- is credited with starting the tren 
e the basic rate structure. onsor ol 1e withdrawal of bankrollers from | national Boxing Club, and Felix i of gon L. weet he seyreme ase 
R- ; > of the | several expensive packages further | Bocchicchio, manager of Champion | or housewives to buy smokos 
) ertregpce oy Aye a ah lessens the chances of getting out | Walcott, had almost reached break- | the carton at grocer’. It Pon be 
id tio al biz but fodiinnkad the ‘at CBS has.the Saturday night dis- from under on the packaging-pro- | down. approach that clicked and brought 
! mere Z, — tress signal up in television. Col-| duction deals. B icchio w icgar ont Other ciggie firms into the daytime 
y vantages in setting up a higher | c occhicchio wanted a higer cut , : antly. however, there 
n network rate than the hometown /@Pse of the Ken Murray negotia-| Furthermore, Morris office has on royalties for the champion and | &ther. eget yy AE d 
0 charge. WTMJ-TV’s local Class A | tions for a new contract throws the ‘had to buy talent from other per-/the Ezzard Charles management "5 been a reversal we Oe go 
ns er fee is $800, while its ‘web | entire Saturday night 8 to 11 sched- centeries for its own packages. | held out just as strongly for an with Chesterfield having oo for 
At rate is $1,100 . ule into a state of confusion. There again it’s seen that there's | even split. Under the terms of the | {'0™ @ half-hour Ned tga in Ona 
as ” Sheen na Here’s the commercial. (or a considerable expense in buying | contract agreed upon, Walcott and | fey, © 4 quarter-hour strip. 


Damm admitted, however, that 


rather, 


in its present state, non- | 


without getting any return. 


Charles both get 30° of all pro- 


Gold has a quarter-hour daily on 





he's cu perating in a non- ; pl 'c “One - a Day.” 
conpstiiiet ieaeied oe that the commercial) scorecard on the, Contemplated return to the ceeds, gate receipts, television Mutual's “Queen for a Day 
modus operandi must be kept fluid three-hour cream time segment | original function of selling follows | right snd film royalties. 


to meet changing conditions. 

Heinemann’s Philosophy 
Also coming in for a lot of at- 
tention was Chi NBC program man- 
ager George Heinemann, who out- 
lined the local programming phil- 
osophy at WNBQ. He spelled out 
his theories on “basic concepts,” 





|that’s pitted against such NBC-TV 
‘ammunition as 


“All-Star Revue,” | 


“Show of Shows” and Lucky Strike | 


“Hit Parade.” 
| Without Murray in the Saturday 
8 to 9 spot, there’s little expecta- 


‘tion of Budweiser renewing its con- | 


|tract (brewery was planning to re- 








closely an attempt to trim payrolls 
around the Morris agency. There | 
was no major shakeup, but some | 
of the minor help was let out and | 
there was a general reassignment | 
so that payrolls could be tightened, | 

Whether any other agencies will 
follow the lead of the Morris office 








Chances of film TV have been 
knocked out, according to Norris, 
because time is now too short to 
arrange for a cable hookup to thea- 
tres around the country. The bout 
will be televised nationally by 
NBC, but the web's local station 
WPTZ will be excluded and Phil- 





Streibert Moving 


Into Lee Berth? 


he “grammar with the camera” and }turn on an alternate week basis), | in divesting itself of most cmnctiens adelphia will be blacked out. With J. Glen Tavior elected a 
Nghe: S 9 9:30. Pepsi Cola, after | other than booking and selling, re- | pie : tage - ® “i 
ed “activity periods ¢3 | As for to z ’ eps : 7 eg be Original plan of the promoters veepee of Thomas S. Lee Enter 
he Hein sgested that every | the Faye Emerson cancellation, is | mains to seen. ; 5ina! the bout to theatres/ prises, Inc.. it’s ‘reported that 
emann suggeste c ; f ining weeks, The television business in the , WaS to pipe the bout to ; | : eiber AXY 
as local sh hould have a basic |Tunning out the remaining L An he Rocky Mountain States and Theodore C. Streibert. proxy of 
n nian LAT i cael lof its contract with the Mike and talent agencies was originally | in the Rocky Mountain * WOR aad WOMTY MY. om 
: premise targeted at a specific goal. | sas | maintained at a loss. then followed | down to the midsouth. These film WOR an “TV, N. ¥.. W 
yw His “‘c ” technique | Buff Show. and it’s reported that | maintained at a loss, then followe / had total ‘ity of | 2iso move into Thomas F. O'Neil’s 
is camera grammar tecnnique | . J, b off the Pepsi an era of tremendous profits and| theatres had a total capacity = 4s Allama acai em + 
ly ‘as / |NBC-TV may grab o oS : . , ors , Lee setup in an executive capacity, 
Was exemplified on a news show, | : expansion. Currently. percenteries | 190.000 out of which the promoters , ! p | 
jet With different les used | business for next season. a eet o> eure ould hay tten 90c. a person. ©oncentrating on monetary mat- 
fit Pairs sty cep Poynting The 9 to 10 period on CBS-TV | are undergoing a tightening up| One ave ee ee » ay d\ters. This raises the question of 
(Continued on page 40) | has been reserved for the Jackie , process, and divestiture of produc- including standees. The p aat0 G00 who will fill the WOR cout 
t Gleason shcw, which CBS is offer- | tion and packaging functions at the to bring them close to $100,000. ; 
; ‘ane Gas & perticinall hi | Morris office is the most drastic | Which with another $25,000 or pos- Taylor will be general executive 
7” ing on & participating sponsorship | + vet taken sibly $50,000. for home TV rights in the coordination of the O'Neil 
ve ever ance S ut ee ~~ tage a oe : in the Deep South and the West radio and tele overations. aoe 
“ —— SS Coast would have enabled the bout Thomas S. Lee outfit is a subsid- 
‘ ; ” : ‘—? ’ oast wou 
ft | 10 or bea ne eS B FAST WITH MUSIC to go on without any TV competi- iary of the General Tire & a 
7 sry? ’ nd —— ke ' tion in the East. . Co. and is the parent comnany o 
1” ini ; as > b] f ? le - . 
up sustaining time all season, despite WNBT’S 51 APPETIZER NBC and Gillette put heat on WOR, WOR-TV, the Vankee and 
ec: some impressive ratings, favorable . acceptance of $175,000 offer by Don Lee networks and the majority 
oi audience bone and low budget- Pointing up the way in which stating TV rights re eer Oy | sat) stockhalder of the Mutual 
rde CBS Radio, in the midst of ed accoutrements. NBC-TV’s_ early-bird “Today” | nothing to sponsor unless there chain. 
ne Wrapping up some summer replace- | show is paying off in extra pluss- |... some advance time to plug the Naming of Taylor is viewed as 
oand ment biz, also suffered a major ° (es by serving as an anchor point | oy. zn indication that the consolida- 
as Casualty this week when Lever | Sheldon Leaving Y&R; |for early-morning programming, | tion of WOR and Mutual, which 
res Bros. decided to axe its “Big Town” ¢ ’ “Breakfast With Music, which fol- ABC Gets Radio Rights previously have been operated as 
‘ aiter the June 25th broadeast.| Tg Direct Cox-Peepers’ lows immediately after “Today” on) Gitte Safety razor has bought separate entities ‘rather than as 
Sponsor, through Sullivan, Stauf- | | WNBT, the web’s N. Y. flagship. nn ABC valle. aaiwerk tor the network and Gotham key), will be 
ve fer, Colwell & Bayles, is giving up| James Sheldon has been set as has risen from an 0.7 rating to Ezzard Charles-Jersey Joe Walcott speeded up. Taylor, who has been 
vin the Wednesday night at 8 slot on director of “Mr. Peepers,” the an average 5.1. That, according to eheuateeshahd title bout on Thurs- With General Tire for past 12 
die CBS. where the show has been Wally Cox starrer which fills the WNBT execs, makes it the highest- hae ‘aoe © ~” | vears, most recently as its director 
13- aired for several years James Melton 9:30 p. m. spot, rated local show in N. Y. ABC astwork veepee Charles T. of government operations in Wash- 
me While Lever has expanded the Thursdays on NBC-TV, with Bernie “Breakfast.” which features Mo- Pies 0 weeneed wo + deal vester. ington, has been studying the ef- 
_ V version of “Big Town” recently Green to do the music. Permanent rey Amsterdam, Francey Lane. ae etuaek ee the chain ecan-. ficient integrztion of those MBS 
ots Via a switeh from live to film: pro-. members of the cast, playing teach- | Milt deLugg and his orch and | © ili g its shows after 10 p.m. to and WOR departments which over- 
at duction the decision to jettison theers at a high ‘school, will be Joe others, preemed on the station four | poe sg Mi for the: fante Sieaner- lap. 
+ radio show represents a cutback, Foley, sae eed cm Sn oye An A Wise - aeeteteeting | ship of this Bengt chdition tp} <Gines aetna ceavtam: dntetee 
jae Since dy ‘dir, David Tyrell’'and Helen Wag- this : *illette’s ‘ ‘ridav ‘j (i F i n 
batkrolled” ‘by naifferent’” Lever der. ee eee ee ee sahe "Cavehends of Seorts” Ratt-|el the chain's teeet Sotasntal 
1wo Products. ‘Lifebuoy was plugged, Sheldon a bay I Ahoy yw di of nahin te previous ‘ry | culls on the chain. stockholder stations, as it was pre- 
he / ‘hi ay (29), after 412 years as . — = 7" —— ously), it’s figur , “ 
nd - ode ie AM version, while the TV —_ pn rhe vill vacation | ventures, is reportedly being eyed| Full ABC radio network will be viously), it’s figured that an ex 


Taull & Ryan. 


plugs Rinso, through Ruth-, 


jduring June. 


| now by NBC for a network spread. 


used. Agency for Gillette is Maxon. 


(Continued on page 40) 
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umanized Touch, 


Behind-Scenes 


Views to Key ABC Politico Coverage 





Keynote of ABC’s coverage of 
the Republican and Democratic 
conventions next July will be the 
“humanized” touch, Thomas Velot- 
ta, ABC v.p. supervising the web’s 
convention-election operation, told 
Variety this week. 

“Overall coverage from the con- 
vention flooz is only a facet of the 
job,” Velotta feels. Important 
questions, which are in the public’s 
mind are: What happens in those 
“smoke-filled rooms”? What’s go- 
ing on in the candidates’ headquar- 
ters? What does a bellhop think 
of the office-seekers in his hotel? 
How are the nominees reacting to 
last-minute developments? “These 
are some of the human aspects 
radio and tele correspondents will 
have to deal with,” Velotta said. 


In line with human-interest an- 
gies, the web has inked Roger 
Price to look for the humorous 
side, and its Walter Kiernan will 
also specialize in the lighter facets 
of the big show. 

A sparkplug of the ABC “hu- 
manized” approach is expected to 
be Paul W. White, who will serve 
as “manazing editor” of the chain’s 
reporting of the parleys and polls. 

The wes have to live up to the 
deep-rooted American tradition of 
presenting the facts honestly, with- 
out bias and as soon as they hap- 
pen, Velotta feels. For this reason, 
ABC commentators and analysts 
are being supplemented by maga- 
zine and newspaper writers and 
syndicated columnists. These in- 
clude writers such as Raymond 
Moley, Ernest K. Lindley, Kenneth 
G. Crawford, Samuel Shaffer and 
Very Clay, of the Newsweek staff; 
Jack Steele, Richard Tobin and 


HOT KDYL-TV DEAL VIA 
GROCERS’ QUIZ SHOW 


Salt Lake City, May 27. 

KDYL-TV kicked off the juiciest 
deal ever closed With grocers in 
this area with the preem of “Movie 
Quick Quiz” yesterday (Mon.). IGA 
food stores are picking up the tab 
for the across-the-board 
aired at 11 a.m., with Featherstone 
Advertising inkihg the pact for the 
grocers and E. M. Drucker for the 
station. 

Setup ties in some 45 retail out- 
lets, largest number ever wrapped 
up in one package, and calls for 
award of three $25 bonds daily to 
those coming up with the right an- 
swer via phone. To hypo store 
traffic, each retail outlet will post 
the answers to questions the day 
before they’re asked. In addition 
|to the number of stores being tops, 
| the geographical spread is wider 
than anything yet attempted, and 
includes IGA food sellers in the 
complete video coverage area in 
three counties. 


AM-TVers Burn: 


At Chicago Crime 
Hearing Sluffs 


Chicago, May 27. 








Frank Kelley of the New York | 
Herald Tribune staff, and David | 


Sentner, bureau manager for 
Hearst newspapers in Washington, 
May Craig, Washington correspond- 
ent for Gannett papers; Doris Flee- 
son of the Bell Syndicate, and Ray 
Tucker, columnist for the McClure 
Syndicate, etc., who will enlarge 
the scope of ABC’s “gavel-to-gavel” 
coverage and special programs. 

On the technical side, ABC will 
have its AM and TV newsroom at 
the International Amphitheatre, 
where the conventions will be held, 
interconnected by telephone, radio 
and TV with other news-originating 
spots in Chicago, as will the other 
webs. 
low the chain’s gabbers to move 
freely on the floor and keep in 
touch with the nerve centre by 
walkie-talkie. 

At the Conrad Hilton Hotel the 
web will have two AM studios and 
one tele studio, which will be able 
to cover the candidates’ headquar- 
ters and the lobby, or switch to any 
other remote point. Additionally, 
the chain will use four mobile 
units, and its owned stations, 
WENR and WENR-TV, which will 
originate sume convention airers. 


Shortwave channels will al- | 


Decision of the City Council to 
| ban radio and television coverage 
| of the public hearings of its anti- 


| crime committee has the electronic | 


|news men doing a fast burn. Wil- 
| liam Ray, Chi NBC news director, 
| promptly blasted the ban as a move 
to forestall a full probing of the 
liaison between crime and politics 
| hereabouts. 

| The council’s anti-crime group 
| kicked off its hearings yesterday 
Barc complete with subpoenaed 
witnesses and a special counsel, a 


la the Kefauver Senate crime in- | 
aldermen last | 


| vestigation. The 
| week voted to keep out the radio- 
|TV crews, after the police asso- 
| ciations protested the _ possible 
jlensing of the cops slated to ap- 
| pear under subpoena. The coun- 
cil stated it was basing the nix 
on the recent resolution passed by 
the Chi Bar Assn., which opposed 
the televising of such hearings as 
an infringement of the witnesses’ 
civil rights. 

The formation of the special 
council crime investigation unit 
was the outgrowth of city-wide in- 
| dignation over the current status 
|of Windy City law enforcement. 





CBS Radio Sets ‘Judge’ 


tery programming lineup on Thurs- 
day nights, will air a new half-hour 
meller, titled “The Judge,” in the 
Thursday at 9:30 lot, starting June 





series | 


CBS Raio Sets “Judge’ |Toronto, Montreal TV Set For 
Sept. Teeoff; “All Comedian’ Pro ject 


+> 
_ 





| §. 

| Show will replace “Mr. Keen, | 0_ ELA 

| Tracer of Lost. Persons,” which 5-STATION R Y TIE 
|moves back to the Thursday at 8 

| period, with the first 15 minutes 
| being sponsored this summer by| 
| American Chicle. “FBI in Peace 





Kansas City, May 27. 


| continues at 9. |station microwave relay circuit to 
“Judge,” which will be aired sus- | Kansas City. American Telephone 
taining from the Coast, deals with|g Telegraph earlier announced 
|a retired jurist who is called in by | that its circuit would connect di- 
| the police to help him solve crimes | rectly with Omaha, the western end 

|on the basis of his long experience | of the coaxial cable. 
with the law and with criminals. | Kansas City, however, is only 135 
lone way, but the cable is being 


miles from Abilene, and is on a co- 
5 ; F Al afial from Omaha. Cable facilities 
‘adapted to use for both sending 
land receiving. 
XeC Oar | This setup will make WDAF-TV 
| here the feeder to the nets, which 





to Kansas City from Omaha, 212 
miles, ‘up to now have been only 


: are tentatively listing the telecast | | ~ : 
National executive committee of | 5, 5 p. m. CST. Radio nets are | area). Rates apply to either live or 


| the Radio Writers Guild, which | expected to carry the address by | 





'meets very infrequently, will hold | delayed transcription at night. 


P eting in Hollywood next week- . 
pry & f remote record for this area. 


FOR IKE’S ABILENE TALK 


4 =. at 8:30 yma Technical plans to pick up the) 
jand War follows at 1 4. uncer! June 4 address of Gen. Dwight | Dunton, 

oe ey cag A | Eisenhower from Abilene, Kans., | ernors of 
the summer, and “Mr. Cha | have been changed to set up a five- 


Toronto, May 27. 

Canada will definitely have do 
mestic television early in Septem. 
ber for three daily evening hours 
with Toronto and Montreal the 
| first teeoffs in a projected rey 
| Canada state-operated web This 
| was the announcement of Davidson 
chairman, board of gov. 
the Canadian Broadcast. 
ing Corp., to the Canadian Assn 
of Advertisers’ convention here. 
attended by top radio sponsors 
| whose annual budget is 
| $50,000,000. 

CBC rate cards in the TV classi. 
fication will not be official], res 
leased foor a fortnight, but Dun- 
ton, after pressuring, told the ad. 
vertising men and sponsors that 
the basic rate for the Toronto sta- 
tion will be $1,600 an hour: $960 
for a half-hour; $640 for 15 min- 
utes. The rate for the Montreal 
area will be $500 an hour: $300 for 
30 minutes (this because there are 
fewer TV sets in the Montreal] 


around 





kinescope. 
The CBC commercial setup wil] 


The Abilene hockup will set a/| be different than that in the Unit- 
The | ed States, said Dunton. Quality and 


end (May 50-June 1). High on the 
| agenda will be the potential strike 
| situation at CBS, NBC and ABC re. 
| garding staff scripters. TV juris- 
| diction and the upcoming reorgani- 
| zation conference of the RWG’s 
| parent body, Authors League of 
| America, are also expected to get 
an airing. 

National exec committee consists 
of the three regional veepees and 
'the national prexy. Taking part in 
the Coast confab will be prez Mil- 
ton Merlin, midwest v.p. Tom Koch, 
eastern v.p. Ira Marion and Coast 
|v.p. Larry Marks. 
| Since the Screen Writers Guild 
|is headquartered on the Coast, it’s 
| likely that the RWG will utilize this 
| meeting to engage in informal talks 
|with SWG. Although there has 
| been some bad blood between the 
two unions, lately they have been 
| showing signs of working together. 
| There is a joint RWG-SWG com- 
| mittee in L. A. working on the tele 
| situation. 
The radio strike threat stems 
| from the fight over RWG’s demand 
for commercial fees for staff news 
writers. 


| AP Has a Change Of 
Heart, Abandons Plan 





On TV Newsreel Setup” 


| Decision of the Associated Press 
| to abandon its recently-created tel- 
evision newsreel service indicates 


j the AP’s johnny-come-lately entry 


“The challenge radio and TV | Because of the red hot public in-| into TV was too late. Most of the 


face in this election year,” Velotta 
declared, “is to make its way 
through the mass of news and ma- 
chines,’ transcend the gags and 
gadgetry, and come out with a 
clear, concise report and interpre- 
tation of American democratic 
principles in action.” 





‘lvy’ Too Costly, 
Schlitz Plans Exit 


Hollywood, May 27. 
Schlitz is dropping “Halls of 
Ivy” unless NBC shaves the price 
from the current $10,000. Brew- 
ery is unhappy with show’s rating 
but would renew it around $7,000. 


j terest in the situation, Ray and 


| Chuck Wiley, Chi CBS special | 


| events chief, have been taking the 


| lead in seeking permission to cover | 


|the affair with mikes and cam- 
| eras, Also they feel there is an 
| Important principle involved— 
namely, that if the press is al- 


| lowed to cover the testimony, radio | 


| and TV have the same right. 
| It was only last December that 


jradio and TV were given access 
| to regular council sessions, climax- 
| Ing a two-year battle spearheaded 
| by the NBC news exec. This lat- 
}est turndown on what Shapes up 
|as one of the hottest local news 
yarns of the year, has left Ray 
Sizzling. He charged that the 
| broadcast ban “confirms suspicion 
| that most council members do not 
| want a thorough airing of the tie- 
|up between crime anc politics in 
| Chicago.” 


| 109 video stations around the coun- 
try had previously pacted with 
|} other newsreei services for their 
film footage. As a result, the AP 
found it impossible to crack the 
market and, with new stations to 
be authorized by the FCC not ex- 
pected to take the air in any quan- 
tity for at least two years, the AP 
suspended its operations. 

AP service was being financed 
_by some $200,000 of Wall Street 
;coin. How much of this must be 
| written off as a loss has not been 
| revealed. Production outfit set up 
to produce the reel, known as Spot 
|News Productions, however, will 
; continue in business. Jack Tobin, 
| who left Telenews Production to 
| head up Spot News, said this week 
that the outfit will have its future 
plans ready to announce within the 
next few weeks. Number of Tele- 


| longest previous remote is a pickup | not quantity will be the Canadian 
‘of a basketball game by WDAF-TV | aim; and TV service in this coun- 


Understood that Nat Wolf, who) | news staffers who ankled that firm 
has interest in show with NBC, and | | pet —ndbradh na a = Tobin will 
scripter Don uinn, won't hold | . y be dropped. 
still. for any aman ie Gidea waa rage Drops AP was the third of the major 
are also against working for less. Nancy Dixon Sh ,» wire services to enter the TV news- 
Schlitz will SNOW reel busines: , fete 
po i pe BE ae | —— - buy Cleveland, May 27. reine a - f cntornetional News 

P s y oesn't The “Nancy Dixon” show, star-|. as Erst in, and is now 


cling. |ting Gillian Maas, is being tem-| with either a daily ve week en 
| 











BGI | With either a daily or wéekly reel 

2 Co tee tn een Fee- as well as its International News | 
be ‘ a Bis noc ~ “_ no ge ge joined forces | 
ee man | view Of the | wi 0x Movietone earlier this | 
Lawrence E. DuPont has been sting market in Cleveland. 'year for a TV reel service, In ad- 
named radio -television direc-|_, The cross-the-board 15-minute | dition to Telenews, which services 
tor for Rogers & Smith Advertising | S"°W has been aired over WTAM | the CBS-TV web and a number of 
Agency here. He replaces Edward | by Miss Maas since 1946 with an- individual stations, NBC-TV has its 
FE. Kash who is being transferred | MOuncer Tom Field assisting in a | own newsreel service and some in- 
to the agency s Chicago office. Du- or ge: of shopping hints in sey-| die stations also do business on 

ont was former program director | €ral major downtown department | their own h é 2 N.Y. De 

for WFAA-TY here. stores, " News’ WEIX. ee ee | 


DuPont’s Ad Post 
Dallas, May 27. 





from the U. of Kansas Hoch Audi- 
itorium at Lawrence, Kans., a dis- 
' tance spanned by microwave relay 
'for about 40 miles. 


Rebroadcast Edict 
Seen Cue for Web 


~ Program Control 


Washington, May 27. 








its recent relaxation of rebroadcast 
rules will result in a campaign by 
networks “to monopolize and con- 
| trol program rights, even after the 
| programs are sold to sponsors, in 
an effort to further block the eco- 
nomic freedom of network affiliates 
as a result of rebroadecsting.” 


FCC was told yesterday (Mon.) | 


| try will be basically all-Canadian, 
{though a number of “good” pro- 
grams will be brought in from 
American sources. CBC will also 
accept spots. 

The network connection between 
Toronto and Montreal will! also 
| link with Buffalo. CBS-TV staff 
will be all-Canadian, with no im- 
ported experts, though staffers for 
the past year have been studying 
TV aspects with the U. S. networks 
and the BBC in London. The chief 
Canadian problems will be a 14- 
| 000,000 population whose concen- 
| trations are divided by great geo- 
| graphical distances, said Dunton, 
| plus the two-language (French and 
English) complication. This also 
involves the high cost of produc- 
ition and distribution per head. 
|(CBC recommendation is that TV 
| setowners in Canada be taxed an 
annual $15.) 

“Despite commercial revenue, 
| we cannot get away from the fact 
| that the cost of television in Can- 





In a letter to’‘Commission Chair- | ada will be high per home,” said 


man Paul Walker, Gordon Brown, 
prexy of WSAY in Rochester, N. Y., 
said the agency's new policy of re- 
| quiring explanations by stations 
| for refusing to allow rebroadcasts 
¢ sponsored programs confronts 
the nets with a major problem. 
| “For the first time,” said Brown, 
| “the network affiliates will have a 
bargaining position at contract re- 
newal time, or at network rate cut- 
| ting time. 

“The affiliates can now demand 
a fair return of their rate card for 
\the best time on their stations, 
| which is optioned by the networks. 
| If the networks refuse and deprive 
them of their affiliation, these sta- 
tions still can sell a large quantity 
of their radio time to sponsors at a 
high percentage return of their 
rate card. 

“If the affiliate decides to again 
accept a renewal of his affiliation, 
the rebroadcast rule will still let 





Dunton. “Those basic problems are 
(Continued on page 40) 


CBS Summer AM 


Roster Goes Com! 


CBS Radio added another link to 
its Sunday night sponsor lineup for 
the summer, when Rexall picked 
up the web’s Doris Day show, now 
aired Friday nights, as the replace- 
ment for “Amos ’n’ Andy.” With 
Philip Morris already pacted to 
hold down its Sunday night spot all 
summer and American Tobacco 
buying a Thursday night half-hour 








in place of the Sunday night Jack 
Benny show, several of the web's 
Sunday night sponsors will be on 


him sell rebroadcasts on a spot | during the dog days. 


basis through his station repre- | 
| 
| day nights at 9, as part of the music 
programming block on that night. 


|use the networks for the first | Show elicited little sponsor inter 


sentative. This will not injure the 
network or the affiliate revenue in 
any way, since the sponsor must 


broadcast of his programs. In fact, 
it will encourage further use of 
network broadcasting.” 

Brown has been waging a long 
battle for rights to rebroadcast 
| Sponsored programs. 
| New policy, if administered in 
, the public interest, Brown advised, 
“will afford more benefits to the 
radio industry as a whole, as well 
las to the general public, than any 
decision which your Commission 
has had to make for some time.” 
Action, he added, should bring in 
millions of dollars of revenue to 
affiliated and independent radio 
and TV stations “by affording spon- 
sors a lower cost per listener for 
their advertising.” 





Columbus—Charles R. Kinney 
formerly with WVKO and WTVN 
vere, named general manager 
WIKK, Erie, Pa.. 5000-watt ABC 
affiliate recently purchased by Ed- 
ward Lamb, owner of WTVN here. 
Kinney was formerly a member of 
the sales and research department 


of the Cincinnati Enquirer and of | Will move back to the 


Miss Day’s_ show, originating 
from the Coast, had been aired Fri- 


est, however, and the web report 
edly had been almost ready to jett!- 
son it until Rexall stepped in for 
its summer buy. CBS reportedly 's 
making concessions to Rexall. . 

To wrap up its Sunday night 
lineup for the summer, the web 
will have “December Bride,” @ S! 
uation comedy featuring Spring 
Byington, in at 7 o'clock, replace 
ing Jack Benny. With Luckies hav- 
ing decided to bankro!! “FBI in 
Peace and War” Thursday nights, 
though, this one will be sute 
ing. Doris Day, for Rexall. 80€* « 
7:30, and the new Frank Fontaine 
show will go in at 8 on @ suse 
ing basis, replacing the Coca ~y 
half-hour. PM continues at 5°" 
but its replacement for “Playhousé 
on Broadway” has not been dete! 
mined. 





| 
| 
| 
| 


the staff of WLW, Cincinnati. 


To replace Miss Day's sho a 
day nights, CBS will ee 
“Musicland, U. S. A..“ now an sone 
to 8:30 spot, to a full hour. Ge — 
Price’s “Big Time,” now in «! © . 

9 o clot 


spot, replacing Miss Day. 
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BRADIO-TELEVISION 








ACTORS VAMP AM AS PAY PALLS 








TV's Impact on U.S. Economy 


Washington, May 27. 


What does the lifting of the TV freeze mean to the American 


economy? 


Here is what the Senate Commerce Committee told 


funds for the FCC to handle an imminent rush of TV applications: 


the Senate Appropriations Committee last week in urging special | 


“Applicants for TV stations in the year 1953 stand ready to | 
invest upwards of $250,000,000 in building and equipping those sta- 


tions. 
$2,000,000,000 in TV sets. 


Ten million people will be clamoring to invest upwards of 
Multiplied thousands of people will be 


employed by the television manufacturers to build these sets and 


related equipment. 
bers, wholesalers, 


Add to them the hundreds of television job- 
and retailers and 


repairmen. Also the vast 


amount of advertising that will be necessary and we can begin to 


understand the tremendous impact on our economy the lifting of 
if Congress makes it effective now. 
appropriation of $800,000, Congress can set in motion a chain 
reaction which in two years’ time will create three billion dollars 
These figures are ultra conservative. 

it is estimated that the average investment in each 


the freeze will have 


in business. 
“At present, 


By an 


of the 108 TV stations on the air is in excess of $480,000, or a 


total of approximately 
sion, the investments in TV 


$51,000,000. 


According to the Commis- 


receivers and the servicing of them 


since 1948 has been in the ) neighborhood of $6,000,000, 000.’ 








FCC i in Plea for Com to Hire 


2) Examiners in Expediting TV 


Washington, May 27. 

The Senate Appropriations Com- 
mittee was warned last week that 
unless sizable appropriations are 
given the FCC to expand its opera- 
tions to process TV applications 
after July 1, “‘nothing will happen’ 
as a result .of the lifting of the 
freeze. 

The warning came in the form 
of an unusual action by the Senate 
Interstate Commerce Committee, 
which unanimously adopted a reso- 
lution requesting the Appropria- 
tions ‘ group 
for the FCC for the employment 
of 20 teams of examiners to hear 
contested TV applications during 
the next fiscal year. 

Each team would consist of an 
examiner, 
an accountant, and two clerk- 
stenographers. Travel expenses of 
$4,000 would be allotted each team 
to hold hearings in the field. The 
Committee estimated these 


hearings a year and would need 
two years to handle 500 applica- 


tions exvected to be ready for hear- | 


ing around July 1. 

The Committee informed Chair- 
man Burnet R. Maybank (D.-S.C.) 
of the Subcommittee on Indepen- 


+ 





to earmark $800,000 | 


an attorney, an engineer, | 


DuMont Goes As 


teams | 
could handle between 200 and 300 | 





dent Offices Appropriations that) 
“it will not cost the government 


any more to hear these cases dur- 
ing the next two years than it 
would cost to string them out over 
a period of 10 years. However, the 
cost to the applicants for the 10- 
year delay which some of them 


(Continued on page 40) 


WNBT Planning 





{which top Par’s 


faces the danger of losing out on 
'the all-important Chicago market. | 


All-Nite Video 


WNBT, the NBC video web's 
N. Y. flagship, may be the first 
station in the metropolitan N. Y. 
area to go in for all-night pro- 
gramming. Veepee-station manager 
Ted Cott revealed this week that | 
he’s mulling the possibility of giv-| 


ing the 24-hour operation a pilot) 
run on Friday nights within the| 


next few weeks. If it pays off in 
sufficient sponsor and audience in- 
terest, then he’ll extend it to other 
nights in the week. 

Idea has been markedly success- 
ful on DuMont’s WDTV, Pitts- 
burgh, which has been in the black 
since it started its all-film show 
from midnight to 7 a.m. Cott said 
he would buy the same Motion 
Pictures for Television package 
that forms the program content of 
the WDTV operation. He pointed 
out, though, the situation in N. Y. 
may be different, since Pitt is a 
Single-station market and thus can 
draw trade from the TV-conscious 
advertisers who have been frozen 
out of the regular program hours. 

Cott said he’s selected Friday as 
the test night, since it’s been 
proved that more people stay up 
late then than on any other night 
In the week. 





Adam Hats Campaign 


Adam Hats, which has been ab- 
sent from radio-TV sponsor cir- 
cles for a number of months, will 
sink $15,000 into a single week's 


saturation campaign via WNBT, | 
key NBC-TV outlet in N. Y., to 
plug its products in advance of 


Father’s Day. 

Hat outfit has bought three 
quarter-hour shows featuring Bill | 
Stern, which will be programmed 
especially for the deal, as well as 
a number of TV _ participations 
and 25 spots on WNBC, the sister 
radio station. Agency is Hirshon- 
Garfield. 








Par Goes-But To 


Prove Autonomy 


Washington, May 27. 

In an all-out attempt to eid 
that Paramount does not have 4 
controlling interest in the company, 
DuMont is preparing to file for | 
new television stations in Boston | 
and St. Louis, the same two cities | 
future TV pang 
By so doing, DuMont is shondoaiag | 
its original plan of filing for Cin- 
cinnati and Cleveland and also | 


FCC, in consistently maintaining 
that Par’s interest of 29% in Du- 
Mont gives it control over the com- 
pany, has indicated it will okay no 
further station grants for either 
firm (under its no-more-than-five- 
stations-to-a-single-customer edict) | 
until they can prove otherwise. By 
filing for the same two cities in| 
which Par has shown an interest, | 
DuMont execs reportedly think 
they will get their best chance to 
bring the entire situation into the 
open via the anticipated competi- 
tive hearings for those cities and 
so prove that Par actually does not 


‘control it. 


land L. 


DuMont now has o.&o. stations in 
N. Y., Pittsburgh and Washington. 
While these three, plus Boston and 
St. Louis, are all considered key 
markets, some top DuMont execs 
had been arguing that the web 
would be wiser to use its money in 
an — to buy stations in Chi 
A., which, with N. Y., rep- 
resent the three best markets. W eb | 
now has a primary affiliation pact | 
with the Chicago Tribune's WGN 


'TV but stands to lose this when 
‘and if Tom O’Neill’s General Tire 
‘firm goes through with its plans to, 


establish its own TV web. There's 
an interlocking directorate between 
O’Neill’s WOR-TV and WGN-TV. 

DuMont also has an affiliation 
pact in L. A., 


| branch 


| 12-month 


| actors, 


|in production 


| smaller 


| listed 63% 


|pique over General Foods’ 


‘By a strange ironic twist, 
now in a position that’s a reverse | 


| Kelk, for a new series, 





fo UF I 
EARN 


By BERT BRILLER 

Over 63% of the performers in 
the New York local of American 
Federation of Radio Artists earned 
less than $2,000 from their AM 
work last year, and the local lost 
about 12142% of its members in a 
year, according to the union’s mem- 








| bership report. 


The data, supplied by the per- 


formers themselves as part of their 
|} dues computations, 
| bleak picture 


points up the 


Perhaps the most significant trend 


is that the Gotham and Los An-| 


geles locals, AFRA’s two largest 
chapters, withnessed so large an 
exodus of artists from radio that 
each lost one representative on the 
national board. The Pittsburgh 
lost one of its two dele- 
gates. Washington and Cincinnati, 
however, bucked the tide and each 
gained a member. 

In the New York production cen- 
ter, AFRA showed a decline of 
267 paid-up members in the year 
ending last February. That repre- 
sents a joss of about 1212% in the 
span, with the biggest 
retreat taking place in the actors’ 
category. Of the Gotham unit’s 
2,115 paid-up members, 1,227 are 
557 singers, 320 announcers 
and 11 sound effects men. 

The fall-off is uncoubtedly due 
to the slimmer pickings in radio, 
impact of television, flight of many 
bankrollers from the medium, cut 
budgets, smaller 
of over-scale jobs, use of 
casts, replacement of live 
shows with plattered programs, 
quizzers subbing for dramas, and 
similar cut backs. Some of these 


number 


| people leaving the radio field un- 
into | 


doubtedly have moved over 
television, but in video, too, there 
isn’t enough work4o go around. 
Wide Income Spread 
Gotham local’s earnings report, 
as in the past, reveals a wide 
spread in performers’ income. It 
of the total member- 
ship making under $2,000 in ’51; 
12.61% made between $2-5,000; 


11% made $5-10,000; 7.74%, $10-| 


20,000; 4.38% $20-50,000, | and 
1.18% over $50, 000. 

Breakdown for actors was: un-| 
der $2,000, 69.33%;  $2-5,000, 


(Continued on page 40) 


“Brooks Brooks 
New Unhappiness 


As a follow-up to CBS’ head- 
aches anent the American Tobacco 
grab- 
bing off the video version of “Our 
Miss Brooks,” it’s been learned that 
GF is now miffed because the tele 
edition will not have the same 
scripters as the AM original. The 
reason is that Colgate, which bank- 
rolls the radio airer, won’t release 
Al Lewis and Lee Loeb for the 





| video stint. 


This means that GF isn’t getting 
exactly the stanza it had expected. 
GF is 


of the coup it pulled last year. At 
that time, having dropped “Aldrich 
Family” 
up by Campbell's soup), GF and 
Young & Rubicam grabbed off the 
writers, Norman Tokar and Ed 
Jurist, and the “Homer,” 
“Young Mr. 
Bobbin.” 

That got Campbeli’s riled, since 
in buying “Aldrich” it had assumed 
that the writing team and Kelk 
would be included in the package. 
Now the shoe is on the other foot 
for General Foods, with it having 
grabbed off a show and not having 
access to the scripting team. 

Colgate had had an automatic 


option on the vidversion, but didn’t | 


want to disrupt its present 


$ | disposition of AM and TV proper- 


ties. However, its contract gives it 
right to exclusivity on the “Brooks 
writers, and it wants them to con- 


j centrate on the radio program. 


in the radio field. | 


(which was then picked | 


Jackie | 








BEACON WAX BUYS TV 
‘GOLDBERGS’ SEGMENT 


Beacon Wax has bought the Fri- 
day night segment of NBC-TV’s 
“The Goldbergs” for the June 6- 
July 4 period, via Simon agency. 


Wax outfit is buying the show to | 


test video, and may enter the me- 


dium in a big way with a fullscale | 


purchase of the “Goldbergs” if it 
pays off. 
Beacon is filling the spot va- 


cated by Necchi sewing machines, 


Jones Says Pitt 
Sold Down River 


On Allocations 


Pittsburgh, 
Commissioner Robert F. 
Jones, speaking before the Pitts- 
burgh Radio and Television Club 
last week, painted a very gloomy 
picture for this city’s TV future. 
Jones insisted it would be another 
four or 
| gle-channel 
station. 

Jones, a strong dissenter from 
the FCC majority on the latest 
table of allocations which would 
give Pittsburgh only one more 
commercial channel in the present 
VHF band, pickee as his subject 
“Was Pittsburgh TV Sold Down 
the River?’’ He left no doubt in 
the minds of the big crowd that it 
had been. 

The basis of Jones’ dark forecast 
concerning the prospects for teevee 
here is the FCC decision to space 
stations 250 miles apart. “That's 
the reason,” he said, “your city 
will get only one more VHF com- 
mercial station. The other chan- 
nels are being used up in cities 
within a distance of 250 miles of 
Pittsburgh.” Jones would sepa- 
rate stations by only 150 miles and 
regulate antenna height and power 
; input to prevent interference. Ac- 
cording to Jones, this plan would 
| permit 2.7 times as many stations 
} on the air. 

The long delay predicted by 
Jones in even getting the one more 
station in operation here is due to 
the FCC schedule of priorities on 
the hearings. 
the last city 


May 27 
FCC 


market gets another 


in Pennsylvania to 


| bring its case before the commis- | 


sion and is No. 1,237 on the na- 
tional list. 

Commenting on the new UPF 
band, 
been allotted three channels, Jones 
declared: “There is little to recom- 
mend the ultra high frequency in 
Pittsburgh. The terrain is defi- 
nitely not suited for it.” 

Of the two additional stations 
slotted locally on VHF, one has 
been earmarked for educational 
purposes. Only channel here at 
present is WDTV, owned and op- 
erated by DuMont. 
the 4 to 5-year estimate is a con- 
servative one because he foresees 
plenty of appeals and additional 





court hearings by losing applicants | 


even after the finai allocations are 
made. 
General opinion until Jones came 


to Pittsburgh was that Pittsburgh | 


would have at least one more sta- 
tion in operation sometime in 1953. 
Doesn't look that way now. 


| Brown-Manson Gabfest 


Dick Brown and Charlotte Man- 
son launch a Mr.-and-Mrs. chatter 
show on WJZ. N. Y., Monday (2). 


Show will be beamed cross-the- 
board at 4-4:30 p.m., with “Dean 
Cameron” (‘Arthur Van Horn) 


dropping back to 4:30-5 p.m. 

Brown was for four years vocal- 
ist on “Stop the Music” and Mrs. 
| Brown is a radio actress. 


five years before this sin-| 


Pittsburgh will be | 


on which Pittsburgh has| 


Jones thinks | 


ALENT Few If Any TV Permits This Year 
INDER of Or Next, Sez Webster; 200 Hearings 


Indianapolis, May 27. 

A cold realistic picture of the in- 
ability of the Federal Communica- 
tions Commission to handle the 
flood of TV applications expected 


by July 1 was given the Indiana 
Broadcasters Assn. here Friday 
(23) in an address by Comr. E. M. 


Webster. On the basis of the pres- 
ent Commission personnel, Web- 
ster said he would not be surprised 
|if not more than 60 or 70 initial 
decisions are handed out during 
the next year on contested applica- 
tions. Since it takes anywhere 
from six months to two years for 
initial decisions to reach the stage 
of final decisions, Webster’s prog- 
nostications indicated that‘ few if 
any permits will result from hear- 
ing cases this year or even next 
year. 

Although he expressed “hope for 
the best” for the required appro- 
priations from an economy-minded 
Congress to give the FCC addition- 
al staff, Webster told the broad- 
casters the outlook “does not ap- 
pear bright” and the industry may 
as well face it. He made no refer- 
ence to efforts of the Senate Inter- 
state Commerce Committee (see 
separate story) to obtain 20 teams 
of examiners for the Commission 
other than to say, “the Senate now 
has the matter (House cut in FCC 
as well as ether agency budgets) 
under consideration.” 

Pointing out that “many” new 
examiners will be needed to hear 
contested cases, Webster analyzed 
the situation as follows: “Assum- 
ing that we will have on file by 
July 1, 1952, 1,000 TV applications, 
I think it is fair to conclude*’on 
ithe basis of prior experience, that 
approximately half of them will be 
placed in hearing due to requests 
outnumbering available channels 
in many areas. So, we will un- 
doubtedly be faced with hearings 
on approximately 500 applications. 

“This many conflicting applica- 
tions will probably involve 200 or 
more hearings. Experience has 
shown that our examiners are able 
to issue around 12 initial decisions 
each year. And this is a rather 
good average. Since we have only 
seven examiners, this means that 
they can take care of only 84 
cases yearly. 

“Using 200 cases as a basis, and 
I think it is a fair one, 84 examiner 
decisions wor’t do much toward re- 
ducing the backlog of hearings.” 

But worse, Webster pointed out, 
two examiners will be tied up for 
some time on non-broadcast mat- 
ters. 





Lux Saves Bux 


In ‘Filler’ Deal 


Lever Bros., which had original- 
ly planned to take a 13-week hiatus 


this summer on “Lux Theatre” via 

|CBS Radio, has decided to lay off 
| for only eight weeks. But, in doing 
so, the bankroller will sub two in- 
expensive CBS house packages for 
the final five weeks of the current 
leyele, starting next Monday night 
| (2), thereby effecting a heavy sav- 
|} ings on program costs. 

Instead of “Lux Theatre” for 
the next five Monday nights, Lever 
will sponsor “Broadway Is My 
Beat” and “Romance” in the 9 to 
1C slot. Two shows are in the $4,- 
000 price bracket, as compared 
with the approximate $13,000 week- 
ly talent and production outlay on 
“Lux Theatre.” Latter show, in- 
|¢identally, moved back into the 
No. 1 spot on the national Nielsens 
this week. 

Deal points up the long mileage 
_which CBS is getting out of many 
of its house package perennials, 
which appear sporadically on the 
air when they are needed for fill- 
ers. Wrigley’s, for example, is 
utilizing those same two _ shows, 
along with four others, as part of 
its summer saturation ride on the 
iweb. “Lux” returns in September. 
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Television Followup Comment — 


Replacement of Vivian Blaine by, soccer and the brass playing polo, 
Martha Stewart on “Those Two" | the sentry at his outpost guard 
(NBC, 7:15 p.m., Mon., Wed. and} pacing in the night and some can- 
Fri.) doesn’t change the character | giq Kiplingesque comments by a 
of this 15-minute strip appreciably. | British soldier's frau. 

As presently consituted with Pinky | Program opened with some foot- 
Lee as the male lead, the series | age on a day with W. Averell 
looks like a waste of good talent. | Harriman, showing his campaign- 
Whether the series will improve| -) 4... the Democratic nomination. 
with the substitution cannot be | fects of it, such as his gabbing 
determined at this point. However,| "-)". ¢amily and comforting its 
there’s one possibility. With change | ¥! ag infant, was stagey. This was 
of one.of the leads, the personality | followed by a live remote from 
of the show will have to undergo | Oo Thomas E. Dewey’s farm in 


night (23) in a pointedly important 
half-hour. After presenting totals 
on the delegates already ge 
to either Sen. Robert A. Taft or 
Gen. Dwight D, Eisenhower, the 
show then demonstrated how the 
still-unpledged delegation of either 
Michigan or Pennsylvania—and 
especially the latter state—can toss 
the Republican nomination either | 
way and so, conceivably, elect the | 
next President. 

Apparent point of the show was 
to underline bossism and the fact 
that a few men (and in this case, | 





some change and there’s a charite Pawling, N. Y. Dewey exhibited 


it might be for the better. 


Miss Stewart, who has been in | 
films and has traversed the cafe | 


and theatre route and at one time | 3 doorknob at the old Tombs prison, | pointed out that Eisenhower had 
was a band vocalist, is a lithe per-|,4q an antique cockfight chair.| won the Pennsylvania Republican | 


sonality. She sings nicely, reads | 
lines well and attempts to be} 
pleasant. It seems that this should | 


camera presence, pointing | pennsylvania’s governor, John S. | 
sor pis silo (which needs a paint| Fine) might control the destiny of 
job), a paper weight made froM|the nation. It was graphically 


i at he | primaries d yet is 
rey. who reiterated that | primaries hands down and yet | 
yas & choose to run, showed | not assured that the delegation will 
: Show ranged from 


son topped the cast, with Langton 
scoring impressively-as the one- 
time idealist who abandoned his 
ethics entirely under: the convic- 
tion that a “dog-eat-dog”’ theory 
was the only way to success. Miss 
Patterson was fine as the girl who 
wanted to marry him but tossed 
in the towel when her love turned 
to pity. Royal Beal, as the hard- 
hearted boss; Georgianne Johnson, 


|as his daughter whom Langton 
| played in an attempt to get back 


at her father, and Mark Daniels, as 


a young artist whom Langton al- | 


tribute to their carefull 

worke 
out brand of terpsichorean ro tg 
in view of fact that the slick Neli¢ 
Fisher-Jerry Ross duo, the win- 
some Hamilton Trio and the deft 
Coca-James Starbuck teamup also 
kid the hoofers on the same serie< 
Mata & Hari offer an extremely 
polished, every-gesture-counts kind 
of dance humor (his face, partic- 
ularly, can get a yock with a minute 
raising of the eyebrow) and on Jast 
week’s edition they clicked with 
delightful pantomimicry of circus 
wire-walkers. 





most succeeded in destroying, | C ; 
- aesar-Coca opened with a stand- 
St. | ® - etal 
topped a standout supporting cast out item of a wife’s breaking the 


Fred Coe’s production and Del- news of a wrecked car to her mo- 


| bert Mann’s direction were up tO/torphile hubby, and went on from 


for this show. With the Hoge lens | to their usual standards. Other reg- 
starring in the first Goodyear | ylars—Billy Williams Quartet, Carl 


the usual top-drawer standards set | there with a succession of turns up 


be sufficient to put the series on | i, on Democrat Harriman’s earlier 
the plus side. However, much will! sequence at the Alfred E. smith 
depend on the writing. | housing development, get bail 
Initial episode under the revised | plug that_the houses were 

lineup, Monday (26), was primarily | under a GOP administration. 

a scene-setting sequence. It’s ex- | Beng nee 
plained that Lee’s partner, Miss | commercial for Alcoa, showing ! 
Blaine, has gone on tour and Lee| a new automatic automobile trans 


political shrewdness in comment-| back him. 


There was an excellent middle | 


films of a traditional smoke-filled 
room to a man-in-the street inter- 
view to a dinner going on at that 
time in Philly’s Bellevue-Stratford 
Hotel under the aegis of the Re- 
publican Women’s Club of Penn- 
sylvania, where attempts of an in- 
terviewer to elicit some comment 





is now starting a solo career and| mission was developed by — 

is answering an ad to work in aj jt from aluminum. Brit. 
hill-country hotel. He meets Miss | , 
Stewart on the way. aye gave every eVi- 
It seems that a firm hand at the FR TEC TV “All Star Re- 
top can resuscitate this show and|\...» jast Saturday (24) that she 
Age it some purpose. Consequent- cannot rige above the script. Other 
y, even “Those Two” can happen. | (omies with sub-par material might 
Jose. | 45 it via manner or glamour, but 
“ ‘Miss Raye is not so endowed. 
“Colgate Comedy Hour” via} When the cavernous-mouthed gal 
NBC-TV Sunday (25) gave Ben|went in for straight slapstick or 
Blue his first starring opportunity | shenanigans, she was at her best; 
and the veteran comic rose to the| not so with weak dialog and story 
occasion with expert pantomine||ine where her forte as a farceuse 
and sprightly routines that attested | was afforded no proper showcase. 
to his long stage experience. He; ‘he presence of Arthur Treacher 
previously had appeared on the|,. an English butler whom she in- 
show twice before, in skits with | herited along with a mess of money 
Donald O’Connor. lwas no help. The big fellow has 
Opening scene had Blue partici- | peen typed beyond the breaking 
pating in a carnival sequence| point and it’s about time he 
flanked by assorted sideshow char-| ¢hanged course. Miss Raye showed 
acters. It made for a light touch | yp well in a long sequence on a 
which paved the way for the terp| fre escape where she sought but 
tm of the Four Step Bros. At-| never found sleep. The following 
tired in the familiar top hats and | integrated commercial on Kellogg's 
tails, the Negro quartet socked) was so elongated as to invite of- 
their unison stepping and clicked | geja) inquiry. The star’s essayship 
in the challenge stuff. of a finale. song, “Summertime,” 
Hollywood star Ann Sheridan was just as poor done straight as 
worked neatly with Blue in a bou-| jt was good when shot with rhythm 

doir bit in which both were dress-| peat interpolations. 


ing for the opera. A TV set in the Wns a! i tendenc 
room was good for laughs as she = —— pm ayer Saew+ 4rd ead 
insisted upon tuning “The Conti- ieties of Jerry Lewis, Joe E. Brown, 
i nental” while he was partial to “The Betty Hutton and in a minor way, 

Lone Ranger.” There also was MU: | hy y of Jackie Gleason For a 
tual confusion as both struggled to} hen mer of her stature, it’s bad 
don their garb despite stuck zip- | Segment 4 


pers, ete. nS 7; mo 
>, who's be Se tins The skits in a finishing school 
Se nS Sek Cees Be where she went to learn protocol 


ing swan” routine for over 25 . , 
i j ; | in li / ‘ly found riches 
years, reprised it with top results|!" line with her newly f 


in a ballet number. Particularly : p aven’ 
ood was a sketch labeled “A 2485 het Raven's Seen sen ene 


F Dar ‘e—and better. Even 
renchman in Paris—the Bum heard before = ’ 
Vivant.” Cast in the title role, Blue | we rong &- ae ae total 
ae his way through the an hans ee 
sidewa i s ‘i a rare. Isher de ; 
sense of timing “'" ® TF It is claimed that TV writers, 
For the finale, Bl ae. i etc., do not receive su icient credi 
Regimental Choral Cavaliers” te for their werk. The scelpers Sse 
mugg up things in general as the this ae a —_ — ane 
group's conductor. Chorus of mixed Billy Friedberg, with Leo Morgan 
voices contribbed such varying producing and Ezra Stone staging. 
tunes as “Chloe” and “While a Cig. Pete Barnum and Hal Kemp super- 
aret Was Burning.” While the Vise the series for the network. 


comic undoubtedly was good in his Trew. 
own right, the fact remains that P . 
his material was fresh and orig-| Time-Life, Inc., which is cur- 
inal insofar as the viewer audience Tently producing NBC-TV’s “We, 
was concerned, although thisis one the People” until the political con- 
of his standard nitery tunes. | ventions in July, expanded on the 

“ongstress Peggy Lee. spotteqd Current Time mag story on the 
m'dway in the show, was wasted in GOP delegation lineup last Friday 




















were devoid of any situations or | 


from Fine, the two Pennsylvania 
Senators and other GOP leaders 
resulted in a “no comment.” To 
|cap the argument, the show told of 
|}measures currently pending in 
Congress for Congressional control 
of the primaries, which would 
make certain that the voice of the 
people would actually elect a 
President. 

With the combined facilities of 
Life mag, March of Time and TV 
itself, the show was similar to Ed 
Murrow’s manner of presentation 
on “See It Now” and, besides under- 
scoring the situation for a neces- 
sary public service pitch, also made 
for good viewing. Life, which has 
endorsed Eisenhower's candidacy, 
stepped out on a limb slightly at 
one point by presenting the leader 
of the Eisenhower forces in Louisi- 
ana, who stated his views on how 
to crack the “solid south.” But 
| there was no. answer from any Taft 
|representative. Aside from that, 
the show was strictly impartial and 
represented another of Life mag’s 
standout jobs of informing the 
| public in the current election year. 














Stal. 

| NBC-TV’s “Goodyear Play- | 
house” not only presented another 
good original play Sunday night 
(25) but also marked the first use 
on TV of a new film camera de- 
velopment, labeled the Hoge lens, 
which makes possible the long- 
looked for universal focus. Lens, 
used on the first commercial, 
brought into sharp view both the! 
foreground and background of sev- 
eral scenes, with the clarity of | 
|focus often making the scenes re- 
|semble super-impositions. So far 
as is known, the lens hasn’t been | 
adapted to live TV cameras but its | 
implications for telefilm produc- 
tion are numerous. 

Play, titled “The Lantern Copy” | 
'and scripted by David Shaw, told| 
in realistic fashion of the moral | 
breakdown of a man under the | 
combined drives of greed and ven- | 
geance. Told against the back- 
ground of comic-book publishing. 
it was sharply realistic, with the 
| fine work of the cast and Shaw’s 
| pointed dialog adding not a little 
to its impact. Show dragged dur- 
| ing the first 15 minutes but picked | 
up rapidly after that to sustain full 
| interest. 


Paul Langton and Neva Patter- | 








a bit which called for her to warble ~~ 
only two numbers. They were| 
‘Lady Is a Tramp” and “Where or 
When.” Gilb. 





CBS-TV’s “See It Now” devoted Unusual deal has Wes Fesler, U. 


* = - a) 


(25) to a film report on the situa- 
tion in Suez. It got across the im- 
portance of this vital strip of water 
—the fact that 12,000 ships a year 


area where three continents join !™% Dayton’s to the tune of $35,000 


of its forces, several enlisted men, might have. 
two wives of English soldiers in the 
éerritory, ete. Cairo’s point of view 


Inside Stuff—Television 


the last half its edition on Sunday to a contract with Dayton’s, city’ 
‘long as he’s at the Gopher's gridiron helm. 
of sizable income TV can be.for a college sports mentor. 

Show, whieh had its successful inaugural last September, is believed 
traverse the canal in a troubled to be the costliest ever sponsored on TV or radio by any localite, nick- 


of Minnesota football coach, signed | 
s biggest department store, for as 
It reveals what a source 


for three months. For his 10 Mon- 


and the interests of several inter- day night one-hour each appearances on WTCN-TV, Fesler received 
national forces clash. Nevertheless, from Dayton’s $7,500, the largest sum ever paid a Univ. if Minnesota 
it didn't add up to an objective football coach or any athletic figure here for such an ether activity. 
picture. The British position was The $7,500 supplements Fesler’s salary received as football coach, un- 
given in talks with the commander derstood to be around $14,000 a year, and any other income which he 





Scripter Arnold Shulman has packaged a tele stanza of tune-plays 


|his colleagues 


| oeere didn’t help either. 


;ing a wise policy on NBC-TV’'s! 
|Your Show of Shows” “+ 





political. and military’ censorship, 
mo this was not mentioned on the 
air 

Nevertheless, it made ‘an inter- 
esting segment, with the ships 
plying the canal, the French head 
of the Suez Co. reporting on the 
commercial aspects of the water- 
way, the enlisted men _ playing ' 


Two of the scripts 


q was compressed in statements from woven around the songs of ton American cleffers 
' the Egy ptian premier, & business- were sold earlier this year to Schlitz’ “Playhouse of Stars.” One. 
Ned pn ays gl beneniahen oggy 40 wrapped around numbers by Vernon Duke, is “Autumn in New York.” 
; McClure operated under difficult and the other is “Haunted Heart,” which featured the music of Arthur 


Schwartz. | 

Projected series, titled “Musical Theatre,” would have each half- 
hour. edition integrate, the music of one composer with a simple story 
line. the emphasis, being placed on. the tunes,and the characterization. 
Package is being, handled by Priscilla Morgan, of the Liebling-Wood 
office. Shulman, who has written for TV and films, won the Arts of 
the Theatre Foundation award for “A Thousand Guys Named Mac.” 
and had his “My Fiddle Has Three Strings,” staged by the Theatre 
Guild at Westport, Conn., two seasons back. 


; Whose appearances on the 


blurb, Durward Kirby handled the 
second one in his usual sincere 
style. Stal. 





“Prologue to Glory,” E. P. 
Conkle’s vignette on the young 
Abe Lincoln which hit Broadway 
as a WPA-Federal Theatre Project 
offering in the waning depression 
days (1938), received an indifferent 
and mostly dull treatment by the 
usually reliable “Kraft Television 
Theatre” on NBC last Wednesday 
(21). Over-folksy and drawn out, 
it related to Lincoln’s clerkship in 
New Salem, IIl., his first attempt at 
politicking, and his romance with 
Ann Rutledge and the grief which 
gripped him at her death. The 
Rutledge tragedy finally inspired 
him to go to Springfield to take 
the bar examinations. 

Playing Lineoln, Thomas Coley 
was physically suitable for the role 
but otherwise off the course in 
developing its facets under the 
wooden, slow paced direction. As 
Ann Rutledge, Pat Breslin was 
attractive, plus being properly 
persuasive in pushing young Abe 
on to his future greatness. Una 
O’Connor as the girl’s grandmother 
gave significance to her small role, 
and other parts were played ca- 
pably by William Lee and young 
Butch Cavell. Not much to hold 
viewers here for an hour. 

Trau. 





WOR-TV’s “Broadway TV Thea- 


tre” came up with a dud last week | 
(19-23) in its resurrection of the | 


Guy Bolton-Max Marcin 1921 
mystery-comedy “The Nightcap.” 
Vintage plotting and soap-operaish 


Reiner, Bill Hayes, et al. — were 
| ae up to par. Bril. 





| TUNE INN 
| With Phil Wentworth, Patty Rowe, 
| Ted Anthony 

Writer - producer -director: Bruce 

Stauderman 
|15 Mins.; Mon.-Wed.-Fri. 

WXEL, Cleveland 

A delightful 15 minutes of song 
and chatter pegged to the teen- 
|agers, and featuring singers Phil 
Wentworth and Patty Rowe, is the 
novel bit of programming offered 
on “Tune Inn.” Housed in a make- 
believe inn, the stanza caught (15) 
had a bit of nostalgic throwback to 
Queen Elizabeth’s days featuring 
songstress Rowe as the hostess who 
visions herself as queen, and host 
Phil Wentworth as a top court aide 
Duo did a nice song pitch on 
“Won’t Dance, Can't Make Me.” 

Teenage pitch came near the 
end, when duo interviewed group 
of Lakewood High School pupils. 
Theme of talk was takeoff on fact 
that Miss Rowe was to attend a 
Women’s League function at invite 
of League’s president. It turned 
out all that was wanted was a 
baby-sitter. 

Scripting and general handling 
|of the 15-minute pitch are tops. 
Even the Trend spot commercial 
has better-than-usual flair. All 
adds up to tuneful tea-time tid- 
bit: Mark. 


FAMILY FUN 

With Cliff Engle, Kenny Burt, 
| Nancy Harp 

Producer: Richard Dinsmore 
Director: Robin Adair 





dialog hampered all of the thesps | 30 Mins., Thurs., 8:30 p.m. 


and even the comedy efforts of | 


| CECIL WHITEBONE MOTORS 


vets Edward Everett Horton and | KGO-TV, San Francisco 


Melville Cooper couldn't put this | 
one across. 


(Richard Meltzer) 


| Cliff Engle, silver-toned radio 


Drama dealt with a bank prez! veteran, and Kenny Burt, piano 
who appropriated $500,000 of his| comic of the Normandie Restau- 
bank’s funds and in order to protect | rant, throw their frustrated all into 


his ward and his colleagues, ar- | 
ranges to have himself killed so/ 
that his life insurance may save | 
the bank. There’s a murder, of | 
course, but the victim was one of 
instead. Script 
moved in a plodding fashion and 
interest waned long before the 
murderer was uncovered 

Horton and Cooper, with a slight 
assist from Erik Rhodes, got what 
they could out of their comedy 
lines but for the most part it was | 
a futile attempt and a waste of | 
talent. Supporting players, headed 
by Gavin Gordon, Lola Montez. | 
Wendy Drew and William Post, Jr.. | 
on the other hand, never seemed | 
sure of whether they were playing | 
their roles for comedy or drama. | 
It created a mishmash effect. Static | 
direction and unimaginative cam- 


| 


Gros. 





_ Producer Max Liebman is follow- 


in calling | 
on some of the revue’s regulars to 
step into the “star of the week” 
spotlight. It’s giving viewers a/| 
more intimate relationship with the | 
program's stable. Marguerite Piaz- | 
za and Bill Hayes have 
those tapped for the emcee chores | 
and last Saturday (24) it was the | 
turn of chirper Judy Johnson. | 
Latter handled the assignment in 
an experienced manner (‘in the past 
she’s introed individual numbers 
“ hen a guestar was otherwise oc- 
cupied) and handled the inevitable | 
situations-that-arise 
when she corrected a mistaken an- 
nouncement or when the audience 
started to laugh prematurely at | 
catching a glimpse of the Sid | 


smoothly—as 


| Caesar-Imogene Coca team ahead | 


of time. In the tune department, | 
she put over a warm interpretation | 
of bobby-sox lament, “The Boy 
Next Door,” with an effective reci- 
= section. 

Special mention should be 
of the Mata & Hari dance ane 


Stanza | 


could be more frequent. That's a 


this, but it’s not enough. 

Program, with varying formats 
and personalities, has kicked 
around town for a couple of years. 
Newly housed at KGO-TV, it is 
merely a series of phone calls 
from viewers who answer simple 
questions to win small prizes be- 
tween cruelly loud and long com- 
mercials personally barked by the 
sponsor. 

Engle, smooth as velvet in his 
phone ad libs, is making his TV 
debut on this show. Kenny Burt 
noodles the piano, pantomimes 
question clues. But the overall 
vehicle is too weighty for the talent 
to lift off the ground. 

Singer Nancy Harp has a musical 
name and may develop a musical 
voice—given time. Newt. 


BARNES FAMILY ALBUM 


| With Patt & Barbara Barnes 


Director: Arthur Ashley 
15 Mins., Mon.-thru-Fri., 2:30 p.m. 
WOR-TV, New York 

Fact that “Barnes Family Album” 
Offers the only father and daughter 
team (Patt Barnes and daughter 
Barbara) on video isn’t enough to 
single it out from the dozens of 


| Zab-guest styled shows already 
been among | being aired. The Barneses, who 


also conduct a radio session on 
WOR, are pleasant people and 
should be able to pick up new fans 
via their video outlet. 

In addition to the inevitable 
guesters, series will also offer 
prizes to viewers whose picture the 
Barnses flash on the sereen. It’s a 
cute stunt and should help to per- 
sonalize the stanzgs. On preem 
show (26), the guests were George 
Shelton (Howard &) and news ana- 
lyst H. V. Kaltenborn. After 
Shelton’s brief good luck wish, 
Kaltenborn came on for a_ solid 
gab bit. 

The Barneses kept the quarter 
hour ‘moving at a neat pace but 


| the camera, for the’ most part, was 


slow in switching from speaker to 
speaker. It’s a minor wrinkle 


which'll probably be ironed oul 
after a few more shows. Gros. 
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TELEVISION REVIEWS 





 — 
NG FROM RAINBO 
BOT Jock Drees, Bill Hamilton 
ucer: Jack Page 
pirector: Doug Gabrielle 
60 Mins.; Mon., 9 p.m. 
PONTIAC oo 
-T cago 
adh (Gross) 

Windy City fight fans are now 
getting four weekly boxing tele- 
casts beamed their way. Latest is 
the Monday night feature bout 
from Rainbo Arena, a member of 
the International Boxing Club's 
farm system. Since Rainbo is used 
as a stepping stone toward _the 
{BC’s bigtime cards, the neighBor- 
nood club showcases some pretty 
fair youngsters now and then. 
Chances look good, therefore, for 
this WENR-TV venture to grab off 
a big chunk of the set-side fight 
clientele. 

Video setup follows the estab- | 
jished pattern, with two cameras | 
angling down on the ring and with 
gabber Jack Drees seated at the 
Jeft-hand corner. Since the main 
go is only an_ eight-rounder, a 
four-round prelim bout. is also 
shown. Card viewed (12) featured 
heavyweights John Holman and 
Ralph Schneider, who looked to be 
going no place but home. Drees, 
who has done most of his sports 
calling on radio, displayed a 
tendency to overtalk the fight. 
Once he downdrafts his enthusi- 
asm more in line with the actual 
calibre of the bout and lets the 
cameras tell the story, he'll do fine. 

Blurb duties are shared by Drees 
and Bill Hamilton, using rather 
routine films for some of the plugs. | 





COSI FAN TUTTI 

With Betty Gray DeWitte, Freda 
Pope Schell, Russell Hedger, 
Alain Guilloton, Mitz Bornwas. 
ser, William Pickett 

Producer: Moritz Bomhard 

Director: Burton Blackwell 

60 Mins.; Thurs, (22), 10 p.m. 

Sustaining 

WAVE-TYV, Louisville 
Mozart opera, which had previ- 


ously been given an al fresco per- | 


formance on the Barry Bingham 
estate, was _televised in a con- 
densed version over WAVE-TV 


last week. While a sizable portion | 


of the piece was cut, result was 
still a dragged out affair. English 
was the language used to convey 
the story of two constant lovers. 
and the small cast struggled man- 
fully to put some life into the 
ancient vehicle. 

_While the Mozart musical is clas- 
sified in the “light” category, piece 
came out of the 17 inch screen as 
pointless, particularly to an audi- 
ence accustomed to quiz shows, 
dramatics, and _ variety hours. 


While many tries have been made | 


to put over the idea-of opera in 
English, public has been apathetic. 
Maybe it’s because they couldn't 
understand the English lyrics any 
better than the French or Italian. 
Impression gained from this effort 
is that the old piece is creaky, 
needs a belly laugh or so, and the 
music while abounding in duets, 
quartets, and the like. lacks some 


solid tunes that can be remem- 
bered. 
Burt Blackwell, WAVE-TV di- 


rector, handled the singers with a 





Dave. | professional grip, and actors got 


,|on and off without any apparent 


‘confusion. Camera work was top 
THE NEWS AND YOU notch, and switches were made 
With Leo W. O’Brien judiciously and for best effect. 
15 Mins.; Sat., 5:30 p.m. Sound was spotty, at times the| 


TYDOL & VEEDOL | voices were picked up with nice 
WRGB, Schenectady _— | balance, and at others some were 

This program is believed to be! on mike, while other characters 
the only one regularly featuring a| were weak. Cast, made up of local 
commentary by a member of Con-| tyros from the U. of Louisville 
gress. Leo W. O’Brien, longtime | School of Music, was hardly ade- 
chief of the INS bureau in Albany, quate for the Mozart score. Both 
had been doing a similar show for| singing and acting were on the 
another sponsor before his recent | amateur side. Most of the vocal- 
election to the House of Repre-| ists singing the Mozart roles are 








sentatives. O’Brien, who presents | 
a telephoned commentary across | 
the board via WPTR, Albany, fills | 
the video date on weekend trips | 
home. 

Format has remained unchanged, 
but the veteran newspaperman 
now includes references to and 
first-hand observations on Con- 
gress. The angle is kept non-par- 
tisan and non-confidential. How- 
ever, attendance and participation 
in the Washington picture should 
gradually give O’Brien’s national- 
international interpretations a no- 
ticeably authoritative note. Most 
interesting point, on videocasts 
viewed, was the similarity between 
the constitution of the United 
States and one proposed for Porto 
Rico as noted by O’Brien in com- 
mittee sessions attended. The em- 
phasis on remembering the boys 
in Korea and in other service areas, 
and on the welfare of the country 
as paramount to that of any presi- 
dential candidate or party, is 
timely. 

O’Brien, who refers only occa- 
sionally to notes, is articulate, 
forceful and direct. Ernie Tetrault 
delivers the live commercials; Bill 
Slater, a filmed spiel. Jaco. 


ARMED FORCES DAY 
With Capt. Sherman Bowen, Maj. 
James Magnus, Capt. Dennis 
Haughquist, others 
Producer-director: George Ander- 
son 
30 Mins.; Sat. (17), 2:30 p.m. 
Sustaining 
WTCN-TV, Minneapolis , 
This WTCN-TV public service 
contribution to Armed Forces Day, 
in cooperation with the U. S. Ma- 
rine Reserve Corps here, proved a 
commendable patriotic gesture. In 
bringing the. defense plans into 
clear and vivid perspective under- 
Standable to the average layman, 
the show was rewarding to set- 
Owners. It also served a purpose 
of acquainting the public with 
Marine training procedure here 
and the corps’ work. 


Show had Capt. Sherman Bowen 
addressing the air audience while 
Sitting at a table in his narrator 
role as he explained the illustrated 
Views of the procedure that the 
Marines will follow if enemy 
Planes ever converge locally. Mem- 
bers of the corps were shown at 
the radar installations which made 
Possible the mock interception of 
the foe’s bombers. Actual air com- 

at clips, sandwiched into the 


Proceedings, made for realism and 
thrills, 


In addition to Capt. Bowen, 
several other Marine reserve offic- 
e's also appeared before the cam- 
era and told further of the flying 
and ground corps’ activities. They 
also invited recruits. 

As producer and director, George 
Anderson, WTCN-TY staffer, did a 
Praise-worthy job. Rees. 





local church singers, but consider- | 


ing limitations, should be com- 
mended for their efforts. 
Production was in charge of 


Moritz Bomhard, who conducted 
the opera from the piano. He’s on 
the U. of Louisville Music School 
staff, heading the Opera Dept. 
Burt Blackwell directed the tech- 
nical end, and turned in his usual 
sharp job of supervising the 
WAVE-TV technical crew. 
Wied. 

CLEVELAND INDIANS 
With Bob Neal, Red Jones 
Producer-director: Clay Dopp 
120 Mins., all home games 
PFEIFFER BEER 
WXEL, Cleveland 

One of the best baseball tele- 
vision coverages being realized, 
probably, is the four-camera crew 
and Bob Neal-Red Jones voice duo 
operating at the Cleveland Sta- 
dium for WXEL. This marks the 
first year that Neal and Jones have 
béen at the mike. Together they 
make a neat pair, with Neal carry- 
ing the play-by-play, while Jones, 
a former American League um- 
pire, chimes in with his_ experi- 
ences of the past to spell Neal. 

Production-wise, Clay Dopp 
utilizes four cameras and a crew 
of nine. There is seldom an oc- 
casion when Dopp is not on top 
the play. Use of his cameras gives 
the viewer maximum coverage. 
Camera one, over the visitor’s dug- 
out, covers the Indian dugout and 





HERE’S YOUR NAVY 
With Jerry Coe, Blue Jacket Choir, 
Gt. Lakes Navy Band, others: 
Walt Newton, announcer 
Producer: M. Glen Miller 
Director: Don Cook 
30 Mins.; Thurs., 8:30 p.m. 
ILLINOIS BELL 
WGN-TV, Chicago 
There was only one thing wrong 
with this variety beaming direct 
from the Gt. Lakes Naval Training 
|Centre, featuring gob talent. It 
| was Only a one-time go. Unless 





with a continuation of the idea, 
they'll be bypassing a TV natural 
The public relations payoffs would 
be sock, not only for the sponsor 
but for the service arm itself and 
ratings should be sizable. 


As displayed on this showcase 
(15), the elements are all there. 
pool of surprisingly strong talent 
was” bulwarked by the excellent 
Blue Jacket Choir and the Gt. 


and instrumentals were of big lea- 
gue calibre and even the weakest 
were a large notch above the usual 
video amateur. In Jerry Coe the 
affair was graced with a strictly 
pro emcee who did himself proud 
as comic-turned-seaman. Then 
| there was the intangible plus in 
watching the uniformed guys and 
gals doing their turns for a half- 
hour of discreet yet effective flag 
waving. 

Session moved at double time 
tempo with host Coe merely doing 
an opening intro and closing wrap- 
up (plus a midway standup gag 
| routine, winding with a Barry Fitz- 
gerald impression that had some 
punchy Navy targeted lines.) Other 
segments followed each other di- 
rectly, using a screen name line 


for the idents. It was a smart 
switch from the usual “And now 
here comes .. .” wave-on. 


Especially tops were the tenor 
| soloists in the Choir’s “Swing Low” 


closing “Lord’s Prayer.” Special- 
ists in the big band also clicked 
with their singleton rides.. Another 
young trainee scored with a juiced- 
up treatment of “Accent the Posi- 
tive.” Distaff side was ably repre- 
sented by a Wave looker who 
thrushed “Ail of Me” and a be- 
| wWigged mimic who disported for 
| laughs to the “Man in the White 
| Coat” disk. 

| Telephone company’s midpoint 
| reference was a mode! of what the 
| hep institutional blurb should be. 
Considering it was a first-timer 
| WGN-TV’s remote gang under Don 
| Cook’s cues did a neat job in wrap- 
| ping up the attraction videowise 
It was a shipshape production, 
|/earning credit for all concerned. 
Dave. 


| CALIFORNIA NOTEBOOK 

With Dr. Robert E. Burke; guests 
Producer-Writer: David Kasavan 
Director: Randy Larson 

15 Mins,; Tues.-Thurs., 10 a.m. 
KRON-TV, San Francisco 

Show is minor league contribu- 
tion from a big league university. 
Still timid about television, the 
University of California loans this 
program historical data—pictures, 
bdoks, diaries, documents and facts 
—and little else. ll 

Attempt is made to recreate 
stories of California’s romantic 
past. It falls far short of radio 
standards on the same theme, popu- 
lar here for years. 

Dr. Robert E. Burke, historian 
of the University’s Bancroft li- 
brary, reads textbook-style copy 
as the camera reproduces still life 
| pictures illustrating his topics. He 





Illinois Bell, the tab lifter on the | 
one-shot, or some other big-think- | 
ing local bankroller comes through | 


A} 


Lakes band. Most of the vocalisis | 


BILL HARRINGTON SHOW 
Director: Ray Abel 
79 Mins.; Mon.-Fri., 5:30 p.m. 
Participating 
WJZ-TV, New York 

Gotham key of ABC-TV is re- 
versing the field in this late after- 
noon block by going after bobby 
soxers and housewives with a ro- 
mantic baritone instead of peddling 
pinto pix for the film-mnded mop- 
pets. It’s a counterpoint program- 
ming gambit that should work, es- 
pecially since the airer is obvi- 
ously very inexpensively budgeted. 





| 





Major outlay appears to be the| 
cost of the Snader telescriptions, | 
those three-minute tune-pix which | 


; translate the phono record concept | 


into the video medium. 
filmusical jockey, Bill Harrington 


As its} 


should prove a god bet for WJZ-| 


TV. Young vocalist has pleasing 
pipes, good camera presence, plays 


}on the beat numbers and a sensi- 
| tive approach for the ballads) and 
| doubles well on the accordion. 
Harrington, who first attracted 
|attention when he replaced Frank 
| Sinatra on the “Hit Parade” a few 
| years back, handles his stint in re- 
|laxed manner. Besides screening 
|about 12 .0f the Snader briefies on 
jeach show, he _ has_ occasional 
guests, mostly from the musical 
| field 
j}ete. They don’t perform, but gab 
|about recording celebs, trends in 
|pops and similar subjects that 
| should appeal to the highschool 
|and housework set. 

The Snader segments,.some fea- 


— singers, cleffers, pluggers, | 





SIX O’CLOCK REPORT 

With Don Hollenbeck, Bill Leon- 
ard, Tom Meany 

Director: Vince Walters 

15 Mins.; Mon.-thru-Fri., 6 p.m. 

Participating . 

WCBS-TV, N. Y. 

Taking its cue from accepted 
methods of film* theatre program- 
ming, WCBS-TV, the CBS video 
web’s N. Y. flagship, has set a 15- 
minute news, feature and sports 
roundup to serve as a lead-in news- 
reel to its “Early Show” series of 
feature pix. Show is divided into 


| five-minute segments under the 
title of “Six O’Clock Report,” with 
Don Hollenbeck handling the 


straight news, Bill Leonard on the 
feature stories and Tom Meany 
(associate editor of Collier’s) on 


| Sports. 


a nice piano (with a solid jazz style | 


Triple parlay is not new to video 


| but the WCBS-TV trio gave it a 


} 


i 
} 





| 
| 
| 
| 
| 
| 


| 


neat sendoff on the preem Monday 
(26), auguring well for that sta-w 
tion's version. While five minutes, 
when the time is taken off for a 
couple of commercials, doesn’t 
give much chance to deliver the 
news, Hollenbeck wrapped up the 
headline stories in interesting and 
concise style on the initialer. In 
view of the world situation, he 
might have given a few seconds too 
much to the Johnnie Ray nuptials 
but, from the way the N. Y. dailies 
played that story, it’s apparently 
what the public wanted. 

Leonard devoted his feature to 
the day spent by Gen. Matthew B. 





turing names such as Nat (King) | Ridgway in N. Y., prior to his leav- 


warmup and the baritone in the} 


picks up the announcers in the/fojlows narrative with prepared 
press box; camera two, equipped | interviews with a top authority. 
with a Zoomar, handles general; Talks range from dull to lively, 
setup on all plays, and with cam-| depending on the interviewee. 
era three is located just behind | Show is slow-paced, misses the 
home plate. Camera three gives| popular viewing target by a wide 
greatest concentration on pitchers | margin. Dwit. 
and batter closeups and covers the 
scoreboard, while camera four, 
suspended between home and first 
in the lower grandstand, picks up 
right-handed batters, visitor’s dug- 
out and the play behind third base. 
Last year, WXEL used only three 
cameras. , : 
Dopp is fortunate in that he is 
working with cameramen who 
have had at least two years’ back- 


TRICKS OF THE TRADES 
With Lee Giroux; guests 
Producer-Director: Dick Dinsmore 
15 Mins.; Mon., 10:15 p.m. 
BANK OF AMERICA 
KPIX, San Francisco 
(Charles Stuart) 
Lee Giroux, local TV Academy 
prmy + — old a a 
- : covering | new budget and proved (12) that 
ground experience in covering! | interview show could be an in- 


baseball telecasts. , } 
. ontrast- | teresting one if properly produced 
Neal and Jones form a contras | cok auiehennae 


i i at mix well; Neal doing | Teh ed. 
the Piib bee Han while Jones’ nug- | His gimmick is "7 ferret out, mae 
get-in-the-rough accounting help-| sual occupations (deep sea diving, 
ing to offset the somewhat loqua-| 8lass blowing, auctioneering, wig 
cious Neal. Neal went into TV} making) and induce these guest to 
with an outstanding record in AM| explain and demonstrate the slick 
sports, and there’s no question but | tricks of their art. 4 
that he'll soon chart a similar path| First subject was the poe Se le 
in baseball telecasting. He seldom | with Richard Gump anc Martin 
loses account of the play, although | Rosenblatt teletreating viewers to 
he has not yet worked out a format | fascinating facts on the finding, 
that offsets a tendency to over- nT ee mparbotiog of the oneee 
: : carewenite -|SiV ‘ A ‘ 
— routine, every-pitch de when helpful. A a 
ials short, well pre-|. 4M presenting is show to a 
eaten ook oe aed. Overall hitherto reluctant TV sponsor, Lee 
handling .of commercials is a|developed an integrated commer- 
credit to good production. Cute | cial idea with the star guest doing 





Cole, Peggy Lee, the Harmonicats, | ing to assume his new NATO post 


|etc., lend variety of pace 
style and give Harrington the nec- 
|essary breathers. He’s cut a 
| healthy slice of work out for him- 
pearentigg- pron. 85 minutes twice a 
week, 70 minutes on two days and 
one hour on Fridays. Some more 
| production would help strengthen 
this stanza, and this presumably 
will be done as more participating 
bankrollers buy in. Harrington, 
incidentally, does an acceptable 
job on the live commercials. 
Brit. 


ALL-AMERICAN SPORTS REVUE 
With Frank Sobrero; guests 
Producer: Bruce Sedley 

15 Mins.; Wednesdays, 6:45 p.m. or 

8 p.m, P 
E. B. WELLS MOTORS 
KPIX, San Francisco 

(Bruce Sedley) 

Frank Sobrero, former Univer- 
sity of Santa Clara gridiron great, 
has a good chance te make a good 
thing with this package. Using 
film clips from yesteryear’s sport- 
ing events, he narrates the action, 
refers to his sports album, conducts 
an interview per show. 

Sobrero takes easily to the air 
thanks to previous experience voic- 
ing a sports show on KROW, Oak- 
land. His delivery is strong, vig- 
orous, confident. He speaks with 
punch and hustle. 

On his opener (21), Sobrero 
lensed shots of Clark Shaughnes- 
sy’s first Stanford T-formation 
team, its first 1940 victory over USF 
and the Rose Bowl win over Ne- 
braska. He showed action films of 
Pete Kmetovic, “the little fellow 
from San Jose who turned the ball 
game inside out,” then brought 
Pete on camera to tell the inside 
story 11 years after. 

Show is smartly timed for the 
sports crowd, preceding or follow- 
ing the Pabst fights on alternate 
weeks, Dwit. 


CHIEF HALFTOWN’S STAR PER- 
FORMERS 
Director: Milton Most 
30 Mins.; Sat., 11 a.m, 
| ARMOUR CO. 
| WFIL-TV, Philadelphia 
| This newest teenage talent show, 
|of which there are several already 
|in Philadelphia, uses super-market 
| parking lots as the happy hunting 
}grounds for new acts. Al fresco 
auditions are held by Chief Half- 
itown (Seneca Indian), and the 
|switch to different stores for each 
audition should prove a great gim- 
mick for stores and sponsor. 
| At opener, the general level of 
jtalent was good, featuring the regu- 
lar assortment of juve acrobats, 
‘tap dancers, singers and an accor- 
dionist. The studied gestures of 
most of these contestants marked 
|them as veterans of other shows. 
Viewers (tribal members) are asked 
to write in votes for faves, who win 
|a place on the next show and a $25 
bond. Chief Halftown includes some 
redskin lore, relating to obtaining 
|meat with a bow and arrow, ap- 
parently not as easy as 
|franks, which he later shows how 
'to roast over a fire on a willow 
| branch. 
| Sponsor’s product gets plenty 
|plugs by presenting each hopeful 
‘with a package of frankfurters at 
end of the turn. Halftown has a 
|warm, pleasant personality, with no 
| whooping it up. Theme song, which 
| kids seem to relish, has a presum- 





|ably Indian lyric, and is the same | 


buying 
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| 
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and/in Paris. With some up-to-the-min- 


ute film clips of the general's re- 
ception at the United Mations 
headquarters that afternoon, Leon- 
ard presented a well-rounded pro- 
file of the military leader. He in- 
dulged in some pro-Ridgway edi- 
torializing but, since his wasn't a 
straight news presentation, he was 
well within his rights. 


Meany, making his video debut, 
served up an interesting five min- 
utes of sports. With only two ball 
games played in the Big Leagues 
Monday afternoon, he based most 
of his segment on a history of night 
baseball, tying it in with the 
Dodger-Giant game scheduled for 
Monday evening. It made for in- 
teresting and informative viewing, 
far better than some radio sporte 
casters who flounder in repetitive 
news of the scores when there’s 
nothing else to talk about. 

WCBS-TV is selling the show on 
a participating basis and has al- 
ready lined up a number of bank- 
rollers. Stal. 


TEMPEST TOSSED 
With Robert W. Watt, Ed Tucker, 

Dinu Alimanisteanu 
Producer: Watt 
Director: Roger Bower 
30 Mins.; Tues., 11 p.m. 
Sustaining 
WOR-TYV, N. Y. 

WOR-TV has a good idea for 
public service. programming in this 
new series, which is designed to 
brag the stories of refugees from 

hind the Iron Curtain. But the 
show is sadly in need of production 
values, Even though the refugee’s 
tale may be extremely interesting, 
the idea of having the cameras cen- 
tered for almost 30 minutes on two 
men talking across a table can get 
boring and so militate against the 
story. 


Basic idea of the show is con- 
tained in the title, which is part of 
the “Give me your tired” inscrip- 
tion on the Statue of Liberty. Watt,» 
himself a counter-espionage agent 
for this country during the’ last 
war, is supposedly a newspaper or 
magazine writer on the prowl for 
a story. He visits a restuarant 
where the headwaiter, Ed Tucker, 
conducts him to a table which seats 
someone Watts would supposedly 
be interested in. Lead-in gimmick 
is naive, but could still get by if 
something happened from there. 


On the initialer last Tuesday 
night (20), Watt interviewed Dina 
Alimanisteanu, a Romanian who 
escaped from the Reds in a stolen 
airplane. His story of fighting 
against the Nazis in the Romanian 
underground during the war, the 
replacement of the Nazi dictator- 
ship by the Communists, his dra- 
matic escape when he learned his 
life was in danger and, finally, his 
cogent remarks on the difference 
between the Nazi and Communist 
ideologies, were highly interesting 
and Watt, aside from steering 
some questions, wisely let him tell, 
it himself. But the show cried out 
for even some stock film shots, 
which would have gotten the lenses 
away from the two men. 


As a public service venture, the 
show naturally is not up for sale. 
As a sustainer, it should be able 
to carry through on its format with 
no outside interference.. Given 
some added sight values, it stands 
a good chance of catching on, as 
long as Watt’s list of refugees 


tie-in is Pfeiffer's “best location” | the actual sales pitch with personal | one used on the Chief's 5 o'clock | holds up. Program formerly was 


blurb Mark. |\experience conviction. Ted. 


iTV Teepee.” Gagh. 


aired from WATV, Newark. Stal. 
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WHAT’S MY LINE? 

With Arlene Francis, Dorothy Kil- 
gallen, Hal Block, Bennett Cerf; 
John Daly, moderator; Don 
Briggs, announcer 

Producers: Mark Goodson, Bill 
Todman 

Production coordinator: Bob Bach 

30 Mins., Tues.°10 p.m. 

PHILIP MORRIS 

NBC, from N. Y. 

( Biow) 

Going into the vacated Eddie 
Cantor show NBC period on a 
temporary lend-lease deal from 
CBS, this new radio version of the 
popular TV show is wellnigh as 
funny as its tele counterpart, and 
a surefire AM airer. Presented as 
a fresh, live show (not a soundtrack 
from TV, as with some other pro- 
grams), the airer follows the video 
format ef persons whose appear- 
ances belie their vocations being 
questioned by panelists in attempt 
to identify their calling. There is 
also a mystery guest (the panel be- 
ing blindfolded for this item). 


In the radio version, the panel 
gives a brief, thumbnail physical 
description of the guest (for the 
benefit of the listening audience) 
before they start to work on guess- 
ing his occupation, and someone 
also whispers the actual occupation 
to the radio audience without the 
panel hearing it. There is also a 
studio audience, whose excitement 
and reaction are favorable guide to 
the radio listener. 


Paced by the smooth, deft han- 
dling of John Daly, as moderator, 
and buttressed by the keen minds 
of Dorothy Kilgallen, Arlene Fran- 
cis, Bennett Cerf. and Hal Block, 
the opener last Tuesday (20) went 
off very well, for a lot of fun, 
Block’s chief .contribution, to be 
sure, was his kidding of the guests 
and even the studio audience, but 
it wasn’t overdone, was all in good 
taste, with some neat gags evolv- 
ing. 

The panel, itself, was pretty hep. 
Miss Kilgallen's penetrating queries 
generally led the pack, but Miss 
Francis wasn’t far behind in eogent 
questioning, the two gals guessing 
the three contestants’ occupations. 
Cerf came through on guessing the 
mystery contestant, who happened 
to be Marlene Dietrich. 


Guests were. cleverly chosen, 
comprising a man who makes false 
»teeth, a femme department store 
detective, and a garbage collector. 
Some innocent questions led to a 
barrage of laughs, to make a very 
funny show. Don Briggs handled 
the Philip Morris commercials 
smoothly, briefly, and in a taste. 

ron. 


LANNY ROSS SHOW 

With Ross and WOR, N. Y. house 
band 

Producer-Director: Mel Bailey 

10 Mins.; Mon.-thru-Fri., 7:20 p.m. 

Sustaining 

WOR, N. Y. 
“The Lanny Ross Show,” which 


TODAY’S BUSINESS 

With Henry Gladstone 
Producer-Director: Gladstone 

5 Mins.; Mon.-thru-Fri., 7:15 p.m. 
BACHE & CO. 

WOR, New York 

(Albert. Frank-Guenther Law) 


In keeping with the trend toward 
greater use of radio and TV as ad- 
vertising media by financial 
houses, the brokerage firm of 
Bache & Co. is picking up the tab 


on “Today’s Business,” a five- 
minute summary of market and 
business reports which preemed 
on WOR, N. Y., Monday (26). 


Conductor of the cross-the-board 
program is Henry Gladstone. One 
of the station’s news cOmmenta- 
tors, he reads his text at a rapid 
but authoritative ‘pace. Material 
on the opener dealt with the con- 
dition of the market, contained 
closing prices of major issues and 
gave capsule reports on industry 
and corporation activities. 


However, the speed of Glad- 
stone’s delivery is too fast for the 
listener to absorb the import of 
what’s being said. This fault, of 
course, could be easily corrected 
by trimming some of the less im- 
portant news out of the script. 
Gladstone even had to rush 
through the commercial. This mes- 
sage spotlighted the fact that 
Bache & Co. has six sample port- 
folios tailored to the potential in- 
vestor’s pocketbook. A brochure 
is available for the asking. Spon- 
sor, incidentally, bankrolls only 
three of the five stanzas. Withal, 
this show will probably tap a good 
slice of the investing public, espe- 
cially those who may have missed 
their late afternoon paper. Gild. 


SURPRISE PARTY 
With Ed. Viehman, Gov. C. E. 
Anderson, Gene Wilkey, Earl 
Gammons, Charles Brannon, 
others 
Producer: Bob McKinney 
Director-Writer: Jim Bormann 
25 Mins.; Tues. (20), 9:05 p.m. 
Sustaining 
WCCO, Minneapolis 

This surprise salute to Larry 
Haeg on his 10th anniversary as 
WCCO farm director, coming on 
the eve of a fortnight Mutual 
Security Agency European tour, 
proved impressive indeed in bring- 
ing home to WCCO listeners the 
high esteem and regard in which 
he is held not only by his radio 
station confreres, but also in gov- 
ernmental and radio circle genera 
ly and in the-field in which he does 
his experting. It must have been 
a source of much pride and satis- 
faction for Haeg himself. 


Participated in by the Minnesota 
governor, the VU. S. agricultural 
secretary and other notables, it 
was a forceful demonstration of 
sincere appreciation for the serv- 
ices Haeg has performed over the 
air and otherwise for agriculture, 
contributing heavily to its welfare 


started an across-the-board seg-|and aiding substantially in its 


ment Monday (26) via WOR, N. Y. 


is a pleasant, 10-minute filler of 
music and song. Transcribed stanza 
has tenor Ross warbling several 
numbers accompanied by a sextet 
conducted alternately by WOR staff 
musicians Al Fanelli and Milton 


Daye. 

For the initialer Ross struck a 
nostalgic note in the form of a 
“birthday party” for the late Al 
Joison. He crooned “Rainbow 
Round My Shoulder,” “Anniversary 
Song” and other tunes associated 
with Jolson. Voice of “the master 
himself” sang “Mammy” via a rec- 
ording. There are no pretentious 
aspects to “The Lanny Ross Show,” 
but dialers in search of quiet 
melody will find it to their taste. 

Gilb. 


MIRACLE OF LIFE 


progress. 


*Skillfully woven together by di- 
rector-writer Jim Bormann and 
given an expert Bob McKinney 
producing job, with taped portions 
intertwined into the live show, the 
highly capable narrator Ed. Vieh- 
man’s recital of Haeg accomplish- 
ments and the distinguished guests’ 
tributes were calculated to engage 
the attention and hold the interest 
of Haeg’s army of farm listeners. 
As far as they were concerned, the 
show enlightened them regarding 
some intimate personal life aspects 
and career details of the man whose 
words over the ether waves and 
at meetings carry such weight with 
them. It also made them realize 
he is regarded as a topnotch expert, 
and, in doing this, it performed, 
too, a service for WCCO, his em- 
ployer, enhancing the latter's 





With Elaine Drooz, Others 
15 Mins.; Mon., Wed. & Fri., 9:30 


a.m. 
BLUE CROSS, BLUE SHIELD & | 


ALBANY COUNTY MEDICAL 

SOCIETY 
WROW, Albany 

The first radio venture by the 
Blue Cross and Blue Shield to 
promote its hospital and surgical 
care program, in association with 
the Albany County Medical Society, 
made a slightly slow start, but gave 
indications at the first week’s end 
of gaining momentum in the 12 to 
follow. Covering the span from 
pre-natal to terminal, the _ pro- 
gram presents physicians and 
other authorities in discussions 
of their respective fields with 
Elaine Drooz, WROW director of 
women’s programs. Miss Drooz, 
daughter of a doctor, also handles 
~ oe 

Red as Hale, Albany. Hospi- 
tal saenintawiont kad Gucl ine . 
in its obstetrical department, teed! 
off the series. Mis§ Hazel Reed, Al- 
bany Visiting Nurse Assn. director, 
and one of its field nurses, guested 


prestige. Rees. 
CLEVELAND BASEBALL 
| With Jimmy Dudley, Jack Graney, 

Al Hoegler 
180 Mins.; Daily 
STANDARD BREWING CO. 
WERF, Cleveland 

(Gerst) 

Now in their sixth year as the 
broadcasters of Cleveland Indians 
ball games, Jimmy Dudley and 
Jack Graney are continuing to 
bring to radio audiences a blue- 
ribbon package of baseball report- 
ing. In the past several years the | 
Dudley-Graney duo have matured 
to the fullness expected of ac- 
complished reporters and Dudley, 
fortunately, has been able to dis- 
| cover he can get along without the 
}use of several threadbare cliches. 


A former outfielder for the 
Indians, Graney brings an intimate 








game. Fundamentally a_ baseball | 
man, Graney should be able to) 
keep on top of the game at all 





on second shot. Dr. Thomas O. 
Gamble, professor of obstetrics at | 
Albany Medical College and chief | 

(Continued on page 41) | 


times, but when the action gets 
ieaviest he has a tendency to lose 
control of his verbal account of the 
jam-packed event. Mark. 





A LITTLE NIGHT MUSIC 

With Eva Gabor 

Wee onpnereaeesion Bill Kal- 
an 

25 Mins,; 11:35-midnight, Tues.- 
Thurs 


WNEW, N.Y. 

WNEW has come up with a 
slick 25-minute late-night interval 
on Tuesdays and Thursdays in a 
“glamor disk jockey” segment 
tagged “A Little Night Music.” It 
has Eva Gabor calling the turns, 
establishing the mood, etc., with an 
aura of sophistication hovering 
around the words and music. It’s 
a less offensive approach to “bed- 
room programming” than the 
“Lonely Gal’’-Continental come- 
hither verbiage, and this is all to 
the good. Miss Gabor is simply 
trying to quiet you down to a Kos- 
telanetz-type “In Old Manhattan” 
platter, or an Ellington “Creole 
Love Call.” She has a winning way 
in doing it. 

Rightly, WNEW should expand it 
to five nights a week. Gabor at the 
approaching witching hour is pleas- 
ant to take. Lends itself to a 
glamor-type commercial, ae > 

ose. 


SO FAR AWAY 
With Burt Blackwell, Livingston 
Gilbert, Ann Hubert, Ben Ewing, 
Shirley Mahoney, Dick Turpin, 
and Ellen Norman 
Producer-writer: Bob Elverman 
Technical Director: Louis Lau 
Narrator: Bob Kay 
30 Mins., Thurs. (22) 9:30 p.m. 
WAVE, Louisville 
Dramatization by cast of staff 
thesps, as a public service in the 
interest of local Community Chest, 
and depicting a day in the life of 
a couple GI’s, one a former resi- 
dent of Louisville, in Korea, point- 
ed up in telling fashion the part 
the USO plays in bringing enter- 
tainment to the lads defending our 
freedom and liberties in Korea. 
Play, an original by Bob Elver- 
man, bridged from the two GI’s 
dug in forward positions in Korea, 
discussing home, and why they 
were over there. Also brought in 
was a simulated USO show, with 
Monica Lewis recordings, bomb 
bursts, and an assortment of seund 
effects which made the show real- 
istic. A lengthy dissertation anent 
the many services of the Commu- 
nity Chest Red Feather agencies, 
made a strong pitch for support of 
the fund raising effort, and this 
show should be effective in keep- 





ing the Fund before listeners, al- 
though the drive is not scheduled | 
until early fall. 

Transition from Korea, to home 
town of the GI’s was nicely han- 
dled, and by localizing the story, 
instead of highlighting the charac- | 
ters as residents of just any place | 
in the U.S.A. was an effective de- 
vice sure to hit home to viewers. 

Wied. 


BASEBALL TALKATHON 
With Eddie Sawyer, Lee Allen, 
Jean Shepherd 
Fri., 11:15 p.m. to Sat., 5 a.m. 
KYW, Philadelphia 
More than 500 telephone _in- 
quiries were drawn by KYW’’s first 
“Baseball Talkathon,” a session de- 
signed for listeners who weuld 
rather hear baseball talk than 
sleep, which the station put on 
Friday (23) at 11:15 p.m. and con- 
tinued until 5 a.m. While the pre- 
ponderance of the calls-came from 
the Philadelphia area, there were 
long-distance queries from points 
as far off as Marquette, Mich., and 





Toronto. 

Eddie Sawyer, manager of the} 
Philadelphia Phillies, and Lee Al- | 
len, historian of the game and au- | 
thor of the sport’s only major | 
biography “One Hundred Years of | 
Baseball,” answered the questions | 
which ranged from this year’s | 
pennant races to away back when. | 
Moderating the show was Jean/| 
Shepherd, KYW deejay, who con- 
ducted a similar all-night baseball 
gab session with Allen when the 
pair were working for a Cincinnati 
station. 

Former staffer on Sporting 
News and one-time publicity di- 
rector for the Cincinnati Reds, | 
Allen has two nightly sportscasts 
on KYW. Coupled with Sawyer, 
the pair answered every type ques- 
tion from field: strategy to such 
matters as “Where does the word 
‘bullpen’ come from?” and “What 








owled . , the ¥) ; hi 
SESE ca I ti |e 
‘splits rdcast’ of a fe 


pitcher committed the most balks?” 

Physical setup included a bat- 
tery of four operators who took 
down questions and passed them 
on to Shepherd, who in turn! 


| quizzed the experts. Informed and 


informal, Sawyer and Allen gave | 
answers fully and to the best of | 
their ability. They were stumped | 
very seldom. Complete discussion | 
of..a query, however, found the | 
L .s00n running two hours be- 
hind theif’ questioners. 

For followers of the game. | 
“Baseball Talkathon” is a natural, 
and KYW received much favorable | 
comment. Although no plans have | 
been made for a repeat gabfest, 
station is almost certain to put one 
on again. Gagh. 
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IN NEW YORK CITY .. . 


“Meet the Press” to celebrate its seventh anni Monday (2) with 4 
political supper at Martha Rountree’s D..C. home. . . . CBS’ Dwight 
Cooke kudosed by American Transit Assn. for his safety plugs... 
ABC’s “This Is Your FBI” pays tribute to 16 FBI men who lost their 
lives-in the line of duty on Friday (90) edition....WINS sports chief 
Jack Lightcap is writing a series of articles on scholarships and college 
football....After five years of scripting “Second Mrs. Burton,” Pris. 
cilla Kent Rothschild resigns as writer at the end of June; she’s just 
become the mother of a son, Donald....Lee J. Cobb will do the title 
role in a radio edition of Samson Raphaelson’s “Jason” on WNEW's 
American Theatre Wing program; Lou Dropkin is producing and Art 
Hanna directs....Big Joe Rosenfield (WVNJ) placqued by Assn. of 
Mental Hospitals....Wallach’s men’s stores buying into Bert Bacha- 
rach’s Mutual co-op show on WOR....Cpl. Budd Arthur, ex-William 
Morris agency, now with army public relations at Camp San Luis 
Obispo, Cal.....Arthur Kohl, Jock MacGregor and Billy Green have 





joined “Front Page Farrell”....Michael Dreyfuss and Gavin Gordon 
are ‘with “Lorenzo Jones”....Flora Campbell added to “Backstage 
Wife”... .Caroline Burke, NBC-TV producer, to address annual awards 


dinner of the American University Radio-TV Guild at National Press 
Club in Washington today (28) on “Your Future in Television.” 

John Derr, CBS Radio sports director, will be in Dallas for the web's 
coverage of the Ben Hogan tourney and on the way back will visit 
another Dallas (N. C.) to deliver the graduation day address at his 
alma mater, Dallas High School....Francine Petruzzi of the WMGM 
flackery elected a director of the Columbia U. journalism school alumni 
federation; incidentally, Gloria Gordon is a new face in the indie’s 
press department....WHLI launches its special summer services (traf- 
fic reports, weather and tide bulletins, etc.) on Memorial Day... .Stan 
Burns, formerly with WPAT, Paterson, added to the WINS announcery 

..Ronald Dawson, actor-writer-director, marks his 25th anni in radio 
next week... Irving S. Raskin, WMGM account exec and golf champ 
of the Aldecress course; addresses Veritans Club in. Paterson Wednes- 
day (4). 

Under directive of NBC prexy Joseph H. McConnell, Bill McAndrew 
will have complete charge of the Chicago political conventions for the 
network, both radio and TV....Tony Provost’s (WBAL) “Preakness 
Party” still the talk of Baltimore....Lou Frankel, newly-appointed 
radio-TV director in Harriman-for-President campaign, on trek to Coast 
to set up air engagements. 


IN HOLLYWOOD ... 


Knox Manning and Sam Hayes, two of the town’s veteran news- 
casters, changed networks last week but found themselves smack up 
against each other. Manning moved from CBS to NBC and Hayes 
wound up 13 years on NBC for a morning strip on Don Lee... Art 
Baker, another Coast radio vet, was told by his medico to slow down 


after a mild heart attack and had to cancel a five-a-week morning strip 
....Harry Babbitt turned over his CBS daytime show to Jack Owens 
and took to the hospital for surgery on his back....CBS shipped Tom 
Hanlon to Indianapolis for feature broadcasts from the speedway 
Guy della Cioppa, CBS radio programming veepee, was hospitalized 
for one day to remove a cyst from his eye ...Adrian Murphy, CBS 
radio prez, here for a series of pep talks, aided and abetted by Lester 
Gottlieb....Harry Maizlish had the call letters of KFMV changed to 
KFWB-FM....Emmett McGaughey, veepee at Erwin, Wasey, was named 
to L.A. board of police commissioners. He was formerly with FBI 
Benny Rubin proved his right to the protean crown by playing 11 dif- 
ferent characters in the past month. 


IN SAN FRANCISCO ... 


* KGO-TV stages its second annual Cerebral Palsy benefit in the Vet- 
erans’ Auditorium June 27. Last year’s 21%4-hour marathon starred 
Jack Webb and Lee Giroux, netted $162,000 in pledges. ...Arthur Hull 
Hayes (KCBS) named director local ad club ...Paul West, Seattle 
voicer of Housewives Protective League shows, due here (26) to replace 
Lewis Martin on KCBS. Martin becomes an HPL associate editor.... 
KNBC dropped (25) Jack Fina’s dance remotes from the Mural Room, 
leaving only one live dancerie in this area, John Wolohan’s El! Patio 
band on KFRC, Saturdays....Wanda Ramey (19) took over the daily 
“Betty Baker” strip on KROW....KEAR, classical music station, 
moved to new quarters in Laurel Towers, San Mateo, and applied to 
increase power from present 1,000 watts to 10,000 watts... . Jack Camp- 
bell, KSFO sales manager for eight years, shifted to KJBS and was 
replaced by Gary Garland, formerly of KJBS....Other sales depart- 
ment changes; Bill Shea to KSFO; Frank Beazley from KGO to KJBS 
_. Barbara Stanwyck here for “Clash By Night” at the Gate (26) was 
live” interviewed at the train by KYA’s Katherine Kerry and at Fish- 
erman’s Wharf by KSFO'’s Marjorie Trumbull. 


IN CHICAGO... 


Clifton Utley, Chi NBC newsman, named to the board of directors 
of the Hyde Park anti-crime committee. ...A. C. Nielsen nosecounting 
firm has signed KDKA, Pittsburgh, as a subscriber....Scripter Bill 
Bell has shiften from WBBM to the McCann-Erickson ad shop... Gene 
Autry sending out his CBS Sunday airer from WBBM this week while 
in town for a p.a. at the Oriental Theatre... Louie Quinn taking 4 
month hiatus from his deejay chores to visit both coasts... Pat 
Murphy, freelance gabber, joined the U. of Detroit as press, radio 
and TV director....Paul Fry, prexy and general manager of KBON, 
Omaha, a Mutual visitor last week....Chi NBC news director Bill Ray 
vacationing with Hugh Downs subbing on his’%55 a.m. news strip... - 
Dick Woollen winds up his Chi ABC program manager duties this week 
to depart for his new assignment with KTTV, Los Angeles... .Irv Kup- 
cinet’s nightly air column set to ride through the summer on WBBM 
with Junex hoisting the tab....WGN farm director Norm Kraeft fea- 
tured speaker at the Central Retail Feed Assn. conclave next Tuesday 
(3) at Milwaukee .Singers Louise King and Lon Saxon launched 4 


i 


Tuesday and Thursday musical quarter hour on WBBM. 


IN WASHINGTON .. . 


Margaret Truman reported to be planning an all radio-TV schedule 
for next season, sans any concert tour....Washington correspondent 
Esther Van Wagoner Tufty just back from covering a Korean airlift 
assignment for her newspaper and radio (21 stations) syndicates. Te 
porting on progress of a wounded soldier from minute, of his battle 
ground injury to return home .. \WWDC-Mutual ‘sponsoring current 
‘Miss Washington” beauty contest....Mrs. Estes Kefauver, wife ° 


aspirant for the Demmy presidential nomination uburban 
r ae ‘ , guested on Ss 

Station WGAY's “Little Ernie” moppet show past week.. Hazel 
Markel, Mutual network and WWDC femme broadcaster, profiled '" 
June issue of Redbook magazine. ...Gene Klavan, WTOP-CBS humo" 


ist disk jockey, first radio-TV personality to cop award for “resource 
from local Society of Cinematographers. 


ful use of the lens” 
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It takes men who know how to sell with film... . to produce 
commercials that get results! Men who, for more than 
thirty years, have produced short, punchy, sales-pulling 
advertising films . . . and created the trick-effects, the eye- 
and-ear-appealing formula... that today, packs a full, 
hard-hitting advertising message into 10 to 60 seconds of 


powerful salesmanship! 


That’s why, every day, more agencies, and more advertis- 
ers, are turning to National Screen Service .. . for TV-film 
commercials ... filled with the showmanship and sales 
appeal that made NSS the PRIZE BABY of the motion pic- 


ture industry .. . and is winning new laurels in Television! 


For almost one-third of a century, National Screen Service 


has produced nothing but ADVERTISING! 


Isn’t that what you're looking for? 





NEW YORK - 1600 BROADWAY, CIRCLE 6-5700° 
HOLLYWOOD - 7026 SANTA MONICA BLYD., GLADSTONE 3136 
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THE ADVERTISER 
Lehn & Fink Products, Inc. 


THE AGENCY 
McCann-Erickson, Incorporated 


THE PRODUCER 
National Screen Service 
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Television Chatter 





New York 


“Irving and the Cave Man,” 
profile of CBS-TV producer Irving 
Mansfield, gets cover treatment in 
the July issue of Esquire... .! TOW 
that he’s finished lensing the pilot 
film on his “Fu Manchu” vidpix 
series, Herbert’ B. Swope, Jr., has 
taken over as producer on NBC- 
TV's “Royal Showcase.” He re- 
places Joe Bigelow, who's been 
sent to the Coast by the web. Show 
will check off the air at the end 
of the present cycle, July 8 , 
Ed Sullivan celebrating the fourth 
anni of his “Toast of the Town” 
via CBS-TV with a two-part tribute 
to composer Richard Rodgers, June 
15 and 22. Dates also tie in with 
Redgers’ 50th birthday next 
month, and Sullivan himself will 
be 50 in September. . . . Producer 
Don Sharpe back from a series of 
huddles with Douglas Fairbanks, 
Jr., in London, and meeting this 
week with NBC brass in N: Y. on 
the three series of vidpix Fair- 
banks’ Dougfair Corp. is now lens- 
ing. Sharpe returns to the Coast 
next week . In preparation for 
a concerted selling drive in the 
fall, WPIX has added three men 
to its sales staff, including Mal- 
colm O'Hara, William H. Rich and 
Philip Cohen. Lloyd Nolan 
back to the Coast to celebrate his 
19th wedding anni with his family, 
after doing his last role as NBC's 
“Martin Kane, Private Eye” last 
Thursday (22). Lee Tracy takes 
over the show starting tomorrow 
night (Thurs.). . .. Cpl. Laurance 
Winkler, formerly associate direc- 
tor for DuMont’s WABD, now on 
duty with the Office of Public and 
Technical Information at _ Fort 
Monmouth, N.J. . . . Negro thesp 
Floyd Ennis is reprising his origi- 
nal role as the dishwasher in “The 
Paper Box Kid” on CBS’ “Danger” 
next Tuesday night (3)... . Mar- 
cella Cisney, of CBS’ directorial 
staff, flying to Paris this week to 
attend the Paris Festival of Arts. 
Returns in mid-June. . . . Edward 
K. (Ted) Price, formerly on WPIX’s 
engineering staff, named an asso- 
ciate director for the station. . 
Revhrauff & Ryan, which has han- 
dled Motorola’s radio-TV adver- 


Kenneth M. Friede has resigned as 
veepee of the Rogers & Cowan 
flackery in N. Y. ... Fred Waring 
and his entire CBS-TV crew make 
their first N. Y. concert appear- 
ance June 16, via a Lewisohn Sta- 
dium benefit for the Harlem 
branch of the YMCA. Jackie Rob- 
inson is co-chairman for the event 
_. Gaby Rogers hit paydirt after 
her feature role recently on NBC’s 
Robert Montgomery show. She'll 
star on “Kraft Theatre” July 2; in 
the tryout of “Sweet Fire’ at the 
Barter Theatre, Abingdon, Va., 


for a role in Lester Cowan’s up- 
coming film, “From Main Street to 
Broadway”; she’s being tested by 
20th-Fox, and may play opposite 
Franchot Tone in a strawhat edi- 
tion of “Petrified Forest” A 
Lester Lewis Associates has re- 
ceived renewals on both “Holly- 
wood Screen Test,” aired via ABC, 
and “Eloise Salutes the Stars” on 
WPIX. Ironrite is taking an eight- 
week hiatus, however, on “Screen 
Test.” 

Marcella Disney, of CBS-TV di- 
rectorial staff, off for three-week 
European vacation ... Don Appell, 
quondam producer-director of the 
“Vaughn Monroe Show” and “Stop 
the Music,” back from European 
junket . 
alternating sponsors on George 
Foley’s “Tales of Tomorrow” on 
ABC-TV, have renewed through 
the remainder of the year... 
Tommy Henrich’s sports show on 
WJZ-TV expands to five-times 
weekly at 7:15 p.m. this week; 
Socony-Vacuum is bankrolling 
thrice-weekly . .. Al Schacht guests 
on Jinx Falkenburg. McCrary’s 
WNBT show, plugging USO Camp 
Shows Friday (30) ; Marvin 
Marx, writer on Jackie Gleason's 
show, leaving June 4 for summer 
in Europe. 


Hollywood 

Approximately $130,000 is in- 
volved in deal whereby Alka 
Seltzer “Newspaper of the Air” 
goes on KHJ-TV for 52 weeks be- 
ginning June 30, after having been 
on KNBH -.. Lloyd Nolan skied 
in from Gotham, after bowing out 


July 28; she’s received an offer | 



















tising, also assigned space billings| o5¢ “)jartin Kane, Private Eye” TV 
for the account, succeeding the and AM series for NBC Danny 
Gourfain-Cobb agency of Chicago. Thomas in from Toledo to prep 
New biz for R&R will total about final NBC-TV “All Star Revue” of 
$2,000,000 yearly in billings, - + -| season June 1 : Vincent Price 
Lee Dennem set for a role on CBS’|to.N Y. for video guesting 
“Man Against Crime” tomorrow i ee , : , Dake 
night. ... Al Ostrander, who served Harry James and his orch go off air 
as scenic designer for CBS’ 
“Schlitz Playhouse Stars” before 
the show switched from live to 
film presentation, now freelancing on KTTV 
via his own office. He was respon-| Gotham 
sible for the novel ferry-boat ef- 
fect on “Autumn in N.Y.,” staged 





| Popular Home Furniture Co. picks 
two weeks ago on the Schlitz Ape oe SS ee 
series. ’ ‘Foods, which with O'Keefe & Mer- 

Gloria Stevens and Bob Hamil-| ritt bowed off Eddie Albert show 
ton, two-thirds of the Hamilton|on KLAG-TV several weeks ago 


for summer after 20 weekly shows | 
on KNBH, and hit the road... .| 
Marjorie Heid is hostess for new | 
show, “Come Into the Kitchen,” | ¢ 

Macdonald Carey to| 
for video guesting.. .| 


| tess; Carl Schroeder doing the 


Hollywood gossip . . . Public serv- 
ice show, “First-time Voters,” teed 
off on KNBH, with Paul Pierce as 
moderator *. . Bob Hope, Jack Webb 
and Joe E. Brown emceed all-star 
marathon -telethon for Cerebral 
Palsy fund on KECA-TV, with 
talent including Jack Benny, Zsa 





Zsa Gabor, Eddie Albert, Eddie 


Dale Evans, Gene Autry, Rose- 
mary Clooney, Spade Cooley, Jack 
Haley, Ruth Hussey, Dorothy La- 
mour, Liberace, Marilyn Maxwell, 
Ann Sheridan, cast of “Space 
Patrol,” Rhonda Fleming, Roberta 
Linn, Tony Martin, Red Nichols, 
Ezio Pinza, Lillian Roth, Frank 
Sinatra, Rudy Vallee, “Time for 
Beany” cast, Tom Harmon, Connie 
Haines, Peggy Lee, Martin and 
Lewis, Harpo Marx, Ray Noble, 





Marie Wilson. 





Frisco 


shows to rented studios in KNBC’s 
|downtown Radio City .. 
move is temporary, Art Director 
Ed Smith evolved elaborate casing | 


Cantor, Tommy Dorsey, Billy Eck- | 
stine, Bob Crosby, Roy Rogers and | 


Charlie Ruggles, Al Jarvis and) 


. Since | 
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Inside Stufl—Radio 


The composing “ham” is coming out of some WQXR, N. Y., no 

performing personnel, who will have their own compositions and im 
rangements performed on the longhair music indie Monday (2) at 9-03 
p.m, 
Fred Grunfeld, who conducts the outlet’s “Music Magazine,” discov. 
ered that many of the staffers at one time or another had tried to create 
music. Among those whose opusses will be aired are station manager 
James E. Kovach (once with Fred Waring’s Pennsylvanians), continuity 
scripter Jack Ringgold, director Alfred Simon, Grunfeld, Marilyn 
Parrish and Eleanor Williams. They’ll each get a few minutes at the 
mike to intro their own work. 








Alan Shulman, NBC Symphony Orchestra ’cellist-composer, com. 
pleted a new work for orchestra, “Prelude,” April 28, and got some 
fast action on it. On May 14 he showed it to Rafael Kubelik, eon- 
ductor of the Chicago Symphony, a few hours before the latter left for 
Europe. Kubelik cased the score and promptly okayed it for its preem 
next season with his Chi orch. Same day, Chappell & Co. agreed to 
publish the opus. 





With the Frederic W. Ziv Co.’s production gradually having been 
shifted to the Coast, Jeanne Harrison, AM-TV producer-director head- 
ing-up the transcription firm’s eastern production, has resigned. Miss 


KGO-TV (19) moved its daytime} Harrison was to have joined the outfit’s Hollywood headquarters as a 


producer, but decided to remain in the east. 


She handled some of Ziv’s top open-end shows, including “Boston 
Blackie,” “Cisco Kid,” “Philo Vance,” “Guy Lombardo Show” and sev- 


|so electrical gridwork won't touch | eral others. 


or damage walls and ceilings .. . 
Previously all KGO-TV_ shows 
|were beamed from the Mount) 
|Sutro transmitter site, available | 
| only by auto or taxi... KPIX with | 
tower atop the Mark Hopkins, will | 
move its transmitter to the Sutro| 





Western Union strike proved an expensive proposition for Minne- 


apolis radio station WLOL and WMIN which broadcast the Minneapolis 
and St. Paul away-from-home baseball games play by play, including 
balls and strikes. 


Instead of reconstructing the contests from the wire reports, as ordi- 


_'. Masiand and Kreisler,| site and build new tower adjacent | narily, the radio stations got them over the long distance telephone 
| to the KGO-TV shaft .. . Chef Car-| from a member of the sports staff of one of the radio stations in the 


| dini, the TV daytime cook, ‘opened | city where the game was being played. 


|a new cocktail lounge at his Oak-| 


Telephone lines had been tied up for as long as three hours a night. 


jland restaurant... Dr. Lloyd} The toll charges have run exceedingly high, being much larger, of 


| Luckman of City College to mod-| 
erate a new pre-election “round | 
table” series (28) on KPIX .. .| 
BAETA, local group seeking TV | 


educational station on Channel 9, | 





course, than when the running account of the game is telegraphed. 





World Broadcasting System has made a deal with All-Canada Radio 
Facilities, Inc., for the latter to provide programming material and to 


| selected Chesley M. Walter as at-| distribute World's library service in Canada. Move was made to give 
torney and R. A. Isberg as con-| World the benefit of the Canadian outfit’s aid in tailoring its output 


| sulting engineer. 


' 

| Chicago 

| With Ernie Simon and Balaban 
& Katz parting ways on an exclu- | 
sive management pact, comic-em- | 
cee bowed off his nightly WBKB 
“Curbstone Cutup” stint. Show has 
been one of the longest consecu- 
tively sponsored shows on the local 
TV ether, running for nearly five 
years. Simon is reportedly talking 
an exclusive deal with WGN-TV 
. . . Jerry Allan has moved to 
WFBM-TV, Indianapolis, to emcee 
“This Is the Story” vidpix 
series . . . Jerry Vernon, ABC's 
central division TV sales topper, 
vacationing in New England... 
Pat Geraghty has replaced Betty 
Jordan as WBKB’s femme weather 
| prophet WNB@ sportscaster 
Tom Duggan hitting the knife and 





Club banquet at the Leyden high 
school ... Don Herbert’s “Mr. 
Wizard” beamed on NBC-TV 
from here returns to its hometown 


ride on WNBQ. .. Danny O'Neil 


for Canadian audiences and to get its sales help in the northern market. 


ACRF owns and operates several Canadian stations and represents 


many others, and is a large supplier of program material to Canadian 


outlefs. It has been representing the Frederic W. Ziv Co., World's 


parent outfit, in Canada for several years. 


Robert W. Friedheim, who set the deal, said that it will result in 
World adding Canadian talent and mew features aimed at that market, 














Continued 





|for the ’52-’53 ride. For the first 
time in several years NBC is forced 
to sustain the summer NBC 
Symphony season as the replace- 
;}ment for U. S. Steel’s “Theatre 
|Guild on the Air,” with the steel 





company this year failing to come | 


} for the summer sponsorship 
deal. Aggravating the situation was 


ork circuit, guestspeaking last! U. S. Steel’s non-committ i 
( ! a stiu. S. § s - al attitude 
night (Tues.) at the Leteermen’s | toward resuming in the fall with 


“Theatre Guild on the Air” but 
NBC heaved a sigh of relief when 
notified yesterday that Steel was 


on a live basis after getting a kine | one Se el te 


weeks. A definite bowout would 


Wanna Buy a Radio Star? 


from page 1 








j is the No. 1 best-buy medium in 
| existence. 

| The networks respond, in effect, 
“who's kidding who?” 





| Pittsburgh—Jay Michael leaving 
| WPIT to become WCAE’s deejay. 
He'll spin platters daily for three 
hours in the afternoon. At WPIT, 
Jan Andree takes over Michael's 
5:30-8 p.m. session while Alan 
Black, in addition to his daily hour 
Polka Party, will play records for 
two hours every afternoon... Jim 
Hughes has just started his 26th 
year as program director of WJAS 


Trio on NBC's “Show of Shows,” 
getting married June 6 


Charles Robinson, films and legit 


writer, has joined CBS-TV as a 
producer-director-writer. Robin- 


after being hit by pressure groups 
for remarks made by Dr. Harold 
Story against Dr. James Fifield 
and his Freedom Clubs, has re- 
turned to program... KNBH 





son produced the web’s “Big | launched new show, ‘Hollywood 
een TOWN when it preemed... 


Hour,” with Anita Louise as hos- 











' Your Top TV | 
Sales opportunity 


Wilmington, Del. 


In. the market which has highest 


income per family in the country 


Represented by 


ROBERT MEEKER ASSOCIATES & 


New York tos Angeles 





takes over this week as permanent | ave left NBC with more Sun- 
host of WBKB's nightly “Musical| day night sustaining hours than 
Nightcaps” aired at 10:30... .j|it cares to contemplate, since 
George Heinemann has resumed|the dropping of the 6:30 to 
| his, program manager duties at |8 “Big Show” creates a 90-minute 
|W BQ after a two-week refresher | non-commercial gap. Only the 8 
|with the Navy Air Corps... Na-|to 8:30 Alice Faye-Phil 
vith the : : : aye-Phil 
| tional Collegiate Athletic Assn. set} show (RCA) of. all 
to announce its final gridiron TV i 
plans for next season later this 





RC the Sunday 
| night NBC entries would have re- 


week .. . WENR-TV is putting its | mained in the commercial columns, | 


| Saturday night viewers on a strict | giving the NBC Sabbath roster 
celluloid diet, slotting three suc- much the same status as CBS’ 
cessive features from 7:30 to sign- Jong-standing Friday lineup of sus- 
| off. | tainers clear through the night. 
Benny An Exception 





| |. Eddie Cantor has been dropped | 
Cedric Adams Expanded | bs Philip Morris. Jack Senen is 


A R ‘s Q .. jone of the exceptions, settling for 
S adie Harris Exits 2 By wor tag Lucky Strike in 
. : ; |the S Sunday at 7 time, but with 
With CBS Radio dropping the | 4 considerable budgetary lopoff. 
forong Harris five-minute interview | Rexall a with Amos _'n’ 
| Strip after this Friday's (30) broad- | pony ad al ne budget 
cast, the web is expanding the| The network execs are frankly 
| Cedric Adams strip from five to bewildered by what's been happen- 
/10 minutes as a_ replacement. |'"8: It's practically conceded that 
| Adams takes over the 3:50 to 4 p.m. |? 40 to 50% rate reduction will be 
| cross-the-board period starting | Mausurated in the fall, with all 
| Monday (2), nn participating, and they're 
aT j , ; r 
. a boyd oo peeenines from ~ ssa agu lea = tide. 
| 3: 0 3:45 by Pillsbury. Art Link- | fron aie : oe i 
| letter’s “House Party” also expands ved oye» oman — into new 
= extra five minutes starting Mon- ample, an ad-packed eld Eve. 
yal W “ P go 5 taking over that | ning Post hitting the Shenae pov “k 
lsu tainin r NS we Cas wre will be | consistently. The networks hee 
| sponsor - agrmney > Wraps a new | gimmicked-up their. sales formalise 
: ‘ . with merchandising, promotion and 
— supplementary values to the 
Salt Lake City—KDYL, local ¢C8ree where a sponsor spendin 
NBC outlet, will wind up three, $1,000,000 a year for a network 
months of preparatory work this radio Spread today gets back an 
week, with a shift of all production | 4@ditional $500,000 in exploitation 
facilities from downtown offices to 224 other plusses. But nobody's 








San Francisco Chicago 


|ing was enlarged, and will house) The affiliate 
everything under programming, in- Say that the networks 
} cluding writers, producers, traffic! Mew rate cuts, 


the transmitter. Transmitter build- iting. 


Station operators 
in inviting 
| are givin 

and announcers, as well as all en- easily and are hastening radiors 
gineering facilities. Sales staff will | demise by not fighting back with 
stay in town. i ‘proof positive” showing that radio 


Harris 


.. Jim Murray, manager of KQV, 
received National Achievement 
Club’s certificate of merit. ..Stork 
has cancelled its visit to the Pete 
(WDTV) director Smiths. 




















| 





| 








| 


* hige 


| Eileen BARTON 


Opening May 2% 
CAPITOL THEATRE 
| WASH., D. C. 

| Coral Recording Artist 
| Direction: MCA 


| 


| 50 COPIES 
3¢ per Page per Copy 
Scenarios, TV Plays, Dialogues 
Cutting Continuities Beautifully 
Processed by Court Stenographer 


SANSOM — BE 3-338! 
154 Nassau St., New York 38, N. Y. 


HARPO MARX 


NBC-TV 


RCA-VICTOR 
Mgt.: GUMMO MARX 























} 





} 




















51 CAF 8 > 





port 
only 
buri 
gare 
of | 
The 
cast 


Pitt 
put 
wit! 
loca 
wer 
Lea 
to $ 
Han 
trib 
fror 
whe 
ove) 
wor 
T 
WM 
con 
ger: 
tar) 
on 
hon 
the 
WM 
that 
tain 
me! 
cr! 
tion 
to 
Piri 
you 
inv 
rest 
V 
Doc 
kin 
bac 
sho 
stat 
a || 
in! 
the 
to | 




















Wednesday, May 28, 1952 


VARIETY 


RADIO-TELEVISION 


39 





WMCK Gets Okay to Air 
Dodgers Games Unless 
Pitt Pirates Involved 


Pittsburgh, May 27. 
Officials of WMCK in McKees- 
port finally got an answer, but 
only a partial one, from the Pitts- 









Continued from page 30 


spotted up in the grandstand along 
the third-base line that gets most 
of the action calls. Third camera 
at both diamonds is localed back 
of home plate in the first row of 


burgh Pirates on their stand re-| box seats. At Sox park there is a 


garding broadcasts on the station | fourth 


Brooklyn Dodgers games. | 
“Broad. | nouncers 


of the : 
The answer was in effect: 
cast anything you please, so long 
as it doesn’t involve the Pirates.” 

That means, of course, that the 
Pittsburgh Baseball Club would 
put up a battle if Dodgers games 
the Pirates, whenever the 
local entry was at Ebbets Field, 
were aired over WMCK. National 


with 


League entry here sold radio rights | 
to Sealtest, Atlantic Refining and | 


Hamburg Bros., RCA Victor dis- 
tributors, and they’re done live 
from Forbes Field and recreated 
when the Bues are on the 
over WWSW and a regional net- 
work. 

Through an_ affiliation with 
WMGM in New York, WMCK had 
contracted to air all of the Dod- 
gers’ games this year, but volun- 
Pirates were 


on the days the at 


| cial 
| the 


iSame shots at 
| handled by one of the grandstand 


road | je 


| 
home. Week before last, first time | ‘° 


camera to train on an- 


Jack Brickhouse and 
larry Creighton for the commer 
spiels for Chesterfields 


WGN-TV diamond 


the Cubs field are 
cameras. 
Trick Shots in Discard 


€ook has long since discarded 
those trick super shots designed to 


| catch the man on base and the bat- 
|ter in the same frame. 


Since the 
supers require a partially masked 
ns, thus tying up the camera for 


| other kinds of shots, he figures the | 
| effect isn't worth the effort. 
jhe’s had to eliminate the center- 
| field and first-base line camera loca- 


Also, 


tions which angled into the sun— 


' 
, A ;}too much glare. 
tarily decided to drop the airings | 


The remote director is the first 
admit that Brickhouse, who han- 
dles the play-by-play commentary, 


the Pirates were in Brooklyn,|;. 71... ely Se aanniad Ant? i, 

WMCK was notified by WMGM|‘*2 key figure in the W GN-1 V base- 
that unless permission were Fr | ball unit, not only in the final prod- 
ha Ss § : - ; oe Birsiyf pms ‘ : a 

tained from the Pirate manage-|“Ct Seem and heard by the view 
ment the game could not he | Crs: but in the actual operation. 
rried over the McKeesport sta. | Besides the three cameras always 
‘ : ; “, |) trained on the field, Brickhouse 


tion. For 10 days, the static1. tried 
to get a statement from the 
Pirates’ biggies and the 
you please, as long as it 
involve the Pirates” was the final 
result. 

WMCK hasn’t broadcast any 
Dodgers baseball games of any 
kind since then, but hopes to get 
back on the “Brooklyn Network” 
shortly. Whether the McKeesport 
station will at that time, when and 
if, be so considerate of the Pirates 
in not airing Brooklyn games when 
the local club is at home, remains 
to be seen now. 





Louisville—Stuart 


Snyder new 


|serves as another pair of eyes for 
| . . 

“ : the director statione 1 “uck 
anything | GI ed at the truck 
doesn’t | ..- 
| air 


Gabber has an off-the- 
line which he uses to cue the 
| director for. color angle shots out 
|of regular camera range. 

| Then, too, Brickhouse has his on- 
|the-air patter adeptly tailored to 
| video. He doesn’t try to compete 
| with the cameras in describing the 


monitors. 


} plays, but rather fills out the pic- | 


|ture with background details. Like 
| Cook, he’s a TV pioneer himself, 
|with over 600 baseball telecasts 
| notched to date. His WGN-TV ac- 
| tivities have projected him into the 
| top circle of sportscasters, earning 
|fhe World Series nod in 1950 and 


addition to WHAS-AM radio staff|the reguiar All-Star game assign- 


as scripter. 


| ment. 





amore noe | 


and | 
|Hamms beer, joint bankrollers on | 
package. | 


Crosley Research Appt. 


Cincinnati, May 27. 
| Crosley Broadcasting Corp. added 
|James J. Anderson, former politi- 
|cal science and marketing profes- 
|sor at Cornell University, as re- 
| Search director. 
| Other newscomers are Byron K. 
| Harris, former traffic manager for 
| WCPO-TV. Cincy, as WLW-T sales- 
man, and James Burgess as: sales 
| executive of WLW-C, Columbus. 


DuMont’s ‘Who, Me?’ Beef 
In CBS-TV’s Reference 


To a ‘Minor Network’ 


DuMont web is up in arms this 
week against CBS-TV for the 
brochure put out by the latter net 
work in plugging its upcoming 
Jackie Gleason show. In talking 
about Gleason’s 
Mont’s “Cavalcade of Stars,” 
| present showcasing, the CBS bro- 
ichure refers to DuMont as “a 
|minor network,” “a weak network” 
and “not a major network.” 
|letter of, dissent mailed to major 
agencies, DuMont points out that 
CBS is indirectly injuring itself 
with such labels, since 13 of the 
24 markets carrying “Cavalcade” 
are CBS affiliates. 

Referring to the fact that CBS 
has priced the Gleason package at 
$66,175 for talent and production 
costs, as compared with DuMont’s 





$16,000 budget on “Cavalcade,” the | 


DuMont letter adds: “There is 
further reference in the brochure, 
evidently in an attempt to justify 
| the high cost. of the program, that 
on DuMont, ‘Cavalcade’ has 
| sponsored lead-in show. This com- 
pletely baffles us. It is interesting 
to notice that in 14 of the 24 ‘Cav- 
alcade’ markets, sponsored shows 
| originating from all four networks 
|}are the lead-in shows and 
28.6% of these lead-in shows orig- 
inate from the network that makes 
| that statement.” 

Larry Storch takes over as star 
| of “Cavalcade” in July, when Glea- 
ison ankles DuMont. Despite CBS 
| claims that Gleason is taking most 
| of the talent and production crews 
from DuMont with him, the latter 
web insists that “it is only Gleason 
that is being changed.” 





record on Du-|} 
his | 


In a! 


no | 














A Ha 
' pressing no opinion as to the “de- 
| sirability” of radio programs in a 


| public vehicle, saying that this was | 


, 4 matter fax determination between 
| transit companies and local regula- 
tory bodies. “The situation,” the 
|court observed, “is not unlike that 


which arises when a utility makes | 


a change in its running schedules 
or in the locations of its stops in 
the interests of the majority of the 
passengers, but against the vigor- 
ous protests of the few who are 
inconvenienced by the change.” 
Lower court’s ruling that music- 
as-you-ride invades the constitu- 
tional right of privacy was regard- 
ed improper. “This 
the decision stated, ‘wrongly as- 
sumes that the Fifth Amendment 
secures to each passenger on a 
public vehicle . a right of pri- 
| vacy to which he is entitled in his 
|home. However complete his right 
of privacy may be at home, it 
substantially limited by the rights 
of others when jts possessor trav- 
els on a public thoroughfare 
rides in a public conveyance.” 


as 


Justice Douglas, in 
felt the question at issue comes 
|down to the meaning of “liberty” 
as used in the Constitution, and he 
|} thought it should include privacy 
|as well as freedom from unlawful 
Government restraint. “The right 
to be let alone,” he held, “is in- 
deed the beginning of all freedom.” 
|} Constitutional guarantees of free- 
dom and religion and speech, Doug- 
las asserted, “give more than the 
| privilege to worship, to write to 
speak as one chooses; they give 
freedom not to do nor to act as 
the Government chooses. The First 
Amendment, in its respect for the 


| 


conscience of the individual, hon- | Security 
|ors the sanctity of thought and be-! abroad 


lief. 
believe 


To think as one chooses, 
what one wishes, are im- 


al right to be let alone.” 

Justice Black, in a separate opin- 
ion, agreed that no constitutional 
violation was involved 
TR in Washington. 
expressed belief that 





in use of 
However, he | Hubbard, station president: “We 
subjecting | don’t care—we've got a sense of 
passengers to broadcasts of news, | humor.” 


Transit Radio Upheld 


Continued from page 30 


position,” | 


} 
| 


| 
| 
is | 
{ 


or | 


dissenting, | 


ganda would be a violation. 
Justice Frankfurter took himself 
|out of case because he did not feel 
ihe was sufficiently ,“disinterested” 
ito judge it as “dispassionately” as 
the should. 
“My feelings,” he wrote in ex- 
| plaining his non-participation, ‘are 
so strongly engaged as a victim of 
'the practice in controversy, that I 
{had better not participate in judi- 
cial judgment upon it.” 
Frankfurter indicated strong dis- 
when 


peoes speeches, views or propa- 


ifavor toward Transit Radio 
the case was argued before the 
} court, 





Detroit Ad Agency Backs & 


WJBK-TV Business Show 


Detroit, May 27. 
The Henry Koltys advertising 
agency will sponsor Detroit's first 
half-hour television program dedi- 


cated to business and _ industry, 
| WJBK-TV announced. 

The Sunday program, titled 
“Business Forum,” will feature 
| discussions on different manage- 


|ment problems, First show will be 


ion the topic “Partnership or Cor- 
poration?” Panelists will be James 
| Morgan Smith, general council for 
ithe Michigan Bell Telephone Co., 
and Gerald C. Schroeder, director 
of the Michigan Assn. of Certified 
Public Accountants. Guest mod- 
|erator will be Bruce C. Forbes, of 
| Forbes magazine. 





| Minneapoils — Larry Haeg, 
| WCCO farm director, off on two- 
week European jaunt for Mutual 
Agency. He'll advise 
regarding farm radio 


to | broadcast techniques employed in 


this country... Two year old 


portant aspects of the constitution- | picket line around KSTP radio and 


TV station, maintained by striking 
!technicians who claim they're now 
locked out, enlivened by donkey 
| wearing sign reading “I Am Stub- 
|}born, Too.” Commented S. é 
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WALT FRAMER 


presents 


THE FOUR “Ps” 


An exciting new approach to TV selling! 








ackaging — complete service to agency or network. 


roduction — personal creative programming. 


HERE’S THE PROOF!! 


Top 


Ist fifteen Wed. nites. 


SUMMER —REPLACING COLGATE CO 


nd 


123 WEST 44th STREET 
New York 36, N. Y. 
Plaza 7-0800 


ublicity —our own Public Relations staff headed by George Vogel. 


romotion—top notch prize procurement headed by Sid DuBroff. 


“STRIKE IT RICH’ —CBS-TV and NBC-Radio—4 years old. 
rated on daytime TV and among 


“THE BIG PAYOFF” — NBC-TV’s highest-rated daytime show. - 


MEDY HOUR STARTING JUNE 22nd! 
WALT FRAMER PRODUCTIONS : °°” 
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to emphasize and punctuate the 
commentator’s remarks. He cau- 
tioned that the tendency by neo- 
phytes is to use too many trick 
camera effects, thus spoiling the 
basic effect. His “activity periods” 
theory is based on the notion that 
when a station is on all day, it 
must attempt to pattern its sched- 
ule with the work habits of the 
housewife. By programming some 
shows with a heavy audio content 
which does not require set-bound 
viewing, the lady of the house can 
wind up her housework while still 
keeping her set on. 


described by 
WTMJ-TV pub-service manager. 
Because TV is swamped with re- 
quests for cuffo beamings to a de- 
gree far exceeding those of radio, 
he urged that the future station 
operators set up definite, selective 





’ s + 
BMI Clinic 
Continued from page 31 


general 
Philadelphia, interjected that he 
no longer deals for a pic package 
unless he gets an option first, to 
give him time to round yp a spon- 
sor. 


blueprinted by Walter Emerson, 
Chi ABC counsel. Emerson —— 
the importance of keeping abreast| | 
with all the legislative changes eéf- | Shows will be presented on a) 


fecting telecasting. 





manager of WFIL-TV, 


Legal ramifications of video were 


DuMont Net to Telecast 
Weekly St. Loo Zoo Shows 


St. Louis, May 27. 

A pact between the DuMont 
Television Network and officials of 
the St. Louis Municipal Zoo was 
reached last week and a weekly 
telecast of animal acts from the 
park will start about Aug. 1. 
George Vierheller, Zoo director, 
said some of the programs would 





Each of the four sessions was 


followed by a good-sized question- 
and-answer period. Keen interest 
in learning as much as possible 


Public service programming was | about video on the part of the at- 


Bruce Waliace, 





> 


Cross-the-Board 
Chicago, May 27. 

Eugene P. O'Fallon, owner 
of KFEL, Denver, is going all- 
out to get started off on the 
right foot when and if he gets 
a television channel for, his 
hometown, the largest city in 
the country still TV-less. The 
broadcaster, a radio pioneer, 
has been attending all of the 
cross-country Broadcast Mu- 
sic, Inc., TV program clinics, 
starting with the New York 
session, the Chi meet, and the 
windup Los Angeles get-to- 
gethers. 

O'Fallon had with him at 
the Windy City clinic two of 
the staffers currently training 
at his TV workshop he has 
set up at Denver. Fourteen 
trainees are studying at the 
workshop, practicing with a 
complete ‘camera chain and 
dry running actual shows, in 
preparation for the day KFEL- 
TV gets the FCC go-ahead. 











standards. For instance, at WTMJ- 
“fV all requests are screened on 
the basis of their overall public 
interest and their adaptability to 


tendees from all over the midwest, | 
| was shown by the fact that over 50 
of them stayed after school Thurs- | 


day night (22) for an inférmal | Bakery Snag Is Factor 


three-hour bull session. 


Rounding out the speakers’ 
roster wcre members of the Clinic’s 
traveling delegation who were 
present at the New York meeting. 
They were Roger Clipp; Robert D. 
Swezey, WDSU, New 
Philip Lasky, KPIX, San Francis- 
eco; Charles F. Holden, ABC,- New 
York; Harold C. Lund and Dono- 
van Faust, WDTV, Pittsburgh. 

Hosting for BMI were prexy Carl 
Haverlin, Glenn Dolberg and Burt 
Squire. 


Chi Late-Night Chatter 
Remotes Back to Peak 
Level in New Switches 


Chicago, May 27. 

Past several days has seen a 
wholesale realignment of late-eve- 
ning chatter remotes from night 
spots here. Just when it looked as 
if the fad might be losing its im- 
petus, what with the Shangri-La 
dropping Eddie and Jackie Hub- 
bard's WENR nightly show and the 
Crossroads Cafe pulling Louie 
Quinn’s WCFL wire, a couple of 
late entries have brought the line- 
up back to a peak level. 

WGN bounced back into the field 
last week with Roy Topper hosting 
a post-midnight half-hour nightly 








the medium. 


show from the north side Cairo res- 


Orleans; | 


be live telecasts originating here 
and others would be on film. 


| sustaining basis, but in the event a 


|bankroller is found the Zoo will | 


|share in the income. 
} 





| Mikemen’s Income Hit 


By Pitt’s Suds Strike; 


Pittsburgh, May 27. 
Continuation of the brewery 
| strike, now in its sixth week here, 
| is continuing to play havoc not 
‘only with radio and TV _ time 
sales, but also with incomes of a 
ficck of the local milkmen. Beer 
| people are probably the biggest ad- 
vertisers in both mediums in and 
around Pittsburgh, and they've cut 
| right down to the bone since the 
| walkout began. 
| One of the hardest hit is Bob 
| Prince, veteran sportscaster, whose 
regular paycheck has been slashed 
by at least 75% as a result. Prince’s 
daily quarter-hour of sports on 
WJAS has been on a sustaining 
basis since the strike teed off; nor- 
mally he’s sponsored by Fort Pitt 
| Beer. Prince got in with another 
barrel, too. There’s'a bakery strike 
in Pitts>urgh as well, and he was 
all set to sign his client, Ralph 
Kiner, Pirates’ slugger, for another 
| weekly TV spin with the Braun 
| Baking Co. when the roof fell. Now 
i with the bakers still out, Kiner on 
\the shelf and the Pirates flounder- 
ing hopelessly in the cellar, it’s 
doubtful if the Braun people will 
be interested in going back at all, 
| when and if. 


In most cases, radio stations as 
well as WDTYV, the only television 
channel here, are keeping the 
brewery times open, looking to the 

day when they can resume again. 








Walter Preston, WBKB sales-|taurant under the auspices of Nel- | Although some of their spots have 


man, recommended that the new 


|}son Bros. Furniture. 


The Hub- 


| been sold, 1ewcomers have bought 


stations rely at ‘first chiefly on| bards’ WENR berth got a reprieve | with the understanding that they'll 


film fare, and gradually build up| after signing a remote deal which 


a strong stable of local personal- 
ities. He told the “students” not 
to worry too much about ratings 
because for the local advertiser, 
it’s the sales results that really 
count. 

The trials and tribulations of 
film buying were underlined by 
Jay Faraghan, WGN-TV program 
director. He warned that feature 
film prices are being driven up by 
clients who have been doing their 
own buying. He said a station 
needs its own basic film library, 
but warned against going over- 
board in stocking up on high-priced 


started this week from Esbell’s 
Rush St. eatery. Also new is Peter 
Lucas’ WENR show from _ the 


| Streamliner Cafe. 
Future status of night gabber 


Quinn on WCFL is still undeter- 
mined, but it’s believed a new lo- 
cation will be found. 

Meanwhile, Jack Eigen continues 
to hold forth nightly from the Chez 
Paree, via WMAQ. Station has also 
ventured into the daytime hours 
with an out-of-the-studio interview 
session worked during the lunch 
hour at the Park Row restaurant 
in the Conrad Hilton Hotel by 





pix. Along this line, Roger Clipp. 


Dorothy and Tony Weitzel. 








Profitable TV Audience 
exclusive with 


WGA 


L-TV: 


LANCASTER, PENNA. 3 


Only TV station 


Sie hanodal 


in—only TV 


seen — in this large 


rich Pennsylvania market areo 


| have to yield when the suds fac- 
| tories are back in business. 
| 
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Canada TV 


Continued from page 35 


realized and must be wrestled with. 
TV in Canada will not only be a 
selling medium, but a medium of 
entertainment and instruction that 
will contribute to insights and un- 
derstandings toward our develop- 
ment as a nation, plus our practi- 
cal problems; and our commercial 
problem will stem from that basis.” 


Dependence will be placed on 
Canadian sponsors and a great deal 
| of material will be offered, this giv- 
ing rise to the difficult problem of 
selection, said Dunton. The CBC 
will abide by the suitability of the 
TV pattern now developing in Can- 
ada—and a lot of submitted pro- 
grams will not be accepted. The 
CBC is also extremely anxious to 
see advertisers associate them- 
selves with programs produced and 
developed in Canada. 

With the state-operated CBC 
television monopoly—and no 
would-be independents to be grant- 
ed channel licenses, though they 
are prepared to put up millions 
and gamble—the CBS will have to 
undertake actual TV production 
itself because it controls the lim- 
ited facilities. However, the CBC 
lis anxious to meet and carry out 
| the wishes and intentions of Cana- 
idian advertisers as these fit in 
| with the CBC overall pattern, said 
Dunton. For the French-language 
| service out of Montreal, more than 
|half of the programs will be in 
| French. 


} 























FCC in Plea 
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would suffer would run into multi- 
plied millions and the dissatisfac- 
tion, disappointment and loss suf- 
fered by them would be enormous 
and ruinous.” 


The Committee gave to the Ap- 
propriations body its “considered 
judgment and strong opinion” that 
the 20 teams are necessary if the 
freeze-lift is to be “meaningful.” 
And unless they are provided, the 
Committee warned, “Congress must 
bear the brunt of a terrible and 
uncalled-for injury to a thousand 
individuals (TV applicants) and 
1,200 communities (eligible for sta- 
tions under allocation plan). 
TV freeze, although lifted, will 


ment gathering dust in the archives 
of the Commission unless this spe- 
cific appropriation is voted.” 

The public welfare “and not the 
happiness of the FCC” is at stake, 











oma Continued from page 33 = 


12.55%; $5-10,000, 8.56%; $10,- 
20,000, 6.73%; $20-50,000, 2.08%, 
and over $50,000, .75°%. 

Breakdown for singers was: un- 
der $2,000, 76.21%;  $2-5,000, 
10.08%; $5-10,000, 6.65%; $10- 
20,000, 3.23%; $20-50,000, 3.02%, 
and over $50,000, .81%. 

Breakdown for announcers, who 
generally do better than the other 
categories, was; under $2,000, 
18.13%; $2-5,000, 16.87%; $5-10,000, 
27.50%; $10-20,000, 18.75%: $20- 
50,000, 15.31%, and over $50,000, 
3.44%. 

Looking at the percentage fig- 
ures alone, it would appear that 
those reporting did slightly better 
than in the previousyear. Thus, of 
the total membership in 1950, there 
were 65% earning less than $2,000, 
while in 1951 the percentage earn- 
ing under $2,000 dipped to 63.06%. 


centage was 8% in ’50 and climbed 
to 11% in ’51. 

However, the explanation for this 
seeming boom is probably to be 
found in the over 250 N. Y. Afrans 
who powdered AM. Since those 
leaving radio are those at the bot- 
tom of the income scale, it has the 
effect of raising the percentage of 
the membership reported in the 
upper-income brackets. Total in- 
come figures, while not available, 
would undoubtedly show a drop 


In the $10-20,000 bracket the per- | 


the Committee asserted, pointing 
out that television “belongs to the 
people” and should be available to 
them “now and not tomorrow.” 
Although Congress had nothing to 
do with the imposition of the 
freeze, said the Committee, “it has 
the grave responsibility of getting 
TV to the people, now that the 
freeze is past history.” 














Streibert 


Continued from page 31 








ecutive as highly paid as Strei- 
bert (about $60,000 annually) isn’t 
necessary for the operation. At the 
same time, because of Streibert’s 
familiarity with the Mutual setup 
(he was board chairman for sev- 
eral years until O’Neil himself 
took that post), it’s expected that 
Streibert will switch to the Lee 
Enterprises. 


| Inciden:ally, name of the latter 
| will be changed to General Tele- 
|Radio. That was thé name of the 
| WOR Corporation when wholly 
| owned by R. H. Macy’s depart- 
|ment store, and since General 
| Tire, by coincidence, has the same 
| moniker, Lee Enterprises will be 
| renamed. 








} 


| DuMont’s ’52 Net Slump 







| 
| 





This | 





and an intensification of what the} Allen B. DuMont Labs, which 
U. S. Dept. of Labor survey in 1947 | sustained a hefty loss during 1951, 
termed “a serious problem of un-|5®0wed a continuing slump in net 


Indie Packagers Should 


Find Better Pickings In 
Radio Than TV, Sez Stark 


Indie packagers can do better 
this year by concentrating on radio 
rather than television, according to 


Wilbur Stark, packager who has 
five stanzas on AM and two on Ty. 

Stark feels that network radio 
will see a marked upbeat this fall, 
while the video webs will experi- 
ence a chill. Indie packager he- 
lieves that tele won’t offer much 
for outside package houses, be- 
cause advertisers are running into 
multiple problems in TV. These 
include the difficulties of getting 
station clearances, lack of desirable 
time slots, sponsors’ relatively poor 
bargaining position vis-a-vis talent, 
chains and one-station markets, 
etc. 


By comparison, radio offers a 
more fertile field. The skeins are 
prowling for new, experimental 
ideas and are willing to lend an 
ear to outside program-developers. 
They’re willing to go afield for a 
show if it looks like it will sell mer- 
chandise, Stark says. 

Additionally, the adjusted AM 
rate structure and the lower price 
tags on programs will make for a 
good '52-’53 season, the packager 
says. Although prices on outside 
programs are lower than a few 
years back, and lower than TV’s, 
the indies can still make a buck if 
they come up with ideas that are 
suited to the day’s needs. 

Because he banks on a revitali- 
zation of radio, Stark is investing 
now in personalities and proper- 
ties for AM. He already has on the 
air “Escape With Me,” “The Big 
Hand” and “Newsstand Theatre,” 


|all on ABC, and “Anybody Home” 


and “Hollywood Love Story” on 
NBC. Looking forward to a busy 
September and October AM buying 
spell, he’s also cutting auditions on 
some other properties and has four 
= being considered by the 
webs. 





Cleveland— Pappy Howard, 
western hillbilly, is now doing a 
daily Monday-thru-Friday hour 
deejay pitch, WORC; a daily hour- 
long WDOK Monday-thru-Friday 
pitch and a Saturday half-hour TV 
stint on WEWS. With the excep- 
tion of WEWS and a one-a-week 


|live appearance, all his programs 
merely remain a 600-page docu- 


are recorded. WERE and AFRA 
have signed a contract...WTAM 
has extended its “Chain Lightning” 
program into adjacent Summit 
County with Acme Stores of Akron 
initiating the move that gives the 
station a total of 389 stores in 21 
counties...Twelve dise jockeys, 
representing all stations, will em- 
cee the Tony Bennett show at the 
Hollenden. Each disker will take 
a night’s show. Participants in- 
clude Joe Mulvihill, NBC; Hal Mor- 
gan, WGAR; Tom Edwards and Bill 
Randle, WERE; Bill Mayer, WGAR; 
Bud Wendall, WMO; Chris Miller, 
and Gene Davis, WDOK; Moon 
Mullins, WJMO; Jack Clifton and 
Soupy Hines, WJW. 


As « Speculation, 
offer 


"Albert Black 
Television Productions 


P COMMON STOCK 


Offering Price 
15 Cents per Share 


Offering Circular obtainable from 
your own broker or the undersigned. 


ROYAL SECURITIES 
CORPORATION 


52 Broadway New York 4 
Telephone: WHitehall 4-1394 








fa 


Represented by 





ROBERT MEEKER ASSOCIATES 


New York Los Angeles 


San Francisco Chicago 


employment” among actors and/| 
singers. 

While the statistics may seem! 
cold and impersonal, they add up 
to one of the reasons why various 
members of the Associated Actors 
& Artistes of America are pressing 
for a merger of talent unions. A. 
large proportion of members earn- 
ing small sums from their profes- 
sion find it: an economic drain to 
nay dues to several unions, and 
therefore are urging a “one-card” 








setup. 


profits for the first quarter this 
year,..as compared to the same 
period in 1951. For the 12 weeks 
ended March 23, DuMont. this 
week reported a net of $114,000, as 
against $1,022,000 earned during 
the first 12 weeks of 1951. 

This year’s net was based on 
sales of $15,960,000 for the three 
months, as compared with $18,- 
851,000 lasts year. Earnings for 
the quarter just ended represented 
35c per share, as against 42c in 





1951. 
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Cedric Adams Now Seen 
Headed for TV and Same 
Big Coin as From Radio 


Minneapolis, May 27. 

Kept out of TV by an exclusive 
longterm contract with WCCO, 
local CBS radio station, which has 
been without television, Cedric 
Adams, top Minneapolis radio per- 
sonality, whose ether earnings have 
been estimated up to $150,000 an- 
nually, is having the stage set for 
an income as great or larger from 
the newer medium, 

Adams will get his shot at TV as 
soon as the FCC approves the mer- 
ger of WCCO and WTCN-TV, and 
his popularity on the air, large 
local following and personality are 
expected by Gene Wilkey, WCCO 
general manager, to permit him to 
cash in on television the same as 
he has been doing on radio. 

On his part, Adams, whe also is 
the area’s principal newspaper col- 
umnist (with the Minneapolis 


Star), reportedly hasn’t been irked | 


by the fact that his WCCO contract 
has kept him out of TV. He has so 
many radio shows that every min- 
ute of his available time is con- 
sumed. Accordingly, there'll be 
the problem of working out a divi- 
sion of time between radio and TV, 
and a portion of the present income 
from the former source undoubted- 
ly will have.to be foregone, Wilkey 
points out. 

So far Adams has appeared only 
on one TV show, and that wasn’t a 
local one. Several summers ago he 
pinch-hit for Arthur Godfrey on 
the latter’s CBS-TV talent show, 
planing to New York for the stint 
every weekend. He now has one 
CBS network radio show and an- 
other is being planned for him, con- 


tingent upon arranging his time so | 


that it can be fitted in. 









Irving Berlin 


Continued from page 1 


is for $250,000 plus a third own- 
ership in the picture. Film will 
have two or three old Berlin tunes, 
and the rest will be new. 

“No Biz Like Show Biz” will 
probably go into production early 
next year, with Lamar Trotti doing 
the screenplay. The pic will com- 
prise mostly old Berlin tunes, plus 
four or five new ones. Berlin’s deal 
on this one is a flat $500,000. 
“Christmas” will follow. 

“Madam,” which will probably 
start this July, with Ethel Merman 
in the role she created in the 
Broadway legit version, was bought 
by 20th on a straight $250,000 sale 
by the producers. Also to be starred 
are George Sanders, Donald O’- 
Connor and Vera-Elien. It would 
be the first of Berlin’s musical trio 
to be released in ’53, around Easter, 
with “Show Biz” following Labor 
Day and “Christmas” around the 
Yuletide 








New starring en NBC’e 
ALL STAR REVUE 


Saturday's 6-9 p.m., EDST 
Met.: William Moerris Agency 
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WANTED 


EXPERIENCED FILM PRODUCTION 8U- 
PERVISOR fer motion picture company. 
Capable of independently supervising Film 
Production Department, non-theatrical as well 
as TV films. Replies will be heid in strictest 
confidence, Bex 52752, Variety, 154 West 46th 
St.. New York 36. 
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a chance to establish ourselves as 
a unified industry.” 

Caley forecast that by Jan. 1 
the organization would have about 
750 members with a budget of 
$700,000. In March, 1951, when it 
was first set up as a separate 
bureau independent of the NARTB, 
|the bureau had a chest of only | 
| $157,000. Last April 1 its pocket- 
| book hit $468,000. However, coin- | 
| wise, AM won’t have as much as | 
| the newspaper industry’s Bureau | 
| of Advertising, which spends about 
| $1,250,000 yearly. Today BAB has 
| 622 member stations, plus the four 
|}networks and, as associate mem- 
| bers, several station reps. Outfit is 
| growing at the rate of “a station 
a day,” Caley said. 

50G For Print Ads 

The $50,000 for ads in news- 
papers in N. Y. and Chicago and 
trade publications will be handled 
by a committee to be headed by 
Lou Hausman, CBS _ promotion 
chief. Mats will be prepared for 
stations to use in placing in papers 
across the country. 

Ed Kobak, Caley’s predecessor 
and now chairman of the BAB ex- 
ecutive committee, is also the new 
head of Advertising Research 
Foundation, a group which includes 
advertisers, agencies and all media 
and therefore can have an objec- 
tive view on certain trade prob- 
lems. ARF is planning the study 
of research techniques in broad- 
casting “to end the confusion” 
which many people feel exists in 
the rating field. Kobak said. TV 
industry’s $10,000 contribution will 
probably come from the video di- 
vision of the NARTB. 

BAB is adding personnel and 
will increase its staff from 21 to 
30 by July 1, Caley announced. 
William B. Ryan, BAB prexy, re- 
ported that the bureau is opening 
a national sales office in Chi, simi- 
lar to one in N. Y., to contact 
agencies and spenders on the vital- 
ity of radio. He stressed that BAB’s 
efforts to sell radio in general were 
a help to local and national spot 
AM business as well as to the net- 
works, while special campaigns to 
chain stores and co-op bankrollers 
were of particular value to the 
| local broadcasters. 

Kevin Sweeney, BAB v.p., said 
that BAB had made offers to sev- 
eral chains of stores that “any 
time they want to make a scientific 
check of the relative value of the 
different ad media in producing 
sales, BAB stands ready to con- 
tribute funds to finance the proj- 
ect.” 











Jessel Eyes 
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weren't ready for the cameras. His 
second is that he have a profit par- 
ticipation. 

Producer has no desire to get 
into a complete indie setup, such 
as available at United Artists, but 
would rather stick to a major lot, 
where he wouldn’t face financing 
and production problems. There’s 
even some possibility that he might 
make some such arrangement at 
20th, where he has worked for the 
past nine years. 

As for TV, he told CBS officials 
he does not want an exec or pro- 
duction berth. .He wants to be a 
performer, which would probably 
mean emceeing a variety show. 
That’s the idea that CBS has in 
mind. 

Jessel came east Friday (23). He 
worked a Madison Square Garden 
benefit Monday night for the Al 
Jolson servicemen’s canteen. 





Huntington, W. Va.—Coley Co- 
wan, staff announcer for WSAZ 
here, has been upped to the post 
of production manager. Bos- 
worth Johnson, formerly with 
WAJR, Morgantown, W. Va., joins 
the WSAZ staff as an announcer. 








We offer you our 


Ja all of its glory: 
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BORED WITH THE STORY-BOARD? 


For ideas to visually tell ‘em 
Your story-board's story 
Comercials that really will sell ‘em! 
Calf Plaza 5-2340 
GEORGE BLAKE PRODUCTIONS, Inc. 
270 Park Avenue, New York 17, N. Y. 
"The Finest in Film" 


... we've got ideas! 
cerebellum 











relay channel. 


TV now services 144,200 sets. Sta- 
tion, incidentally, has also leased 
the municipal auditorium in Port- 
land, to show the conventions on a 
closed circuit basis, and introduce 
TV to potential Portland set-buyers. 


WRIGLEY WON'T CHEW 
TV’ED ‘LUIG? VIA CBS 


The video version of “Life With 
Luigi,” which joins the roster of 
CBS-built situation comedies in 
the fall, has been thrown into the 
open market as result of Wrigley 
this week waiving its “first refusal” 
rights. Gum company was given 
the first refusal in view of its long- 
time sponsorship of the radio edi- 
tion. 

Wrigley currently bankrolls the 
Gene Autry series on CBS-TV, and 
indicated to the web it was happy 


with its present layout. 


CBS-TV Northwest Edge 
Seen; Tie With KING-TV 
To Hypo Seattle Video 


CBS-TV, by jumping the gun on 
rival networks in co-underwriting 
the opening of networking facili- 
ties to Seattle in time for the politi- 
cal conventions in July, is expected 
to have a longtime edge on its com- 





|petitors in getting its shows into | 


| BBC, from Glasgow 


the Pacific Northwest. Web is shar- 


ling the costs with its convention 


sponsor, Westinghouse, to bring 
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obstetrician for Albany Hospital, 
appeared on the third. 

Dr. Gamble’s talk on “natural 
birth’ had the most warmth and 
probably held the most listener 
appeal on the three broadcasts 
caught. He apparently used a 
script, and a well written.one. The 
exchanges with Dr. Hale and Miss 
Reed presumably were ad lib. 

Miss Drooz, intelligent and ar- 
ticulate, hit her best stride with 
Dr. Gamble. Would seem that the 
opener should have contained a 
statement of the community’s 





| health assets, facilities and needs. 


Advertising messages, including 
emphasis on medical-health accom- 
plishments “under the free enter- 
prise system,” are frequent, though 
not too long, during this significant, 
aptly titled series. Jaco. 


CEILIDH 
With Burl Ives, Scottish Junior 


Singers, conducted by Agnes 
Duncan 

Producer: Archie P. Lee 

30 Mins. 


Cute idea of the 


the pickups to KING-TV, its Seat-|team up U. S. folk singer Burl 


tle affiliate. 


tion market operation in Seattle, 
now takes shows via kine from all 
four webs, it’s expected that it Will 
naturally favor live CBS program- 


ming following the conventions, 
since that web will be entitled to 


greatest use of the single micro- 
And with other 
cities in the Northwest expected to 
open up within the next year or 
so, now that the freeze has been 
lifted, CBS will be first in line to 
service them also. 

Work is starting immediately to 


tie KING-TV to the transcontinen- 
tal microwave system, and it’s ex- 


pected che station will be ready 


to join the live network by July 6, 
a day before the Republican con- 
vention opens in Chicago. 


KING- 





Video Upped B.0. 
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Comedy Hour” (NBC, Sunday 
nights), caused him to “reach” a 
large portion of the public which 
virtually was unaware of his ex- 
istence. This, of course, gave his 
name greater marquee meaning for 
theatres. 

Star related he had talks with 
numerous’ exhibitors, including 
many who were on the Coast for 
the Metro “Seeing Is Believing” 
junket, and they all agreed that 
some TV work builds the name 
value of talent. This is in obvious 
addition to an appearance in a 
clicko film; O’Connor’s lead in 
Universal’s “Francis” also was 
partly responsible for the big up- 
beat in his career. 

An overdose of TV, O’Connor 
told VARIETY, can produce the op- 
posite effect. A weekly series, for 
example, “gives the public so much 
of the talent involved for free that 
they'd be disinclined to pay at 
theatres for more of the same. This 
is particularly true with comedy 
performers whose big problem is 
developing fresh material for each 
show.” 

O'Connor continued: “But one TV 
show every four or five weeks as 
on Colgate can help a performer 
ingratiate himself with the public. 
Martin & Lewis proved this with 
the big success of their pictures 
at the same time they were show- 
ing up on TV every once in a 
while. The public in this way gets 
a sample of what the actors have 
to offer on TV, and if they like 
what they see they'll by theatre 
tickets for more.” 

O’Connor winds up his M-G 
commitments with “Melvin.” He 
also has non-exclusive deals with 
Paramount and Universal for one 
film each per year, 











Philadelphia—Three new men 
have been added to the WFIL Sta- 
tions’ special events, publicity and 
writing staff. Edward P. Devenney 
has been named to.the promotion 
and publicity department. Arnold 
H. Katinsky, formerly guest rela- 
tions division at NBC, joins the 
writing staff, and announcer Lorin 
Zissman has been appointed as- 
sistant to James L. Rubenstone, 
special events director. 





| ule WFIL. 


| Ives with a group of Scottish girl 
While KING-TV, as a single-sta- | 


singers, already w.k. on radio here. 


The gals met the bearded Ameri- 
can while both acts were being in- 
terviewed on a recent “In Town 
Tonight” magazine program, and 
decided to meet again. This 30- 
minute stanza in the Glasgow 
studio of the British Broadcasting 
Corp. was the happy result. 

Show is titled “Ceilidh,” which is 
the Scottish Highland word for a 
“singing party.” Informal party 


atmosphere was well maintained, | 
though spoiled by too much con- | 


fused chatter and laughter from 
the Junior Singers between songs. 
Burl and the gals exchanged folk 
songs, program being mainly a me- 
dium for the former with the 


young Scot singers adding the tar- | 


tan and choral effects. 


Ives revealed a happy, carefree 
approach, giving numbers like “‘Sit- 
ting by the Roadside,” “Cute Little 
Window” (taught him, he said, by 
his Scot grandmother), “Sugar 
Candy Mountains,” “Bow Down” 
and “Billy Boy.” Gals obliged 
with “Wee Cooper o’ Fife” and 
“The Skye Boat Song.” 

Show was pleasant and easy 
listening, apart from linking talkie- 
talkie which aimed at being so in- 
formal it wasn’t easily audible. 

Gord. 





ROYAL TRITON BASEBALL 
ROUNDUP 
With Frankie Frisch 
5 Mins.; Mon.-thru-Fri., 5:55 p.m. 
UNION OIL 
ABC, from N. Y. 
(Foote, Cone & Belding) 
Former baseball star Frankie 
Frisch, who handled the play-by- 
play gab for the N. Y. Giants 
games a couple of years ago, is 
back ‘before the mike in a daily 
five-minute stanza. Spot doesn’t 
permit much time for any inside 


Radio Reviews 


producer to 





rom page 36 


| straight roundup of scores and 
batteries for each day’s games. ° 
| Plugs for the motor oil spon- 
| sor are also handled by Frisch in 
‘sgaieeggs style. Herm. 
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= Radio Followup 
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Margaret Truman tried her hand 
| at a new chore Sunday (25) when 
| she took her first crack at femcee- 
ing. She proved herself an ami- 
| able, charming mistress of tere- 
;} monies on NBC’s “Stars In Khaki 
’n’ Blue,” subbing for regular 
hostess Arlene Francis. As the 
“honorary first sergeant” gabbin 
| with the talent from the services, 
|she registered effectively. Of 
course, it was strictly from script 
and some of the Gis seemed stiff, 
remembering that they were pa- 
lavering with the commander-in- 
chief's daughter. Nevertheless, 
| writer Bob Condon provided a 
| breezy script and the show made 
{some pleasant listening. 


This is a kind of ‘Sergeant 
Bowes” airer, in which the “champs 
of the camps” vie for Benrus 
watches, RCA Victor phono com- 
binations and records, and a chance 
| (for three-time winners) to audition 
for RCA records and a guest shot 
on an NBC program. On the edi- 
tion caught the winner was a tenor 
who warbled “Mother Machree,” 
and other acts included an instru- 
mental-vocal trio and a fine 35- 
voice choir from a navy school. On 
the serious side, Miss Truman in- 
terviewed a Korea vet who had 
won several decorations. Bril. 




















TV Swiping 


Continued from page 1 


they stand little chance of prov- 
| ing their contentions in court. 
One indie packager, claiming to 


be caught in the middle of a steal 
squeeze, asserts that a new mo 
network daytime show is based on 
an idea he originated in radio some 
| 18 years ago. Web execs claim that, 
while. he might own title to the 
idea or radio, their show is on TV 
and so they are not to blame. Pack- 
ager, burned at this reaction, com- 
mented that “if radio and TV are 
so different, they can use the idea 
for TV. But let them turn off the 
audio, since that represents my ra- 
dio version.” 

Several of the indies who believe 
they might be able to win their 
point in court are.reluctant to file 
suit, on the theory that any such 
legalistics gives the entire indus- 
try a bad name in the eyes of the 
public. But the feeling is mount- 
ing that some measures must be 
taken to protect a show idea from 
being stolen. Most of the plagiar- 
ism charges, incidentally, revolve 
atout audience participation for- 
mats, which apparently are easier 
to adapt to different shows than 





stuff and Frisch is limited to a 


other types of formats. 


560’s the Rave Wave 


On WFIL- 
Best 4/5 buy in Philly these 
days isn’t 90 proof. It’s WFIL’s 


share of the city’s radio audience 
—and it’s 100 per cent proved! 


Says Broadcast Measurement 
Bureau’s latest survey: four- 
fifths of Philadelphia radio own- 
ers regularly set their dials to 
WFIL at 560 kilocycles. 


That means when you sched- 
ule WFIL, 1,400,000 people are 
listening in the city alone. That 
means people with $3,682 ,770,000 
in disposable cash hear your pitch. 


And if you want to spread 
around a bit, count the ears lent 
to WFIL outside the city—in all 
the 14-County Retail Trading 


Area. Here grea million more. ¢ 
prospects. ? another billion ; 


in buying power. 


And then. there's. tha huge .4 


bonus area beyond ... s bitt why 
go on? Just remember, you're 
first on the dial in America’s 
third market when you schsd- 
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Dolores Gray: “Dancing on the 
Grapes’-“Diamond Mine in Mada- 
gascar” (Decca). “Dancing on the 
Grapes” could be the summer hit | 
th> music biz is waiting for. As| 
delivered by Dolores Gray with a} 
spirited Camarata backing, it’s a/| 
standout slice that should garner} 
big returns on all levels. Exciting | 
gypsy flavor of the melody is cap- 
tured by Miss Gray who belts out | 
with impact. Reverse, a pleasant 
novelty, shows off her smooth 
piping style and rates occasional | 
spins. 

Burt Taylor: “More or Less”: | 
“There’s Doubt in My Mind” (Co- |} 
lurbia). Burt Taylor, who’s been on | 
the brink of a big one, has a good 

*chance to break through with this | 
eoupling. “Less” is a class ballad | 
which he works over in a warmly | 
effective manner. Neat blending of | 
melody and lyric should keep it 
moving on the jock and juke pa-| 
rade. “In My Mind,” a cornbelt- | 
vintaged item, is given a charming | 

Taylor treatment that should pay 
off with lots of spins. 

Four Aces: “Wanted”-“Too Much | 
in Love” (Merion). This coupling | 
which was cut before the Four | 
Aces moved over to Decca, 

probably 
of their recent Decca clicks. Both 
sides show the group’s harmonizing 
technique off to advantage but the 
numbers are only moderate fare at 
besi. “Wanted” has a bit more meat 

to it than the reverse and should 

get most of the play. 
Steve Lawrence: 











“Poinciana’”’- 
(King). Steve 
16-year-old vocalist, 
makes a solid impresh on his King 
label preem. Lawrence has a big 
set of pipes which he handles for 
top results. He’s got plenty of 


“Never Leave Me” 


Lawrence, 


shellac savvy and looms as an im-| Thrush Chris Connors’ topdrawer | ronto Symphony, followed that of | 
portant entry in the male vocalist | yocal gives slice an important lift. | immigration 


wax sweeps. He hits hard on the 
oldie, “Poinciana,” giving it a re- 
vitalizing spark that'll shoot - it 
along the comeback trail. It’s a 
sock commercial side which’ll get 
a long ride with the jocks and 
»jukes. There’s more of the Law- 
rence “big-treatment” on the re- 


O’Connell: 
Eyes” (Capitol). Although 
Helen O'Connell is in top form on 
these sides it’s doubtful if the 
coupling will mean much in the 
market. Numbers are easy on the 
ear and are tastefully produced but 
fail to generate the kind of excite- 
ment necessary 


to buck current 
platter 


trend. “Farewell,” sub- 
titled “The Tahitian Goodbye 
Song,” gets across the romantic 
flavor of a Pacific island melody 
via Miss O'Connell's silky delivery. 
Her workover of the oldie “Star 
Eyes,” lacks the spark she gave it 
when she vocalled with the Jimmy 
Dorsey orch, but the tune holds up 
nicely and should get its share of 
jockey spins. Harold Mooney orch 
assists with a neat backing job. 

Tony Martin-Dinah Shore: “No 
Other Girl For Me”-“If Someone 
Had Told Me” (Victor). Solid har- 
monizing technique of the Tony 
Martin-Dinah Shore tandem gets 
a good showcasing on this coupling 
of tunes from the Warner pic, 
“About Face,” but uninspiring 
quality of the material will keep 
it from moving out on the spinning 
parade. Pleasant lilt to “Some- 
one” which Martin and Miss Shore 
dish out neatly gives it better 
chance than its mate, an average 
item that never gets off the ground. 
Henri Rene orch gives sides fine 
support. 

Evelyn Knight: “Pretty Bride’- 
“It's Best We Say Good-bye” 
(Decca). “Pretty Bride,” a Yid- 
dish tune which has been click- 
ing on the Frénch disk market, gets 
a genteel workover by Evelyn 
Knight who handles the English 
lyric adaptation’ in her familiar 
easygoing manner. It’s a charm- 
ing item and Miss Knight's treat- 
ment gives the side a good spin- 
ning potential. On “It’s Best We 
Say Goodbye,” a fair ballad, Miss 
Knight again shows off her smooth 
styling for excellent results. It 
rates spins. 

Sonny Terry Trio: ‘“Hootin’ 
, Blues”-“Dangerous Woman” (Gra- 

mercy). 

label has jumped right into the 

“new sound” groove with its preem 

release of the Sonny Terry Trio. 


Combo, which includes Terry on} 


harmonica, Brewnie .McGhee on 
guitar, and Ceyal McMahon on 
maracas, purveys an_ unusual 
rhythmic frenzy that could pay off. 
Their style is given a top display 
on “Hootin’ Blues” with Terry's 
standout harmonica work setting 
the pace. Side’s sound quality is 
heightened by Terry’s wild hoots 
and howls which he belts out be- 


| James style, should get this plat- 


will | ture all the play. 
ride on the nto e Bt oho 5, 4 


The new indie Gramercy | 


| 


Jukes and Disks} 


GROSS | 





tween harmonica licks. Should get | 


plenty of attention. Reverse is a | 
traditional rhythm and blues num- 
ber which gets an interesting treat- | 
ment. 

Danny Davis: “Do You Ever | 
Think Of, Me”-“Almost” (M-G-M). | 
“Do You Ever Think Of Me,” a | 
lilting ballad item, gets a standout | 
ride on this slice via Danny Davis’ | 
warm vocal workover and rich | 
trumpet solo, His easy treatment | 
of the lyric and his trumpet licks, 
which are reminiscent of the Harry 


ter plenty of spinning action. Re- 
verse is a pleasant etching but has | 
less commercial potential. | 
Vaughn Monroe Orch: “Marion- | 
ette”’-“California Rose” (Victor). | 
Vaughn Monroe’s due for a break- 
away platter and his workover of | 
“Marionette” could be it. It’s an | 
effective ballad blending of melody | 
and lyric giving Monroe one of his 
best opportunities in some time 
Will get strong spins on jock and | 
juke levels. Reverse is a SO-SO 
ballad fram the forthcoming Para- 
mount pic, “Son of Paleface. 
Won’t mean much on the market 
especially since its mate will cap- 


Jerry Wald Orch: “Cherokee”- 
“You're the Cream in My Coffee” | 
'(Decea). Jerry Wald, who pacted | 
| with Decca on basis of these slices 
| which he cut on his own, looms as | 
la big commercial orch bet for the 
diskery. On “Cherokee,” Wald | 
| whips up an exciting sound via the | 
|superimposition of his clarinet 
| licks. It gives number an ear-ap- 
| pealing beat that'll nab plays. His 
workover of another oldie, “You're 
| the Cream in My Coffee,” is in the | 
straight waxing groove and it, too, | 
comes across for big results. | 








| Platter Pointers | 
| A flock of Blind Blake’s Ba-| 


|hamian songs have been put to- | 
igether on a standout long play! 
| platter by Art Records . . . Vido| 
Musse Sextet has an exciting jazz | 
slice of “Cuttin’ the Nut” on tht | 


ad , |jazz interpretation of “Mam’selle”| concert commitments, hence the | 
Farewell”- | on the indie Fantasy label . . . Bill| justification for dropping the six. 


{Kenny has an effective religioso | 


ber have a fair side in ‘“‘Hindustan 


(Capitol) ... Art Mooney hits neat- 


Morning” (M-G-M)... Jeri South- | 
ern continues to purvey her warm) 
styling on “A Mighty Pretty) 
Waltz” (Decca) ... Les Baxter has | 
a solid side in “Lonely Wine”! 
(Capitol) . . . Eddie Fisher’s work- | 
over of “I Remember When” on) 
the Victor label rates spins .. .| 
Bob Eberly’s “Isn’t This a Night | 
for Love” on Capitol is fair, 
Standout western, folk, polka, 
blues, rhythm, religious, ete.; Mer- | 
vin Shriner, “Your Heart Is Too | 
Crowded” (Decca) .. . The Spirit 
of Memphis Quartet, “That Awful 
Day” (King)... The Sunshine 
Boys, “If You Believe Me” (Decca) | 
.. . Wade Mainer, “I’m Not Look-| 
ing Backward” (King) .. . Little! 
Esther, “Aged and Mellow” (King). | 











San Diego Symph in Pop 
Concert; Future Indef 


San Diego, May 27. 

San Diego Philharmonic will | 
| give its annual maintenance con- | 
}cert Sunday (1) in Balboa Park} 
Bowl with a pop program under | 
baton of Dr. Leslie Hodge, newly- | 
signed leader of Phoenix Sym- | 
phony. 
After working without pay for | 
the last two seasons, Dr. Hodge re- | 
cently deft his San Diego post for 
Phoenix. Local music scene has | 
been divided, with one faction | 
backing the imported Los Angeles | 
Philharmonie winter series, the | 
other supporting San Diego musi- | 
cians. At this writing, the future | 
of San Diego Philharmonic is in- | 
definite. | 
| 

} 


| Toledo’s New Band Spot 


Toledo, May 27. | 
Name bands wilt be booked at 
| the Moonlight Terrace, outdoor | 
shell-type ballroom at Sandy Beach | 
| Park, Indian Lake, O., operated by, 
) Paul Spor. Fivst attraction was| 
| Ray -Anthony’s band,’ opéning the 
, season May 28. - ¢ ; 
| ‘Others booked for the summer | 
{include those of Buddy Morrow, | 
| Billy May, Stan Kenton, Vaughn | 
, Monroe, Tommy Dorsey, and Ralph 
| Flanagan. Max Finch heads the: 
‘house band, 











Best British Sheet Sellers 


(Week ending May 10) 
London, May 20. 


Unforgettable ........ Bourne 
Nara ge ar A F.D.&H 
Ay-round The Corner... .Dash 
Tell Me Why..:....... Morris 
Won’t Live in Castle Connelly 
Neeee ifo 5 RRS SD: F.D.&H 
Be Life’s Companion. . Morris 
Wheel of Fortune...Victoria 
Slow: COSCE «....0.000-. Sterling 
Saturday Rag ....... Fields 
Blacksmith S8lues....Chappell 
There’s Pawnshop. .Cinephonic 
Second 12 
Little White Cloud... . Lennox 
PUR ROE BX vas dines +4 Pickwick 
pO re Wright 
Always Our House. .Connelly 
I Wanna Say Hello... . Sterling 
Please Mister Sun...Chappell 
Anytime ..... Victoria 
Gandy Dancers’ Ball. . Disney 
ORING ties SC SSS .. Leeds 
My Concerto ...... Grosvenor 
At End of Day...... Chappell 


Some En’td Eve...Williamson 








Toronto Symph Sacks 
6 Alleged Reds After 
U.S. Bars Their Entry 


Toronto, May 27. 

Six members have been 
dropped by the Toronto Symphony 
and will not have their annual con- 
tracts renewed because of their 
alleged Communist affiliations or 
suspected sympathies. Decision of 
John Elton, manager of the To- 


officials at 
when they barred the sextet. 
followed a similar action at Buf- 


CAPITOL 


1, I’M CONFESSIN’ .. 
CARIOCA 


2. WHEEL OF FORTUNE ... 
I WANNA LOVE YOU 


ME TOO 


4. BLACKSMITH BLUES 
LOVE ME OR LEAVE ME 





Detroit | 
This | 


5. OAKIE BOOGIE 
LOVE YA’ LIKE MAD 


COLUMBIA 


GIVE ME TIME 


2. DELICADO 
FESTIVAL 


3. SUGAR BUSH ..... 


POOR WHIP POORWILL 
5. YOU’LL NEVER BE MINE 

THE DAY OF JUBILO 
CORAL 


MY MOTHER’S PEARLS 
2. VLL WALK ALONE 


3. STARDUST 





5. HERE IN MY HEART .... 
I’M SORRY 


DECCA 

1, BLUE TANGO 
BELLE OF THE BALL 

2. DELICADO 
KISS OF FIRE 
KISS OF FIRE . 
I'LL WALK ALONE 


BLUE TANGO 
AT LAST AT LAST 


I’M YOURS 


E 
$ 
E 


} 


I UNDERSTAND 


falo where it was said that the | 
entry of the six was “detrimental | 


to the 
States.” 


Under the baton of Sir Ernest 


verse and it rates plays. Dewey | indie Galaxy label .. . The Dave| MacMillan, the 94-piece Toronto 


|? 
} 3 

| 

4 

| 

| 

j 5. 

| 

'¢ MERCURY 

1, KISS OF FIRE 

A LASTING THING 
2. BE ANYTHING ........ is 

Bergman orch supplies a lush back-| Brubeck Quartet offers a smash|Symphony has several American | SHE TOOK 
+ 
: 


a © On appeal of dismissal, the six | 
|disk in “The Hand of God (Dec-|have been notified by the execu- | 


ca)... Lee Bennett and Jan Gar- | tive of the Canadian Musical Pro- | 
tective Association, AFL, that they | 
ly on “I May Hate Myself in the | unanimously support the action of | 


the Toronto Symphony manage- 
ment. The dismissed musicians 
will now bring their appeal to the 
international board of the union. 





M-G-M Pacts Flock 
Of New Pop Artists 


In a move to bolster its pop and 
rhythm and blues rosters, M-G-M 
Records last week pacted a flock 
of artists. Billy Bowen & His But- 
terball Four were inked to fill hole 
left when the Billy Williams Quar- 
tet ankled the diskery a couple of 
months ago to sign with Mercury 
Records. Bowen is a former mem- 
ber of the Ink Spots. 


Diskery also pacted folk singer | 


Jack Hart and Los Musicos, an in- 
strumental group. Bill Krenz, pi- 


anist on the Don MeNeill radio 


show, has also been set for M-G-M | 
distribution with the diskery’s pur- | 
chase of eight masters etched by | 
him. The Krenz sides will be re- | 


leased as singles and in album 
form, 





Pluggers, BMI Confab 


On New Pension Plan 


With most of the wrinkles in the 
Music Publishers Contact Em- 
ployees’ pension plan all ironed 
out, union’s pension committee 
huddled with Robert Burton, 
Broadcast Music, Inc., rep., Mon- 

ay (26) to finalize plans for a get- 
together between MPCE execs and 
BMI firms on June 12. 

Pension, which calls for a 3% 
assessment of a $100 weekly wage 
from both contactman and publish- 
er, has been in the talking stage 
now for almost a year. With Bur- 
ton’s support in lining up BMI 
member firms -for the  palaver, 
union expects to finally get the 
plan rolling. 





Civie Drama Guild of New York’s 
touring company of “Brigadoon” 
booked into Unity House, Forest 
Park, Pa., for Saturday (31). Her- 
man Fialkoff set the deal with Al- 
fred A, Taxin, Unity’s manager, 


interests of the United | 


3. JUNCO PARTNER 
SUMMERTIME 


4. HERE IN MY 


HEART 


I'M SORRY 
M-G-M 
NEVER LIKE THIS 


SO DEEP MY LOVE 
3. HARLEM NOCTURNE . 





4. YOU’LL NEVER BE MINE 
DO YOU CARE 


» 


| 
'f RCA VICTOR 
1, ’M YOURS 
JUST A LITTLE LOVIN’ 

| FORGIVE ME 


3. ANYTIME 
TRUST IN ME 


| 
| 


LONESOME THAT’S ALL 
BLUE TANGO ........... 


THE GYPSY TRAIL 


| 
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Set 5 Guest Maestros 


| 

| For Cleve. Symph Season 
| Cleveland, May 27. 
Five guest-conductors will be 
used by the Cleveland Summer 
Symphony Orchestra during its 
,coming season of pop concerts, as 
a result of the resignation of Dr. 
| Rudolph Ringwall, ordered by his 
, doctor to take a long rest to avoid 
a breakdown, Ringwall, who had 
directed the annual series for 12 
| years, is being replaced by Louis 
| Lane who is personal assistant to 
George Szell, top batoneer of the 
Cleveland Symph. Hot weather 
| pops will open June 11 and 14 with 
| Robert Zeller, who recently did a 
| two-year engagement as guest con- 
‘ductor of Sadler's Wells Ballet. 
Other guest-directors signed are 
| Howard Barlow, for July 2; Lorin 
| Maazel in an all-Gershwin  pro- 
| gram, July 9 and 12: Franz Allers, 
' July 16 and 19; Alexander Smal- 
lens, July 31 and Aug. 2. Louis 
Lane will conduct three programs 
June _ a 28 and July 26. Series is 
| again being held in 10,000-capacity 
icivic auditorium. 


+00 ccs Sbpéeneees GLIen Paul-Mary Ford 


Pee eee eee rere sees seeee. Kay Starr 


3. I WAITED A LITTLE TOO LONG...,......... 


‘eee 


pe re ee 2 ee Ella Mae Morse 


1. WALKIN’ MY BABY BACK HOME............ Johnnie Raj 


” Companies’ Best Sellers... 


HOW LOVELY COOKS THE MEAT 
4. HALF AS MUCH ‘A 


ee eeeeee 


1. I'M YOURS TF 


THAT’S THE CHANCE YOU TAKE 


obs Cease seeees 008 Cornell 
eorrre eT eee Don Corne!! 
pe cue 2m eostetscee Ames Bros. 


CRAZY ’CAUSE I LOVE YOU 


4. GONNA GET ALONG WITHOUT YA NOW 
ROLL THEM ROLY POLY EYES 


eee eee 


Py ere ee »»+++.-Guy Lombardo 


eee eee eee eee er seeeeseeeeeeeeeee 


ie he his aeie On -»+-Georgia Gibbs 


NIUE Cees eT EE Richard Hayes 


TOMORROW NEVER COMES 
5. RUTZA RUTZA ............ 


ea ey eer 


2. AFTER GRADUATION DAY .. 


ON A LITTLE COUNTRY ROAD 


A GIRL, A FELLA, A BEACH UMBRELLA....Blue Barron 
A MIGHTY PRETTY WALTZ . 


ioasrphat Pee apa 
2. THAT’S THE CHANCE YOU TAKE............Eddie Fisher 


seSocdcdeecdeccewenee Fisher 


4. WHY DID YOU LEAVE ME. 


see ee eer 


eecceeceseess- Hugo Winterhalter 





ARTIST 


»-Kay Starr 


LE LE TE TET ».. Ella Mae Morse 


4h Paes Ma Saas Percy Faith 
.. Doris Day-F. Laine 


Rosemary Clooney 


Guy Mitchell-M. Miller 


Teresa Brewer 


A ghd ee BF Alan Dale 


Anderson 
, Lombardo 


Armstrong 


.Four Aces 


pees kaws occccc.s eeady Howard 


in Sone & 5G bbe ama os Vic Damone 


covccoeee Billy Eckstine 
CeVeberebaéeres’ Cindy Lord 
»+sees--David Rose Orch 


ocoens Alan Dean 


...Perry Como 
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Symph Orch Mgrs. to Hold 
Annual Meet in Denver 


Annual meeting of major sym- 
phony orchestra managers will be 
held in Denver June 3-5, at the 
Park Lane Hotel, with Helen Black, 
manager of the Denver Symphony, 
as chairman of the conference. 
Arthur Judson, co-manager of the 
N. Y. Philharmonic-Symphony, and 
Boris Sokoloff, assistant manager, 
will rep the Gotham orch at the 
meet. 

Managers will include visits t¢ 
Red Rocks, where open-air ¢0”- 
certs are given, and to Central 
City, opera festival centre, during 
their stay. 





Al Cassel as House Band 
San Diego, May 2". 
Operator Eddie Wakelin, 4° 
signed Al Cassel’s local band 4S 
“house” outfit at the Trianon Ball- 
room for the.summer season. 
Cassel will make way for occ 
sional name bands, first of wh!c” 
will be Earl Hines on Saturday 
(31), 
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Jack Mills Decries ‘Will 0’ the Wisp 
Hits, Urges Building of Catalogs 


The overall music publishing< 
condition would be a lot healthier 
if the new crop of publishers 
would put as. much effort into 
building catalogs as they do in try- 
ing to nab that nebulous hit song 
—according to Jack Mills, veteran 
prez of Mills Music. Mills, who's 
currently riding high with the in- 
strumental pop hit, “Blue Tango,” 
contends that although most pubs 
now need a hit to keep them going, 
the musie industry is not built on 
hits alone. 

According to Mills, the next few 
years will see a change in the pat- 
tern of pubbery procedure. Pub- 
bers are beginning to realize, he 
said, that they can’t continue a 
successful operation by waiting for 
the big song and that they've got 
to take advantage of the other 
facets of the music biz from which 
they can derive an income. An 
increasing number of publishing 
firms, he reported, are beginning 
to move in to the educational mu- 
sic picture. The field is wide open 
and the market offers pubs plenty 
of opportunity to build a solid firm 
that can operate in the black even 
though it doesn’t have a pop best 
seller. 

Since the inception of his firm 
33 years ago, Mills has been a 
strong believer that a publisher 
should not limit his output to pop 
songs alone. Although his firm has 
developed a strong standard cata- 
log, it also has published such edu- 
cational material as marches, book- 
lets on how to play musical instru- 
ments, songs for moppets, songs for 
religious sects, folios, etc. And it’s 
paid off. However, added Mills, 
there’s plenty of untapped sources 
and lots of room for creativeness 
and imagination in this field. For 
the most part, he added, the educa- 
tional material cannot match the 
pops in sales but if it’s good it'll 
bring in a profit and when the pop 
hit does come along, it'll be all 
gravy. 

Mills also stressed the 
tance of directing and nurturing 
new writers. The young crop of 
pubs have fallen down here be- 
cause they’re not thinking of the 
future. A talented writer, if he’s 
properly guided, can develop into 
a strong money maker for the firm. 
As an example, Mills cited Leroy 
Anderson, composer of “Blue 
Tango.” Anderson, who originally 
came to Mills as an arranger-com- 
poser for the standard and educa- 
tional departments, was steered 
into the pop field by Mills. Ander- 
son has come up with a flock of 
clicks and his “Blue Tango” etch- 
ing for Decca is skedded to pass 
the 1,000,000 mark. Last year his 
big hit was “Syncopated Clock.” 

With more firms going in for the 
writer-development angle as well 
as wigening their publishing ac- 
tivities, Mills sees a return of the 
publishers to the position they held 
in the 1920s and ‘30s as important 
music biz entities. 


Merc Parlays Other 
Artists With Marterie 


Chicago, May 27. 

In an unusual record promotion 
Mercury Records is tying up its 
artists to hypo Eastern premiere 
of the Ralph Marterie orchestra. 
Band, which opens at Meadow- 
brook, N. J., tonight (27) will also 
have Jerry Murad’s Harmonicats, 
with whom Marterie has cut sev- 
eral sides, Ray Cura, vocalist, and 
Richard Heyman, harmonicist. 
Marterie is paying for part of the 
tab. Harmonicats will do the Perry 
Como and Ed Sullivan teevee 
shows while there and the others 
expect to pull some dates. 


Art Talmadge, Mercury a&r 
veep, says that if plan hypos busi- 
ness other solo Mercury talent will 
play with the orchestra on other 
location stands. Talmadge believes 
that the promotional impact of all 
the stable with disk‘jockeys and 
juke operators should make the 





| board, which has veto power due 





stunt pay off in fine fashion. 








Dorothy Collins, Decca 
Sign Longterm Pact’ 


Latching onto video personali- | 
ties for additions to its artists ros- | 
ter, Decca Records has inked Doro- | 
thy Collins t@ a longterm pact. | 
Miss Collins is featured on the | 
NBC-TV “Your Hit Parade” show. | 


Joe Glaser, Associated Booking 
Corp. chief, is setting Miss Collins | 
for a personal appearance tour. 


New Prez Waits 
At ASCAP Election 


Meeting of the American Society 
of Composers, Authors & Publish- | 
ers board today (Wed.) will have | 
the election of new officers topping 
the agenda but naming of a new 
prexy is not expected at this con- 


clave due to disagreement on the | 
board. A writer group on the 








to its control of one-third of the 
votes, is reportedly ready to block 
all efforts to rescind the resolution 
limiting ASCAP prexies to two con- 
secutive one-year terms. This 
group’s aim is to prevent the re- 
election of Otto A. Harbach. 

Harbach, however, will continue | 
to serve until a new president is | 
named. Most board members dis- 
like giving Harbach this “lame 
duck” status and would prefer vot- | 
ing him in for another year’s term. | 
The opposition writer group, how- | 
ever, is pitching for a new presi- | 
dent around the slogan of bringing | 
“young blood” to the ASCAP fore- | 
front. 








Except Tin Pan Alley For 
Numbers in Offbeat Kick 


In the continuing global search 
for offbeat tunes, pubs are now 
digging into the West Indies and 
the Bahamas for indigenous songs 
that can be adapted for pop mar- 
ket values. Trend follows the same 
lanes as the pubs’ scramble for 
Israeli and cornbelt items last year 
and the more recent New Orleans | 
Bayou beat kick. . 

Out in front in the Bahamas 
prowl is Howie Richmond, who re- 
cently latched on to the world 
rights to a flock of melodies of 
Bahamian origin. Tunes, which 
were penned by Blind Blake, Nas- 
sau folk sinker, are owned by 
Songs of the Islands, Inc., Nassau 
firm headed by Charles Freeman 
and Dave Sumner. Richmond, 
who’s placing the tunes with his 
Hollis Music firm, is currently 
prepping a folio of the folk songs | 
as well as launching a recording | 
drive. Woody Herman is already 
set to etch one of the tunes, “Jump 
in the Line,” for M-G-M Records 
and the Weavers are skedding a 
couple for their future Decca ses- 
sions. 

Meantime, Art Records, an indie | 
firm, released a second volume of | 
Blake singing his own tunes last | 
week. The first volume hit the) 
market last fall. 














More Tangos at Work 


Latching on to the current tango 
splurge in the pop market, South- 
ern Music last week nabbed the 
rights to a Swedish composition, | 
“Tango Pizzicato.” 

Tune, which was composed by | 
Gosta. Westerberg, has. been given | 
an English lyric by Marco and) 


} 


Sylvia Rosales. 


| 








Irene Gallagher, exec secretary 
to Max Dreyfus, Chappell Music 
head, hospitalized last week in 
N. Y. due to an appendectomy, 


LOW SPEEDS 


HVT NEW HIGH 


Along with the gross record 
sales for 1951 hitting the $156,- 
400,000 mark, the slow-speed sys- 
tems, both 45 rpm and 33 rpm, 
continued to make substantial in- 
roads into the total market pic- 
ture for last year. 
slow speeds in 1950 accounted for 
32°% of the total sales, last year 
they climbed to nearly 35% of the 
gross. Total retail value of disks 
sold in 1950 was $151,000,000. 

Equally significant in the break- 


| down of disk sales for the past two 
|years, compiled by the American 


Federation of Musicians, was the 
fact that the 45 rpm _ platters 
forged ahead of the 33 rpm sales 
for the first time. A gross of $28,- 
400,000 of the 45’s were sold last 
year as compared to slightly over 
$25,000,000 for the long-play 33’s. 
In 1950, the ~33’s accounted for 
$24,100,000 as against $23,900,000 
for the 45’s. It must be noted 
that the 33’s figure for both years 
does not take into account several 
(Continued on page 49) 


Diskers Digging 
Up Old Legiters 
For New Albums 


Capitol Records, which has been 
dominating the recording of orig- 
inal Broadway cast albums of legit 
musicals this season, is now latching 
on to the waxing of fave oldie 
legituners. Initial release in Cap’s 
legituner series will be Jerome 
Kern’s “Roberta.” 

Produced under the aegis of Walt 
Heebner, diskery’s production su- 





| pervisor:- on the Coast, album will 
|feature Gordon MacRae, 


Pubs Now Look Everywhere 


impor- | 


Lucille 
Norman and Anne Triolo. Inci- 
dentally, an M-G-M soundtrack al- 
bum of the Metro filmusical, “Love- 


lly to Look At,” which is based on 


“Roberta,” also will hit the market 
shortly. ‘ 

Move toward diskery production 
of fave Broadway musicals was 
spearheaded last year by Goddard 
Lieberson, Columbia Records v.p. 
Lieberson kicked off a payoff string 
of show albums with “Pal Joey,” 
“The Bandwagon” and “Anything 


| Goes,” “Joey” starred Harold Lang 


and Vivienne Segal, who, incident- 
ally, also are appearing in the cur- 


;rent Broadway revival of the musi- 


cal, while the latter two starred 
Mary Martin. So far this year Lie- 
berson has come up with waxed 
revivals of “Girl Crazy” and “Babes 
in Arms,” both starring Miss Mar- 
tin. 

Of the musicals offered during 


| the 1951-52 season, Cap has already 


issued “Top Banana,” “Three 
Wishes for Jamie” and “Pal Joey.” 
Diskery is currently prepping re- 


jlease of “Of Thee I Sing,” which 
| was cut Sunday (25). “RCA Victor 


was repped in the current legituner 
scramble with “Paint Your Wagon.” 


DECCA TO RELEASE IVES 
BRITANNICA SET ON LP 


Making them available for over- 
the-counter sale for the first time, 
Decca Records will release the En- 
cyclopedia Britannica’s six-album 
series, “Historical America _ in 
Song,” which Burl Ives recorded 
last year. 

Set has been selling in a re- 
stricted market to schools, colleges 
and universities only, for integra- 
tion with history, geography, mu- 
sic and literature courses. Decca’s 
arrangement with the Britannica 
grew out of pop interest in what 
had been regarded as an academic 
venture by their Audio-Visual 
Aids to Education division. 

Decca version will be edited to 
eliminate some of the sarration 
by Ives and some of the songs he 
has already waxed for that diskery, 
and will be released on LP and 


45 rpm. 








‘Sunny Gale Added 


Whereas the | 





|row orchs. Diskery's hypo of the 





Fewer Jobs for Tooters in Radio 
With TV Not Taking Up Slack Yet 





To RCA Artists List 


Building its artists’ roster with 
new names, RCA Victor has added 
Sunny Gale to its stable with a 
long-term pact. Songstress recently 
broke through with her launching 
of the “Wheel of Fortune” number 
for the indie Derby Records label. 


Victor has also inked Bill Shep- 





hard, a Cleveland product. 





Victor Tries New — 


Band Promotion 


Latching on the current band 
upsurge on wax, RCA Victor is 
priming a new orch for a buildup 
similar to the one it had given the 
Ralph Flanagan and Buddy Mor- 


Flanagan and Morrow’ crews 
sparked good returns for the orchs 
on platters and in b.o. receipts. 

New orch is being formed by 
Eddie Sauter, former arranger for 
Benny Goodman, and Bill Finne- 
gan, arranger for the late Glenn 
Miller. The name of the band has 
not yet been determined. 

Orch’s initial releases are due 
in the summer. Willard Alexander 
will handle the band’s bookings. 





Ray Anthony Revamps 
Orch for Delivery Of 
Wax Sounds on One-Niters 


In an attempt to deliver the 
same sound on road trips as he’s 
been belting out on current Capi- 
tol Records releases, Ray Anthony 
has recently revamped his orch to 
fit the sound duplication need. 
With terp fans and ballroom op- 
erators increasingly demanding 
exact sound versions of orch’s 
diselicks, Anthony’s move is ex- 
pected to be followed by orchmen 
who've been dishing out big choral 
backings or electronically gim- 
micked sounds at their platter ses- 
sions. 

Big click of Anthony’s workover 
of “At Last,” in which he used a 
choral backing, necessitated the 
orch revamping. Anthony has 
picked up sidemen who can also 
handle choral work and has added 
two permanent sopranos to his 
outfit so that the wax sound could 
be duplicated on the in-person 
dates. He’s also been using two 
mikes, which. are strategically 
placed in the ballroom, to get the 
same echo chamber effect. With 
restyled orch Anthony claims that 
he can now whip out “live” ver- 
sions of his choral-instrumenta} 
styled platters without disappoint- 
ing his fans. 

Several other bandmen, how- 
ever, assert that its safer to stick 
to straight waxings to avoid re- 
vamping headaches. They point 
out that in some instances it’s 
commercially unsound to try to 
duplicate a wax sound in a ball- 
room. In recent months some 
leaders who've added a string sec- 
tion for their wax sessions have 
found that they can’t afford to 
travel with the strings on a perma- 
nent basis, while others who've 
been using the electronic super- 
imposition technique have been 
stymied by the fact that they 
would have to add 10 to 12 addi- 
tional sidemen to- duplicate the 
wax version. 


Mitch Miller to Coast 
Mitch Miller, Columbia Records 
artists and repertoire chief, planed 
to the Coast last week for waxing 








| $10,000 
| Staff musicians during the survey 


+ While the employment situation 
| 
for 


the average member of the 


| Aseaelons Federation of Musicians 


still remains chronically bad, there 
was a continuing shrinkage of job 
opportunities in radio during 1950, 
according to an AFM survey. Al- 
though the reduction of tooter sal- 
aries from 1950 was‘slight, the dfp 
from the $21,200,000 figure of 1949 
to a $20,180,000 total for last year 
is seen representing a downward 
trend for the radio industry. 


The video broadcasters during 
the 1950 survey year helped pro- 


|vide an additional $2,870,000 sal- 


aries for musicians but many AFM 
execs are dissatisfied with ratio of 
musicians salaries on TV to the 
gross revenue in the new media. 
They feel it is far below the ratio 
for the radio end of the industry 
due to the widespread use of tran- 
scr’bed music on dramatic shows. 
Video film producers, incidentally, 
paid out $94,000 for musicians in 
1950. 


During 1950, a total of 2,519 mu- 
Sicians, conducted by at least 124 
leaders played for 12,700 broad- 
casts sponsored by 194 agencies or 
companies: Los Angeles was the 
top city for single engagements 
with $2,625,000 in tooter salaries as 
against $1,670,000 for New York. 
Decline of Chicago in the broad- 
east picture is spotlighted by the 
fact that only $36,700 was paid to 
radio tooters in that city, or about 
less than San Francisco. 


year amounted to 2,212 men who 
received $12,940,000 in wages. : 
N. ¥. Way Ahead ’ 

New York was way ahead of all 
other cities in the video field, as 
far as musician employment was 
concerned, with $1,600,000 shelled 
out as against $490,000 for Los An- 
geles. Chicago also made a 
healthy showing in this field with 
a $290,000 wage bill for musicians. 

The platter field is far behind 
the broadcast industry as a job 
arena for musicians. In 1951, the 
disk labels paid out $2,450,000 to 
both leaders and sidemen with the 
electrical transcription field adding 
another $2.145.000 to the wage bill. 
The Music Performance Trust 
Fund, incidentally, received almost 
$1.800,000 from both the disk and 
e.t. field in 1951. The wage bill 
for musicians in the disk and e.t. 
industries fell considerably below 
the $5,500,000 figure for the previ- 
ou. year. 


Gross earnings for staff musi- 
cians from the eight major film 


producers rose slightly in 1951. As 


against the wage bill of 52,600,000 
in 1950, last year ‘the musicians 
earned $2.741,000 from the major 
studios. Non-contract musicians in 
the major studios also gained from 
a gross earnings of $1,117,000 in 
1950 to $1,312,000 last year. Indie 
producers provided $322,000 to 
tooter salaries in 1951 as against 
$324,000 the previous year. 


Total theatrical employment for 
musicians, including vaudeville, 
legit, opera, ballet and burlesque 
amounted to $6,561,000 last year 
as against $7,000,000 for the pre- 
ceding year. Number of men em- 
ployed also fell from 4,085 in 1950 
to 3,784 in 1951. es 


Woedy Herman Package 
"ulls Big 66 in Pitt 


Big advance and heavy window 
sale lifted the Woody Herman- 
Mills Brothers-Dinah Washington- 
Tommy Edwards-Herkie Styles 
package into the winner's circle at 
Syria Mosque last Friday night (23). 
Show grossed nearly $6,000, putting 
around 3,000 customers into the 
big 3,800-seat auditorium. 
‘“Indjeation 6f how the attraction 
caught fire suddenly can be found 
in the fact that 48 hours before 
the one-nighter, there was less than 
$1,500 in the till and it looked 





sessions with the diskery’s Holly-| pretty much like a washout. They 


wood artists. 
He’ll be back in two weeks. 


came storming in at the last min- 
ute, however, 
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VARIETY Scoreboard 
TOP TALENT AND TUNES 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Coin Machines _— Retail Disks Retail Sheet Music 


as Published in the Current Issue 








for 
= WEEK ENDING MAY 24 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Vartety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks. coin machines, sheet music). 


TALENT 




















POSITIONS 
This Last 
week, week. ARTIST AND LABEL TUNE 

I'll Walk Alone 
1 1 DON CORNELL (Coral)....... bec val codnchaee Tm hana 
2 2 LEROY ANDERSON (Decca)........+e+eeee00s Blue Tango 
3 5 GEORGIA GIBBS (Mercury).............+.+.» Kiss of Fire 
4 3 KAY STARR (Capitol) ...........0.-. ..eeee Wheel of Fortune 
5 oe Al, BEARTINO (BBS)... .cccccsccesccscvccccess Here in My Heart 

Cae caine 

; orgive Me 

6 4 EDDIE FISHER (Victor)......ceceeseseeeeeees hangs 

|That’s Chance You Take 
7 9 PERCY RBAITH (Columbia)........... Delicado 
8 6 ELLA MAE MORSE (Capitol).......... .. Blacksmith Blues 
9 re JOHNNIE RAY (Columbia)..... paeuewseeaeets Walkin’ My, Baby Home 
10 7 DORIS DAY (Columbia)........ ....... A Guy Is a Guy 

TUNES 

POSITIONS 
bas oe TUNE PUBLISHER 
1 1 BLUE TANGO .. .crccccccccccccccccccscescssceveseseceees sees: Mills 
2 3 KISS OF FIRE Cin sodsbines <eeckhbaes owasewetes cco cess DUCKERS 
3 2 WHEEL OF FORTUNE. .......seceeeeeecees er teseeeeeeeeees Laurel 
4 4 VLL WALK ALONE ...........+-- viteeceeeteseesseseceeseeeess Mayfair 
4) fs HERE IN MY HEART ......6: cece cecscereeveveners Senay nadkeaeee ye 
6 6 A GUY IS AGUY....... seeseescctcetereseereessseereteeesecess  LUGLOW 
7 5 BLACKSMITH BLUES.....0.ssececesecesereeneecerececee cence + HilER 
8 7 | re OP is a kh weds do-00 e090 50 oenqeede de eae 
9 -10 © ME ANYTHING ............::.. snbieviddledidecskeladudene 05a 
10 8 PITTSBURGH PENNSYLVANIA ........--00.eeeuee err Tree Oxford 














Week of May 24 


_vazrerr 1() Best Sellers on Coin-Machines 
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{ Leroy Anderson .........De 

a BLUE TANGO (14) (Mills)... cc cccccccescneregeeeesseeees | Les Baxter eee jo oee eta 
‘ { Georgia Gibbs .........M 

2 KISS OF FIRE (4) (Duchess) es eeeeee soe eeSeeeoosososseoees | Eckstine vee etes "aaa 
 & WHEEL OF FORTUNE (15) Pee vantireeesannescipees: “Say Starr s+ eeecccces.-Capitol 
Al FOGMD .ccvecacveonsss BBS 
4. HERE IN MY HEART (1) (Mellin)....++s++e+reseeeeese*>) Tony Bennett ..+«-»..Columbia 
{Don Cornell ............-Coral 
I'M YOURS (3) (Algonquin)...... ae htee) ET ae 
LL WALK ALONE (5) (Mayfair)... .ccccccccccvcccccccccees Don Cornell sseeeeeeees Coral 
FORGIVE ME (5) (Advamced)........cccccsccccssvves cocce BAGS FUR ‘2. ceccces .- WK 


Johnnie Ray .........Columbia 
po Ye ae «++. Columbia 
Ella Mae Morse ........Capitol 


WALKIN’ MY BABY BACK HOME (1) (DeSylva-B-H)....... 
A GUY IS A GUY (8) (Ludlow)... ......5-- 0 see eevee coeee 
BLACKSMITH BLUES (10) (HII-R)...........00-2 sees cee 


Second Group 


Slee E x 


—s 


Guy Mitchell-M. Miiler.Columbia 


THAT’S THE CHANCE YOU TAKE (1) (Paxton).......+++++++++ Eddie Fisher ......... Victor 
BE ANYTHING (4) (Shapiro-B) eeeereeeeeeereeeeeeeeseereeeseeree Eddy Howard seeeeees- Mercury 
DELICADO (Witmark) eeee eee seeeeeeeeresereeeeseeserteeeee Percy Faith se eeeeees- Columbia 
ANYTIME (14) CHULI-R).. wc icccccvcccveseeseesesseseeesesesess Eddie Fisher ¢o6e0ees tone eee 

Four Ace8 ...eeeeeee++--Decca 


PERFIDIA. (5) (Peer)..... oes edbeteed6e6sedeeet oo0eneess6eense 
AT LAST (6) (Feist)..........++-: 5560006806600 06 chad eeSeescess 
AY-ROUND THE CORNER (Frank)....ccessseccsecesecssscesves 
GANDY DANCERS BALL. (Disney).....csceseereesesesvennscess 
I HEAR A RHAPSODY (Broadcast)... .ccssccscrececvecesssesess 


Ray Anthony .....-+...-Capitol 
Jo Stafford .....+...-Columbia 
Frankie Laine ........Columbia 
Frank Sinatra ........Columbia 


{Four Aces ....see0+++.. Decca 
TELL ME WHY (16) (Signet) eee cooecersccovcrcosccssoosooors ) Rddie Fisher ES PPE. Victor 
Ames Bros. ...seeeeee+4--Coral 
I WANNA LOVE YoU PUAN). 1. 000ccrcccccccsscverestoess} Ray Starr pe Capitol 


TENDERLY (£. H. Morris).......... bi Rosemary Clooney .. -Columbia 
{ Rosemary Clooney ....Columbia 


BE MY LIFE’S COMPANION i) (Morris) eeee eee ore eeerestee eee 1 Mills Bros. soteveée be ces Decca 


BROKENHEARTED (5) (DeSylva-B&H).........++++-- ote ie a bo rs a3 dail da Columbia 
[Figures in parentheses indicate number of weeks song has been in the Top 10] 
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Germans Stomping on the Rhine 
| As Jazz Invades 


Reich Kultur 





| Billy May Pulls 2,300 


| Customers in Pitt Date 


Pittsburgh, May 27. 

Billy May, local boy, proved at 
| West View Park last week that he 
must have been partially responsi- 
ble for the big biz here recently of 
the Patti Page-Frankie Laine-May 
| package when on its own the May 
| band drew more than 2,300 paid ad- 
missions to the amusement center’s 
Danceland. May was the first name 
of the summer season to play there 
|}and set a mark for the others to 
| shoot at. 
| A few nights later, West View 
} played Stan Kenton and he drew 
|900 less than May. Kenton had a 
| bad, rainy night to contend with. 
| West View has flock of names 
| booked booked for one-nighters 
|this summer, on about an every- 
| other-week basis. 


Disk Biz Slump 
Cues Holdoft Of 


Pubs on Releases 


Disk business has fallen to such 
/a low ebb in the last couple of 
| weeks that publishers are holding 
| back tunes with the aim of getting 
a late summer or fall release. Sales 
slack has hit across the board with 
even the hits falling way below 
their normal weekly turnover. As 
a result, publishers fee] that their 
songs won't make any money on 
mechanicals even if they climb to 
the top of the bestseller lists. 

In a move to meet the business 
slide, which has been more severe 
than previous late spring dips, the 
major diskers are cutting down on 
the number of weekly releases. Co- 
lumbia Records is only issuing a 
couple of platters per week, aside 
from special etchings, with the 
other majors following the same 
cutback policy. Columbia, inciden- 
tally, has been issuing the least 
amount of platters weekly ever 
since the first of the year. 

A similar business kayo has been 
given to the sheet music end of 
the industry. Hit tunes that should 
‘be going at a 40,000 weekly clip 
have tapered off to slightly more 
than half that amount. One factor 
in the slump, according to trade 
execs, has en the midwestern 
floods which cut into the best copy- 
selling area in the nation. 


DECCA’S NEW HIT IN 
PEGGY LEE’S ‘LOVER’ 


Decca has come up with its big- 
gest potential hit since the Weav- 
ers-Gordon Jenkins cut of “Good- 
night Irene” a couple of years ago 
in the Peggy Lee slice of “Lover” 
with Jenkins again background- 
ing. Released last week. side has 
stirred a strong initial impact with 
initial orders topping the’ 100,000 
mark. 

Decca is shooting to make the 
rumber its summer sales _ bell- 
wether via an all-out promotion 
drive. 


DeVol Wants Court OK 
Of Band Thrush Pact 


Hollywood, May 27. 

Frank DeVol’s GLD Enterprises 
is seeking court approval of seven- 
year deal with thrush Jaye P. Mor- 
gan who’s with DeVol orch. Gal, 
whose real name is Mary Morgan, 
is 20. 

Pact starts her at $125 weekly, 
graduating to $1,000 over seven 
vears. Deal calls for her services 
in radio, television, films and nit- 
eries. - 


Chappell’s Flackery: 


« ' 


Chappell Music has set up new 
publicity department wit * 
Feiner. Crichton in charge of the 
operation. f 

Miss Crichton was formerly as- 
sociated with the Lynn Farnol pub- 
licity office. 




















udy. 


+ Frankfurt, May 20. 


German jazzophiles are bringing 
to Germany not only. a knowledge 
of jazz but some of the greatest 
performers in the field. 

Last month, under the auspices 
of the Hot Club of Frankfurt, Ella 
Fitzgerald sang in one of the larg- 
est theatres to SRO. Dizzy Gil- 
lespie is scheduled for sometime 
this summer, and Louis Armstrong 
comes in September. 

Such performances, as well as 
| those ef Big Bill Broolzy, accom- 
| panied by Blind John Davis, and 
|Graeme_ Bell’s Australian jazz 
combo, are always filled to capacity, 
mastly by American soldiers and 
civilians. Prices range from 75c. 
|to $4 with scalpers’ prices up to 
about $10. But lesser shows by 
German jazz combos are usually 
|} sellouts, in both large and small 
| cities, where farm youths are just 
|as vociferous in appreciation as 
| students and city workers. 
| Considering that jazz was com- 
| pletely forbidden during the war, 
| Dixieland rhythms and even be- 

bop have come a long way here. 
Because Nazi music arbiters de- 
cided that jazz was the music of 
“Negroes and Jews,” for anyone 
caught listening to it on radio or 
}records, it meant certain arrest 
and a jail sentence. Reichsmusik 
Chambre got mixed up in origins, 
though, and while allowing before 
the war Duke Ellington, Frankie 
Trambauer, Armstrong and Benny 
Goodman records to be sold and 
played, George Gershwin and Irving 
Berlin were strictly forbidden. 

Gestapo Into the Act 

One of those who went to prison 
for listening to the verboten musie 
was later a founder of the Hot 
Club of Frankfurt. Gunther Boas, 
medical student at Jena, used to 
listen to the Armed Forces Radio 
Service with friends who whistled 
a signal—the opening bars of 
“Bugle Call Rag.” One night it was 











member of the Gestapo. Boas 
landed in prison in 1944 at Kahla, 
factory prison holding inmates of 
several European countries, the in- 
mates coming under the Buchen- 
wald administration. He _ stayed 
there until liberation in °45, when 
he made his way from the Russian 
to the American zone. 

Two days before the Russians 
came in Boas packed up his 1,000 
records, which included almost all 
the original Bessie Smith disks, and 
made his way to Frankfurt. He still 
has the records. On July 1 of the 
same year he met Joe Lippmann, 
cafe owner, who also had been 
jailed, and, with Dr. Jung, young 
wine factory owner at Rudesheim, 
formed the Hot Club of Frankfurt. 
It wasn’t long before Boas, who 
plays a hot piano; Carlo Bolander, 
trumpet; and Hans Podehl, drum- 
mer, started the Two-Beat Stomp- 
ers which gained some fame first 
at Lippmann’s cafe, around the 
corner from the former location 
of the U.S. Press Club, and later 
playing at German Youth Activities 
concerts. Eventually the combo en- 
larged and is still going strong, but 
without Boas. He now plays every 
night as part of an Army Special 
Services orchestra, and acts as 
“editor” for an American Forces 
Network show, “Blues on Monday” 
with Johnny Vrotsis announcing. 
He has been made an honorary 
member of the New Orleans Jazz 
Club. 

Boas admits that jazz had,ga hard 
start here, as Germans found it 
hard to understand. Cool jazz is 
still coolly received, but Dixieland 
is easy to understand and is stead- 
ily growing.in influence, even with 
frequent and vituperative verbal as- 
saults from an older generation 
which finds it an attack on German 
“kultur.” But to Boas and fellow 
club members, “jazz is a real part 
of democracy. You will find no mili- 
| tarists in jazz. Neither is a jazz man 
| ever intolerant.” ‘ 


Ray Draws 3,300 


In Albany Benefit 


Albany, May 27. 
Johnnie Ray, in a cuffo appear- 
ance for the Albany Cerebral 








| Palsy Center building fund, drew 


an estimated 3,300 people ‘at* $2 
scale fo.*the 207th Anti-Aircraft 
Regiment Armory Saturday night 
(24). The singer+pianist did a 
characteristically vigorous 25-min- 
ute stint. 

Francis Murphy's orch accom- 
panied him, 
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Factions Line Up 6 Months Early 
As 802 Election Portends Fight 





Songs With Largest Radio Audience 


Survey Week of May 16 
The top 30 songs of week (more in case of ties), based on 





Despite the fact that elections+— 
for new officers of New York Local 


Vallee to M-G-M 











subsid. Rodney is a former trum- 
peter with the Benny Goodman 
and Woody Herman orchs. 





be released in late June. 





Irwin Zucker, Coral Records 


abroad. amount. 


claimed that “I Love You” was an | 
infringement of “Sailed Again” 
which Millinder was skedded to 
Initial platters are expected to| wax for Decca until it was dis- | 
tovered that Bullmoose Jackson al- 
ready had etched the former tune 
for King. Northern alleged that 
€wastern disk jockey promotion | Glover, who had been Millinder’s 
staffer, is heading for Europe | !tanger, copied the song in pen- 
June 10 for a three-month trip.|ming “I Love You.” Northern's | 
He'll rep several U. S. firms|claim was for an unspecified | 


Published by Office of Research, Inc., Dr. John Gray Peatman, 


copyrighted Audience Coverage Index & Audience Trend Indez. 
| Director. Alphabetically: listed. 


ee Asneeeen foot pas After a long layoff on wax, Rudy A Guy Isa Guy.) nai Fee ree eeeenseeeseage La 
cians, will not take place before | vajjee has been pacted by M-G-M'\j Am I In Love—t“Son of Paleface”......+.+++++++ Fg 
0 age ee ei yey | Records to etch a flock of drinking Anytime eereptesse sree ¥eeyes osecdandeeouenl mu 8 J 
ave already made a Did to wrest | songs. Ay-Round the Corner.........csseeeeseeeees ee 
control of the biggest AFM local|  [nitial platter, which’ll be re-|| Be Anything (But Be Mine)..........++- ceseeeees Shapiro-B 
from the administration. Two lead-| jeased in June, includes Vallee’s Be My Life’s Companion.........++++eeqeeteeeers Morris 
ers of opposition groups, Al Ma-| workover of “Bubbles In My Beer” || Blacksmith Blues.........+sssseeessereerers ++. Hill & R 
nuti and William Feinberg, have| and “The Beer That I Left Behind |} Blue Tango panes seam Paes cekavec ieee .. Mills 
already made a united front to| ye” For the Very -First Time.........ssseeeeeee8 ...-- Berlin 
buck the incumbents, headed ro | Forgive Me .........ccvccessvervacccccccvscesesse 7 Mae 
prexy Sem Suber. . | Glorita hs tea hadih bo eseheh ee he Cab en harem gp eae life 
i and Feinberg, who j , AOD... .,, skesdh codncoede dnencen eter ds DeSylva-B-H 
rok Sahel tena tickets : cou- Northern Wins Verdict Honest aia “Truly Pe re ee ey ee ERY pvecieees a 
ple of years ago and were defeated, - ss How Close . nad whl ates Oa teceeeeeceeeeeeeee Di e 
have apparently settled their dif- In Infringement Suit I'll Walk Alone—t“With a Song In My Hgart”.... Mayfair 
“ferences and have formed a “New On | Love You’ Number Re Ear ht rere S Deckers 
Unity” group. Administration execs Lady Love—t“Soundoff”.....cceccecsceececcsecers 
are betting that this coalition will ee? : a Fa I ort eae OBS Kee ah arte ii eae Peer 
split up long before the elections ane in: - he See 3 Pittsburgh, Pennsylvania..........+.0+.++eeee88 oe en 
over the question of dividing the | suit brought by Northern Music, I Co ine, co he Case ws in's ii sdeeens Weiss- 
posts. In any case, however, all | Decca Records subsid, against King |} Singin’ In the Rain—tSingiu’ In the Rain”....... Robbins 
groups in the union have learned Records, Lois Music, Keys Music, | Summer Is A’Comin’ In... .......cccecccccccccces oe 
in recent years that they cannot | RCA Victor, Broadcast Music, Inc., | That's How It Goes. Ss dda Sk bd che Vie ee EE — rbd 
beat the administration candidates. |14-GM, Lucky Millinder, Sally|] That's the Chance You Take........+..+++.+ e000: Paxton 
knowh as the Blue Ticket, unless | Nix and Henry Glover, which To Be Loved By You.........cccccsvvcvcccescans oo 
there is one united opposition slate. | jung up in N. Y. Federal Court|} Up and Down Mambo... ...-seeeeereeees Setees - ites thie 
The Unity group opened fire for|jn early M.rch, was handed down | Walkin My Baby Back Home........ccccccssseees : ash 
the first time Monday night (26) at | Friday (23) in favor of Northern Wheel of Fortune. . re scene eeeeeeeeanees — 
a meeting where the administra-| by Judge Sylvester Ryan. Whistle My Love—t" le ON anc vodscses teens Le 
tion was flayed for alleged “waste| ij.) involved tunes, “Tonight You'll Never Walk Alone... ji sted se teeeecs’s lig 
and mismanagement * op trend ET Sailed Again,” by Guy Wood Becend Group 
funds and affairs” and for piling UP |nq Sol Marcus, and “I Love You. || ge ast oo... tsenssttsneeeee wl 
i inc: in | eS I Do,” by Sally Nix an “wd ~ali ia Rose—t“Son of Paleface”..........0... Famous 
aa ao By Detiauee the administ a. | Gicver. Judge Ryan, who had re- ones , on fe op se 4 (Piawd sees yeaa amenewe ks Remick 
iat Soke mak Gant with its cz m. {Served his decision at trial’s wind, a a a oe ere rr re re re hr Simon 
eal ee ii ate i “the f rT sce |found that the Northern tune, | Festival....... LPR) PEE CEN Peete Py ry rye Bourne 
se 1 a Sa “Sailed Again,” was an original | Gandy Dancers’ Ball.......cccrcscsccevecvecreccers Disney 
piece of music and that the songs || Here In My Heart........-0sssesesesseeeeeeres Mellin 
were similar. He also found that as Mec as 7d pans scttawneceene Shapiro-B 
Red Rodney #4 Okeh the King people had access to I Don't | Re 2 FFE CE Ce CTT ee Duchess 
_— ays f oes mai aan “Sailed Again.” I Hear a Rhapsody—i“Clash By Night’”........... Broadcast 
pacted by Okeh Records, Columbia) a+ the trial, Northern had/| | Understand ...... as PS TLE Tet Pree Feist 


BR et or rere ee ry: eee Von Tilzer 
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DOREE and BILL 


POST 


SING 
THE + | Wish We Were 


Sweethearts 
AUCTIONEER’S FIFTY YEARS 





LOVE SONG AGO 


78 RPM 


MGM 11233 


NEW eon a. 36 











TE BORROGMS TIOG TOG MIO. .cc ccc cwccsccaccocseces Witmark 
I’m Confessin’ SMOKE O8 bs cnrssdenrac¥rntavoer Bourne ; 
I’m Yours... a ee Soe, Pee eee ere. er ee re Algonquin 
It’s a Sin To Teil a Lie..... ALAA TSE ee ee ee BVC 
|} Jeannine (I Dre ee A THOO) sc cesccen e044: Feist 
| NE ST ye ene ae ee eee eee ee Leeds 
es ee «SOURED. ct ceca cscaseceeseeeads Witmark 
Rutza Rutza IPE EEE COT EE PCE UN TR CT Sheldon 
he EE ETP TPO OCT ERE RET EPE Le Robbins 
ky UO EE ee rr ere .... Miller 
—— 
Top 10 Songs On TV 
Ce LB ge RR er ere eee eer ee eee eer eT ee Ludlow 
Be: Anything (But Be Mine)... ...ccccccsvccsccseses Shapiro-B 
7 Ae eee Pree eo 6 dv e'e's Hill & R 
eer rere rT ee ree Te ee eee eee ee Alamo 
E Weatseeee Little TOO. LOK ..ccsccccecccccccccetes Bishop 
ek 5.4, 0000's s oR OO CEEEE ORD VR EESSS .... Algonquin 
Be Ee EEO 6506s 50:05:0060000 ree rerreys rereT ey Duchess 
Pittsburgh Pennsylvania...........sscceseeseeees Oxford 
ems 2 Une OM. i. ccc eats paeees pas tereds ... Robbins 
NUE OE MUI, 6 oss n0:0)h ec dbendees piace .»,.-Laurel 
FIVE TOP STANDARDS 
> CN WIR. OR balou 64 oe ues sec neeeasecos eens .... Marks 
| oust (ie GE Those THINGS... .. ccccpecdicocececes -aaarme 
|| Love Is Sweeping the Country..............+++.. New World 
ee cag aac x au coume betndacdeesw anes «see 
When the Red Red Robin...............ee+see+.. BOUrNEe 
t Filmusical. 





Recently organized, the A 
Trio shapes as one of 
exciting, paced by the flashy 88-ing 


l Vega 
the more 


> he poe who has 
intermission pianist at this po 
jazz spot. hile not a ytd 
Stylist, Vega is versatile and in. 
corporates many different 
his playing ranging from 
more commercial “society” 
| As a single he’s long bee 
here, and the addition of a couple 
| of sidemen conceivably widens his 
scope of activities and opportuni- 
ties. 

Fundamentally a rhythmic gr: 
| bassist Frank Gallagher and tok 
mer Jimmy Zitano lend strong 
backgrounding to Vega’s keyboard. 
ing with combo especially strong 
| on Latino rhythms accented hy 
Zitano’s bongo beating. In Trio’s 
| brief existence boys have polished 
| several group vocal numbers such 
| as “Them There Eyes,” “Somebody 
Loves Me,” etched a couple of sides 
| for Prestige Records, the instru- 
mental “Cheek to Cheek” and 
Making Whoopee” and composed 
| the “Hi-Hat Mambo” which allows 
| Vega plenty of opportunity to dis- 
| play his pianistic agility. 

Group is booked at the spot for 
an indefinite stand. Elie. 


“ASCAP Files Brace Of 


Infringement Suits 


A couple of copyright infringe- 
ment suits, alleging performances 
without licenses, were filed by 
| American Society of Composers, 
| Authors & Publishers members 
last week in Federal courts. First 
} involved the James E. Strates Car- 
nival and Chappell, Gotham and 
Santly-Joy music firms. Latter 
charged the carnival outfit with 
giving unlicensed performances of 
their tunes in South Plainfield, 
N. J. They are asking for an in- 
junction and statutory damages. 

Other case involved The Tropics, 
a Youngstown nitery, with Harms 
and Witmark firms as complain- 
ants, Suits were filed in the New 
Jersey and Ohio Federal courts. 


Styles in 
bop to 
brand, 
na fave 





| 





Bertgil Music chartered to con- 
| duct a music publishing business in 
| New York. Capital stock is 200 
shares, no par value. 


A 
MERCURY ARTIST 























Inside Orchestras—Music 


Recent release of the Les Paul-Mary Ford etching of the oldie, “I’m 
Confessin’” on Capitol Records is sparking the third big push on 
the tune since 1930 when it originally was written. The Paul-Ford 
workover is currently topping Cap’s best seller list and has pushed 
tune’s sheet sales up to the 5,000 copies a week mark. 

Song, which was penned by Al J. Neiburg and the late Ellis Reynolds, 
was kicked off in 1930 via Rudy Vallee’s waxing on the Durium label. 
Disk, which was peddiled at 15c, went over the 1,000,000 mark. In 1945 
Perry Como’s RCA-Victor version spearheaded the tune on its first 
'comeback spree. Como’s waxing passed the 400,000 mark. General 


Music published the song originally but it was sold to Bourne Music 
several years ago. 





The newly revised edition of “The ASCAP. Biographical Dictionary 
of Composers, Authors and Publishers” (Growell, $5) is a complete 
reference work covering the biogs and writing credits of 2,171 writer- 
members of ASCAP, including the works of deceased writers whose 
works are still licensed through the Soeiety.. Edited by Daniel I. Mc- 
Namara, ASCAP’s publicity chief, the. werk also gives a listing of 
ASCAP publishers. 

Aside from the straight alphabetical listing of writers, the book also 


divides the members by place and date of birth and their current resi- 
dence. 
| 





For the, first time, RCA Victor is making singles available from a 
| Pop album cut by the Ralph Flanagan orch. Set, another in the label's 
| “Top Pops” series, will be issued in album form only on 33 rpm and 
| 45 rpm platters but singles will be sold on 72’s. Policy switch was 
| caused by the Victor execs’ belief that a couple of numbers in the set 








‘may break for a hit. 





and his orchestra 
is appearing with 
JERRY MURAD'S 
HARMONICATS 


Singing Star 
RAY CURA 


and talented 
RICHARD HAYMAN 


all appearing in person in 
Frank Dailey's Meadow- 
brook, Cedar Grove, N. J. 


Current releases: 
Ralph Marterie 
“STREET SCENE" 
“PERSIAN MARKET" 


Harmonicats 
“HOOTIN' BLUES" 
“NIGHT TRAIN" 


Ray Cura 
“BLUE BOY" 
"DESIRE" 


Richard Hayman , 
"NO STRINGS ATTACHED 
“LOST LOVE" 
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‘Broadway Classics’ Rate 
Spot on ‘Battle-Weary’ 
Longhair Pgms., Sez Mgr. 


New York. 
Editu., VARIETY: 

It was interesting to note in a| 
recent 
plaint of the Duluth impresario 
who voiced a gripe on the type of 
concert programs audiences are re- 
ceiving from the leading exponents 
of the longhair field today. 

One singer, at least, Muriel 
Rahn, whom I manage, recognized 
this fact some seasons ago, and has 
been actively carryffig out her con- 
victions in her programs all along. 
She includes songs from Broadway 
which she labels “Broadway Class- 
ics,” and tells why she thinks they 
deserve a place on the concert 
sffzes today 

Composers like Menotti, Weill, 
Britten, Blitzstein, Meyerowitz, 
Moore, Thomson, Rodgers, et al., 
are the Mozarts, Handels, Scarlattis, 
Brahms, etc.. of our time. Lyricists 
like Hammerstein, Hart, Hughes, 
Dietz, et al., ditto. Why wait until 
they’re dead to perform their 
works? Besides, the audiences of 
our time want to hear them. 

Critics on two L. A. dailies who 


covered a concert there by Miss 
Rahn came out strong for her 
“courage” in programming the 


works on an otherwise straight le- 
gitimate concert. One stated the 
gal’s “point was well taken that 
today’s lyric stage can occasionally 
send fresh reinforcements to the 
battle-weary concert repertoire.” 
The other headlined “Varied Song 
Repertoire Wins Favor” and fur- 
ther stated that the Broadway 
“classics” “proved by far the most 


successful portion of the program.” | 
|Vaida New C.C. Symph Maestro | 


Dick Campbell. 


Apollo Records chartered to 
manufacture records and tran- 


| Foley, 


| suit against Clyde (Red) Foley, folk 
| singer and one of Grand Ole Opry 
headliners in night club debut at 


issue Of Variety the com- | 26), was settled.out of court last | 


Kelton Settle 
Suit Out of Court 


Nashvilie, May 27. 
A $100,000 alienation of affection | 


Astor Roof, N. Y., yesterday (May 


week by attorneys for Foley and 
for music publisher Frank B. Kel- 
ton, plaintiff in the suit. Terms of 
the settlement were not divulged 
but one of Kelton’s attorneys 
called the sum involved a “sizable” 
one. 

The country music star was re- 
cently released from Vanderbilt 
hospital here, where he had been | 
admitted April 29 suffering from 
what his physician called an over- 
dose of sedatives. 





Canadian Music Crew 
In Korean GI Junket 


Ottawa, May 27 

First Canadian musical troupe v0 
entertain soldiers in Korea leaves | 
June 4 for a month in the Far | 
East. Five men and a girl will play 
behind the front lines, flying from 
here to Vancouver, B. C. and thence 
to Tokyo via commercial lines, then 
by army shuttle service to Seoul. 
After covering the combat area 
they'll entertain the wounded at 
an army hospital in Kure, 18-hour | 
train ride south of Tokyo. 

Cammie Howard, Ottawa dance | 
orchestra leader, sold the idea to | 
Brading’s Breweries on basis of his 
personal services free. Others will 


be paid. BB will pick up tab on all | 
quarters and 
rations in the field, taken care of | 


but transportation, 


by the Canadian Army. 
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VARTETY > 

Survey of retail sheet music » ¢ S S & 

sales, based on reports obtained BS 5 Oo a a 

from leading storeg in 12 cities 2 S j e 3 2 
and showing comparative sales a!i.i/2/é a = s 3 . 
rating for this and last week. 2 s > - 2 & ol - 41 0 
alSisieleleisleleé Ziel T 
alelele|s/2i/e/2)e\2/s|z| 4 
° sincimi.tei/Sis| .1718icisi| — 
nations Week Ending wiole (ZC lelZ/2 (l= | 2/2] e 
Ratin ~»!| .;oi/eIisliol] & <i4uld! o 
, May 24 Sislelelelels E . a}/Sis| 1 
: sistisifiszia aigiaie| N 
This Last ; 4 2 g 2 & s s 5 = £ 13 T 
wk. wk. Title and Publisher ZIOlGI@IOlnlia@ lw I£/6 1% 1a) S 
1 1 “Blue Tango”, (Mills)............ 2223 2). BS Bi eieems «6 «(112 
23 “Kiss of Fire” (Duchess)......... B71. & 2.1 22 oP ieee 6 (BO 
3 2 “Wheel of Fortune” (Laurel)..... ie ee Ps 2 1 60 
4 4 “A Guy Is a Guy” (Ludlow)...... ie ee. . ss © Sie cee 4 66 6S 
5 7 “Wi Walk Alone” (Mayfair)...... '. ©. 2.0: 0) 2 reno. 8... SS 
“6 5 “Blacksmith Blues” (Hill-R)..... ee 6: © Soe ee: ST (Sf 
7 8 “Be Anything” (Shapiro-B)....... tt Be BR ME ie ™ 4 
8 6 “Anytime” (Hill-R)...........-.. 10 10 F: Dig ae 7 3 3 
9 9 “Pittsburgh Penn” (Oxford)...... . € © 8 ..V5 % 8 eee © .. 82 
10... “Here In My Heart” (Mellin)..... 4 .. .. -- 4 10 4 22 
11 9 “Wm Yours” (Algonquin)........ 3 . 8 9 6... 18 
1213 “Forgive Me” (Advanced)........ | 6 ae ea 
i311 “Be My Life’s Companion” (Morris)... .. 3 Ce i010 
i4. 12 “I Hear a Rhapsody” (Broadcast) 3 ane 
15... “Whispering Winds” (Lear)...... 6 5 

















Corpus Christi, Tex., May 27. 
Frederick Vajda has been named 
new conductor of the 
Christi Symphony Orchestra. 
Vajda replaces C. Burdette Wolfe 


Corpus | 


| 
| 
| 
| 


scriptions, with capital stock of 200 who recently resigned due to differ- | 


shares, no par value. 


ences with the board of directors. 















New York 


Jimmy Zito disbanded his orch 
to join the Les Brown crew as a 
trumpet man Billy Eckstine into 


the Copacabana, N. Y., June 5... 
Lionel Hampton orch opens at the 
Apollo Theatre, N. Y., Friday (30) 
...Tony Acquaviva now managing 
singer Al Martino...Josh White 
opens at the Blue Angel, N. Y., to- 
day (Wed.) Mack Clark, King 
Records publicity topper, in Mem- 
phis, Tenn. on a promotion stint 

Alan Dean stays at the Break- 


| ers, Rochester, N. Y., until June 1 


"DISK, @ I'M SORRY (Algonquin)—"An exciting piece of wax," 
OF THE says Cash Box, rating the Bobby Wayne-Jan August 
si (Mer.) ard the Alan Dale (Coral) versions "DISK 
ween OF THE WEEK." Billboasd calls Dale a "strong poten- 
tial" and judges the Dick Haymes-Andrews Sisters 
disk "a top contender." 
i x«~ * & *& * 
| 
. 4 “BEST @ TATTERED AND TORN (Montauk)—Dolores Gray (Dec.) 
4 per" earns Billboard "PICK" honors for this “bright new 
gig tune, sold with warmth and feeling." Cash Box 
| labels it @ "BEST BET" and “a warm reading of a 
i spright waltz ditty that's folk flavored.” 
x~ ek k 
{ BILLBOARD @ OAKIE BOOGIE (Hill & Range)—Ella Mae (Blacksmith 
“PICK” Blues) Morse (Cap.) “has a healthy follow-up in 
this swingy opus" says Billboard. Naturally it‘s a 
"PICK. * 
~ eke k * 
DJ. @ VANESSA (Meridian)—Hugo Winterhalter (Vic.) gives 
PICK aclassi¢ touch to this musically rich instrumen- 
tal. Rates a"Disk Jockey Pick” in Billboard and an 
“excellent® (B+) in Cash Box 
) 
~* & & * 
*BULLSEYE™ @ DON'T EVER TAKE THE RIBBONS FROM YOUR HAIR 
(Acuff-Rose )—Eddy Arnold (Voc.) lands a Cash Box 
: “BULLSEYE OF THE WEEK" for "a powerful side." 
' ~ ke kk 
iy STRONG @ THE WORLD HAS A PROMISE (Fonmar)—Dinah Shore 
’ ENTRIES (Vic.) and Dolores Gray (Dec.) each have a strong 
: entry here. Ailikoard rates Dinah inthe "excellent" 
Class. Cash Box cites Dolores for "a potent half." 
Tune has charming folk flavor. 
\ xk & kk 
_ HOT é HOOTIN’ BLUES (Cotham)—Sonny Terry Trio (Gramercy) 
"SLEEPER" comes from left field witha hot novelty. Picked 
as “SLEEPER OF THE WEEK" by Cash Box 
zx kk wk * 
é HIGHLY @ MYGIRL (Ludlow)—Frank Sinatra (Col.) turnsupwith 
, COMMENDED one of those slow, melodic tunes whieh are his 
forte. Both Cash Box and Billboard commend the disk 
highly. 
| * *« & @ ¢ 
: “VERY @ GIVE ME TIME (Regent)—Another Johnnie Ray (Col.) 
600D" vehicle rated "VERY GOOD" by Cash Box 


BROADCAST MUSIC, INC. 


$80 FIFTH AVENUE» 


NEW YORK 19.N. Y 








..Ella Fitzgerald opens at the 
Birdland, N. Y., June 5 Illinois 
Jacquet orch into the Harlem Thea- 
tre, Washington, May 30...Freddy 
Martin orch plays a one-niter at 
June 9...New members of the Er- 
bass, 
Nat (King) Cole opens at 


ardson, 
drums. . 


N. Y., Friday (30).. George Shear- 
ing into Angelo’s, Omaha, tomor- 
row (Thurs.)...Fran Warren into 
the Flame, Akron, Ohio, for three 
days beginning June 6 . 
Heywood Trio booked into the 
Embers, N. Y., June 6 
Vaughan opens at the Harlem Club. 
Philadelphia, June 6. 


Chicago 

Sheraton Hotel resumes music 
policy after a year’s lapse and is 
bringing in Al Conte grotp . . 
Hal Otis Trio returns to the Cel- 
tic Room, Sherman Hotel .. . 
Marble Club is throwing a Dixie- 
land series every Sunday with 
| Wally Wender Quintet .. . Bobby 
| Wayne and Sunny Gale combine 
|for Capitol Theatre, Washington, 
date June 12... Tito Guizar has 
lined up two summer symphony 
dates, first July 3-5 at Evansville. 
Ind., and second, July 7-12 in New 
Orleans ... Jeri Southern has been 
set for Angelo’s, Omaha, June 19 
for two frames. 

Claridge Hotel, Memphis, ex- 
{tending Russ Morgan’s stay another 
week which has the band in from 
Aug. 1 through 14. Henry Busse 





follows for two more and then 


Ken Harris comes in for a week | 
.. Vine Gardens resumed dance | 


| music after dropping stage shows 
| three months ago. George 
| Brunis rejoins Johnny Lane’s band 
at the 11-11 Jazz Club... Perry 
Como set for the Chicago Theatre, 
| July 25 


Boston 


Teddy Wilson Quartet, with 
trumpter Harold Baker currently 
at Hi-Hat for week’s engagement 

. Paul Barbarin New Orleans 
group at Savoy until spot shutters 
sometime in June... Wilson 
Lewis, pianist out of action for 
several weeks due to jamming 





finger in cab door, back at the 88 
at Eddie Davis’ Steak House .. 


the Club Sevenoaks, San Antofiio, | 


roll Garner Trio are Rodney Rich- | 
and Joe Harrison, | 


the Three Rivers Club, Syracuse, | 
;at an end, is augmenting his pit | 


Eddie 
Sarah 


-'area ... Muehlebach is readying 


,George Horwood trio returns to 
| Dreamwold Inn May 29 for fourth 
season . . . Storeyville winds sea- 
son June 1 with Ella Fitzgerald 
. . . Sabby Lewis doubling as 
maestro at Sugar-Hill and WBMS 
deejay ... Harry Marshard taking 
his band to Rolling Rock Club, 
Ligonier, Pa., May 30 and set for 
Spring Ball at Chevy 


j Eddys’ 


Chase,| weeks . . 


its new room, Cafe Picardy, prob- 
ably for a June opening with music 

. Carroll and Gorman back at 
Restaurant, a followup on 
their date here last fall. They're 
due for a fortnight at the Park 
Lane Hotel, Denver, set by Ray 
Lyte. Later they go into Yeaman’s, 
Detroit, opening July 28 for six 
. Five Scamps back in 


Washington, D. C. the following| town after area dates and playing 


Paul Clement 
Darbury 


night 

moved from 
Show Bar with 
back to the Darbury 
Bros. quartet into Cafe 


Room to 


So- 


Ellis-Carter Trio | 
; Zarde | : 


' 


Trio | at the Half a Hill. 





Selvin Back to N.Y. 


Ben Selvin, general manager of 


ciety. Hotel Fensgate, for summer | Southern Music, who’s been on a 


... MCA booked Blue Barron band 
for Harvard Seniqr Spread, June 
16... Ruth Allen, pianist-vocalist 
into the new Saxony . . . Michael 


| 


six-week junket in Europe, returns 
to his New York desk- June 2. 


Selvin’s picked up several Italian 


Ventre and his six piece rhumba| Pop tunes which he expects to intro 


Roof, Revere, June 1. 


Pittsburgh 


Luke Riley, with Casino season 


band by three men for a 10-day 
engagement at the Vogue Terrace. 
Following that, he goes back to a 
five-piece outfit again for a sum- 
mer run at the Famous Door, for- 
merly Johnny Brown’s Club in 


| East Liberty, beginning June 6 . 
| Leo Zollo orch, out of Philadel- 
phia, booked for Duquesne Univer- 
| einy's Graduation Ball at Syria} 
Mosque June 6.. Ray Anthony | 
| plays a one-nighter at Sunset Ball- | 
room in Carrolltown Saturday (31) | 
Lenny Martin crew, playing for 
weekend dancing last several | 
;months at Anchorage, picked up 
\for the summer . Jimmy Spaniel 
| foursome into William Penn Tav- 
(ern’s Dream Room until Lou La- 
velle quartet returns end of June | 
Sam Carson is a newcomer to| 
Tommy Carlyn’s sax section 
V aughn Monroe one-nights at 
Kennywood Park tomorrow 
‘Thurs.) Royal Ballroom has cut 
out its Thursday night dances for 
the. summer and will run only on 
Saturdays...Joy Kaylor ali-girl 
orch booked for Vogue Terrace | 


June 16. 
Dallas 


5 Freddy Martin band booked into 
Showland for a one-nighter on 





" 





June 1. Martin is current at the 
Shamrock Hotel, Houston 

Frankie Yankovich due in at Show. 
land on June 20... Clyde McCoy | 
| band in the state for a series of 
)one nighters, and appearance at 
various army and air force bases. 


Kansas City 

| Don Reid orch moves into Terrace 
Grill of Hotel Muehlebach this 
| week for three-week stand, his an- 


/nual session here, He replaces Joy 
Cayler who takes her all-girl orch 
off on string of one-nighters in 





group slated to open the Frolic| in the U. S. market after they've 


been given an English lyric. 


a 











Bigger Than Ever 


DEAN MARTIN’S 


Capitol Recording of 


“PRETTY AS A 
PICTURE” 


MILESTONE MUSIC CO. 
6526 Selma Ave., Hollywood 28 


THE NEW SOCK NOVELTY! 




















ROBBINS MUSIC CORPORATION 











It's Masic by 


JESSE GREER 


Program Today Yesterday's 


ON THE BEACH 
WITH YOU 


WORDS & MUSIC, INC. 
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a -_ 
i . a ° ° 
Survey of retail disk best 7 5 ) ~ Pe 
sellers, based on reports ob- H Blo oi © S| 4 
tained from leading stores in o|l2 = Cig |Bigiaetata teis 
12 cities and showing com ai i4Zieliglie@!l$/3ilzrlate!?/s Tr 1 
parative sales rating for this « & 31318 4 =io/e £ BEilzlioen 
and last week. wi eslels|/siei/wig (Eis /® T | 
plo /Pi TP lSIB S/S IS18). 
« ” Q c A, Q 3 cS © |< A 
. SISITISITITISIEIT Eloi 7] © 
Sis +4 § 
National Week Ending | = 8 4 Fr a | = c = ls rs 
. = = = . +i: ar Lt 
Rating Ma 24 | | | £18 4 | § l || oO 
y ei Bigislgis/Zlsieleisis] 
This Last Fis E Ris iL. Sle la e|e|N 
wk. wk. __Artist, Label, Title eleiSisislelal/slsisiglz| § 
LEROY ANDERSON (Decca) 
1 1 “Blue Tango”—40220........... oh 2. x eS ee 2 * « 3 
GEORGIA GIBBS (Mercury) | 
2 4 “Kiss of Fire”—5823............ ‘Neoe, Lore = 2. ¢. 3 2 eS 
AL MARTINO (BBS) aay 
3 11 “Here in My Heart”—101........ 4 1 a 4 1 54 |} 
KAY STARR (Capitol) 
4 2 “Wheel of Fortune”—1964....... ae ee ae 6 £9 2a eS 
PERCY FAITH (Columbia) oo 
5 8 “Delicado”—39708 ............. 6 2 6 5 5 42 9 49 || 
DON CORNELL (Coral) Kae 
6 6 “I'll Walk Alone”—60659........ ae tee ween oe 2 ee ee ee 
DON CORNELL (Coral) 
¥ u “I’m _ Yours”—60659 Jos sesecees ee 5 1 33 
ELLA MAE MORSE (Capitol) Peps a 
SD ee eee ee... 8 4... ... § Ou. F BS 31 || 
G. MITCHELL-M. MILLER (Col) 
- 7 “Pittsburgh, Penn.”—39663...... ° 7 9 6 3 27 
JOHNNIE RAY (Columbia) et 
10__.. “Walking My Baby Home”—39750 .._ 8 10 6 4 2 25 
DORIS DAY (Columbia) 
11 5 “A Guy Is a Guy”—39673........ 5 10 2 ee Be eee 
EDDIE FISHER (Victor) 7 | 
| ae “’'m_ Yours”—20-4680........... gps Ba eet. 9 5... 34 
BILLY ECKSTINE (M-G-M) 
1318 “Kiss of Fire”—11225........... ee! are, ae 19 |) 
TONY MARTIN (Victor) 
14 . “Kiss _of Fire”—20-4671 ey ae koe Pee 5 3 14 
HUGO WINTERHALTER (Victor) 
15A_.. “Blue Tango”—20-4518.......... ee 13 
EDDY HOWARD (Mercury) 
15B 16 “Be Anything”—5815 Se sesseseee 8 8 4 13 
JANE FROMAN (Capitol) 
1610 “I’M Walk Alone”—2044......... 3 7 12 
ROSEMARY CLOONEY (Col) 
17__.. “Half as Much”—39710.......... 1 10 
FOUR ACES (Decca) 
Mm . “Sa area? .. ... 55.2 0-00. 6 67 9 
EDDIE FISHER (Victor) 
19 13 “Forgive Me”—20-4574.......... eee: we es wee # 
1 | 2 3 4 . 
SINGIN’ IN THE |WITH A SONG IN| JOHNNIE RAY AMERICAN IN | GUYS AND DOLLS 
F I V E T O P RAIN MY HEART ALBUM PARIS Broadway Cast 
Hollywood Cast Jane Froman Columbia Hollywood Cast Decca 
M-G-M Capitol CO-6199 M-G-M DA-825 
ALBUMS -G-M-113 BDN-309 E-93 
at XT C2-88 9-203 
K-113 KDF-309 K-93 
E-113 L-309 B-2-88 M-93 DLP-8036 




















Arty Boothmen Issue 


Continued from page 7 





sire to spread employment among |the sureseaters, but an attempt is | 
being made to bring about a con- | 


as many men as possible. 

Union’s ruling ups the Fine Arts’ | sistent and unified scale. Main dif- 
weekly expense by about $250, / ficulty, according to the union, is 
which includes a 5% contribution | he uncertainty in the type of 
to the union’s welfare fund. Union’s product these theatres are booking. 
position is that it can’t afford a/ Originally a policy had been estab- 
practice where the 10-man booths lished for foreign and offbeat films. 
on Broadway will be jeopardized | With arties booking top American 
by booths with smaller manpower. | product on occasion, the union said 

The union has no set policy for | it was difficult to arrive at an 
“everlasting” policy. 




















Other Factors 
TOPPING ALL LISTS A number of factors are involved 
© . = in the union’s determination on a 





|policy for a_ specified theatre. 
| Among these are type of house, 
a | location, seating capacity, product 
al and run. Even in the large Broad- 
ee « # | way houses there is a variance in 
° the number of men required to 
M man a booth. Broadway policy ap- 
plies to the Bijou and Golden The- 

By atres, legit houses occasionally 
LEROY used for the showing of pix. They 
are required under the union rules 

ANDERSON to employ seven projectionists for 
LLS T a continuous-run pic, “eight and a 
_»anLE: MUSIC, Ine. half” for a roadshow attraction, 
and pay the Broadway rate al- 

: though their seating capacities are 
A Sensational Record |considerably below those of the 


ELLA MAE MORSE 'larger Stem theatres. 
| Beef of exhibs is that the union 
: has no uniform, clear-cut policy. 
Scores Again With Her According to the union, it has 
Capitol Recording of 

















asked the art house ops on several 
| occasions to sit down for joint 


|dividual basis. As an example of 
| the degree of conformity being es- 
| tablished, a union official pointed 
}out that the Paris and Park Ave. 


MAD” 


BULL’S-EYE MUSIC, INC. 
6526 Selma Ave., Hollywood 28 











4s | talks, but has been turned down, 
|resulting in negotiations on an in- | 


| Theatres were operating under | 34,590,000 for the 45's and 6,570,- 
‘similar union rules as were the! 000 for the 33's. 


Little Carnegie, Normandie, Sut- | 
ton, Trans-Lux 57th St. and 60th | 
St. Union says it is cognizant of 
| biz conditions and frequently gives 
j}an exhib a break to get started. 


Continued from page 43 














indie companies who deal a) 
clusively in foreign longhair pro- | 
ductions and therefore are not) 
licensed by the AFM. 

Comparison between the 1950) 
'and ’51 figures reveais that the 
| conventional 78 rpm shellac rec- 
ords are due to play an important 
| factor for some years to come and 
counters the belief of some trade 
execs that they are slated for an 
early disappearance. In both years, 
the shellacs topped the $102,000,- 
000 mark, representing more than 
two-thirds of the total market. Al- 
though the growth of the slow- 
speed systems has been spectacu- 
jlar since they were introduced 
| four years ago, their advance from 
|now on is expected to be steady 
| but slow.. 

One important factor in the! 
| stability of the 78 rpm market is | 
the type of phonograph machines 
in circulation. It’s estimated that 
nearly 75% of the 20,000,000 ma- 
chines in use are equipped only | 
for the old speed. All new ma- 
| chines, however, are rigged for the | 
| Slower speeds as well but that is 
slated to have only a longterm im- 
| pact on the business from now on. 
'In the 45 rpm field, the advance 
of this system is explained in 
|large measure by the conversion 
of many jukebox operators to the 
45’s. 
| Breakdown of unit sales during 
|1951 reveals that there were 127,- 
| 970,000 shellacs sold as against 


| 
| 
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ARTISTS! 
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JENKINS 


AND HIS ORCHESTRA 
DECCA 26215 (78 RPM) and 9-28215 (45 RPM) 
PRICE 85¢ (plus tax) 
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Night Club Reviews - 


Riviera, Ft. Lee, N. J. 

Ritz Bros. (3), Maureen Cannon, 
Shaller Bros. (2), Art Johnson, 
Cabots (3), Walter Nye’s and Pupi 
Campo’s Orchs, Line; $5 minimum, 





Don’t look now, but there’s a 
hurricane lashing the New York 
area these days, from out. of the 
west, and it’s called the Ritz Bros. 
Only this is the kind of hurricane 
that a roadhouse operator like Bill 
Miller welcomes for the moola it’s 
bringing to his big Jersey jernt just 
across the George Washington 
Bridge from Manhattan. The Ritz 
Bros. have never been breezier. 

Coming on the heels of their 
sock TV show for NBC, in which 
they established themselves as an 
item to be reckoned with in the 
TV comedy sweepstakes, the Ritzes 
still have the uncanny faculty of 
dishing out an entertainment that 
pleases most tastes. The passing 
years have failed to slow their re- 
flexes, nor the zaniness with which 





they have been associated for a 
quarter of a century. 

By current-day standards, there 
is much that Harry, Al and Jimmy 
Ritz do that is off the cob. They 
are certainly not for the sophisti- 








ARBERS 


Held Over 5th Week 
COPACABANA 


New York City 











cates. But a laugh_is a laugh, no 
matter who gets the pie in the kiss- 
er, and there's certainly no denying 
that any comics ever worked hard- 
er to get a laugh than the Ritz 
Bros. P 

Perhaps the niceties of modern | 
comedy are lacking, but a peek 
through the haze and mist of the 
Jersey: shore on any given night 
bears ample testimony why the 
blase skeptics, casting a jaundiced 
eye on the Ritzes’ inanities, are to 
be discounted. The Riviera is turn- 
ing ‘em away these nights, and 
that’s probably the best answer as 
to what’s commercial in this day of 
folding night spots. 

The Ritz Bros. are super-sales- | 
men of the kind of comedy that 
still sells—if sold by the Ritz Bros. 
There is a certain tinge, corny 
style, or whatever you want to call 
it, that is acceptable with them, 
but with hardly anyone else. There 
is hardly a doubt, too, that they 
wear down your resistance after an 
hour on the floor. 





There isn’t much of anything they | 
igon’t do. They clowa, sing, dance 
|and generally go at such a break- 
\neck pace that a virtual state of 


emergency exists. Harry Ritz, the 
youngest of the trio, is the fulcrum 
for the comedy, as usual, with a 
rubbery kisser and pieces of physi- 
cal business that have been widely 
copied over the years. If there are 
still those who would dwell on the 
oldie of “the one in the middle 
(Harry) being the talented one,” 
brothers Al and Jimmy give the lie 
to this with an expert straighting 
that only the hepsters can acknowl- 
edge 

Sometimes the Ritzes slither off 
into the drainpools, but only oc- 
casionally. Their TV show certain- 
ly showed that they don’t need 
this type of material. Here at the 
Riviera they are doing a takeoff on 
a tea-leaves reader, played by 
Harry with his brothers as aides; 





COMEDY MATERIAL 
For All Branches of Theatricals 
clason’s FUN-MASTER 


THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of the Stars) 
35 ISSUES $25 P 
First 13 Files $7.00. All 35 issues $25.00 
Singly: $1.05 Each IN SEQUENCE Only 
(Beginning with No. 1—No Skipping) 
@ 3 Bks. PARODIES per book $10 @ 
@ MINSTREL BUDGET $25 @ 
e 4 BLACKOUT BKS., ea. bk. $25 @ 
HOW TO.MASTER THE CEREMONIES 
(reissue), $3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
NO C.0.D.’S 


PAULA SMITH 


200 W. 54 St., New York 19 Dept. V 
Circle 7-1130 


their standard takeoff on , Conti- 
nental singers (Chevalier, Sablon 
and Brisson) ete. Their walkoff, in 
the old, sauntering dance style 
that used to be popular in vaude’s 
heyday, is still something to watch, 
| both for the oldsters and the 
|newer generation. It’s a nostalgic 
| touch that helps make the Ritz 
| Bros. what they are. 

| The rest of the bill comprises 
|Maureen Cannon’s strident lyriciz- 
| ing of standard® in musicomedy 
| fashion; the Shaller Bros.’ stock 
|trampolining, plus the holdover 
|Cabots and their interpretative 
|dancing. There are a couple of 
|production numbers notable for 
|} the lush costuming, and Art John- 











son handles the intros and the 




















_ Grant’s Riviera 
RESTAURANT. AND BAR 
158 W. 44 St., New York LU 2-4488 


WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Ouplicate Prizes Awarded in the Case et Tie: 













—_— aaa | production singing acceptably. The 


alter Nye and Pupi Campo bands 
do a nifty job on the music, for 
both dancing and show. Kahn. 


Bradna’s 83d Birthday 


Fred Bradna, equestrian director 
emeritus .of Ringling Bros.-Barnum 
& Bailey Circus, celebrates his 83d 
birthday today (Wed.) in Saratoga. 

“Big Top,” Bradna’s autobiog- 
raphy written with Hartzell 
Spence, will be published by Simon 
& Schuster Oct. 1. 














Foley, Minnie Pearl, Duke of Padu-) - cive acclaim from the public 


| offering. 


:. Ww. | fore World War II which proved to 
Botel Aston ser y Be La be her stepping stone to cabaret 

Grand Ole , stardom. Now she has come back to 
x ‘Eddie. Hil Gok ter yo —— greet her talent when 

¢ ; Y she was virtua unknow . 
Holmes Orch (5); $1-$1.25 covers. Needless to say, it was a trium- 

Following the corn-on-the-clef phant retun. The chantoosty Nite 
pattern, of the Dp tee ercadway tinguished audience for her open- 
has hit the folkways trail via this in 
booking of the WSM-Nashville 
“Grand Ole Opry” troupe into the 





g. 
In the two years since her last 
London date (she played the Savoy 


ee 
Chez Paree, Chi 
Chieago, Ma 

Jane Froman with Pindres oe 

er:, Joel Gray with Hal Kantor 

Larry Thompson, Johnny Martin’ 

Chez Adorables (8), Brian Farnon 


Orch (8); $3.50 minimum, $1 
cover. 





Jane Froman is the first of a 
series of top name attractions this 
summer for the midwest’s No. 1} 
supper club. As the starter, it wil} 








in 1950) the thrush appears, if any- 
'thing, to have improved her tech- | 
lnique. Her showmanship is still | 
ltops; her vivacity permeates the | 
room; and her hep routine with its | 
| constant change of mood and style | 
lreflects her sparkling personality. | 
'The whole pattern of the act has 
|been changed with the exception | 
iof the gimmick with the roses, and 
Even the decor of the Astor Roof/the little spiel that accompanies | 
ha — caumtrined to eae es their Cateatinn to cave custamners 
room into an uptown versi¢ and ringsiders is an integral and| 
OT ag a aE 
wich Village. POOr S wags? ildegarde holds .the stage for| 
has been repanelled with a rustic], colid hour and her glossy act em- 
pine veneer for a silo effect. TWO) braces her now familiar routine of | 
rurals on the side walls have 4! contrasting vocals plus selected | 
cornhusking motif and the —_ pieces at the Steinway. More than} 
thing lacking is a barefoot maitre -|a dozen songs make up her reper- | 
The entertainment ones. a toire, and each iB a — _— 
a twangy clambake of backwoods; her opener “You Can’ lave 
fiddling, singing and comedy. Red | Everything,” she segues deftly into | 
Foley toplines the layout with ajan Afrikaans number, “All Will 
brace of current folk numbers as |Come Right.” “re the ort = 
well as a rundown of all the hinter- | sical, “Golden City,” which she 
land hits of recent times, from | picked up on her last London trip. 
“Tennessee Waltz” to “Chatta-|One of the brightest songs in her 
noogie Shoe Shine Boy.” It’s aj{selection is ‘Merrily, Merrily,” and 
good straight vocal turn. | for a comedy ze haley =~ — 
Do-si-do comedy patter is han-|a trilogy written tor her by e 
died by Minnie Pearl and the Duke | Burrows. And so through a suc- 
of Paducah (Whitey Ford), so) cession r. pe east Ene wae 
illed on the radio show. Miss| songs, “The Last Time i Saw ae 
Pearl, in outlandish rural garb, is| and “Darling, Je Vous Aime Beau- 
a raucous femme version of Bob|coup,” before winding in smart 
Burns even unto the stories about fashion with “By Strauss” and 
her cousins and her uncle. She| “The Parrott.’ . 
has a good style for the genre and When she needs piano accom-| 
appeals with her infectiously en- er ee a ae ove, Sen 
ergetic delivery. She’s also an ex-| Vatore Gioe is on hand 
cellent vodeler. The Duke of Padu-| usual first-class job, while the en- | 
cah, however, is too corny even for | tire show is expertly backgrounded | 
this bill. His gags are either old-| by Sydney Simone’s aggregation. 
hat or off-color and he failed to The last time she saw the Cafe 


Astor Roof for the summer. This 
is undiluted cider-jug entertain- 
ment which should draw the visit- 
ing mountain folk as well as a 
passel of New Yorkers with a 
hankering for hayseed. It’s a good 
pitch for the warm weather trade 
and could work as an offbeat hotel 























hold the customers on opening|de Paris she was just plain Hilde- 
i night (26). |garde. Her ovation on this occa- 
Additional vocal numbers are de- {Sion implied that she deserves the 
livered by the Jordanaires, a male incomparable” label. Myro. 
crew who sock across a repertory : —— F 
of spirituals. Combo is particularly! Shoreham Hotel, D. C. 
effective on the standards, such as | (BLUE ROOM) 
“Joshua Fit The Battle ob Jericho.” | Washington, May 22. 
Still another chirp turn is handled Jeanne & Walter La Mae, Hope 
by Martha Carson who works over | Zee, Billie & Gene Lambart, 
“Shot-Gun Boogie” in adequate! Barnee-Lowe Orch (10). with Mar- | 
style, and band’s femme trio who| jorie Brett; 50c cover, $1 Sat. 
hit well on “Down Home.” The ee 
Eddie Hill orch, comprised of gui- Blue Room comes in with one of | 
| tars, accordions and fiddles, supply | the liveliest shows it has offered in | 
| the right kind of background for|some time. Solid biz is indicated | 
| this type of show. until it closes down at month’s end 
| Back in the more normal Broad-|when hotel reopens. its outdoor | 
| way groove, Alan Holmes quintet|Terrace Room for the summer. | 
| fills in between shows with smart) The La Maes are an adagio team 
society syncopations in a variety Of| with a considerable amount of 
musical styles from waltzes tO|tricky and semi-acro stuff which 
rhumbas—but no hillbilly mo sets their act off as different in 
erm. style ian most such. Gal is an 
o- ren attractive redhead who may be the 
Cafe de Paris. London (only adagio dancer in the a Pease 
London, May 20. wearing her hair in a pony tail. 
Hildegarde with Salvatore Gioe; | Strongest parts of the act are the 
Sydney Simone and Winston Lee |twirling and other acrobatic por- 
|orchs; $6 minimum. tions. 
Hope Zee (New Acts) is the bill’s 
For Hildegarde this engagement solo singer. 
is in the nature of a sentimental | The Lambarts are an acrobatic 
journey. It was her performance | team of better-than-average stature 
here at the Cafe de Paris just be-|in which the girls does full work 
— and is not merely a stooge for her 



































TOWN CASINO, 








| kind’ of turn which would do even 
| better on a vaude stage. Lowe. 


OPENING MAY 29 


ORIENTAL THEATRE, Chicago 


Thanks to Gene Autry and Sam Levy, Sr. . | 


Just Concluded 
Buffalo FOX T 


Direction—LARRY LUX AND PAUL MARR 
203 North Wabash Avenue, Chicago 1, Hlinois 


male partner. Act has some good 
tumbling and unusual balancing 
feats done on a small metal table. 
Team is handsomely costumed and 
| very well received. It seems the 























CARROLL 
GORMAN 


King Recording Artists 


Eddys’ Restaurant 


Kansas City, Missouri 
May 23 to June 5 


H Booked by 
RAY LYTE AGENCY 
205 S$. Beverly Drive, Beverly Hills, Cal, 
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- BUD and CECE 





HEATRE, Detroit 


| “RHYTHM on a RAMPAGE" 


Currently 
PARAMOUNT, N. Y. 

















| Dir: MCA. 


ROBINSON) === 
| 


be hard for the rest of the incom. 
ing herd to offer more in the way 
of showmanship than this mis 
does. Riding the crest of phenom. 
enal publicity, singer doesn’t try 
to cash in on the press stuff. ex- 
cept to mention the recent picture 
about her life. 

There are a raft of picture goers 
as evidenced by opening night. 
who applaud like mad when each 
number is introduced. Chanteuse 
gets a standing three-minute ova- 
tion as she walks on the floor to 
strains of “I'll Walk Alone.” 

She has a peppy opening with 
“Get Happy” and when she wraps 
herself around “I'll Walk Alone.” 
it’s so quiet seatholders can hear 
the clash of silverware way back 
in the kitchen. Grabbing a hand- 


(Continued on page 52) 








MOMENTS OF MELODY 








CARLTON and KARROL 


HUNTER AIRFORCE BASE 


OFFICERS CLUB, SAVANNAH, GA. 
“A GREAT MUSICAL ACT” 























(Beauty and 


the Least) 

A nev: note in 
Glamor Comedy 
currently 
Theatre Royale 
Sydney Australia 
Direction 
Lew & Leslie 
Grade, Ltd. 















































FOSTER AGENCY, LONDON, 


presents 


sENOR 








Now Appearing 
ANCIENNE BELGIQUE 
Antwerp, Belgium 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY. PARIS 





JAY SEILER 


20th Wk—Merriel Abbot Revue 
Conrad Hilton Hotel—Chicago 


What the critics said:—Great for any | 
BILL... pleases every TOM, DICK and | 
HARRY .. . he’s GEORGE and FRANK 
and ERNEST... (‘s funny my names) 
JAKE) | 




















DIRECTION: 
eee ry MAX NOVELLE | 
Ree ee eee SIDNEY PAGE 
Far Rockaway............- SAL AMI) 












WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 











JACK DENTON 


WORLD'S GREATEST COMEDIAN 











| 
Publicity: JAY MARSHALL | 
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Niteries Ponder Problems in Chi, Huh, 
Philly, Ohio, E. St. Loo; Tax, Fraud, Ete. 


Chicago; May 27. 


[llinois bistro owners were han- 
dled a blow last week when the 
Illinois Supreme Court ruled the 
state had the right to collect sales 
taxes from niteries. It ordered 
seven Chicago spots to give back 
$91,912 in tax that was refunded 
to them in 1948. 

Ruling was the last effort of 
clubs which have been fighting 
si-ce 1941 to avoid tariff on sale of 
food and drink. In December, 
1951, the outgoing state attorney 
general allowed 28 niteries $331,- 
100 in refunds. In November, 1949, 
the Supreme Court ruled that the 
clubs were liable for the tax, but 
made no ruling as to the return of 
the refunds. 


Court’s decision last week upset 
a ruling that Judge Harry Fisher 
of Cook County circuit court made 
last year. Involved in the new 
judgment is the Rhumba Casino, 
no longer operating; Brass Rail, 
Capitol Lounge ‘and several indi- 
viduals. There are similar suits 
for $240,000 pending in Cook 
County. . 





Crackdown on Sex 
Boston, May 27. 

Mayor John B. Hynes has or- 
dered another crackdown on night 
spots catering to “undesirable 
characters” and suspended the 
Sunday entertainment licenses of 
Show Time and St. Moritz. De- 
claring war on bistros ‘where it is 
apparent that homosexuality is the 
principal attraction to patrons,” 
Hynes also recommended that the 
licensing board, in control of week- 
day entertainment licenses, follow 
suit and revoke permits of offend- 
ing spots. 

It’s understood that at least a 
half dozen other spots are under 
surveillance with license suspen- 
sions due. _However, most of them 
employ very few pro entertainers, 
relying mostly on pianists or juke- 
boxes. 





Lynch, Others Arrested 
Philadelphia, May 27. 
Jack Lynch and 13 others were 
arrested early Saturday morning 
(24) in a series of surprise police 
raids on three of the city’s top pri- 
vate clubs. The raiders were led 
personally by the new police com- 
missioner, Thomas J. Gibbons. 
The raided spots were the Cam- 
bridge Club, launched recently 
with Lynch named as the steward; 
the Two-Four and the Dagmar 
clubs. All those arrested were held 
in bail for further hearings and 
charged with selling liquor to non- 
members and _ operating after 
hours. 


In Philadelphia 4nd throughout 
Pennsylvania, closing hour for li- 
censed bars and cafes is 2 a.m. 
weekdays and midnight on Satur- 
days. Private clubs are permittéd 
to sell intoxicants to members only, 
and to no one after 3 a.m. 


Capt. Howard Leary charged 
that on Sunday (18) he was ad- 
mitted without a membership card 
to the Cambridge and drank there 
until 4:45 a.m. He said Lynch, lo- 
cal nitery figure and former opera- 


(Continued on page 53) 


AGVA’s ‘Breach of Faith’ 
Tag Vs. Ringling Circus 


American, Guild of Variety 
Artists’ national administrative 
Secretary Jack Irving last week 
charged management of the Ring- 
ling Bros. and Barnum & Bailey 
Circus with a breach of faith, alleg- 
ing that circus officials refused to 
Permit union organizers to write 
up membership applications from 
among the performers. 

Irving claimed that agreement 
Calls for granting of membership 
cards, which the performers will 
be permitted to keep. Irving de- 
Clared that since union regulations 
call for applications to be filed 
before a card can be granted, fail- 
ure to permit applications to go 
through normal channels consti- 
tutes a breach of faith. 

Just what action will be taken 
by the. union hasn't been deter- 
Mined as yet. 








_ Copacabana, N. Y., show start- 
ing June 5 will be headed by 
Billy Eckstine, Blackburn Twins 
& Pam Cavan, and Kean Sisters. 


a 
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Friars Frolic Pulls Peak 
$11,000 at N.Y. Latin Q. 


The Friars Frolic at the Latin 
Quarter, N. Y., last Friday 
grossed $11,000 for the organiza- 
tion, a record for the event. About 
550 attended. It was the third 
Friars show to be held at that cafe: 

Aside from the regular show 
which was integrated into the bits 
prepared by the Friars, guest per- 
formers included Milton Berle, 
organization’s Abbot; Kay Armen, 
Johnnie Ray, Mary Beth Hughes, 
Robert Alda, Billy Daniels, Denise 
Darcel and Lisa Kirk. 

Admissions were scaled at $15, 
$20 and $25. 


Long Weekend 
As Harbinger 
Of Borscht Bi 


Memorial Day weekend (30-1) is 
again expected to provide an indi- 
cation of the condition of summer 
business at the mountain resorts in 
New York State. Reservations, it’s 
reported, are somewhat below that 
of last season, but given a good 
break in the weather, bookers and 
hoteliers anticipate better takes 
than last season. Previous summer 
was considerably below that of 
1950. Only the larger spots such 
as. Grossinger’s, Ferndale, and the 
Concord, Kiamesha Lake, did con- 
sistent capacity. Most inns were 
spotty. 





Bookers, according to the hotel- | 


men, feel that New Yorkers accus- 
tomed to spending mountain vaca- 
tions will not stay away two years 
in a row. They anticipate a re- 
turn of the regulars. 

The hotels, bookers say, will con- 
tinue to budget entertainment on 
same level as previously. 


the Decoration Day holiday doesn’t | 


shape up well, the talent-inkers 
feel that the resort operators would 
gladly increase talent budgets on 
the gamble that it might mean in- 
creased grosses. Many would like 
to. buy names, but there aren’t 
enough to go around. 


Mike Hammer Dies in N.Y. 
At 73; Pioneer Borschter 


Mike Hammer,-the vet agent who 
died in New York Saturday (24) 
at the age of 73, was regarded in 
the industry as the “father of the 
borseht belt.’ He was credited with 
having started and developed en- 
tertainment in the mountain re- 
sorts of New York State which now 
approximates $3,000,000 in annual 
bookings. 

Vet date-diggers recall that more 
than 40 years ago Hammer spent 
a vacation in an obscure hill coun- 
try hotel. He became so bored that 
he organized entertainment among 
the guests. Idea caught on and he 
became a social director. Shortly 
afterward, he started an agency 
which specialized in sending en- 
tertainers to the mountains. 

It was soon foynd that self- 
entertainment Wasn’t sufficient and 
professional acts had to be bought 
at occasional periods. Other hotels 
picked up this innovation, and the 
entertainment industry was ex- 
panded considerably. Today, most 
performers around New York rely 
on mountain bookings to tide them 
over the generally slack summer. 

Hammer was also regarded as a 
pioneer in radio station artist bu- 
reaus. He founded one for WMCA, 
N. Y., when that station was vir- 
tually a one-room enterprise. He 
originally helped develop Arthur 
Tracy, “The Street Singer.” 

Hammer also had served as tech- 
nical advisor on the indie-produced 
pic, “Catskill Honeymoon,” which 
had a borscht belt background. In 





later years he was supplanted as |. 


the top borscht belt booker by 
other firms. He was in moderate 
circumstances at his death. 





Lou Weiss, of the William Mor- | 


ris Agency cafe department, un- 
derwent a hernia operation at 
Doctors Hospital, N. Y., last week. 


(23) | 


Even if | 


Yvette 1st of Toppers 
For San Antonio Spot 


San Antonio, May 27. 
Yvette, singer, will be the first 
in a series of top performers for 
|two-week stands in the Peraux 
|Room of the St. Anthony Hotel 
here, opening June 3. 

Hotel’s Anacacho Room is to be 
(closed for remodeling and the 
;Smaller spot is to be used. Bill 
—— orch is booked for the 

ow. 


Martin & Lewis 
' Given to June | 
To Answer Copa 


| Dean Martin & Jerry Lewis have 
| been given until June 1 to formu- 
jlate a reply to the Copacabana, 
|N. Y., as to whether they will give 
that spot a playdate this year. The 
N. Y. board of the American Guild 
of Variety Artists has wired the 
comedy duo to that effect. Disre- 
gard of the deadline will put the 
comics on the union’s unfair list. 
Should that occur, it’s probable 
| they will be prohibited from work- 
| ing any other show biz field, inas- 
much as the other branches of the 
| Asssociated Actors and Artistes of 
| America will recognize AGVA’s 
| listing. 
Dispute stems from the Copa’s 
| insistance that M&L honor a con- 
| tract they signed last year to play 
that spot for four weeks at $6,- 
| 000 per. They were to have begun 
| their date May 1, but now Copa is 
| seeking their promise of a later 
| date. Copa claims that at the time 
|of the pacting, Lewis was ad- 
| vanced $10,000. Comics now pre- 
| fer not to play because of commit- 
| ments to film producer Hal Wallis. 
They are willing to pay the Copa 
the face amount of their contract 
plus the $10,000 owed the cafe, but 
the Copa prefers to have the duo 
| work the nitery. 


| Jules Podell & Jack‘ Entratter, 
| spot’s operators, feel that pay or 
| play pacts are inadequate in view 
of the coin that they can make 
when the comedians work at $6,- 
| 000 per week. 

| 

} 


MARTIN & LEWIS SET 
FOR TEX. STATE FAIR 


Dallas, May 27. 

Dean Martin and Jerry Lewis 
will head a variety revue as the 
feature attraction of the State Fair 
here next Oct. 4-10, according to 
James H. Stewart, exec veepee- 
general menager of the expo, and 
Charles R. Meeker, Jr., managing 
director of the auditorium. (The 
negotiations were reported by Va- 
RIETY last February.) 

Comic will give 24 perform- 
ances in 16 days. Same schedule 
for “South Pacific,” here in ’50, 
drew a $320,000 gross, while last 
year’s “Guys and Dolls” pulled a 
$269,000 b.o. 








| 











100G Against % 
Hollywood, May 27. 

Martin & Lewis will get a re- 
ported $100,000 guarantee against 
percentage for their 16-day stand 
at Texas State Fair in Dallas next 
October. They’ll bring their own 
show but haven’t yet lined up 
facts. 

Lew Wasserman, prexy of Music 
Corp. of America, closed the deal 
for duo. 





N.J. Riviera’s July Names 
Riviera, Ft. Lee, N. J., has signed 
Will Mastin Trio with Sammy 
Davis, Jr., Zero Mostel and Geor- 
gia Gibbs to head the July 2 show. 
Spot currently has Ritz Bros. 
| headlining. Tony Martin and 
Jack E. Leonard follow June 5. 








Tijuana’s 15-Peeler Bill 


Tijuana, Mex., May 27. 
Moulin Rouge, newest nitery on 


Avenida Revolucion (this city’s 
{Broadway and Sunset Strip), 
|opened Wednesday (21) to fair 


| crowd, mostly wide-eyed sailors. 

Headliner in girlie show is Jen- 
nie Lee, stripper. Fourteen other 
| peelers plis Mary de Pina, tabasco 
jsinger, fill out show. 


See AGVA Killing Off Agents’ Assns. 
Via Cuffo Franchises to Percenters 


> 





Pitt Cafes Sked Names 
After May Kegler Kick 


Pittsburgh, May 273 

With month-long bowling, league 
| banquet season over, cafes are hit- 
| ting the name belt again for June. 
Nova Heller’s Carousel’ has a 
strong lineup beginning next Mon- 
| day (2), with Victor Borge, and 
| Sally Rand, Jerry Colonna and 
possibly Dorothy Dandridge 
following. 
| Copa is bringing back Will Mas- 
| tin Trio on Monday for two weeks. 
| Act played Lenny Litman’s room 
|couple of months ago and set a 


| new attendance record, during 
Holy Week at that. 


Three Suns opened last night 
(Mon.) for a fortnight at Bill 
Green’s and Ankara installs a new 
|edition of George Arnold’s ice re- 
vue, also next Monday. 

Carousel, which normally closes 
down for several weeks each sum- 
mer, will try to make a go of it 
straight through this year. 


Coast AGVA Cues 
3-Union Merger, 











Hollywood, May 27. 

Coast membership of the Ameri- 
can Guild of Variety Artists is ex- 
pected to lead two important move- 
ments at the union’s convention 
here June 9-12. These are (1) to 
institute a three-union merger 
within the Associated Actors and 
Artist of America and (2) to drop 
the AGVA insurance plan. 

Feeling of the Coast member- 
ship on the insurance is that the 
performers are griping over the 
entire plan because on the theory 
that the cost of the premium is 
already taken out of the act’s 
salary because of pre-pact haggling. 
It’s also their stand that the in- 
surance premium reduces the num- 
ber of jobs available to entertain- 
ers. Money spent on the premium, 
it’s felt, might be used to hire 
another act. 


On question of the merger, some 
of the Coast membership declare 
it would be impossible to effect a 





| five-card amalgamation by the 
| July 1 deadline which was adopted 
by the 4A’s. Consequently, it 


would be better to work on a weld- 
ing of AGVA with Television 
Authority and the American Fed- 
eration of Radio Artists. AGVA 
has been favoring the five-card 
merger. 


It’s felt that the three-card link 
could be started immediately and 
could be accomplished by the dead- 
line. It’s also believed that with 
the three-card merger of AGVA, 
AFRA and TVA, 80% of the per- 
formers in video would be encom- 
passed. 


Mainland Talent Zooms 
Honolulu Nitery Grosses 


Honolulu, May 27. 

There’s lots of activity in niteries 
here; especially with new influx of 
mainland talent. 

Topnotchers are at South Seas 
and the Four Jokers at Lau Yee 
Chai, two of Waikiki’s top grossers, 
both getting heavy armed forces 
play. 

Art McCue and Al Arriola, piano 
duo, are working Maundrell’s 
Waikiki, while Helen Boice is aug- 
menting Ted Wells and Dixieland 





Downtown Brown Derby has 
brought in a troupe en route home 
from six-month engagement in 
Japan and the Philippines, includ- 
ing Harry Wagner, baritone; Dee 
Morell, Marion Gay and Pat Sulli- 
van, dancers; Bobby  Libonati, 
marimba; Rene Zendejas. 

It’s biggest number of stateside 
aets here in some time. 





Betty Clooney, sister of Rose- 
mary, and Roy Stevens oreh open 
at the Cat and Fiddle, near Troy, 





days. 


¥ 


Insurance Exit 


troupe at the midtown Zebra Room. | 


American Guild of Variety Art- 
ists is slated to make another at- 
tempt to eliminate major agents’ 
associations at, its convention in 
Los Angeles June 9. For the second 
time in three years, it’s anticipated 
that a resolution will be introduced 
| to permit the union to issue agency 
franchises at no. cost to all who 
qualify. 

Under present regulations 
AGVA charges individual agents 
$50 for a license, Agents who are 
members of an association get their 
franchise through the organization 
at no cost. The annual association 
dues are generally $50, same cost 
of applying directly to AGVA for 
the permit. Theory is that it’s 
cheaper for the union to have the 
organizations, such as Artists Rep- 
resentatives Assn. and Associated 
Agents of America, police their 
members and see that they live up 
to union regulations. 

However, it is now felt that it 
may be better for the union to take 
over the job of policing percenters. 
In this way, the union can nix any 
agent that fails consistently to live 
up to union regulations. 

Several years ago the AGVA 
convention voted free franchises, 
but this was later rescinded and 
union started to work on a new set 
of agency regulations. These 
haven't*been completed as yet. 


Issuance of free franchises would 
mean that the agency associations 
would luse considerable strength, 
inasmuch as they would have to 
tax members for expenses to run 
the group. There would be no 
financial benefit or even parity by 
membership. At the same time, is- 
suance of free franchises could be 
construed as voiding union’s rec- 
ognition of the associations. Thus 
AGVA could revoke an agent’s 
franchise for cause without noti- 
fying the association of what it was 
doing. 


US. Advancing 156 
To Return 30-People 
Unit from S$. A. Fiasco 


Cast of “Water Capers,” which 
has been stuck in Montevideo, Uru- 
guay, will be transported back to 
America by the U. S. Government. 
It’s expected that transportation 
costs for the 30 members of the 
troupe will be around $15,000. The 
American Guild of Variety Artists, 
which has been in communication 
with the U. S. consul in Monte- 
video, expects producer Noel Sher- 
man to make good the transporta- 
tion costs advanced by the Govern- 
ment. 


The Sherman show has been in 
difficulty for sometime during the 
South American tour. Sherman, 
prior to departure, put up a $4,500 
bond with the union. 

Transportation from Miami 
Beach, where the troupe assem- 
bled, to Bogota, was to have been 
covered by $1,000 of the bond. 
Balance was to have been retained 
for salary. Bond covered return 
trip. 

Sherman previously underwrote 
a European tour for a water show 
headed by Johnny Weissmuller. 
This jaunt also was a financial 
dud. ° 


Ritter’s London Rodeo 


London, May 20. 

Tex Ritter headlines in ‘‘Texas,” 
the Tom Arnold rodeo which opens 
at Harringay Arena July 26. All 
arrangements for the production 
were completed by Arnold on his 
return from America with Francis 
S. Gentle. 

The cast includes Buff Brady, 
Betty Brady, Teddie & Betty Lamb, 
|the Sons of the Saddle Cowboy 
| Band, Tex McLeod and Cal Mc- 
| Cord. There will also be a lineup 
of western novelty acts. 


Pitt’s Long-Run Line 
Pittsburgh, May 27. 

Longest nitery run for a line of 
dancing girls in local history will 
come to a close at the end of this 
|}month when the Miriam Sage 
| group winds up a two-year stay at 
Lenny Litman’s Copa. However, 
it'll only be the chorus and not the 
Sage label going out. 
| Litman has signed Miss Sage to 
| put together another ensemble to 

















N. Y., tomorrow (Wed.) for five | go into the Copa around the first 


lof July. 
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Chez Paree, Chi | 
mike, she tours the room with an 
upbeat selection, “Singin’ in the 
Rain,” “Love is Sweeping the 
Country” and “Night and Day.” 
Vibrant chirper even manages to 
sell several special-material num- 
bers, which in the hands of a lesser 
personality would be more or less 
humdrum. She returns to a more 
familiar medium with “Embrace 
Me” and “Tea For Two” which 
winds up in a community sing. 
She leaves them wanting with a 
natural closer, “With A Song in 
My Heart.” 

Joel Gray is making his first 
nitery appearance although comic 
has appeared in “Borscht Capades,” 
TV, and recently in a picture. Al- 
though a reported 21, he looks 
more like 16 and, of course, capi- 
talizes on his youth. He's a frantic 
combination of Jerry Lewis and 
Eddie Cantor, skipping hither and 
yon for more than five minutes be- 
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fore settling down with a sock nov- 
elty tune about the memories, a la 
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“What's Wrong 
with 
Television" 
FORD TELEFESTIVAL 
(Thursday, May 29th) 


After which he resumes 
his career on the stage. 





Management: 
MARK LEDDY 














PAMAHASIKA’S 


FAMOUS ACTING BIRDS 
LARGE WHITE COCKATOOS, MACAWS 
George E. Roberts 
PAMAHASIKA'S STUDIO 
3504 WN. Sth St., Phila. 40, Pa. 
Tel. SAGmore 2-5536 


Sophie Tucker, of five years ago. 
Lad has a closer which brings out 
the Danny Kaye in him, a Yiddish- 
type folk tune, but while it might 
register with half the audience, it’s 
unintelligible to the other half. 
With more material as his memory 
stint, less abondon, and a sizing up 
of the coverees, 
steady fare here. 


Gray could be 


Larry Thompson has an amusing 


act, with the juggler working on 
skates sweeping around the floor 
as he tosses aloft balls, Indian 
clubs, hoops and wands. 
some tricky back skating stints be- 
tween candles, but much of it is 
lost with the crowded room, al- 
though it gets a big mitt from the 
ringsiders. 


There’s 


ohnny Martin paces the show 


well with his emceeing and pro- 
duction songs, and the Chez Ador- 
ables, a new line of girls, are ob- 
taining a polish sadly lacking the 
last six months. 


Brian Farnon 
group does an admirable job in the 
backing sessions. There’s also some 
good work done by the accompan- 
ists of Miss Froman and Joel Gray, 
Andrew Ackers and Hal nantes. 
abe. 


Montreal 
Montreal, May 21. 
Les Freres Jacques (4), Roy 
Douglas, Laine & Crawford,'!Lao & 
La Minerva, Johnny Di Mario Orch 
(7), Bill Moody Trio; 85c admis- 
sion. 


Continental, 





Coming to Montreal for the first 
time (via New York) from the 
boites of Paris where they have 
been clicking heavily with the cafe 
set for the past couple years, Les 
Freres Jacques look to establish 
themselves solidly with the local 
French trade. That Montreal should 
have been their first port of call 
on this side of the Atlantic is evi- 
dent from the songalog currently 
being offered. Everything, with the 
exception of two numbers in the 
present 45-minute stint, is in 
French. Their N.Y. reception 
would have been greater had*they 
played here first and broken in 


more Anglo-Gallic songs on the bi- 


lingual localites. 


Stressing the comedy “angles at 


all times, the boys are garbed in 


black leotards, bright, long-sleeved 
shirts of various colors, topped by 
either derby or opera hats and a 
collection of handlebar mustaches 
which they change with the differ- 
ent numbers. Their miming and 
although in- 
clined to go overboard at times, ‘is 
effective, and staging is not unlike 


precise gesturing, 


Les Compagnons de.la Chanson 


ber and because of this, 


similarity and give act 
eal. 


ditional time. Laine & Crawford 
work the acro tricks for plaudits; 
Roy Douglas gathers yocks for his 
nifty ventro routines with a dummy 
called Eddie Echo, and Lao & La 
Minerva mix the Latin twisters to 
their zenith with the femme half 
of team adding a few burley 
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touches for obvious attention and 
male appreciation. Newt. 














months. 


nothing but the best. 
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TD: JIMMY HUSSON 


Sometimes in show business things can happen which are embar- 
rassing either to @ performer or to a cafe. 
conflict in bookings, Jimmy Husson was inconvenienced by the man- 
agement of the Chez Paree at a time when he was scheduled to open an 
engagement there commencing May 23. 
vious commitments had been made, Jimmy, being a swell guy that he 
is, very graciously offered to step aside. We are deeply grateful. 


We also wish to make it known that we are looking forward with 
great pleasure in having Jimmy with us at the Chez within the next six 


Once again, Jimmy, thenks a million. 


The Management, | 


CHEZ PAREE, Chicago 


In this instance, due to a 


When it was discovered pre- 


Here's hoping you enjoy 








gag — any —— oo 
of this kind, they stay well away - i 
from any straight or serious num- the talent is definitely there. 
overall 
tempo is inclined to drag. The in- 
clusion of something other than 
broad comedy would break — 
wider 


| Cire’s, Hollywood 
Hollywood, May 24. 


Samia Gamal, George Witt, 
Dick Stabile Orch (8), Bobby 
Ramos Rhumband (5); $1.50, $2 
cover. 


Sub-billed George DeWitt, in a 
return date at this Sunset Strip 
spot, is the saving grace of this 
layout which stars highly touted 
Samia Gamal, the Egyptian belly- 
dancer. Torso tosser may be the 
favorite of kings, but the peasants 
of the Coast are more than a mite 
disappointed. 

As presented at Ciro’s, Miss 
Gamal’s publicized turn is merely 
a specialty act that could have been 
more potent if spotted in the mid- 
dle of a big show. As top attrac- 
tion, however, the six-minute gyra- 
tions leave much to be desired. Not 
that the gal is inexpert in her han- 
dling of the wiggling dance form. 
But the turn is lacking in subtlety 
and showmanship and invites in- 
evitable comparison with carny 
cooch dancers: More than a hand- 
ful of ringsiders at the opening 
show would have preferred to see 
Lili St. Cyr come back. 

DeWitt, vastly improved since 
his last outing here, is the crowd- 
pleaser. His timing and delivery 
have improved and while he’s still 





it’s now spiced with newer stuff 
that wins easier laughs. Takeoffs 
on teleshows rate highly, but~ he 
does best with some rapid-fire imi- 
tations of w.k.’s singing “I Can’t 
Give You Anything But Love.” 
Mimicry isn’t confined strictly to 
singers but includes such people 
as Peter Lorre, Lionel Barrymore, 
Humphrey Bogart and James 
Cagney and derives its appeal as 
much from the urusual treatment 
as from the general high standard 
| of accuracy. 

Dick Stabile and Bobby Ramos 
crews Share terp chores, with the 
Stabile men backing the show 
while the batoneer emcees. Latter 
is his weakest facet and he’d do 
better to play it straight or get 
some writers. Kap. 


Sugar Hill, Boston 
Boston, May 24. 
“Hot Chocolates of 1952,” with 
Bill Bailey, Barbara Jai, Zephyrs, 
Mable Lee; Jimmy Wall, Conrad 
Pringle, Catherine Davidson, Sabby 
Lewis Orch (6), Billy Shiflet Trio; 
no cover or minimum. 





Following on heels of successful 
four-week stint of Larry Steele’s 
“Smart Affairs of 1950,” Sugar Hill 
bonifaces are continuing the for- 
mat, with current layout featuring 
a couple of members of defunct 
“Shuffle Along” surrounded by 
nitery production trappings. 
Tabbed “Hot Chocolates” produc- 
tion has plenty of zip and although 
uneven in spots at opening per- 
formance, a couple of nights of 
break-in and it should compare 
favorably with its predecessor, for 


Grabbing feature spot is Bill 
Bailey (ex-“‘Shuffle Along’’), Pearl’s 
dancing brother, who has tem- 
porarily suspended his preaching 


To quote, “It may seem strange to 


ap 2 . 

Remainder of revue backing Les | S¢¢ the reverend dancing here, but 
Freres Jacques’ seems rather un- 
necessary other than to make ad- 


he’s got to eat.” Guy clicks solid- 
ly with his off-the-cuff quips and 
neat terping a la Bill Robinson. 
Another “Shuffle” alumna is 
thrush Barbara Jai, a local gal, 
with looks and pipes to make it 
eventually. However, her choice 
of songs is ill advised for she’s the 
sultry type. “Come Rain or Shine” 
is her topper. 


songology are “Mean to Me,” 
Yours, and “I'll Remember 
April.” While they’re okay, from 


aud reaction her forte appear 
be more sophisticated stuff. oe 
Spotted are Two Zephyrs, zany 
male duo of terpsters who score 
with deadpan panto bit of a couple 
of fueding crap shooters. Also in- 
clude solo and duet terping for 
nice results. Mable Lee, a hip- 
swinging vocalist, grabs two spots 
first vocalizing “Got Nobody to 
Love” and “That’s Who” and later 
appearing with chorines in sesh of 
free-wheeling bumps. 
Line gals cavort through three 


~. 


my Wall. Latter’s comedy stin 
and efforts to tie production io 
gether are below par, with tighten- 
ing indicated for best results. 
Sabby Lewis orch showbacks ac- 
|ceptably but presentation band 
number is overlong and meaning- 

















less. Elie. 
| Riverside, Reuo 
Reno, May 22. 
Joe E. Lewis, Kitty Kallen, 


» Riverside Starlets (12), Bill Clif- 
fofd' Orch; no cover or minimum. 





J ‘Joe E. Lewis seems to be selling 
his risque material to Riverside- 
liners without too much effort. 
Nevertheless, the theatre restau- 


sant is .net used.tip.ihe lyrics: of h* 


using a lot of familiar material, | 


activities to latch on to a few bucks. 4 


Also included in her 


such things as “She Has the Big- 
gest Parakeets in Town.” 
hefty guffaws of tie devotees, few 
as they may be, keep Joe E. in 
laughs while the cool and sedate 
Renoites shudder through it all. 

It’s been mentioned numerous 
times in shows caught at this di- 
vorce capital that Reno audiences 
are remarkably unreachable. They 
are prim, critical and undemon- 
strative. It’s this type of onlooker 
that Lewis is playing to during the 
week. Weekends are beginning to 
fill up with tourists—and with out 
lof town trade, Joe E. does well. 

George Moro stages an elaborate 
buildup for the comic with the en- 
tire string of Riverside Starlets. 
The chorus does a “Show Biz” rou- 
tine, opening with all of them 
walking about reading VARIETY. 
| They take off on various personali- 
| ties of the past—Theda Bara, Clara 
| Bow, Mary Pickford — plus some 
| current stars like the Andrews Sis- 
|ters and Carmen Miranda. Then, 
| with much fanfare, they introduce 
the “real star in show business,” 
Joe E. Lewis. 

Between post times, in which he 
takes drinks off the piano, he does 
parody after parody. He begins 
with a bit concerning his weakness 
for gambling, especially horses. 
“Why Don’t British Pictures Have 
English Titles?” brings the crowd 
into action. Lewis springs to life 
once in a while with a series of 
fast dance steps—but mostly the 
action consists of dragging around 
a floor mike. All the conversa- 
tional material is built on gam- 
bling and drinking... 

Only other act in this show is 
Kitty Kallen. She’s bright and 
pretty in beautiful gowns but 
spends almost her entire stint with 
special material. In one show she 
does a new song, “What Good Is a 
Gal Without a Guy?,” the only pop 
tune in her repertoire. The closest 
she gets to standard numbers is 
“Glocca Morra.” 

Her special material is all nov- 
elty, the best of which is ‘Please 
Take Me Home This Moment.” .She 
supplements this with “I Wish I 
Had a Daddy in the White House.” 
A short takeoff doesn’t sell. In 
this she sings “Show Business” a 
la Ethel Merman, Lena Horne and 
Ella Logan. 

Miss Kallen’s voice is pleasant 
/mo seems lost on novelty. A few 








more standard pop tunes would 
brighten her stanza greatly. For 
an exit,.she cruises ringside sing- 
ling “Honey Bun,” wearing:a sailor 
|hat and dancing a bit. It’s a weak 
;closing. With her looks, the 
|tablers keep waiting for a ballad 
|or two, and some good arrange- 
| ments, Mark. 


Gatineau Club, Ottawa 
Ottawa, May 23. 
Stan Kramer & Co. (3), Sheldon 
& Burnett, Alex and Galina, Harry 
Pozy Orch (8); 75¢ cover, $1 Sat. 


Joe Saxe gives his Gatineau 
Club customers one of the most 
satisfactory shows he’s ever had in 
the current bookings. Every act is 
okay, working smoothly and fault- 
lessly with clicko material, eager- 
ness and freshness. 


Bill is topped by Stan Kramer's 
A TTS AA STR NT 








New Romantic Singing Sensation 


| PEGGY NORMAN 


| 


| BILL PARKER 


} 











Now in 4th month at Village Barn, 
|} New York. Held over indefinitely. 


| 


Exclusive Management 
HERBERT MARKS AGENCY 


152 W. 54th St. 600 Lincoln Rd. 
New York Miami Beach 
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Routines and Burlesk 
"The book with the MOST of the BEST 
| comedy material—$3 





numbers featuring Catherin | 
Davidson and Conrad Pringle with | 
entire production emceed by Jim- | 


COMEDY ©! 
| 
| 


A. GUY VISK 
Writing Enterprises 
12 Liberty Street Troy, N. Y. | 
“The Mirthplace of Show Biz’ 


marionettes. Assisted by hj 

4 y his 

er and father, backstage and = 
handsome youth exhibits faste 
paced, intelligent showmanshi 

whether his amazing dolls are on 
the miniature stage or working on 
the club floor in fluorescent light 

Following his dolls via a bog 
panto of Johnnie Ray, Stan begs 
off frequently after introducing 
parents, who work larger dolls in 
a spectacular “Southern Belle” 
routine on the floor. 

Bobby Sheldon, who m.c’s the 
show, works smartly with June 
Burnett in a music and comedy 
routine that has the slickness and 
heft of a bigger production num- 
ber. Their okay materia] is diver. 
sified and Sheldon is on solo with 
a Danny Kaye impression to music, 

Alex & Galina mix acro. terps 
and music with grace and orig- 
inality, closing with Galina head- 
standing on her partner's scalp 
while she plays a concertina and 
he a guitar. 


Gorm. 
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Chicago's 


NEW LAWRENCE 
—, HOTEL 














Swimming 
Restaurant — Cock- 
tait Lounge — 400 
Modern Kitchenette 
Apts, and Sleep- 
tng Rooms (al! with 
Tub and Shower) 
—Moedern Appoiat- 
monts—Overlooking 
Lake and Park, 
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SPECIAL 
PROFESSIONAL 
RATES 


Lawrences) & Kenmore Avenues at Sheridan Road 
Chicage 40, Itineis LOngbeach 1.2100 








by ow” om 
THE AMBASSADORS 


Currently 
EMPIRE THEATRE 
Paris, France 





HILTON 
SISTERS 


7 World Famous 
Be se Siamese Twins 
~ CURRENTLY 

AMBASSADOR THEATRE 
INDIANAPOLIS 
Personal Management 
ROSS FRISCO 

100 Boylston St. Boston, Mass. 


3rd Return Engagement 
COPACABANA 
New York 











ANOTHER GREAT SINGING WEEK 


CHUBBY’S 


CAMDEN, N. J. 
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U. 8. Army's Showcase’ in Germany 


Gives Break to Hundreds of Act 


Frankfurt, May 20. 

Vaudeville and variety acts in 
Europe in the last three years 
have received their biggest shot in 
the arm since the end of the war 
through the aid of the U.S. Army’s 
Special Services Entertainment 
Branch generally but more specific- 
ally through “Showcase.” Latter is 
the idea of Capt. Michael J. Ellis, | 
Special Services entertainment of- | 





ficer here. Ellis came here in| 
March, 1949, and almost immedi- | 
ately set up his branch’s unique } 

| 


way of auditioning entertainers. 

All entertainers of any nation- 
ality who come to his offices are 
given an addition. 

“Showcase” performers cash in | 
on a real tryout, with the possibil- | 
ity of immediate bookings throuzh- 
out the command. Capt. Ellis esti- 
mates that He has seen at least 
3,000 performers, from individual 


dance, song, magic, juggling or 
comic acts, to entire bands. Per- 
formers are picked from every 


country in the world, including 
China, Siam, Hawaii, and DP’s from 
Russia. Ellis has never turned any- 
body away without a hearing. Those 
who are good may be referred to 
an Army-approved Allied or Ger- 
man agency for further handling. 


bookings of from one to two years. 
It takes six months to tour the 
command, and frequently many of 
them are rebooked. Angel’s Aces, 
agented by Canadian-born Don 
Angel, started in 1950 and is 
booked through to January, 1953. 
Performers get a fair salary and 
living expenses can be kept to a 
minimum. 

Sometimes performers have al- 
ready made names for themselves 
before coming here, like Rod 
Strong, formerly playing at the 
Lido in Paris. Strong is now danc- 
ing in N.Y., and his wife, Dale 
Strong, whd appeared here with 
him, is now appearing at the Latin 
Quarter in N. Y. Chaz Chase, Senor 
Carlos (Carl Fried) and Roscoe 


| branch 





with the troops. Circus acts in par- 
ticular have gone on to better 
things, many of them signing with 
Ringling Bros.-Barnum & Bailey 
in the U.S. 

Ellis, who formerly handled 
bands, has been working indirectly 
for the Army’s Special Services 
since 1942. He returns to 
the U.S. soon for assignment 
“Showcase” will be continued here 
by Lt. Roy Freeman, former radio 
script writer in Hollywood. 


Saranac Lake. 


By Happy Benway 
Saranac Lake, N. Y., May 27. 
Bob Hall, backstage electrician 

of the Apollo Theatre, N. Y., reg- 
istered as a new guest. 

Dolly Gallagher, ex-Varietyite 
ozoner, in to summer in the down- 
town colony, just as a matter of 
precaution. She is the daughter 
of Marie (WB) Gallagher, who also 
beat the rap here. 

Peter Loehrer, Melbourne, Fla 
boniface, will open the shuttered 
historical nitery, the Swiss Chalet, 
on Decoration Day. 

Ellen Muske shot in from N. Y. 
for a chat*with Grace (ABC) Da- 
vidson and found her all pepped 





a ; Up. 
If performers make the “Show- , 


case” grade, they immediately get | 


Theresa Loomis, staffer from the 
N. Y. office of Columbia Pictures, 
ir, for the observation routine. 

Sgt. Tom Powers in from Cali- 


fornia to see his brother, George’ 


(Elephants) 
ress is tops. 

Juna Payne in from Boonton, 
N. J., for a look-see of her daugh- 
ter, Patricia, of the Switow circuit, 
Louisville. 

Jack (Guy Bros.) Casson, accom- 
panied by Ray Collett and Art 
Harris, took time out from the Ro- 


Powers, whose prog- 


tarian convention at Lake Placid to | 


chat. with this mugg about old 
times—30 years since our last 
meeting. 


New officers for the new rehabil- 
itation facilities at the Saranac 
Lake Study & Craft Guild are 
headed by our own house medico, 
Dr. Homer McCreary. 


Write to those who are ill. 





Niteries Ponder 


Continued from page 51 


tor of the Walton Roof, Zodiac 
| Room, etc., was present during this 
time. 





Upcoming Freeze Ruling 
Columbus, O., May 27. 
Ohio Supreme Court will again 
be asked to rule on the right of 
the Ohio State Liquor Board to 
treeze liquor permits at any point 


below the statutory number. The 
icase will be that of James Tsan- 
itles, Fostoria hotelman, who has 


been trying to get a nitery permit. 
| The state court currently has 
ijunder advisement the question of 
the freeze on liquor licenses first 
presented in a case submitted by 
Joseph Mandalla, Akron, who 
tacked the freeze order on 
grounds there is room for a nitery 
|license in Akron on a population 
| basis. 

The court ruled the Liquor Dept. 
must receive and process Mandal- 
la’s application for a permit, but 
did not order the department to 
l issue it. It appears the question of 
issuing the Mandalla permit will 


,| be covered in the Tsantles case. 


Guilty in Liquor Frauds 
St. Louis, May 27. 
| J. Fred Koenig, owner of the 
| Playdium, highly patronized nitery 
|in downtown East St. Louis, across 
} the Mississippi from here, his wife, 
iGrace, and manager, Birney T 

Harvey, Jr., last week were found 
| guilty of violating internal revenue 
| laws via liquor frauds by a jury in 
|U. S. District Judge 
|Wham’s court in that city. 

The trio was charged with un- 
lawfully re-using whiskey bottles 
and of selling inferior grades of 
iquor from bottles carrying the 
labels of higher-priced brands. 
They were acquitted of a conspir- 
acy count in the indictment. Judge 
Wham said sentence would be pro- 
nounced this week. 

Koenig is a former St. Louis 
Republican politician who in 1944 
pleaded guilty to .black market 
liquor operations in St. Louis. He 
was placed on probation for 18 
months. 








at- | 
the | 


Fred L.| 


a surprise series of spot 
{tions around 


inspec- 
the area Saturday 





AGVA Employs ‘Surprise Raid’ Stunt 
To Uncover Violations in N.Y. Spots 


New York branch of the Amer-) could be checked. In another spot, 
ican Guild of Variety Artists staged |4 club-date agent paid arrears for 


{jan eight-girl line in order to per- 


(24) and came up with a number of | 


| violations. All were corrected on 
the spot with the net results being 
that the union collected a consider- 
able amount of money in dues and 
initiation fees, and several 
were notified that infractions, such 
as hiring performers not in good 
standing with the union, might lead 
to more serious punishment othe: 
than the reprimand that they re 
ceived 

Agents-called the sudden inspec- 
|tion a raid and felt that the step 
'taken under the direction of the 
junion’s eastern regional topper, 
| Jimmy Lyons, was unfair. Several 
;percenters declared that advance 
warning »f such procedure should 
| have been given. 

Raids marked the first time in 
many years that the union had un- 
dertaken spot inspections, although 
;}such procedure is regarded as 
| standard in other theatrical unions. 
| Union was gunning for agents who 
; were not certifying that acts be- 
| longed to AGVA before sending 
|them out on the job. Union's or- 
|ganizers were told to report to 
|AGVA headquarters Saturday and 


mit them to complete their date. 
Most frequent violation uneov- 

ered was failure to-carry an AGVA 

card. Some had a member of the 


| family briag the ticket so that they 


agents | 


| 


| 


| was marked by 


could appear. 

Lyons said that other raids will 
be staged, but declined to say 
when. He indicated that he'll use 
this means to keep both agents and 
performers in line. 


N.Y. Copa’s Midnite Tryout 
Of Joel Gray Sends Comic 
Off on Chi Chez Booking 


Booking of Joel Gray into the 
Chez Paree, Chicago, last week 
an unusual set of 
circumstances. Comic, who's the 
son of bandleader-comedian Mickey 
Katz, auditioned in New York at 
the Copacabana last Wednesday at 


| midnight (21), and upon conclusion 


of his turn, his handlers, the Wil- 
liam Morris Agency, called Chicago 


|and said “the kid” was ready. Chez 
| topper Dave Halper took the word 


| from that point organizers 
| branched out. 
| Spots covered included hotel | 


|club dates in the Astor, Waldorf- 
| Astoria, Statler, New Yorker, Essex 


|House, . Park Sheraton, Plaza, 
Pierre, Henry Hudson, Riverside 
Plaza, Theresa, Biltmore,- Roose- 


velt, Capitol, Commodore, Belmont 
Plaza, St. George (latter in Brook- 
lyn), and Manhattan Center, Palm 
Gardens and the Fraternal Club- 
house. 


According to Lyons, compara- 
tively small number of violations 
indicates that union policing in 
the New York area is practically 
complete. One member, who 
claimed to be a member of the Los 
Angeles branch, gave the union a 
' check for $100 until her credentials 





| Entratter of that 


of Sam Bramson of the Morris of- 
fice, and bought him. 
At the same time, 


the Copa 


| quickie served as a showcasing for 


Gray with Jules Podell and Jack 
hospice, and a 
deal will be worked out. 

Gray made a Thursday morning 


| plane out of New York and took the 








ride in with Jane Froman, headlin- 
ing the Chez show, and George 
Wood, of the Morris office. 

The incident has one aftermath. 
Because of the uncertainty prior to 
Gray's booking, Halper had been 
dickering with comic Jimmy Hus- 
son. Chez complained that through 
a misunderstanding, Husson re- 
ported for rehearsals and was told 
that no deal had been consum- 
mated. Husson’s case is to be aired 
by the American Guild of Variety 
Artists. 
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A New Star in ‘52! 











flames ... panics 


’ 9? 


*‘Monotonous. 


the second act.” 


Direction: 


“If I had to choose favorites, I'd pick . 


« .. Eartha Kitt, catlike songstress . 
—WALTER KERR, N. Y. Herald Tribune 


” 


the customers‘... 


“If asked to propose candidates for success... 1 

Kitt as being of most interest... force ype. sa elk 

Now appeating: ‘NEW FACES OF 1952” @ Nightly: THE BLUE ANGEL 
Coming: ED SULLIVAN’S “TOAST OF THE TOWN” June 1 


WILLIAM MORRIS AGENCY, INC. 


eartha 
kitt 


THANKS. THE CRITICS .. . 


“FKartha Kitt not only looks incendiary but can make a song burst into 
—BROOKS ATKINSON, N. Y. Times 


« .. Eartha Kitt drew blistering palm beats...” 
—ROBERT COLEMAN, N. Y. Daily Mirror 


. . Eartha Kitt for her singing of 
—JOHN CHAPMAN, N. Y. Daily News 
“There should be more of Eartha Kitt ... she has a violent feline quality, 
striking tenseness on stage.” 
—WILLIAM HAWKINS, N. Y. World-Telegram & Sun 


. . drives home ‘Monotonous’ to top 


“I preferred Eartha Kitt, particularly with her ‘Bal, Petit Bal’ number.” 
—JOHN McCLAIN, N. Y. Journal-American 


I would nominate Eartha 


Press: VIRGINIA WICKS 














54 HOUSE REVIEWS 


Wednesday, May 28, 1952 





Warner, N. Y. 

Mindy Carson, Alan Carney, 
Eugene Baxter, Elaine Dunn, The 
Beachcombers (4), The 3 Asia 
Boys; “About Face” (WB), re- 
viewed in Variety April 16, '52. 





Current stage show at the War- 
ner adds up to a conventional but 
pleasing layout that runs off at a 





nice clip. No one turn delivers 
with any— sock impact, but the) 
package is neatly balanced for | 


consistent entertainment values. 
In the topline spot, Mindy Car- | 


Manrico. Again the comedian con- 
ducts, a novel feature which gar- 
ners warm 


by two agile gals, Seaton & O’Dell, 


tting. 
Second half is opened vigorously 


in rapid tumbling which requires 
bonne sith They're billed as the 
“Tumbling Tomboys” and add up 
to a promising act. 

Impressionist Victor Seaforth is 
solid as Charles Laughton in his 
Hunchback of Notre. Dame role, 
but n.s.g. as Winston Churchill at 
a UN confab, surrounded by An- 
thony Eden, Montgomery, Stalin 


' Palace, = Y. i 
George & Ann iver, Jimmy 
Jimae (2), Burton & Janet, Sylvia 
& Christian, Jackie Bright, Wyman 
& White, Lee Davis, George Kell. 
er’s Wild Animals, Jo Lombardi 
House Orch; “Models, Inc.” (In- 
die), reviewed in VARIETY May 7, 
"$2. 


The Palace, in its current cycle 
as an. eight-acter, 1s apparently 
taking no chances on new talent. 
Previous experience is required in 
order to be eligible for this house. 





son, RCA Victor canary, registers | and Clement Attlee. Latter act is 


Such procedure is resulting in unk- | 


: appealingly in a 

songalog. 

straightforward style and an All- 
: American type of personality with | 
the customers. | 
effective on 


which to charm 


She’s_ particularly 


such rhythm numbers as “What George Hall, Paula Bane, Rudenko 
Good Is a Gal Without a Guy” and | Bros 


“Ho Hum,” and also does com-/| “Mask of the Dragon” (Lip). 


petently on the ballads, “I’m 
Yours” and “All the Things You 


Are.” \’em in has the Seville seen any- 


Vet Alan Carney fills the com-| 
edy spot adequately. Carney has | 
a spotty routine in which the ma- 
terial sometimes gets on the blue 
and tiresome side. He clicks 
strongly, however, with his stand- 
ard soapbox speech parody. For 
his current stand, he shares the | 
stage with Eugene Baxter, who also | 
handles the emcee chores. Baxter | 
and Carney clown through a series | 
of Hollywood personality impres- | 
sions with okay results. 

In the No. 3 slot, Elaine Dunn | 
hits with a neat terping routine. 
She also shows a set of okay pipes 
in warbling an opening number, 
but stresses her smooth hoofing 
style in a costume that showcases 
her lithesome figure. 

The Beachcombers, comprising 
three males and a_ diminutive 
Oriental-leoking gal, are a smart 
vocal combo who add a lift to their 
turn with some quasi-ballet pre- 
cision antics. Crew blends excel- 
lent harmonies on such numbers 





as “Sing Hallelujah” and “Ha- 
waiian War Chant,” latter being 
particularly standout. They close 


with a tricky do-si-do version of 
“Skip to My Lou.” 

The Three Asia Boys get the 
show off to a good start with their 
acro stunts. Three men work on 
a table with the pivot member of 
the team balancing the other two 
in various difficult body arrange- 

“ ments. Herm. 


Empire, Glasgow 


well-selected | slow 
Miss Carson has a good | enough. 


| Larry 


for their first appearance at Mon- 


and doesn’t end _ slickly 
Gord. 


Seville, Montreal 
Montreal, May 24. 
Larry Parks & Betty Garrett, 


(2), Len Howard Orch; 





Not since Johnnie Ray packed 


hing like the ovation that greeted 
Parks and Betty Garrett 
when they stepped on the stage 


treal’s only vauder. The juves and 
their elders, already a cinch for 
Larry Parks as a film fave, went 
overboard for the socko showman- 
ship and all-around stage savvy of 
his wife, Betty Garrett. 

Inherent talent of both performers 
is evident throughout act. Combin- 
ing their fresh, easygoing per- 
sonalities, this man-and-wife duo 
have worked out a smooth, infor- 
mal set of routines that are astute- 
ly timed, seldom larded and never 
loaded with the usual “now we'd 
like to doe a bit from our last pic- 
ture ... ” yacking that is stock- 
in-trade with the Johnny-come- 
latelies currently on the circuit. 

Initial warmup still seems a 
little loose (on show caught Parks 
had a touch of laryngitis), but 
when team get into impresh of a 
Hollywood preem, everything is 
clear sailing. Their “Down by the 
Old Mill Stream” draws hefty mit- 
ting. Miss Garrett's own tune, 
“Lacka-daisyday,” clicks neatly and 
their Vincent Youmans group is 
standout. Doing a near 45-minute 
stint, without Parks once touching 
on anything from his Jolson pix, 


team bows off to a rousing recep- 


tion. 

Preceding layout is solid from 
all angles. The Rudenko Bros. 
wham over their 
plaudits for a fine opening act; 
George Hall is capable in both 





Glasgow, May 20. 

Olwic Productions presents “So 
This Is Show Business,” with Vic 
Oliver, Tamara Gray, 
Asquez, Sylvia Campbell, Maureen 
Power, Barrie Gosney, Janice Pat- 
rick, 2 Eddies, Audrey Smith, 
Barbara Porritt, Joan Grahame, 
Andy McFarlane, Victor Seaforth, 
Seaton & O'Dell, Gail Kendal, 
Ernie Brooks, Les Rayner & Betty; 
musical direction, Jack Walker; 
dances and ensemble staged by 
Michel de Lutry; produced by Vic 
Oliver. 


This is a fairly bright revue 
though very patchy in spots. It’s 
a medium for the musical clown- 
ing of Vic Oliver, who's seldom 





by way of laffs from his musical | 
talents, which are very real; he’s | 
no ham musician. 

Title, “So This Is Show Busi- | 
ness,” is taken from comedian’s | 
own TV series and provides a peg 
for an all-embracing but clumsy | 
framework covering all branches | 
of show biz. Program is thus sec-| 
tionalized into revue, 
films, radio, opera, circus, satire, | 
ballet, cabaret, sport, pantomime | 
and music. 
of standout quality. Oliver 
between the acts. 

Prolog about show biz, spoken 


artificial. 
figures are spotlighted on the stage 
engaged in the various aspects of 


would register better. 
Comedy balancing comes expert- | 
ly from the Two Eddies, who bal- 
ance (literally) on each other's 
heads and play instruments. Their) 
physical prowess is better than 
their verbal activity, and they'd be 
, « well advised to drop all conversa- | 
tion and concentrate on action. 
Oliver has a very humorous lire 
of patter, his comedy siyle setting 





certain sections of the audience 
titters. Talking rapidly in Con- 
tinental English, he praises his 


own genius and adopts so humorous 
a smirk it’s difficult not to laugh. 
At times he becomes really serious, 
and descends to the pit to conduct 
the augmented orch. He does this 
for the Barcarolle from “‘The Tales | 
of Hoffmann,” a scene included in 


sr FT Oe 


ae 


let iene eS 
A ta 


and, in second ‘half, for the ballet, | 
“The Devil and‘ Innocence.” 

Opera is represented by 
“Miserere” from Verdi's 
vatore,” with Tamara Gray as 
Leonora and Eduardo Asquez as | 





music-hall,| with an ingratiating mike: manner. 


Under each heading ter's 
various acts perform, none being | scores 
him-| Change Your 
self makes frequent appearances | Rhapsody” and “My Aching Heart.” 
: Johnson, who employs a 


} 


tale; blonde Paula Bane, last seen 
here in the cafe whirl, sells her 
songs smoothly on her vocal ability 
and with minimum of physical 
contrortions. House orch under Len 
Howard backs entire show in satis- 
factory manner. Newt. 


Apollo, N. Y. 

Buddy Johnson Orch (16), Ella 
Johnson, Arthur Prysock, The 
Wongs (4), The Hot Shots (2), 
The Martells & Mignon (4), Foxx 
| & White; “Red Light” (UA). 











Harlem's flagship this week of- 


off the stage and who makes much | fers a spirited stanza of varied 


vaude acts. Session is headlined 
by the Buddy Johnson orch, fea- 
turing Arthur Prysock and the 
maestro’s sister, Ella. 

Prysock, who’s been with the 
Johnson aggregation for eight 
years, strikes out on his own fol- 
lowing the current Apollo engage- 
ment. He’s a hefty, handsome lad 


His style is similar to Billy Eck- 


juggling for 


emcee and comedy spots, particu- 
larly his clincher, a satirical ser- 
Eduardo | ™0n on the Old Mother Hubbard 


formally good shows. Layouts play | 
well and customers are well satis- 
fied. ; 
Such a course, however, doesn't 
encourage new blood and there's 
the likelihood that bills ultimately 
become stale, but then, good new | 
talent is still one of the scarcest | 
commodities. 

The openers, George and Ann 





Oliver, do rollerskating in the ac- 
cepted manner. Their tricks are} 


well projected and_ they work | 
rapidly. Topper has the femme | 
back-bending to empty a glass| 


through a straw. It warms up the | 
house handily. 

Jimmy Jimae, assisted by an un- 
billed femme, works the magico 
route smoothly. Manipulations of 
cards is on the extremely skillful 
side and cigaret tricks are pre- 
sented with a novelty twist Via) 
record accompaniment. House 
takes to this turn nicely. 

In the trey, Burton & Janet do 
an oldtime impression act. Femme 
has the function of doing a briefie 
while male makes a _ costume 
change. Strongest portion of the 
act is his Chaplin and Groucho 
Marx. It’s off ‘to a strong mitting. 

Sylvia & Christian hit a good 
stride with ballroomology. Male 
executes a series of excellent lifts 
and spins. Antics become a bit 
startling when it’s considered that 
the femme is somewhat larger and 
consequently more statuesque than 
the ordinary ‘run of ballroomer. 

Another. novelty comes with 
Jackie Bright, who gives things 
away entertainingly with an -auc- 
tioneer act. Bright has a fast line 
of chatter and a good personality 
which should make him' eligible 
for other media. He works this 
house effectively, even though his 
ad libs appear studied, and comes 
off with a warm mitting. 

Wyman & White have a legit 
song turn. Their voices are finely 
developed, their harmonics are 
good and the song selection has 
universal appeal. In addition, they 
both make a fresh . appearance. 
They hit it nicely with a medley 
from “Call Me Madam” and femme 
reaches her peak with a rendition 
of “Jewel Song” from “Faust.” Act 
is well appreciated. 

Lee Davis. gets along well with 
hackneyed material. His lines 
haven't changed much from each 
appearance at this house. But he 
does get by here. 

Closer is George Keller’s Wild 
Animals, comprising an assortment 
of 10 big cats. It’s a good turn for 
this house. Keller has a mixed cast 
including lions, mountain lions, 
tiger, jaguar, and leopards in the 
same cage. It’s good showmanship 
and makes for some attention-com- 
pelling entertainment. Keller, as- 
sisted by two men who stand guard 
outside the cage, puts in a good, 
corny bit of humor. That hand- 
shake with an assistant prior to 
Keller entering the cage has the 
“goodbye old pal” touch. 

Jo Lombardi and house orch 
back capably. » tory 


Capitol, Wash. 





stine’s although he laeks the lat- 
vocal power. 
neatly with 
Way,.”. 
Miss 
deadpan style of vocalizing, 


“Jump 
crew, 


in the River.” Johnson 
comprised of seven brass, 


underway with a pair of lively 


tunes, “X 13" and “Root Man 
Blues.” 
The Wongs, 


acro troupe, provide some amazing 
hand-to-hand balancing, gymnas- 
tics and contortion routines. The 
Hot Shots succeed in combining 
their precision terpology with 
some comedics. Score nicely in the 
laugh department when they cor- 
ral a lad from the audience and 
enlist him in a terping routine. 
The Martells & Mignon, ofay 
act of three men and a femme, win 
the audience with some unusual 
ballroomesque acrobatics. Lads, 
garbed in tails, toss the shapely 
and scantily clad gal through the 
a with the greatest of ease and 


the films compartment of the revue, come up with some catches that | 


would please a 
manager. 


major 
Comedy department is 


vintage type, and sight gags earn 
them a good mitt. Holl, 


However, he} 
“You Better, The Bartons (4), Park & Clifford; 
“I Hear a| “Skirts Ahoy” 


Washington, May 24. 
Ella Mae Morse, Georgie Kaye, 


(M-G). 





Jukebox fave headlines a solid 


re- | lineup, which is nicely varied and | 
by Barrie Gosney, is contrived and | ceives a fair mitt for “Till My| paced. Stubholders seem to like 
In between narration,| Baby Comes Back to Me” and 


| throughout, though there’s no show- 
| stopper. 


| Ella Mae Morse, who has sky- 


theatre activity. A musical opening five reed, three rhythm and maes- rocketed via Capitol disk, “Black- 
|tro at piano, gets the proceedings smith Blues,” shows pleasing foot- 


light personality and a keen sense 
of showmanship. Her style is 
,marked by the husky tones and 


talented Chinese | jivey tempo so well known to her | 


|fans. She skips the usual throw- 
away and goes right into a fast, 
bright version of “Oogie Boogie 
| Blues.” Sticks close to type with 
, Black Magic,” “Cow-Cow Boogie” 
and, of course, “Blacksmith Blues” 
with an effective audience-clapping | 
motif. She wisely hits her stride 
early and stays with it, 
the common error of venturing 
into too deep water just for vari- 
ety’s sake. Crowd gives her a 
hefty sendoff. ° 

_ Comic Georgie Kaye impresses 


as a somewhat spotty performer, | 


, with a reliable flair for comedy 


rhythmic. recital of the woes of | 


‘ the | handled by Foxx & White, whose man, and his takeo§s on four 
Il Tro-' patter, though occasionally of the | femmes splitting a lunch check are 


surefire comedy. So too is a zany | 
jversion of Humphrey Bogart as_ 


Hamlet. An overlong psychiatrist 
routine ners few laughs and is 
lackin taste. Wins back galler- 
ies with “When You’re Smiling” 


and a few. good-humored gags and 
walks off to fine appreciation. 

Park & Clifford click with a 
novel type of acro act. They com- 
bine their balancing feats with 
musie for sock effect. Though 
they’re primarily an acro team, 
they have creditable sets of pipes, 
and wisely choose the barber-shop 
type of tunes to pace their stunts. 
Tee off with “Stout Hearted Men,” 
then mingle Irish tunes, pop tunes, 
etc., while they go through their 
paces without any slowdown. They 
receive a warming welcome in the 
No. 1 spot. 

The Bartons, terp team of fa- 
ther, mother and brace of daugh- 
ters, offer their today and yester- 
year versions of tapology with 
verve and style. Do very well with 
customers, who sense quartet en- 
joy their work and stick with them 
throughout. Lowe. 





Circus Review 











Frank Wirth Circus 

(AUDITORIUM, OTTAWA) 

Ottawa, May 23. 
Frank Wirth presents Will's 
Ponies, Billy Barton, Mickey King, 
Kinko, Beebe’s Hollywood Bears, 
Kaye & Kaye, Ridolas (2), Capt. 
William Heyer, Monte de Ocas 
(2), Great Arturo, Flying Zacchin- 
is (3), Will Hill’s Elephants, 3 
Zacs, Tiebor’s Wonder Seals, Billy 
Buschbom’s Liberty Horses, Aida; 
Ernest Anderson, ringmaster; 
Mickey Sullivan, musical director. 





Frank Wirth shows okay show- 
manship in assembling his indoor 
circus. He’s knitted some fair acts 
with boffo material and come up 
with a splendidly balanced, satisfy- 
ing show, elastic enough to fit into 
almost any arena without being too 
cramped. Only once are two acts 


easy on stubholders, who can see 
the whole show without dividing 
their attention between rings. 

There's actually no star act in 
the setup, although Aida, tiny 
Italian lass, finales with a spectac- 
ular “Lady in the Moon” routine, 
performing so-so acro work as she’s 
chased by a screaming, thundering 
and smoke-belching jet plane hang- 
ing from the other end of the 
arena-top apparatus. The Flying 
Zacchinis, on the other hand, have 
no spectacle but turn out the 
show’s finest aerial work. 

Will’s ponies and dogs open the 
show after an overture by Mickey 


Mickey King’s daredeviltry is fine 
thrill stuff. 

Kinko, contortionist, with his 
toy-size auto and bending act, gets 
heavy palming. Beebe’s Hollywood 
Bears go through the smooth bi- 
cycle riding and roller skating. 
Kaye & Kaye, trampoline act, and 
Three Zacs, balancing, share the 
floor to good effect. A new twist 
in balancing is shown by the Monte 
de Ocas. The girl springs from a 
miniature trampoline onto the 
man’s hands and shoulders. 

Ridolas, using a ladder, table 
and chairs, have a fast and clean 
comedy-acro act that gets plenty 
guffaws. Class entry is Capt. Wil- 
liam Heyer and his glistening black 
horse, Starless Night, with a flaw- 
less display of equine training. 
First half closes with a highwire 
routine by the Great Arturo, one 
of the show’s top numbers. 

Second stanza tees off with the 
Flying Zachinis, followed by Will 
Hill’s elephants and Tiebor’s Seals. 
Billy Buschbom's Liberty Horses, 
all beautifully groomed and spec- 
tacularly trained Palominos, dress 
up the ring before Aida’s closing 
spec. : 

Clown’s are on often but seem 
lethargic. Show suffers slightly 
from lack of wild animals. kept out 
of Canada by foot and mouth 
disease outbreak in the west which 
shuttered border to possible carri- 
ers of the virus. Gorm. 





Sullivan's circus band. Billy Barton | 
follows with aerial stunting and | 








Unit Review | 


Liberace 
(CIVIC AUD., PASADENA) 
International Artists, Ltd. pre. 
sents concert starring Liberace; 2°- 
piece orch conducted by Georije 
Liberace, At Pasadena Civic Aud. 
May 22, 52. $4.20 top. : 











Liberace, a growing fave here- 
| abouts via TV, has embarked on a 
| profitable new series of concerts 
| that are sock boxoffice. Only loca! 
dates are planned for the imme- 
diate future, but 88’er will move 
east later in the year and there 
seems to be little doubt of a suc- 
| cessful reception. 


| Pasadena concert, second in the 

series, was sold out three weeks in 

advance, achieving a gross of 

| $7,940. Total nut for the date was 

| $2,140. 

' Two-and-one-half hour concert is 
a slick job of selling pop, elas- 


| 


sical and semi-classical musical 
to a diversified audience. Its 
basis, of course, is Liberace’s 


effective keyboarding. But it is 
also smartly staged and cleverly 
paced to appeal to all tastes. And 
it’s presented in the folksy stvle 
the pianist has popularized and 


which has popularized him on 
video. 

Where practical, Liberace pre- 
cedes classical pieces with an 


anecdote about the composer and 
he maintains a steady patter 
through the evening that is care- 
fully tied in with the programming. 

From a musicai standpoint, he 
gets good backing from a 22-piece 
orch although brother George is 
sometimes half-a-beat behind with 
the baton, and he knows how to 
get the most out of his arrange- 
ments. It’s the showmanship that 
keeps the house attentive, however. 
The ever-present candelabra and 
the judicious use of spotlights are 
borrowed from his nitery appear- 


on at the same time and this is] ances and fit in well. 


Programming ranges from Gersh- 
win to Gounod and back and 
includes an occasional vocal, as on 
“September Song.” Pianist has 
wisely included many semi-long- 
hair faves but mixes them up 
cannily—even to following the 
the haunting “Clair de Lune” with 
“Cement Mixer” to get the full 
measure of humor. It’s spiced with 
stuff to show off his expert finger- 
ing, with boogie variations mixed 
with such items as the little-played 
“Tritsch-Trotsch Polka’ for best 
results. Kap. 








| New Act 


| 


| HOPE ZEE 

Songs 

14 Mins. 

Shoreham Hotel, D. C. 

The 19-year-old Hope Zee shapes 
up as a definite comer, with a 
clean, hoydenish style reminiscent 
of a younger Betty Hutton. Doing 
a nitery single for the first time, 
she has a lot more stuff on the ball 
than might be expected from one 
of her limited experience. 

Gal is pert, blonde, and wears 
jeune fille costumes which ac- 
centuate her youthful freshness. 
She shows plenty of self-confi- 
dence and delivers her numbers in 
a full, clear voice which permils 
the customers to get the lyrics 
without difficulty. Pb 

Best number is “Sing You Sin- 
ners,” in which she shows sock 
delivery and has the audience 
clapping hands in rhythmic unison. 
For variety, her offering includes 
such songs as a hilibilly piece, 
“Why Don't You Love Me?”; an 
imitation of Helen Kane doing 
“Boop-a-Doop”; a very _ lively 
“Goody- y” and a_ smooth 
opener, “Lovely Day.” She works 
in™dance steps between choruses. 

Up to now, her experience has 
consisted of singing with bands 
and working in two N. Y. musicals. 
Thus she has quite a bit to learn 
about handling herself and the 
audience when working solo on 4 











H’wood Story Editors 





avoiding 


but questionable taste in some of | 
league his material. His fast. line of gags, | play. 


A German play now making the 
rounds of the studios has attracted 
considerable attention from film. 
story editors. It is “Wir Rufen 
Frau Mueller” by Peter Pauli. It 
was staged in Essen last November. 

Y arn concerns a couple kids who | 
mix up cough medicine with a | 
bottle of poison at a party and | 


floor as large as that in the Shore- 


'ham’s Blue Room. Booked in for 
Eye German Play 


a single week, management held 
her over for a second after watcli- 
ing her work for a couple of 
nights. Lowe. 





Burley to Nitery 
Dayton, O., May 27. 
Mayfair Theatre, former bur- 
lesque house, will become a nitery, 
with some rows of seats being re- 


their subsequent efforts—a mixture | placed by tables. 


of humor and suspense—to ett 

poison back before pe -« 
istered for the cough syrup. Hans | 
Bartsch is the U. S. agent for the | 





Contactman Max hall 1 | 
week ankled his yy BR: 
Simon Music to plug for the: 
Christopher Music firm. i 


|" The 
it is admin-! known as Gebhart’s Opera House, 


Mayfair was originally 
became the National, and then the 


Lyric, before getting the presen' 


| tag. 





Buddy Morris, E. H. Morris 
Music head, sailing back to thie 
U.S. from Europe June 4 after 4 
three-week trip. 
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Wednesday, May 28, 1952 
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WEEK OF MAY 28 


er full or split week 
Letter in parentheses indicates circuit. (FM) F 


R) Walter Reade 





VARIETY BILLS 


Se arene 
Numerals in connection with bills below indicate opening day of show 
wheth it 


anchon Ma 
(L) Loews (MD Moss; ‘P) Paramount: (R) RKO; (S) Stoll; ‘T) Tivoliy (W) Warner) 


Martinique Hotel 
Manolo & Ethe! 


Danny Yates Ore rne Hotel 
Mary Joyce Alan Kole Ore 
Leona: Shore Club 

Mother Kelly's Haven & Held 
Day, Dawn & Dusk | Sager Dan 


cers 
Arthur Warren Ore 
Diamond Horseshoe 
Johnny Morrison 


Joe Di Lalla 
Ginny Lowry 
The Melodairs @ 





Monte Carlo Lillian Lee 
Steve Gainer Tinkie DeCarlo 
Day & Alva Margo 
reo; (1) independent? | Arne Barnett 3 Haveler Ders 
| Nautilus Hotel Barry Mills Ore 
Freddie Calo Ore Sorrento Hotel 
Robert Richter Ht’) | Mal Malkin Ore 











CHICAGO 


. Fayne & Evans 
Chicago (P) 30 


Y 
NEW YORK ciITY | 3 Monarchs 


music Hall () 29 


| WwooD GREEN 


Don Lanning 
| Roberta Sherwood 
| Charles Castel 3 


Sherry Frontenac 
Lee Kobrin 









































































a J. : | Empire (S) 26 San Kanez ore 
Mario | & Fioria le & E Reyes Peter Raynor \pavies & Lee | Roney Plaza Hotel | Frank & Lita 
8 anh Rayney Jay Lawrence R & M Lamar | Leslie Adams George Hines Ore Leonora & Stan 
Honey Bros Buddy Baer | Jimmy Wheeler 1 Street Singers | Sans Souci Hote! Allison Hotel 
Rockettes . | ; . | Eddie Snyd 
Corps de Ballet Mary Kaye 3 |\T & G Durante | 3. Leroys | Soe ody » ler Beachcombers (4) 
Sem Ore r Oriental (1) 30 SWANSEA | Case & Roberts | Caco n-Magner Enrico & Nover's 
§ 2 oe —— Gene Autry with | Empire (M) 2 | Malcolm Thomas | Dancers . Tony. Pastor's 
Gilbert & Russell a Champios Oceie, Morris | ey a ery Julio Quartet ews ty eres 
- 2 a “3 Az ice fearyv a0 s > e ae ? 
Lee Majoward Cass County Boys ee Astra Sis | Del Breece Kitty O’Kelly 
ice iowa 1 (4) : | Hs * ; | Elizabeth Bozzi Saxony Hotel Jamie Lynn 
Buster Shaver & ae eat eg Hotshots |; Whiteley Girls | Henri Rose i Pat Pascall 
Harry Savoy | Marine rg Ae ' vie 6 Diane yor \ ha —_ Nag | Kenny, vine 
are? . iho, . y i +} Barry Dougtas San Marin Hotel 
Hattyyn & Ashour | Buddy Shaw © (12) WOLVERHAMPTON ce tmele aton. lTano & Dee | Mac pepper, Y 
ol PHILADELPHIA Hippodrome (1) 26 | 4 Musical Dereks ~ Sea Gull Hotel Quintones (5) 
— asketball | es Earle (W) 30 | western Bros \Ford & Belmaro Faith Condullo Jackie & Michael 
Paramount (P) 2 arolé King | Leslie Sarony | winters & Fielding | Mae Silva Ders Larry Seldin Ders 
j , n 8 | Ravens | Stanelli | Joe Harley Norman Lester President Madison 
loners Ray | Harris & Moreland | Delys | phil Lester | Charlie Page Stan Barrett 
— ee. | Arnett Cobb Ore | Manley & Austin | Frederick Owen | Sea Isle Hotel The Martins ® 
Be ids, obinson or"? Washington | Whiteley Girls M De Vere girls ee Lager ‘ Sanére Starr 
; WASHINGTON | Seymour Hoffman | Brady & Barbara 
Billy May Ore c | D it 
3 apitol (L) 29 | eauvilie | Bob Regent Ore 
pa. Ry * Madeaps AUSTRALIA | 100 Me Barrett M a tage 
L <u = | artha Raye 
Dunhill Sas | helene norew rd ADEL AIDS | SYONEY | Delano Hotel | Shecky Green 
unhills Fil “ “ B: owal Royal (T) 26 | Royal (T) 26 | Rita Prinzell | Russ Sobey 
Martin Bros cileen Barton | Lowe & Ladd | Black & Dundee | Zina Reyes | Ben Yost 5 
Marionettes Howard (it) 30 Bobby Limb Marquis & Family Willie Hollander | Len Dawson Ore 
Warner (W) 23 | Illinois Jacquet Ore | Bert Duke 3 | Wally Boag Tommy Nunez Ore | Harem Club 
ave Boys Eddie Heywood 3 |Halama & Konarski , Rosita Alexander & | + Johnina Hotel Sherry_ Panay 
Seachcombers Dusty Fletcher 1 Olgo Co Violette Tony Matas | Lynn Starr 
Elaine Dunn Chubby Newsome | Carls Ames Pan Yue Jen Tp | Harry Taylor | Bobby Barton 
Ae arney Tatali Sis | Los Briellos Lloyd Martin | Helene ie eon \‘yeanne Christian 
} y Carso erry Rhyhtm Boys | fabs Mackinnon 3 Glens Sa ‘ ox | Wilhemina 
| Peter Celebrity Singers he oy Russelk | Lora_ Barry 
BRITAIN | Celebrity Singers Jeanne Cameron | Da aby La Marr Frolic Club 
| Les Nouvelle Eves | Dancing Boys ) Danny & Doc Rev | Myra Davis 
| ‘Tivoli Adorables Tivoli Ballet lu Leon & Eddie's | Jimmy Day 
___ ASTON , Amazing Briton | MELBOURNE Tivoli (T) 26 | oie G Swanson | Princess Tulane 
Hippodrome ) 26 |Merle & Marie | Tivoli (T) 26 John Brownlee | . ki pede | Dorie Dale 
Tib Boult Vic Leonard Jimmy Hanley Raymond Beatty hie > — Mozelle 
Joe Stien Cynthia & Gladys Jim Gerald Yvonne Marotta | Ch ki oe : Schaw Puppets 
Louls Hayden Harry Benet | Rosey Cr mane Maria Tauber | uckie Fontaine {Freddie Daw Ore 
Max Carole tty Craydon John Dudley 
Roy Walker atin on % | Margaret Roberts Alan Coad CHICAGO 
Fred Sloan Bartlett & Ross John Clifford Barbara Wilson B be 
Eric Lloyd Kenne Lucas . Kevin Brennan John Young lackhawk With Evelyn, Rose 
BIRMINGHAM Jones & Foss Peter French Marie Collier Kay Coulter Marie, Viola, 
Hippodrome (M) 26 | LEICESTER = Lom National Opera | Kenny Bowers Velma & Janet 
Josef Locke | John Godfrey Chorus | Grant Eastham Conrad Hilton Hotel | 
Rex & Bessie Cane ees | pat Carroll Arnold Shoda 
Billy Resvell Anton Karas NEW ZEALAND | Dave LeGrant Phil Romayne 
Nino Morecambe & Wise | Rarbara Cook Terry Brent 
Mt "Denis Bros & Les Marchisio WELLINGTON, Philp, Tappty | ea Begley rhree Reporters 
Beryl Claud Williams = James (T) 2 Wim De Jong Aariann D’Or Andres Soe 
: Yandy Mery rman erreb Jacques Cartaus Henry Brandon Ore Jay . 
Hi Bwoscones 2 Sterlings 3 Fayes Jimmy Elder ; Scotty Marsh 
| 6? rome (1) 26 LINCOLN pat Gregory Joe Whitchouse Chez Paree | Boulve-dears (8) 
Jack, Lewis “is. Royal (I) 26 Gerd Bjornstad Cissy Trenholm \ yoel Gray | Orrin Tucker o 
SS IGHTON | Harry Shields fae Saary | sah ne hs = Johnny Martin | Palmer House 
Hippodrome (mM) 26%) ot Nareda Co ¥ suus Brox Myrna | Chez Adorables (@) | Dorothy Shay 
Max Miller P= — , ; | Brian Farnon O (8) | Bobby Winters 
Clayton ever seis Sas" | | Edgewater Beach | Mest iel Ye 
ywen e « . | crs (8) 
Gwen leutts Rex Deering | Caba t B ll |p spitainy Ore (24) | Eddie O'Neal O (12) 
Clifford Stanton LIVERPOOL ] re | S | 
— - emet (M) 26 | LOS ANGELES 
olants Max Wa 
Harry Worth Dick seid — —_—— | Ambassador Hotel | Biitmore Hotel 
BRIGHTON ery! ©} Frank Sinatra Jon & Sondra 
Empire (M) 26 Hedley Ward 3 NEW YORK CITY Eddie Bergman Ore | Steele 
Rhodes & Lane Page Dave Barty 
Guy Euridge Haste Ali Tp sis euepene Harry Belafonte Bar of Music | wanes Bros. 3) 
Gl : Jeé : ai Winding Royce Wallace | ; al Derwin Ore 
Clana soy Sherman Fisher Gls | Bive Ange Clarence Williams : | Doodles, &, Spier | Cafe Gala 
John Baldwin LONDON Eartha Kitt _ Waldorf-Astor i Felix Decola | Fifi D’Orsay 
Denwys Hackett Paliadium (M) 26 Josh White Cuevee de Espana | Benno Rubinyi Noble & King 
Marche & Braun Jimmy Durante Lita Terris a Reyes | Eddie Bradford Ore Jimmie Ames 
Carolyn & Richards Harrison & Fisher Orson Bean Nat Brandwynne © r _ ¢Slro’s 
Sydney Glen Girls | Pat Kirkwood Bon Solr Mischa Borr Ore 8 Gray's Bandbox | Samia Gamal 
_ saaeres 96 ay ony Mae rood & ane Bates Am ar Gfoare George Pete Ore 
Carroll Levis Co Evy. & Everto oman Emil Coleman Ore | Ben Lessy Bobby Ramos Ore 
Puposy Marionettes M4 Se Ballet Jimmy Daniels Hotel Statier Pepper Sis (3) Mocambe 
Nib: B alladium Girls 2 Fle Paul Neighbo re) Bob Durwood Jane Harvey 
Niberco Bros Skyrockets Ore 3 Flames 4 rs Orc| ©: 4 Ol 
peter Sinclair yrockets Orc Norene Tate Hotel Ta Bill Howe Eddie Oliver 
Moxham Bros MANCHESTER Garland Wilson Vincent Lopez Ore v A 
Ried Twins Hippodrome (5) 26 | chateau Madrié |p Latin Quarter LAS VEGAS, NEVAD 
5 Sm ros arvas ulia 


CHELSE 


A Harry Mimmo 
Palace (1) 26 


Peter Cavangh Felo & Bruno 


Ss & M Harrison 
caste oomen | Ragu | Freda “Alene 
Vicky Burns Archie Glen Copacabana 
ha May Wong Lester Sherpe & Billy peta 


Syd Jackson 
Gene Anderton 
10 S Fisher Girls 
CHISWICK 
Empire (S) 26 
Eddie Calvert 
Gladys Morgan Co 
M Mitchell Trio 
Cardew Robinson 


Benny Payne 
Bobby Sargeant 
Harbers & Dale 
Peter Hanley 
Betty Johnson 
Madills 

M Durso Ore 

F Marti Ore 


Iris 
Les Poupees 3 
NEWCASTLE 
Empire (M) Te 
Frank Randle 
Gus Aubrey 
Kay Sothern 
Sonny. Roy 
Peters Bros 


ar 3 Palmers Ei _Chice 
‘ vee L ot 1 Stan Stafford Rosita, Rios 
De eke ris Sally Summers & Ruth Vera 

n Baker Dizzy Ramonita y Leon 

DERBY Bob Hulme Los Xey 

Hippodrome ($) 26 | Rita Shearer Enrique Vizeano +.) 
Tom Moss Wood & Rufford Eduardo Roy 
oe Slade Dagenham Girl Embers 
Hee Roberti Pipers Eddie Heyw 
ie! Chords Mandalay Singers Joe Bushkin 

1 Shaw Whiteley Zio Havana-Madrid 


Marie de Vere Gls 


Water Goons Angels Carlee Ost 
ai THAMPTON ene Toure 
er PS Lupine 8 Oe Gee 
. < JOS 

Granada (1) 26 —. er ta Hotel Ambassador 
Eleanor Miriam Peame Jules Lande Ore 
Eddie Reindeer . & $ Das Hotel Biltmore 
Stuart & Courtney ad Rarmsenes Michael Kent Ore 
Joan Hinde Nelville W Hotel Edison 
Don Carlos Nelville Williams enry Jer 
2 Simpsons Jay Robbins Hotel New Yorker 
Metropolitan (1) 26 NORWICH teddy Powell Ore 
Doreen Haris Hippodrome (1) 26 | Rookies 
Eddie Reindeer Johnny Dennis Adrian Rollini Trio 
Bobbie Collins Vogelbeins Nadine & Ra 
Allen & Lee Bears Schramm 
Grimaldis Lyndons Manuel Del Toro 
Skating Clorados George E Beck Hotel Pierre 

Palace (‘!) 26 Bob Nelson Ethel Smith 
Jimmy Gay Texan Belles Fisher & Ross 
Barbara Ford NO TINGHAM Chico Relli ore 
Tg = 7 - — (M) 26 Stanley, Melbs Ore 

pre ne re “errari 
Anita & Charles Ken Morris Lisa Kirk 
Marie de Vere Len Marten Bambi Linn 

Midinettes Cassandras Rod Alexander 


Downey & Daye 
De Vere Dancers 


Duo Musicale 
Terry Stunt 


Michael Ormond Gordon & Colville Hotel Roosevelt 
Les Neus PORTSMOUTH Guy Lombardo r 
De Camp & Dodge Royal (M) 26 Hotel St. egis 
Bashful Boys | perek Roy Roger, Dann 
GLASGOW x . Milt Shaw ore 
Eve Boswell Horace Diaz Ore 
Empire (M) 26 3 Falcons Village Barn 
— Cottes, BS Downey & Daye Miles Bell 
ita Charles Stephens 
Arthur Dowler Shirley Williams Peggy Norman 


Bill Parker 
Village Vanguard 
SHEPHERDS BUSH | Wally Cox 


Jose Moreno 


Whi , Girls 
F idie Sales hiteley @ 


3 Saytons 

Frances Damey.. 4 Pa my I ay 
a David Keller 

Radio Revellers Irene Dickson 


Peggy French Albion Hotel 
Bertie Sellers | Sam Bari 
» Graye Bombay Hotel 

Joon Keen Nino Rinaldo 3 
Babs Doulas Joe Harnell 
syd Jeffery Casablanca Hotel 
Crissetta Girls Henny Youncman 
_ Empire (S) 26 SUNDERLAND Ferry Swope 
Tessie O'Shea | Empire (M) 26 Alex Shey 3 
Fraser’s Harmonica Winifred Atwell San Kanez Ore 

Co Jack Jackson Zig & Vivian B: 


Taro Naito 

B & R Rema 

Potter & Carole 

Billington 

Ford & Lenner 

Kizma & Karen 
HACKNEY 
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Royal Ashtons Flamingo Gil Johnson 
Danielle Lamar Jerry, Colonna Deviyn Girls 
Steeplechase Isabel Randolph Bob Millar Orch 
Jackie Kannon 4 Step Bros Thunderbird 
Marilyn Ross Flamingo Starlets Rex Allen : 
Collette Fleuriot Stewart Rose Irving Fields Trio 
Marilyn Hightower Matty Maineck Ore Les Bassis 
Andre Philippe Bobby Page ore Walter Long 
Art Waner Ore rt inn Johnny O’Brien 

La Vie En Rose fly Dansations 

Jack Carter Normandie Boys 


Charlie Farrell 

Jana Jones 

Pat Morrisey 

Eddie South Trio 

Van Smith Trio 
Le Ruwan Bleu 

Ronnie Graham 


Al Jahns Orch 


Bett Reill 
* 4 €l Rancho Vegas 


Copa City Revue K Duffy 
Les Diagoras | 

y Girls 

Carlton Hayes ore 
Last Frontier 
Hank Williams 


Tippu & 
Jerry Pedersen 


Willie Shore Joy Walker 
Ellen Hanley Miringbean El Rancho Girls 


Julius Monk 

Norman Paris 3 
Leon & Eddie’s 

Eddie Davis 


Ken Marvin Rito Ore 








Bibi Osterwald 
Bob Downey 

Harold Fonville 
Hazel Webster 


tribs be permitted to sell a year's 
product in advance, with exhib 


Availability after 
not be more than 
91 days after opening, and subse- 


is to be in seven- 


| : pct Tr 
ou tiale Revue | eting theatres. 


Bourbon & Baine 
Zeb Carver ore 
Pete Rubino 
Emile Petti ore 





Panchito Ore | day steps. 
Sal wae | SCTOA hoped report will cause 
Bob Lee FTC investigation and reopening 


| of consent decree SO relief can be 

‘iad. Matter also is being taken up 
ste re ith the California 

ty Club jon state level with 

\ commy Ratt bs a general to see if laws here 


| Mastine , apply. 

| Louise, ret | Report predicts shuttered the- 
| Lori Iris _atres this territory will reach 250 
| Georgia Peeen vy July. Also asserts 80% of the 


souses Now open are operating at 


| Ernie Bell Ore Loss. 





| “Bod 


Sherry Britten . 

Mark Stewart L A | 

Bobby Ramsen ty e n es 

Oliver Ders 

No. 1 Fifth Av@ | Loa Continued from pase —<— 
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JOHN GARFIELD 
John Garfield, 39, 


screen actor, 


in New York 


suffered his 
Coast in 
| extending 


| appeared to 
| had been ma 


| of summer stock appearances in in addition to his freelance and 
qa new drama, “The Fragile Fox.” editorial assignments, Oursler 
which he planned to produce, direct | wrote radio scripts and motion pic 
land star in on Broadway !n the scenarios. In 1941, he collaborated 
| fall He also had appeared on}on a play, “The Walking Gentle- 
| Broadway recently in the seven- men,” with his wife, Grace per- 
| week revival of “Golden Boy, k 


which was sponsored by the Amer- 


ican Nationa 


| 
During the last two years. 


field's name 


tioned during the investigations of | 
| Communist activities in Hollywood 
| The investigation was said 


physically. 
House J 
Committee 
W itness 
although 


' 
| 
| his 


| various front organizations, 


| never 


| munist Party oF of any of its front | 1920s, with the late P. w. Mul- 
| organizations. In recent montns, | derry, Farley developed film row, 
| incidentally, three other thesps. | (go which he moved his offices in 
| who had been investigated for | 1950 
alleged Red affiliation, had died “In addition to owning four eX- 
| suddenly. They were Macy Chris | change buildings, Far-ey had the- 
\tians, Canada Lee and J. Edward | atres-in Schenectady (pooled in re- 
Brombers. cent years with Fabian), Bingham- 
Although Garfield skyrocketed | ton, Catskill and Yonkers. Florida 
via films after 4 striking screen | property was also in his holdings. 
debut in “4 Daughters” (WB) in He is survived by two sons, six 


1938, 
marily 


| only 


| turned 
Vice to retu 
| 


Experimental Theatre 


of “Skipper 
la week. 
| <A native 
line Jules 
| actor witb 


| steered 
| He debuted 


| Repertory 


| matic 
Ouspenskaya 
jin such 
| original 


| Boy” 











“Awake and Sing,” “Waiting For | side 777” in 1947. Other pic cred- 
Lefty,” “Johnny Johnson” and | its inclnde — “Anri' Showers,” 
| “Weep For the Virgins.” He had “Smart Girls Don't Talk,” “Fath- 
been a member of the Group The- | er’s Little Dividend,” “Thelma Jor- 
atre. dan,” “The Well” and “Embrace- 

After making his pie debut in able You.” He recently returned 


“Blackwell’s 
Crimi 
and 
all 


well as other 
“Saturday's 


Flat,” 
of the 
“The 
My Skin. 


and “He Ran 


| own indie firm. 


\ film. 


for 
| press” 


1 
} 


| 


and “The 
Written,” 


and Old Testaments. 
“Greatest Story 
series of radio 
the 


episodes in 






1949, 
himself playing tennis. | 1931 and 
In recent months, howev er, he had 


| disturbed him mentally as we 
He testified before 
Un - American 


ast 


been a member of the Com- 


he considered 
of the stage. 
| certed that he was not a pic actor— 
a theatre 
| Hollywood. Several seasons ago he 
down i 


of Brooklyn, 
Garfinkel 
| the aid of child 
| chologist, Dr. 

him into a thesping career. | hor, He died in Santa Monica Hos- 


Theatre after studying | 
| at the Heckscher 
School 


Broadway plays .as 
production of 
‘the had @ i 
this presentation), 
| Law “Having Wonderful Time,” 


“Four Daughters,” he appeared in | from Europe 


for Warners. 
which he appeared 


Wolf,” ‘Out of The Fog,” “Tortilla 

” CALP Force,” “Fallen Spar- | of the Oriental Theatre, 

row,” “Destination 
Marines, 

Postman | 

Twice,” “Gentlemen's Agreement,” | through 1921, but. his first lead role 

‘rhe Breaking int” i 


vy and Soul,” “Force 


| Garfield returned to Broadw ay | Scher who survives, 
a short run mS c 
during the 1940 season 
then went back to 
an eight-year stay. In 


;drama critic oD that paper. He 
stage and | started freelancing mag stories in 
died of a heart attack | 1918. Three years later, he was 
May 21. Garfield had | named editor-in-chief of the Metro- 
first attack on the | politan Magazine. He took over 
collapsing after | the editorial post at Liberty in 
was named vicepresident 
editorial director of Macfad- 
Publications in 1941. He 
Digest in 1944. 


and 
den 
joined the 


be in good health and 


king plans for a series Reader's 


ns. 

in addition to his wife, two sons 
1 Theatre & Academy and two daughters survive. 
Gar- 
men- | 





WILLIAM W. FARLEY 
William W. 78, lawyer, 
realtor, developer of Albany's film 
| row, a theatre one-time 
to have ‘ he pe . 
11 as state excise commissioner and 
the former chairman of the Demo- 
aeted cratic State Committee, died in 
Activities a? .. are 
¥ cher maet Albany May 91. His first Albany 
as a cooperative eM ke ae 
Ftd ects “ | theatre venture was building the 
year, statins that |. , 
Capitol ‘(now the | layhouse), on 
name been used by a ’ 5 nage 
he had the site of a church. This was A 
. legit house, later operated on lease 
by Shubert and Erlanger. In the 


was frequently 


himself pri- 
He often as- 


daughters, 4 sister and 15 grand- 
children. (One daughter died five ° 
days later in Albany. Her late 
husband, Frank W. Hutton, was as- 
sociated with her father in theatre 
a lucrative pic con- | management.) 
rn to Broadway in an 
production 
Next To God” at $80 


actor who went to 


RICHARD ROBER 
Richard Rober, 46. legit and film 
actor, died May 296 in Santa Monica, 
Cal., of injuries received when his 
became an\car crashed off an embankmertt 
psy- | near Topanga Canyon in the San 
who | Fernando Valley during 4 dense 


Garfield 


Angelo Patri, 


with the N. Civic | pital. Actress Norma Bratton, 
who was 4 passenger in his car, was 
Foundation Dra- | hospitalized with rib injuries, cuts 
and_ the Maria | and bruises. 
School. He appeared | Rober came to Hollywood from 
the | Broadway where he appeared in 
“Golden \several plays including “Okla- 
minor role in | homa.” He was in the Chicago 
minor Tor-At- | company of “Born Yesterday.” He 
debut in “Call North- 


| made his pic 


where he had ap- 

Made | peared in Metro's “Devil Makes 
Last week he starred in 

-» \the vidfilm, “Corney Johnson,” for 

in | Bing Crosby Enterprises. 

for Warners as His father survives. 

studios were “Juarez,” | 

Children,” “The Sea, 


Island,” “They 
nal,” 
“East 





MAX BLOOM 
Max Bloom 75, assistant manager 
‘hicago, 
Tokyo,” “pride | died in Chicago May 22. He was the 
“FHumoresque.”” | comedy lead in . 

Rings \sice of Broadway,” 


” 


from 


Point and “Under | was in “Belle of New 
He also starred in 1903. 

of Evil” Bloom owned “Sunnyside,” which 

All The Way” for his | was a tremendous money-maker in 

“Ran” was his last | the midwest and south. After that 

he teamed with his wife, Alice 

in a comedy 

| major vaude 

and | houses for the next 20 years. He 

o the Coast for | had been assistant manager 0 


York” in 


Heavenly Ex- | ckit which played the 


, mr eninatl : 1948 he left | houses since his retirement from 
att Regneaten having 20 4g elimination, FPading a major pic commitment to appear | the stage. ' 
Jackie Phillips theatre no in comp id | with the Experimental Theatre in| A daughte: also survives. 
Larry Marvin situation. Exhib must request bid- | New York. e next season he che 
Joe ao Ore ding in writing, bids to go out to| played in Clifford Odets’ “The Bis | GEORGE LARCHET 
Park Sheraton .ll competitors sinmultaneously an Knife” and. in 1951 starred for | George Larehet, 65. actor and 
Irving Fieldé pt be publicly opened. Bid providing ANTA in Ibsen’s “Peer Gynt.” | director of the Wilson Barrett rep- 
Arews “Rane ots most revenue to distrib in shortest Surviving are his wife,«a son. 4 | ertory company, died in Glasgow 
Elena & Anatole period must be accepted. Award | daughter a? a brother. Another | May 18. He had been ill since May 
El Spivisdanoff must be made at least 14 days prior | daughter, Katharine, 5. died in 7 when he collapsed after an eve- 
Michel Michon to availability. Hollywood in 1945. ning performance of “Waggonload 
Kostya Poliansky ‘ Jearance —_——_ Lo Monkeys,” at the Alhambra 
Versatiles Regarding zoning © & ’ FULTON OURSLER | Theatre there. 
Carmen Torres SCTOA wants availability pased , <n onthor a Larchet began his stage career 
Baverlee Dennis SR ee ae tablished by ex | Fulton Oursler, 59, author, mas gingers tr Pleo bee Fp 
Arthur Maxwell on admission as esa y eX | aitor and playwright, died of a\im his native Ireland with a small 
Constance Towers nib, clearance n direct proportion heart attack in New York May 94, | touring company. He was with the 
two. ora Skirt to difference in admission price | Ze was the author of the best-sell- Macdona ‘Players and also Abbey 
Bill Norvos & | and revenue paid distribs by COM | ing “The Greatest Story Ever Told” Tieatre in Dublin. He had also 
Gfeatest "Book Ever been a music-hall performer. He 
encompassing the New had been with the Wilson Barrett 
respectively company since its preem produc- 


originally was 4 tion in 1939. 
broadcasts relating | 


life of Jesus. it LEWIS B. SPONSLER 


was aired in 1947. Lewis B. Sponsler, 59, managet 
Oursler began his writing career of Fox Midwest Theatres 18 Fort 
as a newspaperman, turned to mu- Scott, Kan., and one of the area $ 
sic and drama criticism and sube veteran theatre men, died in Fort 
sequently penned mystery stories, Scott, May 17. He began his exbib 
novels, plays and edited several | career ih Kansas City in 1920 as 


mos including Liberty. 


senior editor 


the time of his death. in 


His first ne 
the Baltimor 


-e American in 1910. | 
jrising to the posts of music and 


head of the New. Center Theatre. 
He joined Fox Midwest Theatres 
/, {929 as manager 0 oe 
Waldo Theatre, and later managed 
houses for the circuit in Trenton, 
(Continued on page 63) 
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Negroes Had B’way Parts 
Over 64-Month Period; Mostly Bits 





Only 13 Negro actors were em-+ 
ployed in the 49 Broadway produc- 
tions during the period from last 
Sept. 1 to March 15, The 13 
amounted to less than 2% of the 
total of 692 players used in the 49 
shews. Moreover, only two of the 
13 Negroes had sveaking parts—all 
the others being bits, extras or su- 
pers. None had a principal role. 

The gloomy picture of Negro em- 
ployment in legit is revealed in a 
report, being published this week 
in the new issue of the Actors 
Equity magazine, by Frederick 
O'Neal. an actor and member of the 
Joint Equitv-League of N. Y. Thea- 
tres-Dramatists Guild Committce 
on Integration of Negroes in Legi- 
timate Theatre. 
that of the 49 shows over the Sept. 
1-March 15 spon, only seven used 
any Ne*rocs at all. One, “The 
Shrike.” sed four, including a} 
small speaking ovart ovlayed bv) 
Leith Whinncr. The other non-bit | 
role was Muriel 





According to O’Neal’s report, the | 


situation is equally poor in the} 
other entertainment fields. It’s 
noted that onlvy about 31 Negro 


p'ayers are emon!oyed out of an es- 
timated 6 620 »arts each week on 
the approximately 632 hours of 
telecastin® over the seven New 
York stat‘on:. What's more, that 
includes filmed shows originating 
in other citics, so the 31 figure in- 
cludes such parts as Amos & Andy, 
Beulah, etc.. played by Negro ac- 
tors on the Coast. 
Radio Nil 

Althouch no overall employment 
figures are given. the report points 
out that five Nee#roes, including 
several Yeadin~ artists, work in 
New York grand opera, but it as- 
serts that th’s is a “very minute 
number of the total jobs available.” 
It adds that a similar situation ex- 
ists in the variety field, and that 
Negro employment in radio is vir- 
tually nil. It sustgests that condi- 
tions are much the same in films, 
but offers no supporting data. 





D.C. Bd. Okays Fund Use 


remaining in the account of the 
National Capital Sesquicentennial 
Commission toward construction of 
a theatre and opera house, got the 
nod 


For Theatre, Opera House 
Washington, May 27. 
Plan to use the $1,250,000 fund 





Producer Bites Critic 

Leonard Sillman, producer 
of “New Faces,” guested on 
Journal of Commerce drama 
critic Ethel Colby’s TV. Du- 
Mont spot last Friday (23). 
Without warning, he turned 
his face into the camera and 
said, “I just wanted you all 
to know that Ethel and I did 
a vaudeville act together 25 
years ago. I did the dancing 
and she the songs.” 

Miss Colby broke in with: 





last week from the D. C.| 


Board of Commissioners. 
roll D. Kearns (R.,Pa.) introduced 


| i 
Action was taken after Rep. Car- | . e ; Foy § : 
“I've Got Sixpence,” wi - 
a bill in the House to have “4 | Davidson to Quit duced in the early fall by Ger- 


money transferred for that pur- 


pose. Under the measure, the 


opera house and theatre. would be | 
The study shows | @ war memorial. 


| Toronto Melody Fair Set 





For June 23 Teeoff With 


Toronto, May 27. 
Greeted on arrival with a $25,000 
advance, via their first newspaper 
advertisement, and opening night 
already sold out, Leighton Brill, 
producer, and Ben Kamsler, di- 


rector, planed in from the Coast | 


over the weekend to launch their 
second summer season of Melody 
Fair. Opener, at $3.40 top, is “The 
Merry Widow,” starring Irra Petina, 
Robert Shafer and Lois Hunt. De- 
spite fact that boxoffice does not 
open until June 9, kitty’s take is 
already ‘over 10% of last season’s 
$200,000 gross for the 1,640-seater 
theatre-in-the-round tent setup 
here. 

Financially backed last semmer 
by R. S. (Monty) Lampard, socialite- 
broker and six of his wealthy pals, 
some $75,000 was tossed into the 
investment, this including real 
estate lease, the $7,500 tent, 1,640 
arm-rest seats, etc. On last sum- 
mer’s 12-week season of operettas 
and musical comedies, the operat- 
ing profit was just under $15,000, 











As of March 15, the report re- 
veals, legit employed no Negro di- 
rectors, stage managers, authors, 
composers, choreographers, musical 


directors, pressagents, casting 
agents, company managers, stage- 
hands, photographers, boxoffice 


men, ticket brokers or theatre par- 

ty agents, although there are quali- 

fied Nearoes available for all these 
(Continued on page 61) 


WHITE PARN SKEDS ‘NEW’ 
PLAYS FOR PITT SEASON 


Pittsburgh, May 27. 

White Barr Theatre, the No. 1 
strawhat in this district, located 
near Irwin about 15 miles from 
downtown, is going to give the 
city a number of plays during 
the summer that have never been 
seen before. Co-producers Clay 
Flagg and Carl Low have sched- 
uled one of them for their opener 
June 7, “Glad Tidings,” which 
Melvyn Douglas and Signe Hasso 
did on Broadway. It never got to 
Pittsburgh. 

Others on the White Barn list 
and new to th‘s city are “Remains 
To Be Seen” and “To Dorothy, A 
Son.” On the strength of the 
N. Y. City Center revival smash 
of “The Male Animal,” the James 
Thurber-Elliott Nugent comedy 
has also been scheduled. It was 
done a few years ago by the Pitts- 
burgh P!-yhouse. 

Hale Me“Xern, who has directed 
White Barn chows for the last two 
seasons, will be back again this 
suinmer. 











Two Jersev Strawhats 


Prev Ovenings in June 


Clinton, N. J., May 27. 
The Music Hall in Clinton, N. J. 


this being considered very unusuah 
of first year’s operation of a tent 
show. 


“Merry Widow” teeoff on June. 
23 will be followed by a-series of | 


musical comedies and operettas 
using top Broadway leads. Schedule 
is “Kiss Me, Kate,” June 30, with 
Martha Errole and Ted Scott; 
“Great Waltz,” July 7, Irra Petina, 
Lawrence Brooks and Lois Hunt; 
“Red Mill,” July 14, Buster West, 
Pat Rooney,. Jr.; “Finian’s Rain- 
bow,” July 21, Kaye Connor, 
Mitchell Agress, Fred Thomas, 
Andrew Gainey; “Carousel,” July 
28, Dorothy MacNeil, Jack Kilty; 
“Where's Charley?,” Aug. 4, Gil 
Lamb; “Naughty Marietta,” Aug. 
11, Maria D’Attili, Dorothy Keller, 
Iggie Wolfington; “Wizard of Oz,” 
Aug. 18, Jean Rogers, Danny Dan- 
iels, Iggie Wolfington, Gean Green- 
well; “New Moon,” Aug. 25, Ann 
Ayars, Clifford Harvuot, Iggie Wol- 
finston, “Annie Get Your Gun,” 
(two weeks) Sept. 1-13, with Mary- 
lin Day, Earl Covert. 

| Bert Yarborough has been inked 
| as director for the 12-week season, 
; Arthur Lief as musical batoneer, 
|and Bettina Rosay as choreogra- 
pher and ballerina. Troupe aisco 
includes 18 in the dance ensembles; 
ditto for chorus, 


' New Publicity Setup Due 
For Columbia Artists Met. 


| Columbia Artists Mgt. will take 
its time about hiring a successor to 
Dorle Jarmel as publicity head. 
| Latter quit last week, as of June 1, 
to devote full time to press duties 
of the N. Y. Philharmonic Sym- 
'phony, which she shared hereto- 
fore with Columbia's. It may also 
develop that Columbia won't have 
an overall press head, with mem- 











under new management of Kal Kir. | bers of different divisions also serv- 
by Productions of New York, will | img as publicity men for those 


open June 16 with “Hit Parade.” | 


Otto Simett: will be director and | 


general mana‘er. 

Grist Mi!l Playhouse at Andover, | 

N. J., plans to open for the third | 

§ ; season in the middle of June, again | 
; under director Robert E. Perry. | 
“Kiss Me, Kate,” “Three to One” 
and “Tree Grows in Brooklyn” are 
among musicals scheduled for the 
season. Booked there are Miriam 
Hopkins, Ccnstance Bennett, Mel. | 
vyn Douglas, Ilka Chase, Joseph | 
= Joan Caulfield and Lisbeth | 

ott. 








branches. 

For instance, Humphrey Dou- 
lens has been handling press work 
for the Coppicus, Schang & Brown 
division; Tate Irvine has been 
working part time on Parmelce 
branch publicity, and Chase Ad- 
ams on Mertens & Weinhold press 
duties. Successor to Miss Jarme! 
will ultimately be picked by the 
Judson, O'Neill & Judd division, 
and probably will be assigned to 
the latter branch, devoting major 
time to it, in addition to the over- 
all bureau duties, 


“We both still look young; 
don’t date us.” 





and listed as co-producer with 


acts. 





explained to them that “Follies” was strictly a nitery unit a 
originally been booked into the Nixon in that form to run on 
policy with a picture, but was hastily expanded into an entert 
more than two hours long at request of the theatre man 
Sennes said it had been almost impossible to be in any kind of shape 
opening night, with the quick addition of several girls and a few new 

“Minsky’s Follies” immediately after reverted to its cafe Status 
for a four-week stand beginning Friday (30) at Four Dukes in Detroit. 


Inside Stufi—Lesit 
Pittsburgh legit critics who covered “Minsky’s Follies” 


the Nixon and gave it a lambesting, were pleasantly surprised a couple 
of days later to receive apologetic letters from Frank Sennes, an agent 


last week at 


Minsky of the show. 


Sennes 
nd had 
a grind 
ainment 
agement, 


A 





Legit Bits 





_ Booking Concerts 


James A. Davidson, one of the 
few indie managers in the longhair 
field, will quit the booking of con- 
certs at end of the °52-’53 season, 
| and thereafter concentrate on be- 





ree ccs kee | “WURNT, Qadeee AavanS: 26, bumnee memeee Se een 


He'll also prep packages for the 
concert and TV fields. 

| Feeling is that decling in concert 
takes the past couple of seasons, 
increased road costs and especially 
| competition from the two big con- 
| cert bureaus that svread-eagle the 
field—-Columbia Artists. Mgt. and 
National Concert & Artists Corp.— 
| are responsible for Davidson's de- 
| cision. Columbia and NCAC, be- 
| tween them, control concerts in 
| about 2,000 cities via their Com- 
munity and Civic circuits, in addi- 
| tion to their strong position among 
| local managers in all the big cities. 
| Davidson, for his final °52-’53 
| season, will be booking Margaret 
Truman, Brian Sullivan and the 
Shaw Chorale for concerts, etc., 
and Jerome Hines solely for AM- 
TV. In the booking field for about 
seven years (prior to that he was 
biz manager for concert artists), 
Davidson has handled Helen Trau- 
bel, Lauritz Melchior, Eleanor 
Steber, Mimi Benzell, Claudio Ar- 
rau, Jennie Tourel, Morton Gould 
and others. He also booked the 
Rodgers & Hammerstein Nights 
| troupe. 


Malden Bridge Playhouse 








Malden Bridge, N. Y., May 27. 

The Malden Bridge Playhouse 
will open Wednesday, July 2, for a 
10-week season, with a new play 
each week, irstead of the two-week 
runs last year. Producer and man- 
ager this summer will be Paul 
Bressoud, who has been with the 
Malden Bridge strawhatter since 
1948 and who was associated with 
a Florida theatre this winter. Bres- 
soud was on the Albany Playhouse 
staff in 1950-51. He took a truck 
company of actors as far west as 
Nebraska in the spring of 1951. 

Walter Wood and Eunice Os- 
borne 
barn setup for several seasons, the 
latter as director. They own the 
Playhouse, which was originally an 
upstairs theatre known as the Nell 
{Gwynn (before World War II). 








Cincy Music Drama Guild 
Shows Switch Over to Cox 


Cincinnati, May 27. 

Cincinnati Music Drama Guild 
will switch from the U. of Cincin- 
nati’s Wilson Auditorium to the 
1,300-seat Cox Theatre downtown 
next season for four productions. 
Contract was signed by Noah 
Schechter, resident manager for 
the Shubert interests, and J. Ralph 
Corbett, Gvild’s board chairman, 
and includes agreement with Local 
1, AFL Musicians Union, for a 12- 
man pit crew. 

Presentations will be “The Con- 
sul,” week of Oct. 13; “Connecti- 
cut Yankee,” Dec. 15; “The Pearl 


day and Thursday performances 
will be for subscribers and others 
will be for tagging by organiza- 
tions. 

Legit house was rented this sea- 
son for the first time by Stage, 
Inc., civic theatre group, for three 
night performances of “Goodbye, 
My Fancy.” 





Pianist Artur Rubinstein, flew 
last ‘Friday (23) to Brussels, to act 
as one of the judges of the Queen 
Elizabeth international musical 
‘cama which began Monday 
(26). 





Set for 10-Week Season 


(Mrs. Wood) operated the | 


Fishers,” March 16, and “Beggars’ | 
Opera,” May 4. Tuesday, Wednes- | 


New play by John van Druten, 


trude Macy and Walter Starcke, 
presenters of the same author’s 
current hit, “I Am a Camera”...A 
new untitled Benn W. Levy com- 
edy will be tried out the week of 
June 9 at the Bermudiana Theatre, 
Bermuda, with Constance Cum- 
mings (Mrs. Levy) and Peter Flem- 
ing co-starred and the author di- 
recting. The play is set for Lon- 
don presentation next fall... Paul 
Gregory and Charles Laughton 
planed Monday (26) to London to 
see the new J. B. Priestley hit, 
“Dragon’s Mouth,” a four-charac- 
ter drama without scenery, which 
Gregory plans to produce on Broad- 
way next fall. / 

Truman Capote, currently in 
Sicily, is working-on a new play 
with music, to be titled “House or 
Flowers,” and scheduled for fall} 
production by Saint-Subber, with 
Alice Pearce in a leading role. The 
author’s dramatization of his own 
novel, “Grass go was recently 
presented by Saint-Subber 
“Gypsies Wore High Hats,” Joseph 
Kramm’s dramatization of Sylvia 
Golden’s novel, “Neighbors Needn’t 
Know,” will be produced on Broad- 
way in the fall by Richard Aldrich 
and Richard Myers, in association 
with Julius Fleischmann. It will 
be tested this summer at Aldrich’s 
two Mass. Cape Strawhats and then 
have a short pre-Broadway tuneup 
tour Local 802, American Fed- 
eration of Musicians, has backed 
down on its demand that producer 
John Golden hire four additional 
men because a phonograph record 
is played onstage in “Male Ani- 
mal.”” <A special choral arrange- 
ment of the tune was made when 
the James Thurber-Elliott Nugent 
comedy was transferred from the 
N. Y. City Center. 

Chick Chandler set for “Rober*.” 
and “The Firefly,” August offerings 
of the Lewis & Young Music Cir- 
cus in Sacramento .. Henry Hart is 
rehearsing the Ralph Bellamy role 
in the Houston (Texas) Playhouse 
production of “Detective Story,” 
opening June 11... Joe Olmey, gen- 
eral production stage manager of 
“Of Thee I Sing,” has joined the 
Baum-Newborn agency as an as- 
sociate legit-TV talent agent. ..The 
John C. Wilson-Alfred de Liagre, 
Jr., production of Terence Ratti- 
gan’s current London hit, “Deep 
Blue Sea,” wtih Margaret Sullavan 
in the Peggy Ashcroft part, is men- 
tioned as a tenant for the Morosco, 
N. Y., opening in October. 


Melody Fair Shifts Its 
Ground at Danbury Site 


Danbury, Conn., May 27. 

| Melody Fair, musical tent to be 
| operated this summer by James 
| Westerfield and Stephen Rose, will 
be at a new location opposite the 
White Turkey Inn on Route 7, 
about three miles out of town, in- 
stead of the old spot at the local 
Fair Grounds. The 12-week season 
will open July 1. 

Westerfield will direct, with Rose 
| Serving as producer, Don Fisher 
designer, Boris Kogan musical di- 
rector, Dolly Niggemeyer chore- 
ographer, Harding Dorn assistant 
and Helen Richard pressagent. 
| Singers set for appearances in- 
clude John Shaffer, Audrey Gord, 
Ernest Sarracino, Kirby Smith, 
Lo.s Hunt, Kaye Connor, Jim Haw- 


thorne, Emile Renan and Do 
McNeil. — 














McElhone to Star In 
Lake Hopatcong ‘Ghost’ 


Lake Hopatcong, N. J., May 27. 

Eloise McElhone has been signed 
| by Harold E. Lawrence, producer- 
director of the Lakeside Summer 
Theatre, Lake Hopatcong, N. J., for 
an appearance in “Gra y 
Ghost,” week of July 1. = 
“The Happiest Years,” co-star- 
ring Anita Lawrence and Eddie 
Hyans, resident character leads, 


will open the 10-week se . 
day, June 24 —e 





vv 





Holm’s One-Act Tribute 
To Gaylord Farm Gets 
Preem by Yale Thesps 


New Haven, May 27. 
Up in the nearby hills of Wal. 
lingford, Saturday (24), there was 
planted a theatrical acorn that can 
well turn into a dramatic oak. 


Occasion was. the Golden Jubilee 
of the Gaylord Farm Tuberculosis 
Sanatorium, and the specific the- 
atrical contribution to the day- 
long program was a one-act play 
highlighting the half century his- 
tory of the institution. 

Written by John Cecil Holm, who 
spent some four months in re- 
search and writing, the single- 
stanza opus, tagged “Golden Har- 
vest,”” emerged as the nucleus of 
an interesting biographical play 
(with an even better piopic poten- 
tial) tracing the career of Dr. Da- 
vid R. Lyman, who started the 
sanatorium with six patients and 
$92 in cash, and built it to national 
recognition through, among other 
things, successfully treating 16 doc- 
tors, who, themselves, became 
heads of other sanatoriums. 


Inherent in a possible expanded 
script is a wealth of material 
revolving around some of the 
“names” who classify themselves 
as “alumni” of Gaylord. (They re- 
fer to the institution as “the cam- 
pus”.) Auther Holm is a former 
patient, as is artist Stevan Doha- 
nos, who designed the Jubilee an- 
nouncement. Eugene O'Neill, Kyle 
McDonnell, Peggy Wood's son, 
from show biz; Albie Booth, from 
the sports world, and similar ce- 
lebs have been restored to activity 
in their fields as a result of so- 
journs at Gaylord. 


As presented at the Jubilee, play 
was necessarily sketchy in con- 
densing 50 years of history into 
approximately 50 minutes of run- 
ning time, done in nine scenes. 
Despite its condensation, however, 
script managed to eject enough 
drama, comedy and nostalgia (to 
give a good indication of what 
might be done with further devel- 
opment. 


Capably staged by Frank Mc- 
Mullan, of the Yale Drama Dept., 
and efficiently designed by Don 
Tirrell and Bob Drumheller, mem- 
bers of the Eli thesp school gave 
an absorbing interpretation of the 
work. Ably topping the cast were 
Thomas Hill and Mary Blattspie!- 
er, with support coming from D. 
William Duell, Ron Weyand, Bob 
Goldsby, Forrest Compton, Ken- 
neth Sleeper, Henry Giskin, Doro- 
thy Pierson, Leo Lavandero, Jim 
Carr, Marion Villani, Arthur C©. 
Hartling, Anne Knoll, Bayard B. 
Leary, Bro. Herrod, Julian M. 
Kaufman and Howard M. —. 

one. 


ST. LOO MUNY T0 LAUNCH 
SKED WITH 1516 IN TILL 


St. Louis, May 27. 

With $151,775 in the till, pro- 
vided by 1,312 guarantors, the 
Municipal Theatre Assn. is ready- 
ing for the teeoff of its 34th season 
in the al fresco playhouse in Forest 
Park June 5 with an 11-night frame 
of “Show Boat.” 

This is the fourth successive sea- 
son in which record sums have 
been subscribed to the guarantce 
funds by local individual and busi- 
ness firms, Last year a total of 
1,250 guarantors subscribed a total 
of $140,425. 

The coin is raised annually ‘0 
protect the enterprise from pos 
sible financial loss. It has been 
used on but two occasions—19!9 
and 1930—and on both occasions 
guarantors were repaid ~— 
profits of subsequent seasons. O 
the subscribed coin, 50% is col 
lected and used for pre-season” 
working capit:!. The balance i$ 








collected only if needed. 
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Broadway Productions 


1949-50 1950-51 1951-52 
Pe Oe En caccdsccacaceccesea. 83 73 
SiN 0 chewed cextisieecesiccs OO 42 60 
New “see ee eee eeeeeesvee eeeeeeee 22 36 45 
PEGE” vvcegebhecdiconebenceececs 6 6 15 
Adaptations ....++... ocoseeeecere 4 6 7 
Importations ........ eosevccccece a 12 10 
Return Engagements.....eesecsse 2 2 2 
Musicals eseeeeeeeeeeeee eeeseeeeeeeeeeae 15 13_ 13 
New *sveeee eeeeteeaeeeeeee eo eeseeeee 13 12 9 
DE ccabpbdeneacveadeh<cecda 2 1 4 
Adaptations ....++.... op ebaceCese 5 6 3 
Importations ......... 00000ee beee 1 1 ‘S 
Return Engagements..........- 7 0 0 1 





Barn Mgrs. Riled at Equity Claim; 
Charge Brushoffs on Confab Bids 





With Actors Equity apparently+ 


determined to try to enforce its 
new strawhat rules, most of the 
small@r barns which threatened to 
stay dark this summer or go non- 
union are now reportedly planning 
to open as usual under an Equity 
policy. However, virtually all the 
spots, both large and small, are 
still opposing the union’s new 
board-and-lodging regulation and 
figuring ways to circumvent it. 

Members of the Stock Managers 
Assn. contradict almost in its en- 
tirety a statement issued last week 
by Angus Duncan, Equity’s acting 
executive secretary, denying re- 
ports of managerial opposition to 
the new union regulations, They 
particularly insist that, although a 
group of managers met several 
times with a few Equity officials, 
the union has steadfastly refused 
to recognize the SMA.as bargain- 
ing agent for the barns or engage 
in anything resembling negotia- 
tions. 

“The chairman of the Equity 
stock committee has never been 
present at a single meeting, and 
most of the other members have at- 
tended only once or twice,” a lead- 
ing SMA member asserted. “But 
Duncan and one or two other union 
employees have talked to us, with- 
out ever indicating any sympathy 
or even genuine interest in our 
problems. Then the Equity coun- 
cil, on “the basis of Duncan’s 
presentation of the situation, has 


(Continued on page 59) 


STOCK FOR HUB COPLEY 
PLANNED BY SHUBERTS 


Lee Shubert has been trying to 
interest various young talent and 
managers in New York in the idea 
of launching a stock company at 
the Shubert-owned Copley in Bos- 
ton. House, at one time a leading 
stock spot in the Hub and last reg- 
ularly occupied three seasons ago 
by the Boston Repertory Co., has 





recently acquired a new entrance [ 


on Boylston St. in place of the old 
one on Stuart St. 

Shubert has reportedly intimated 
a willingness to invest in a stock or 
repertory group leasing the 
property. 


House Passes Celler Bill 
Okaying Kids on D.C. Stage 


Washington, May 27. 

House of Representatives yester- 
day (Mon.) passed the bill of Rep. 
Emanuel Celler (D., N. Y.), per- 
Initting children of seven years 
and older to appear on stage in 
legit, vaude, professional travelling 
Production or musical recital. Meas- 
ure is waiting Senate action. 

Under the present law, no chil- 
dren may appear who are not at 
least 14. In speaking on the bill 
before the vote, Celler explained: 
“Washington is the capital of our 
nation and should be the capital 
of our cultural lives as well. 

“The fact that we do not permit 
children to appear on the stage has 
made it impossible for us to see in- 
numerable plays written and acted 
by some of our greatest artists. To 
name just a few—there are ‘Mem- 
ber of the Wedding,’ ‘Peter Pan,’ 
‘King and I,’ ‘South Pacific,’ ‘The 
Innocents,’ ‘Grass Harp,’ ‘The Hap- 
py Time’ and ‘Mrs. McThing’.” 








Kerr Click as Reviewer 


For N.Y. Herald Trib Held 
One of Year’s Highlights 


Click of Walter F. Kerr as drama 
critic of the N. Y. Herald Tribune 
is regarded in Broadway circles as 
one of the notable developments 
of the 1951-52 season. His read- 
ability and obvious authority, it’s 
generally acknowledged, quickly 
established Kerr as one of the top 
legit reviewers, bringing a stimu- 
lating new viewpoint to the New 
York Theatre. 

The general feeling is that Kerr 
provided a challenge to the en- 
trenched dominance of Brooks At- 
kinson, of the Times, for a healthy 
influence on Broadway, besides giv- 
ing a needed hypo to the Herald 
Tribune’s entire amusement sec- 
tion. A professional playwright and 
director, Kerr’s knowledge of stage 
technique won him an immediate 
following in the trade and, with his 
other critical assets, is reportedly 
building readership in the general 
public. 

Already the critic for Common- 
weal when he joined the Trib, Kerr 
has retained the spot for the Cath- 
olic magazine. His contract with 
the HT also gives him the right 
to take a leave of absence for legit 
writing and directing assignments, 
and he is continuing his lecture ap- 
pearances. Until about three years 
ago Kerr was head of the Catholic 
U. drama department. His most re- 
cent Broadway author-stager credit 
is “Touch and Go,” a revue which 
he wrote in collaboration with his 
wife, Jean Kerr, and directed un- 
der George Abbott’s management, 
during the 1949-50 season. 


Shuberts May Do ‘Hollow’ 
As Matunuck Barn Try 


“The Hollow,” Agatha Christie’s 
recent London success, may be tried 
out at the Theatre-by-the-Sea, Ma- 
tunuck, R. I., for the Shuberts, 
who hold the American rights. 
Other bills tentatively scheduled 
for the strawhat include Mae West 
in a tryout of “Sextette,” Franchot 
Tone in “Petrified Forest,” Veroni- 
ca Lake in “Gramercy Ghost,” 
Claude Rains in a tryout of the 
Playwrights Co. production of Rob- 
ert Nathan’s “Jezebel’s Husband,” 
and Walter Pidgeon and Dana An- 
drews in a play to be selected. 

Donald Wolin and attorney Har- 
old Schiff will return for their sec- 
ond season as producers, with Phil- 
ippa Hastings as stage manager, 
Mitch Grower as treasurer, Wyman 
Kane as designer, Merle Debuskey 
as pressagent and Tricia Hurst 
production secretary. The spot will 
probably open June 21, with a 
$3.60 top and capacity of about 
$10,400. 








Sacandaga Park Barn 
Albany, May 27. 

Eddie Rich, of New York, will 
open a season of summer stock, 
with guest stars, June 30 at the re- 
modeled Sacandaga Park 
a new link in the strawhat chain. 
The house, in this one-time popular 
amusement park, is being enlarged. 
A different play will be presented 
each week during July and August. 





MORE SHOWS BUT 
FEWER SMASHES 


By HOBE MORRISON 

Despite an admittedly subnormal 
level of quality, the 1951-52 Broad- 
way season turned up about the usu- 
al quota of boxoffice hits. If there 
were no new shows to send the 
critics into raptures or ignite spec- 
ulation about casting the road com- 
pany, it was a relatively satisfac- 
tory year for that seemingly vanish- 
ing breed, the investors. 

Not only were there about the 
usual ratio of payoff shows and 
ones that just missed breaking even 
but there were relatively few spec- 
tacular floppolas involving stag- 
gering deficits. On the other hand, 
neither were there any apparent 
bonanzas destined to go on mop- 
ping up grosses and dishing out 
dividends for season after season. 

Of the hits, “Pal Joey,” “Top 
Banana,” “Fourposter,” “I Am a 
Camera,” “Mrs. McThing” and 
“Point of No Return” are continu- 


brief summer layoffs. 


Emlyn Williams and “Constant 


shutters this week. 


is not yet clearly indicated. “Paint 
Your Wagon” has about $70,000 to 
get back, but is still earning an op- 
erating profit; “Gigi” has an esti- 
mated $25,000 to go, but closes this 


(Continued on page 58) 


‘Wagon’ Needs 
736 to Hit Black 


“Paint Your Wagon” earned 
$10,784 in operating profits for the 
three weeks ended May 3 at the 
Shubert, N. Y. That brought the 
operating net on the Cheryl Craw- 
ford production to $108,697.59 on 
a total gross of $999,991.62 for 203 
performances as of that date. Add- 
ing $2,495 from the advance on 
sheet music royalties and the 
show’s $71,856 share of the $200,- 
000 film sale, that brought the to- 
tal earnings in the venture to $183,- 
048.59. It left $73,021.29 still to be 
recouped on the $247,500 invest- 
ment. 

How the production’s operating 
hookup has been scaled down is 
indicated by the fact that the Alan 
Jay Lerner-Frederick Loewe musi- 
cal earned an operating profit of 
$1,717.40 on a gross of only $29,- 
071 for the week ended May 3. The 
net was $5,639 on a gross of $39,- 
400 the week ended April 19, and 
$3,427.21 on a gross of $36,200 the 
week ended April 26. 

The show is currently in its 29th 
week on Broadway. 


BERLIN DANCE DUO SET 
FOR 1ST AMERICAN TOUR 


Liselotte Koester and Jockel 
Stahl, premiere dancers of the 
Deutsches Opernhaus, Berlin, will 
make their first U. S. tour next sea- 
son, under management of Nation- 
al Concert & Artists Corp. 

Duo (husband and wife) will 
tour for six weeks in 53, beginning 
platter part of February in N. Y. and 
covering east and midwest. Pair 
have given four Berlin recitals and 
made several tours through Cen- 
tral-Europe since the war. 


Kaycee Starlight Sets 











Kansas City, May 27. 
Second season of the Starlight 
Theatre here is being prepped by 
Richard H. Berger, director, who 
came in from New York last week. 
Brenda Lewis, of. the Metropoli- 





| Countess Olga role in “The Great 
| Waltz.” 


King” -and roles in “Carousel,” 
“Robin Hood” and “East Wind.” 


SEASON AV 








Roberts Closes With 726 Road Net: 
Cornell Tour Earns 206, ‘Juan’ 1006 





We Usually Check 


Composer-producer Richard 
Rodgers, queried last week 
about a rumor that he and Os- 
car Hammerstein 2d were buy- 
ing the Strand Theatre, N. Y., 
replied, “We don’t need a 
garage.” 

Still in a whimsical mood, 
he remarked, “You can always 
check stories with us. We'll al- 
ways answer questions—and 
usually tell the truth.” 





—- 





| Ralph Bellany Named 


Equity Prez; Biggest 


Ralph Bellamy was elected 





Of the productions whose status | 


Second Season: Prelims 


Edward Roecker wild. do | 
Theatre, | Francois Villon in “The Vagabond , The Press, and’ president of the 


president of Actors Equity and the 


ing indefinitely, in some cases with | entire regular ticket was voted in- 

“Don Juan | 
in HeH,” the Dickens Readings by | 
| election Monday (26). 
Wife” have closed, and “Shrike” | no independent slate was entered 


in the union's annual 
Although 


to office 


and there appeared to be no or- 
ganized write-in campaign, it is 
considered significant that the 
largest number of write-in votes 
were recorded in Equity history— 
373 out of 835 ballots. 

Besides Bellamy, those elected 
were Maurice Evans, first vice 
president; Raymond Massey, sec- 
ond v.p.; Frederick O'Neal, third 
v.p.; Margalo Gillmore, fourth 
v.p.; Paul Dullzell, treasurer, and 
John Effrat, recording secretary, 
all to serve three years. 

Those named to regular council 
posts, to serve five years, were 
John Drew Devereaux, John For- 
sythe, Marjorie Gateson, Richard 
Gordon, Juanita Hall, Katherine 
Meskill, Claudia Morgan, Elliott 
Nugent, Kent Smith and Frederic 
Tozere; council replacements, to 
serve three years, George Britton 
and Rusty Lane, and for two years, 
Dort Clark. 


Cleve. Guild, Press Club 
Stage Own ‘Front Page’ 


Cleveland, May 27. 

The Cleveland Newspaper Guild 
and Press Club teamed up to stage 
“The Front Page” in Studio One 
of WHK. 

Members of the cast included 
Al Henderson (Hildy), NBC; Bill 
Barrett (Burns), Press; Milt Wid- 
der (Louie), Press; Marion Yezbak 
(Molly), Press Club; Rachel Miller 
(Jennie), Press Club; Steve French 
(Mayor), Press; Bud Dunbar (Sher- 
iff, Press Club; Joe Bova (Wil- 
liams), WTAM; reporters Bill Gan- 
non (WHK), Charles Thobaben 
(Central Press), Robert Kehoe 
(News), Wayne Schakel (WHK), 
Frank Fatsie ‘Auburn News), 
Charles Staley (Press), Milt Dolin- 
ger (UP), Jack Sheridan (Wooden- 
shoes), News; Mary Dunn (Mrs. 
Schlosser), Press; Margaret Dun- 
woodie (Peggy), News; Mrs. Hap 
Adamson (Mrs. Grant), freelance; 
James Nolan (Pincus), freelance, 
and the two deputies were John 
Hedenberg and Robert O'Neill, of 
ithe Press Club. 

In turnabout, the three drama 
critics turned their columns over 
to visiting critics for opening night 
(22) with Prof. Barclay Leatham, 
Western Reserve doing the Bill 
|McDermott Plain Dealer stint; 











'Fred McConnell, Play House di- | 


rector, pinchhitting for Omar Ran- 
/ney of the Press, and Janis Paige, 
| hometown actress on tour here, 
taking over the Art Spaeth Cleve- 


tan Opera, has been signed for the | land News job. The critics were 


“kind.” 
Stan Anderson, radio-TV editor, 


| Press Club, said hopes are high 
| to make the presentation of a play 


Boxoffice sale will begin June an annual event, “so Cleveland au- 


9. The season of 10 musicals opens | 


June 23. 


diences can appreciate the legiti- 
mate.” 


Write-Ins on Record 


* There were four closings last 


week, two on Broadway and two 
out of town. They included three 
hits and one, a non-commercial 
offering, a critical success. The 
Broadway closers were “Don Juan 
in Hell” and “Tovarich,” while the 
tourers were “Mister Roberts” and 
“Constant Wife.” 


“Don Juan in Hell,” which 
wound up a 64-performance limited 
engagement at the Plymouth, N. Y., 
is reported to have made a profit 
of around $7,500 on the stand, 
bringing the total net to producer 
‘Paul Gregory to about $100,000 
| thus far on the Shaw excerpt. The 
| lecture-style presentation will tour 
again next fall with Charles Boyer, 
Charles Laughton, Cedric Hard- 
wicke and Agnes Moorehead con- 
| tinuing as stars. 
| _“Tovarich,” the City Center re- 
|vival of Robert E. Sherwood’s 1936- 
37 adaptation of Jacques Deval's 
Parisian original, represented a 
loss of about $15,000, including an 
approximately $6,000 deficit on its 
Washington tryout. The show drew 
moderately favorable reviews and 
is being booked for strawhat dates, 
on which the City Center will not 
share, however. Uta Hagen, Luther 
Adler, Herbert Berghof, Romney 
Brent and Paula Laurence were 
Starred in the revival. 


_ “Mister Roberts,” which closed 
in Baltimore, earned nearly $44,000 
profit on its third season's tour. 
The Leland Hayward production of 
the Thomas Heggen-Joshua Logan 
play, a hit of the 1947-48 Broadway 
season, now has an estimated $72, 
000 in. undistributed profits, of 
which $50,000 is due for distribu- 
tion soon. That will bring the dis- 
tributed profit to $1,300,000 on the 
$100,000 investment. The show is 
slated to go on the road again in 
the fall, perhaps with Tod Andrews 
again as star. 


“Constant Wife,” Katharine Cor- 
nell’s revival of the W. Somerset 
Maugham 1926-27 hit, closed in 
Boston with a reported profit of 
about $20,000 on its six-week tour. 
That brought the net to approxi- 
mately $44,000 thus far on the $40,- 
000 production, which had a 139- 
performance run on Broadway be- 
fore going on tour. The show is 
slated to go on the road again in 
the fall with Miss Cornel) again 
in the title part, but replacements 
for co-stars Brian Aherne and 
Grace George. 


4006 BOOKINGS IN FOR 
POWER-MASSEY’S ‘BODY’ 


Hollywood, May 27. 
Paul Gregory signed Raymond 
Massey to play Abraham Lincoln in 
“John Brown's Body,” dramatic 
oratorio based on the Stephen Vin- 











cent Benet book-length poem, 
which starts a nationwide Chau- 
tuaqua circuit tour Nov. 1. Tyrone 


Power will star. Charles Laughton, 
who will adapt, will direct. 

Trek will roughly follow the cir- 
cuit established with “Don Juan 
in Hell,” and cover 77 perform- 
ances, with appearance in N. Y. 
set around Feb. 1. Gregory reports 
$400,000 in confirmed bookings 
thus far. 


‘Banana’ Hopeful Of 
Rose Marie Staying 


Producers Paula Stone and 
Michael Sloane are still hopeful of 
retaining Rose Marie as the come- 
dienne lead in Broadway’s “Top 
Banana,” starring Phil Silvers. 
Rose Marie had given her notice to 
leave the show May 31, but con- 
sented to remain a couple of extra 
weeks until the management could 
get a replacement. 

Gale Robbins was set to replace 
when Rose Marie gave her notice 
following expiration of her year's 
contract, but the management was 
th a spot when Miss Robbins fell 








though, with the result that Rose 
|Marie agreed to remain while 
Stone-Sloane scurried around for 
| another performer, 
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Chi Area Barns Set Early Skeds 
But Coin Snafus Snarl Plans 


Although there is a great deal of | OST) Stadium Theatre Ups 
talk about expansion of strawhat Summer Sked of Dramas | 





New Group Takes Over 


Ft. Wayne Light Operas 
Fort Wayne, May 27. 
New board of directors has been 


organized to take over the Fort 
Wayne Light Opera Festival, with 
permission of the previous group, 
which produced musical comedies 
in the News-Sentinel Outdoor The- 
atre in Franke Park in 1950 and 


1951. This latter group earlier 


facilities around these parts, there had announceed it would not offer 


i sion | lumbus, May 27. 

is also a great deal of confusion | ; Colt 'S,_Mayj 
and bidding for attractions for the |, Ohio State U.’s Stadium Thea 
oncoming season: 





any outdoor musicals in 1952. 


New group is headed by Dalton 


With the excep-| "T°: which has operated at near|c weAlister, president; Lou Culp, 


tion of the two repertory groups (capacity. in the last two seasons. | i.e president and business man- 


: ina) tent t of the star | has increased its schedule of plays | 
one a musics m9 — ly . mt | from six to eight for the 1952 sum- 
featuring groups wri Here ve }mer season. Each drama will open 
three plays definitely line h “— ith 'on Tuesday and run for five nights. 
areal uf kt ie anaes offer | The list includes igh / qe 

eves divs ; ‘dg E Die » raitor,” July 8; “Walls 
ing fantastic sums for even apd a “die” Camel by ‘George Ses- 
lights. Part of the blame ~ oar 'sions Perry written especially for 
to the rash of the other warm-|oiona staging), July 15; “Charley's 
weather operations which are) Aunt.” July 22: “Elizabeth the 





ager; Jack Morey, treasurer; Sally 
Zipf, secretary and choreographer, 
and Grace Drummond, 
secretary-treasurer 
business manager. 
duction will be “The Desert Song,” 
in either late June or early July. 
Al Germanson continues as di- 
rector. 


assistant 
and _ assistant 
First 1952 pro- 





springing up all over the country. | Oueen,” July 29; “The Petrified | 

and the desire of many of peated er | Forest,” Aug. 5; “The Happy Time,” | 

oe ae Reet New: York, SS A 7 Aug. 12, and “The acceenamel 

in August, £0 as not to miss thi | Crichton,” Aug. 19. 

upcoming TV shows for fall. : Dr. Charles J. McGaw will serve | 
Most of the siloers are making | as theatre supervisor, and Dr. Roy | 

early pleas for subscriptions, with | Bowen, Dr. Everett E. Schreck and | 


seasons running from 10 to 12) john Hallauer will direct, with 
weeks in most cases. The Music| Frank McMullen, of Yale U.'s| 
Theatre tees off “The Desert Song”’| drama department, imported to| 
































June 13 for 10 days, and follows | stage “Charley's Aunt.” 
with ‘Fledermaus,” nine ote | 
Shoes,” “Finian’s Rainbow,,” “Ca-| ’ 
rousel,” “Annie re iy Brite Hartford S New Parsons 
“Mikado,” “Brigadoon,” “Bloomer | 
Girl,” “Kiss Me, Kate,” and an} ° 
oddity, “The Drunkard.” rites if Maps Hypoed Fall Sked; 
operation will use stars, and David | : -s 
Thimar is the new director. To Raise 306 New Coin 
Herb Rogers has given up the} Hartford, May 27. 
idea of having a rotating stock; The New Parsons Theatre, re- 
company in Milwaukee and High-| opened as a legit house last season 
land Park, Ill, and is concentrat-|py Philip Langner, Charles Bow- 
ing on the latter. Michael Farrell| gen and Nancy Stern, is expected 
returns to direct the fifth year with |}to9 have a heavily-booked schedule 
Marian Walters, Bernard Hughes,| when it relights early in Septem- 
Helen Stenborg, Gertrude Kimmel,| per. Additional indications are 
Tim O'Connor, George Womack/|that the subscription list will be 
and Ed Matousek, all returning, | considerably expanded, with Ralph 
too. Tenthoure Theatre will pre-| Lycett again in charge. 
sent a 16-week season, starting Largely on the basis of its sub- 
June 6 with “Happy Time.” scription setup, the long-dark 
Bennett Tryout house made an impressive start un- 
Second starter of the season will| der the new management last sea- 
be Marshall Migatz’s Salt Creek in| 50m. doing healthy business with 
Hinsdale, Ill. On June 12 he brings | Several prestige pre-Broadway try- 
in a new play, George Bascom’s “A| Outs, including three N. Y. City 
Date With April,” with Constance Theatre Co. revivals and the ANTA 
Bennett, for 10 days, and the Dor-| Production of “Mrs. McThing,’ 
othy Gish stars in “The Man.”| Starring Helen Hayes. The three 
There’s a gap of a week, at present, | producers, who personally supplied 
and “First Lady,” with Ilka Chase, | Most of the capital to launch the 
arrives at the same time as the| @Mterprise last year, plan to raise 
Republican convention in Chicago. | $30,000 in new financing this sum- | 
Eugene O'Sullivan returns as di-|™er for additional renovations to | 
rector, with Jerry Fritz and Sonny | the theatre. 
Adams as stage managers, and| Tentatively set thus far for the 
King Page as business manager. |S¢cond season are the first and 
Drury Lane, on the far south-|third Theatre Guild productions, 
side of town, is going into a two- probably William Inge’s “Picnic,” 
week policy, and brings in Ilona | being presented in partnership 
Massey in “Paris” as the first at-/ With Leland Hayward and Joshua 
traction. June 23. Helmut Dantine | Logan, and a new S. N. Behrman 
and Louise Albritton are starred in| Comedy. Also pencilled in are the 
“Happy Time,” beginning July 7,| Playwrights Co. production of 
and Signe Hasso has the lad in| Robert Nathan’s “Jezebel’s Hus- 
“Love From a Stranger,” beginning| band,” starring Claude Rains; 
July 21. Rete gy ey new Mary Chase 
Chevy Chase, under the direction |COM¢¢y to be presented by Irving 
of Phil Tyrrell, has the most elabo-|72¢obs, and “Jane,” the Guild's 
rate plans for the summer, 1t|‘Uring. edition of the recently- 
moves from an inside location to closed Behrman dramatization of a 
a tent near by, which it is claimed | 5°™€'set Maugham story. 
will seat more bey ees | 
Robert Q. Lewis in “Char e's /$ 
Aunt” will start the roe, there, | 934,051 Earned Net 
with Joanne Dru and John Ireland | ‘ ‘ 
paired in “John Loves Mary” fol- | On 2006 Blondes Show 
lowing. Ed “Gentlemen Prefer Blondes” 
In addition, Michiana Shores, | earned $9,583.47 profit for the two 
nearby, turns Equity this summer! weeks ended last April 26, bring- 
under Don Boland’s direction, and | ing the total net to $534,051.35 as 
Shady Lane, the oldest Equity) of that date. The Herman Levin- 
group in the midwest, at Marengo,| Oliver Smith production has dis- 
Ill., resumes operations. tributed $460,000 profits thus far 
on A eee hey 2 yr 
ene ° or the week ended April 19, its 
Williams Play in U.S. Bow | finale in Philadelphia, where it 
. originally tried out, the musical 
At Chagrin Falls 0 Barn had a net of $7,922.77 on a gross of 
ede $45,818, and for the week ended 
Chagrin Falls, O., May 27. April 26, its first in Boston, it 
American premiere of Emlyn| netted $1,660.70 on a $39,476 gross. 
Williams’ “The Wind of Heaven”| The show completed its Hub en- 
will open the 1952 season for the | gagement last week, is currently in 
Chagrin Falls Stock Co. June 24.| Baltimore, then opens June 2 at 
Paul Marlin and William Van/the National, Washington, for a 
Sleet will produce 10 plays this} three-week stand as the season 
season. Herbert Patterson will be} windup. 
the director. A somewhat simplified produc- 
Actors who will be back this | tion will go on tour again next fall 
season include Irene Cowan, Mi-| With a replacement for Carol Chan- 
chael Egan, Margaret Bannerman | "!n8, who leaves to play the same 
and William Darrid, all seen on| Part in Jack Hylton’s London 
network TV shows during the | edition. 
winter. Plays will run Tuesdays} , . 
through Sundays. ane Eons park from Europe 
Plays to be presented, in order, | },O"@4Y, ‘<0’ on the Mauretania .. . 
are “Personal Appearance,” “Come Mr, and Mrs. John C. Becher are 
sailing June 4 on the Ile de France 





Back, Little Sheba,” “Yes, My! for a two-month European stay 
a | fs - pean stay. A 

Darling Daughter,” “Goodbye | Broadway actor, he's interested in 

Again, Candlelight, Blithe | 4 film deal in Germany; she’s head 


Spirit,” “Papa Is All,” “Angel of the Theatre Guild bookkeeping 


| fall; 
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week, probably to reopen in the 
“Male Animal” has about 
$10,000 to recover, and is building; 
“New Faces” has started fast but 
has a long way to go, and “Three 
Wishes for Jamie” and “Of Thee I 
Sing” must be rated as doubtful 
payoff prospects. “Sunday Break- 
fast,” opening tonight (Wed.), is 
also 4n unknown quantity. 

‘Cleo’ Anomalies 

Since Variety's classification of 
a hit is simply based on whether or 
not a show pays off on the Broad- 
way run, that is, on its commercial 
outcome, the Laurence Olivier- 
Vivien Leigh twin “Cleopatra” re- 
vivals must be rated as failures. 
They failed to earn sufficient op- 
erating profits during their limited 
engagement to amortize the invest- 
ment required to bring them from 
Lendon. The shows drew generally 
favorable reviews and did huge 
business, however, so they qualify 
as critical and popular successes, 
despite their financial failure. 

In somewhat similar way, Cor- 
nelia Otis Skinner’s “Paris '90” 
was a commercial failure, although 
its generally enthusiastic press and 
87-performance run, a record for 
a solo show, will be valuable as pro- 
motion for next season’s tour, as 
the star figured in advance. 


fying factors. As always, it was 
generally a matter of dismal disap- 
pointment of high hopes. 

In production volume, the sea- 
son's 73 shows fell behind last year, 
which had 83, but easily topped 
the 1949-50 total of 59. In line with 
managerial desire to rely on tested 
material, there were again a com- 
paratively large number of re- 
vivals, 19, including 15 plays and 
four musicals. And the 10 imports 
continued the trend in that direc- 
tion. 

Despite the prevailing belief that 
the escape-minded public prefers 
comedies to serious plays, only 30 
of the former were produced (in- 
eluding revivals), compared to 24 
dramas and six comedy-dramas. 
That, presumably, was not so much 
because managers preferred serious 
works. but that supply of accept- 
able comedy scripts continues to be 
painfully limited. It may or may 
not be significant that of the 10 
hits, there were four comedies, one 
drama, three comedy-dramas and 
two musical comedies. 

Novelty Flurries 
Aside from the matter of produc- 


developments on Broadway during 
1951-52. Of especial importance 


break-even and gross. 
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- 1951-52 Broadway Season 


Key to parenthetical. designations: C (Comedy), D (Drama), cp 
(Comedy-Drama), R (Revue), MC (Musical Comedy), MD (Musical 
Drama), O (Opera), OP 8 : 


“Constant Wife” (C) 
Dickens Readings (CD). 
“Don Juan in Hell” (CD). 
“Fourposter” (C). 

“I Am a Camera” (CD). 


(10) 


“Mrs. MeThing” (C), 

“Pal Joey” (MC). 

“Point of No Return” (D). 
“Shrike” (D). 

“Top Banana” (MC). 


STATUS INDEFINITE 


(7) 


“Gigi” (C). 
“Male Animal” (C), 
“New Faces” (R). 


“Of Thee I Sing” (MC). 


“Paint Your Wagon” (MC), 
“Sunday Breakfast” (D). 
“Three Wishes for Jamie” (MC), 


FAILURES 
(52) 


“Anna Christie” () 

“Antony and Cleopatra” (D). 
“Barefoot in Athens” (D). 
“Brass Ring” (D). 

“Buy Me Blye Ribbons” (C). 
“Caesar and Cleopatra” (C). 
“Candida” (CD). 

“Chase” (D). 

“Collector's Item” (C). 
“Conscience” (D). 

“Courtin’ Time” (MC). 

“Dark Legend” (D). 

“Dear Barbarians” (C). 
“Desire Under the Elms” (D). 
“Dinosaur Wharf” (D). 
“Faithfully Yours” (C). 
“Fancy Meeting You Again” (C). 
“Flight Into Egypt” (D). 
“Four Saints in Three Acts” (O). 
“Gertie” (C). 

“Glad Tidings” (C). 

“Golden Boy” (D) 

“Grand Tour” (CD). 

“Grass Harp” (CD). 

“Hook ’n Ladder” (C). 


“Diamond Lil’ (C}. 


“Child of the Morning” (D). 
“Curtain Going Up” (R). 
“For Crying Out Loud” 
“Little Evil” (C). 


(C), 


“King and I’ (MD). 
“Darkness at Noon” (D), 
“Flahooley” (MC). 

“Make a Wish” (MC). 


“Kiss Me, Kate” 
CLOSED OUT OF TOWN 


“Lace on Her Petticoat” (Dp). 
“Legend of Lovers” (D). 

“Lo and Behold” (C). 

“Lohk Watch” (D). 

“Love.and Let Love” (C) 
“Much Ado About Nothing” (C). 
“Music in the Air” (OP), 
“Never Say Never’ (C), 
“Nina” (©). 

“Number” (). 

“Ome Bright Day” (D). 

“Out West of Eighth” (C), 
“Paris 90" (MC). 
“Rehearsal” (C). 
“Remains to Be 
“Saint Joan” (D). 
*“Seventeen” (MC). 
“Shuffle Along” (MC). 
Ha of Prisoners” (D). 
“To Be Continued” (C). 
“To Dorothy, a Son” (C) 
“Twilight Walk” (D). 
“Two on the Aisle” (R)., 
“Venus Observed” (C), 
“Victim” (D). 


Seen” ({C). 


“Jane” (C). “Women of Twilight” (D) 
ADDITIONAL 
(4) 
(City Center) 
“Come of Age” (D), “Tovarich” (C). 
“First Lady” (C). “Wild Duck” (D), 


RETURN ENGAGEMENTS 
(3) 


“Don Juan in Hell” (CD), 
(MC). 


“Modern Primitive” (C). 
“Month of Sundays” (MC). 
“Salt of the Earth” (C). 


HOLDOVERS WHOSE STATUS WAS UNDECIDED AT END OF 
LAST SEASON, BUT SINCE CLARIFIED 
HITS 


“Stalag 17” (CD). 


FAILURES 


“Rose Tattoo’ (D). 
“Tree Grows in Brooklyn” (MC). 








had a “comeback” season, with re- 
vivals of “Desire Under the Elms” 
and “Anna Christie.” As _ usual, 
Shakespeare was represented, too, 
this time with two revivals. 

Early curtains, long agitated as 
a bid for commuter and early-riser 





in the case of the other failures, | 
there were few, if any, such quali- | 


tion statistics, there were numer- | ; 
ous significant and/or interesting | Merstein 2d, after a fabulously suc- 


patronage, were finally given a 


| trial at “South Pacific,” wtih other 
But | shows following suit and the likeli- 


hood that a once-weekly schedule 
may become general next season. 
Television, widely regarded as a 
threat to the legit boxoffice, was 
figured a direct factor in the quick 
closing of “Anna Christie” after it 
was taken over for a commercial 
run. 
Slim Guild Season 


Leland Hayward, with the click 
of “Point of No Return,” continued 
his hot pace as a producer of hits, 
but the Theatre Guild had another 
slim season financially with “Saint 
Joan,” “Lo and Behold,” “Legend 
of Lovers,” “Jane” and “Venus 
Observed.” The Playwrights Co., 
which hadn't had a money-maker 
in years, fumbled again with two 
of its own members’ scripts—Max- 
well Anderson’s “Barefoot in 
Athens” and Elmer Rice’s “Grand 
Tour’—but got a break when its 
;hew member, Roger L. Stevens, 
| brought it the lucrative “Four- 
poster.” Herman Shumlin, in a 
burst of production activity, re- 
versed his customary field with the 
presentation of three comedies, but 
with unfortunate results. (He also 
missed as director of Thomas Ham- 
mond’s revival of “Candida,” star- 
ring Olivia de Havilland.) 

Richard Rodgers and Oscar Ham- 





cessful composer-lyricist collabora- 
| tion and production partnership, 


was the fact that production and | ¢ngaged in what was regarded as a 
operating costs continued to rise, friendly rivalry with the revivals 
thereby reducing still further the of “Music in the Air” and “Pal 
by-now narrow margin between | Joey.” It turned out to be no con- 

« test, however, as “Joey,” a 1940-41 


The flurry of novelty shows, such | Musical comedy on which Rodgers 


as the lecture-type “Don Juan in 
Hell,” the solo-cast “Paris 90" and 
“Conscience” and the two-charac- 
ter “Fourposter,” drew consider- 
able comment. So did Jose Fer- 
rer’s remarkable parlay, including 


over a period of a little more than | 


a year four productions (“Twenti- 
eth Century,” “Stalag 17,” “Shrike” 


and “Chase’’), five directorial as- 
signments (the above four, plus 
“Fourposter") and two co-star- 


ring appearances (“Century” and 
“Shrike”). 


aan: late Bernard Shaw had an- | $90,000 dire 
er great season, his four produc-| amounts in the f 

tions’ ("Don Juan in Hell,” “Caesar | of bonds, 4 choco Susrantees 
a ars moe eal oor ah Joan” ‘and deficits of ¢ 
“Candida”) topping all other au-/ financial angle of the «e ian | F 

thors and, in at least two of the the innovation weches out ‘bt eons rs tenga at its studio in Westport, 
shows, adding enormous royalties ducers Chandle 5 eee | Vem. 








Street” and “Second Man.” department. 


to his estate. 


Eugene O'Neil! also | Segal, 


_ had collaborated with the late Lo- 
renz Hart, surprised the skeptics 
by turning into the season top box- 

| office smash, while “Music,” a 1932- 

| 33 success by Hammerstein and the 

|late Jerome Kern, failed to go. 
With the volume of production 
| decreasing, the Shuberts apparent- 
ly decided to take more vigorous 
action toward getting tenants for 
their numerous theatres. So they 
began investing in the productions 
of other managements on an un- 
| preeedented scale, putting up about 
ctly, plus undisclosed 


urrent shows. 


In holding 





| 
| 


| 





tions in various cities for their 
“Of Thee I Sing” revival. 


Assorted Squabbles 


The season was marked by an 
extended squabble in the adminis- 
tration of the American National 
Theatre & Academy, resulting in 
the exit of Robert Breen as execu- 
tive secretary and the reorganiza- 
tion of the constitutional setup. A 
happier development for the organ- 
ization, however, was the success 
of the second season of the ANTA 
Play Series, under the managing 


directorship of producer Robert 
Whitehead. 


On the ticket front, the Leblang 
agency got a brushoff from pro- 
ducers when it offered a new cut- 
rate distribution arrangement for 
moderate grossing shows. During 
the season, also, two-for-ones again 
failed to be effective, except in the 
case of “Rose Tattoo.” The only 
other notable incident in the realm 
of tickets was tlfe unsuccessful 
legal attempt by Sylvia Siegler, as 
president of Show-of-the-Month 
Club, to compel the Shuberts to 
sell her tickets to shows in their 
theatres. 

The Shuberts brought a legal 
test case during the season that 
may have extensive future reper- 
cussions. The action, against the 
various New York dailies, charges 
monopolistic conspiracy in the pub- 
lishers’ refusal to sell advertising 
Space to the plaintiffs, as theatre 
owner. If ultimately successful 
such a suit might bring substantial 
savings in theatrical ad costs and 
could perhaps even affect the 
whole setup of advertising accept- 
ance and rate classification. Inci- 
dentally, the Government's anti- 
trust suit against the Shuberts 
themselves and the United Booking 
Office, is still pending. 

In the union field, there was the 
usual amount of turmoil during the 
season. Actors Equity won out 
over the American Guild of Musi- 
cal Artists in a bitter jurisdictional 
row over “Fledermaus.” Equity 
also went through a hectic internal 
tussle leading to the exit of Louis 
M. Simon as executive secretary. 
The Assn. of Theatrical Press 
Agents & Managers battled with 
the League of N. Y. Theatres over 
a raise in the minimum scales; with 
Shumlin over application of the 
“new blood” clause; with George 
Brandt over the terms for his sub- 
way circuit, and with Equity over 
organization of the strawhat field. 
The unions apparently defeated 


and shared operating | the Theatre Guild's move to cut 
Another | production , costs 


by building 


and scrap between the 


r Cowles and Ben! scenic artists and the League of 
investor audi-'N. Y. Theatres is. still simmering. 
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Chi B. 0. Perky; ‘Dolls’ Nifty $51,700, 
‘Candle’ Bright $15,900, ‘Moon’ $12,600 


Chicago, May 27. 

In contrast to the local picture 
house boxoffice, which continues on 
its downward trend, legit houses 
here took an upward swing last 
week. This also in spite of rainy 
weather most of the week. 

It looks like the legit scene 
will remain unchanged for the 
summer, with “Moon Is Blue,” 
“Bell, Book and Candle” and “Guys 
and Dolls” set. 

Estimates for This Week 


“Bell, Book and Candle,” Selwyn 
(13th week) ($4.50; 1,000). Swung 
up to $15,900. 

“Guys and Dolls,” Shubert (13th 
week) ($6; $2,100). Also jumped 
back, to $51,700. 

“Moon Is Blue,” Harris (56th 
week) ($4.40; 1,000). Helped by 
some group sales to okay $12,600. 


‘Blondes’ $33,800, 
Wife 21446, Hub 


Boston, May 27. 

“Desire Under the Elms,” at the 
Brattle, Cambridge, constitutes the 
sole legit fare here this stanza, 
with all Hub legits shuttered and 
nothing on the horizon until the 
strawhat season tees off the latter 
part of June. Cambridge police- 
women viewed the opening per- 
formance of “Elms” and gave the 
play the greenlight, although city 
officials would not approve a Sun- 
day license. Consequently, Brattle 
will present the play on Mondays, 
ordinarily an off-night, and bypass 
the Sunday performance. 

Estimates for Last Week 

“Constant Wife,” Plymouth (3d 
wk) (1,200; $4.20). Wound final 
week with nice $21,500. 

“Desire Under the Elms,” Brat- 
tle Ist wk) (454; $3). Pulled neat 
$2,900 for five performances. 

“Gentlemen Prefer Blondes,” 
Shubert (5th wk) (1,700; $6 Fri.- 
Sat.; $4.80 rest of week). Wound 
profitable five-week stand with 
near $33,800. 


‘Madam’ Almost $47,100; 
‘Lady’ Fine $15,000, D.C. 


Washington, May 27. 

“Call Me Madam” has once more 
grabbed the brass ring, boxoffice- 
wise, for its third week at the 
National Theatre, with a near 
$47,100 take. Musical is slated to 
do even better in its fourth and 
final week, because an extra mati- 
nee has been worked in. 

Gayety Theatre wound up its 
1951-52 season last week with a 
handsome $15,000 take for ‘First 
Lady,” final play of the N. Y. City 
Theatre Co. trio of tryouts. The 
three comedies have played to a 
low $3 scale, with an even lower 
rate for anyone taking a subscrip- 
tion for the trio. 

Gayety management is now 
working on plans for reopening 
next September, but will not an- 
nounce attractions for about two 
months. 











Play on B’way 











The Rehearsal 


David Ross Broductien of comedy in 
two acts by George Villiers, Duke of 
Duckingham, and others. Directed by 
Rosa Ellovich; choreography, Robin Greg- 
ory; musical arrangements, Freda Miller; 
original songs, Miss Miller and Van Wil- 
liams; production coordinator, Maurice 
ares. At President, N. Y., May 26, ’52; 





Bayes ...... patexectsds Woodrow Parfrey 
Johnson ..... ebean Fbee ned es Jack Creley 
Sarre +...James Doohan 
Thunder ..... Seeseeccees James Madison 
OMIRG .ccccccccccess Charlotte Nolan 
prasekeoper $0000060669¢ e408 Koll 
DEE vacedneseuceass William Meyers 
Gentiomen Usher ...... Charles Campbell 
MD wcisecakesesee Ri en 
aaa ea errr: tte Maurice Edwards 
Prince Prettyman.........- Antony Vorno 
re ar res Anna onard 
SOAP o660c00ee, Spcesooede Tom Turner 
GONE vc cceccecccceteerns: Koll 
AMATYING 2 i cccecccesicce- Renee Taylor 
Volscius . Jack Clay 
Parthenope .......+ ....Norma Lee Clark 
PURE + 0.00000900000000e Jane McArthur 
oe ae 90600 vtec Marian Lawrence 
WUMER: <0t00¢6éasenecescad Pepi Hamilton 
SOL. ..ceeseeeereecenegeeers Ben Garber 
There’s really no excuse for 


“The Rehearsal.” It’s the limit. 

For the record, then, this indis- 
eretion was reviewed in VARIETY, 
May 7, ’52, as an Equity Library 
Theatre revival. The notice was a 


pan, but it turns out to have been | 


generous. Hobe, 


- 





‘Roberts’ 1446, Balto 


Baltimore, May 27. 
“Mr. Roberts” did well in its re- 
turn visit to Ford’s here last week, 
winding up with $14,500 


“Gentlemen Prefer Blondes,” 
ring Carol Channing. 


Star-Light Opera Preps 
For 7th San Diego Season; 





San Diego, May 27. 

Attendance of 150,000 for the 
1952 Star-Light Opera summer sea- 
son here was predicted last week 
by Robert J. Sullivan, president of 
the San Diego Civic Light Opera 
Assn. Attendance last year at,five 
musicals reached 126,000. Five 
musicals are to be produced this 
summer in Ford Bowl in Balboa 
Park. 

Season will begin July 3 with 
“Show Boat” Other productions 
will be “Kiss Me, Kate,” “Student 
aaa. “Bittersweet” and “Carou- 
sel.” 

Scenery for “Kiss Me, Kate,” 
which will run from July 31 to Aug. 
10, was recently purchased, the 
first time sets have been bought 
outright for a Star-Light Opera 
production. The scenery, which 
crammed a 50-foot freight car to 
capacity, was purchased for $5.,- 
000 from the New York production. 
Show will be the most elaborate 
ever attempted by Star-Light. 

Now preparing for its seventh 
season as a civic venture; Star- 
Light Opera Was started by Sulli- 
van, a San Diego lumber dealer 
whose hobby is music; Charlie Can- 
non, a singer and actor, and Bill 
Dean, a retired concert singer 
whose father was with the Met for 
25 years. 

Financial troubles have plagued 
the group, but last season net re- 
ceipts totaled more than 23% more 
than 1950 and attendance was up 
by 11%. Total cost of the five pro- 
ductions was $171,000, almost half 
going for payroll. “Annie Get 
Your Gun” drew 30,768 persons, 
paying $45,349 for a Star-Light rec- 
ord, but “Annie” was not so profit- 
able as others because of produc- 
tion expenses. 

Strictly a hometown operation, 
Star-Light employs only San Diego 
talent. Members of chorus are paid 
$60 a show—for up to 20 rehearsal 
nights and eight performances in a 
two-week run. Leads get up to three 
times the chorus salary. 


‘PACIFIC’ FINE $38,800 
IN FIRST CLEVE. WEEK 


Cleveland, May 27. 

“South Pacific” hit a grand $38,- 
800 at $4.95 top in eight perform- 
ances at the Hanna last week. 
Touring company headed by Janet 
Blair and Webb Tilton were here 
for their second Cleveland date. 

On last visit, show played the 
Public Music Hall, a 3,000-seater, 
but did just as handsomely com- 
pa aratively, at the 1,500-capacity 

anna on the first stanza of a two- 
week stand. 


Annual San Diego Revue 
bd J 
Opening Month’s Run 
San Diego, May 27. 

With songs, dances, and comedy 
skits by local talent, “Caught in 
the Act —’52” will open tonight 
(Tues.) for a run through June 
21. The San Diego Community 
Theatre’s newest version of the an- 
nual revue will be offered in the 
Globe Theatre in Balboa Park. 

Craig Noel will direct. Last 
year’s composer, J. Gilbert Warn- 
er, has returned with most of the 
songs in this year’s “Caught.” 
Sharon Kirk, who ‘sings in the 
show, collaborated with Warner on 
four songs. Warner also teamed 
with John Clark on six other 
songs, and with Roberta Bothel on 
another. 

Musical director Ross Hastings 
co..tributed two songs. Margie 
Whitlowe, also in the cast, com- 
posed the remaining two songs. 

Lillie Mae Barr will take the 
featured spot in revue. Male head- 
‘liner will be Bill Talbot. 











In currently, at a ~y ‘of $5. 43, is | 
star- | 


NY. ‘Kate’ Sets Purchased 





Current Road Shows 


(May 26-June 7) 

“Bell, Book, and Candle” (Joan 
Bennett, Zachary Scott)—Selwyn, 
Chi (26-31). 

“Call Me Madam” (Ethel Mer- 
man)— National, Wash. (26-31); 
Nixon, Pitt. (2-7). 

“Constant Wife” (Katharine Cor- 
nell)\—Plymouth, Boston (26-31). 

“Gentlemer. Prefer Blondes” 
(Carol Channing)—Ford’s, Balto 
(26-31). 

“Good Nite Ladies”—American, 
St. Louis (26-31). 

“Guys and Dolls’—Shubert, Chi 
(26-7). 

“Moon Is Blue” (2d Co.)—Harris, 
Chi (26-7). 

“Song of Norway” — Philhar- 
monic Aud., L.A. (26-7). 

“South .Pacific” ‘(Janet Blair, 
Webb Tilton)—Hanna, Cleve. (26- 
31); RKO Keith’s, lb ease dbnahtne (2-7), 


; 


passed whatever rules it sees fit. 

“We've been given no real hear- 
ing before a responsible commit- 
tee, no chance to explain our situa- 
tion to the council, and have no 
way of appealing against actions 
which we regerd as arbitrary, un- 
fair and unrealistic. Duncan’s as- 
sertion that no new rules have been 
inserted in the Equity contract 
without comment or warning is 
misleading. The rule requiring the 
management to provide lodging 
was proposed and, in the face of 
our opposition, we thought it had 
been dropped. We never heard of 
the rule covering board. We pro- 














‘Barn Mgrs 


Continued from page 57 


tested about lodgings when it was 8 


mentioned, and now we protest 
about board and lodgings both.” 
Dickinsen Speaks Up 

Don Dickinson, informed that 
Duncan had said that his decision 
not to’ reopen his Hayloft Play- 
house, Allentown, Pa., had been 
made before the new Equity rules 


were devised, contradicted it. 
“That’s absolutely untrue,” he 
claims. “I don’t know where Dun- 


can got such an idea, but it’s with- 
out foundation. I was negotiating 
for plays and actors until the new 
rules became known, and various 
agents can verify it.”” He confirmed 
that he has since leased his thea- 
tre to a local amateur group and 
has signed for the summer as stage 
manager at Elitch’s 
Denver. 

Equity’s claim that the raise in 
its stock minimum from $50 to $55 
is in line with the increased cost 
of living, is brushed off by SMA 
members. “Our expenses have 
gone up too,” one barn operator 
declared. “‘The point. is, however, 
that the wage boost won’t affect 
the more prosperous spots, which 
already generally pay over scale, 
but will be prohibitive to the small 
places, many of which already just 
about get by, or even operate at a 
small loss.” 


‘Strange Featherbedfellows’ 


The strawhatters were equally 
scornful about the Equity state- 
ment regarding the $5 fee for job- 
bers and the 30% non-professional 
limit. As for the ciaim that the $5 
fee is in line with “standard union 
practice,” one SMA member re- 
marked, “That’s the kind of 
euphemism that can cover the 
abuses of an assortment of strange 
featherbedfellows.” 

The statement that “prominent 
managers” have resigned from the 
SMA in protest against its Equity 
stand drew a laugh from one barn 
operator. “I wonder how Milton 
Stiefel feels to be nominated as 
the champion of. poor, abused 
Equity,” he suggested. “His exit 
from the organization is based al- 
most entirely on his desire to book 
full-company package shows this 
summer at Ivoryton, Conn. That’s 
how I see it, Duncan's opinion 


notwithstanding. Anyway, who're 


the other ‘prominent managers’ 
he’s talking about?” 

SMA members, commenting on 
the Equity refusal to budge from 
its new rules or to bargain with 
the managerial group, claim that 
the union never even gave an an- 
swer to the principal SMA pro- 
posal this spring. That was the 
suggestion that a clause should be 
inserted in the Equity contract 
stating that the actor-signatory, “is 
a member of Actors Equity in good 
standing.” That, the strawhatters 
argue, would prevent recurrence of 
incidents like last season’s Marga- 
ret O’Brien and John Barrymore, 
Jr., contract walkouts, when Equity 
forced managements to pay off con- 
tracted supporting players. 


Gardens,. 


B way Stalling Off 


Business was. somewhat spotty 
again last week on Broadway, but 
| the general level improved a little. 
|Trade was fairly brisk the early 
part of the week, eased a bit in 
midweek and then spurted on = 
weekend. For the most part 
grosses have been holding up sur- 
prisingly well for this period of | 
the season, but the feeling in mana- 
gerial circles is that there’s little 
solid strength in conditions and 
that the seasonal slump is due 
soon. 


The total gross for all 20 
shows last week was $537,900, 
or 74% of capacity. Week be- 
fore last the total for all 23 
shows was $540,600, or 73%, 
the same as the previous week. 

A year ago last week the 
total for all 22 shows was 
596,700, or 78% of capacity, 
the same as the preceding 
week. 

Of the recent openings, “New 
Faces” had a healthy first full week 
and, although it failed to sell out, 
is reportedly building an advance. 
“The Rehéarsal,” transplanted 
Equity Library Theatre show, 
opened Monday night (26) to harsh 
reviews and is an obvious flop. 
“Three Wishes for Jamie” moved 
last night (Tues.) from the Hel- 
linger to the smaller Plymouth. 


The schedule of closings is as 





follows: “Gigi” and “Shrike,” 
Saturday (31); “First Lady,” June 
“Stalag 17,” June 21; “Point of 


No Return” and “Mrs. McThing,” 
June 28, but both slated to reopen. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


Other parenthetic designations 
refer, respectively, to top price; 
(*indicates using. two-for-ones), 
number of seats, capacity gross and 
stars. Price includes 20% — 
ment tax, but grosses are net: 
exclusive of tax. 

“Don Juan in Hell,” Plymouth 
(8th wk) (CD-$4.80; 1,063; $31,000) 
(Charles Laughton, Cedric Hard- 
wicke, Agnes Moorehead). Over 
$30,800 (previous week, $28,000); 
closed limited engagement Satur- 
day night (24) after 64 perform- 
ances; will tour again in the fall. 

“Fourposter,” Barrymore (31st 
wk) (C-$4.80; 1,012; $27,000) (Jessi- 
ca Tandy, Hume Cronyn). Just un- 
der $22,000 iprevigus week, $21,- 
300; Betty Field and Burgess Mere- 
dith take over June 9 in place of 
the Cronyns, who will star in a 
touring edition. 

“Gigi,” Fulton (27th wk) (C- 
$4.80); 1,063; $23,228) (Audrey Hep- 
burn). Almost $14,000 (previous 
week, $14,000); closing turday 
(31), but announced to reopen in 
the fall before going on tour. 

“Guys and Dolls,” Fulton (27th 
wk) (MC-$6.60; 1,319; $43,904). As 
‘usual, $44,400. 

“I Am a Camera,” Empire (26th 
wk) (CD-$4.80-$6; 1,082; $24,908) 
(Julie Harris). Nearly $20,400 
(previous week, $21,400); Barbara 
Baxley takes over the femme lead 
in a week or so, as substitute for 
Miss Harris, who is taking a leave 
of absence for a film commitment. 


“King and I,” St. James (61st wk) 


“Male Animal,” Music Box (4th 
wk) (C-$4.80; 1,012; $27,000) (Elliot 
Nugent, Martha Scott, Robert Pres- 
ton). Almost $15,600 (previous 
week, $8,500 for four perforn- 
ances). 

“Moon is Blue,” Miller (64th wk) 
(C-$4.80; 920; $21,586) (Barbara Bel 
Geddes, Donald Cook, Barry Nel- 
son). Over $14,600 (previous week, 
$15,100); Maggie McNamara, ‘from 
the Chicago company, takes over 
the femme lead next Monday (2), 
succeeding Miss Bel Geddes, who 
starts a two-month vacation. 

“Mrs. McThing,” Morosco (14th 
wk) (CD-$4.80; 912; $26,800) (Helen 
Hayes). Over $21,600 (previous 
week, $22,300); will lay off five or 
six weeks, probably starting June 
28, while the show plays a Central 
City (Col.) engagement. 

“New Faces,” Royale (2d wk) 
(R-$6; 1,035; $32,000). Over $27,700 
for first full week (previous week, 
$10,000 for first three perform- 
ances, plus $1,800 for a preview). 

“Of Thee I Sing,” Ziegfeld (3d 
wk) (MC-$6; 1,628; $48,500) (Jack 
Carson, Paul Hartman). Nearly 
$27,100 (previous week, $32,300). 

“Paint Your Wagon,” Shube 
(28th wk) (MC-$7.20; 





Seasonal Slump; 


Faces’ Brisk $27,700, ‘Sing’ $27,100, 
Tandy-Cronyn 226, ‘Animal’ $17,600 


000) (James Barton). About $29,300 
(previous week, $30,300); Eddie 
Dowling takes over as star June 9. 


“Pal Joey,” Broadhurst (21st wk) 
(MC-$6.60; 1,160; $39,602). As usual, 
over $40,000. 

“Point of No Return.” Alvin 

|(24th wk) (D-$4.80-$6; 1,331; $37,- 
|924) (Henry Fonda). Nearly $25,- 


500 (previous week, $27,500); shut- 
tering June 28 for five-week layoff. 

“Shrike,” Cort (19th wk) (D- 
$4.80; 1,056; $27,700) (Jose Ferrer, 
Judith Evelyn). Over $23,600 (pre- 
vieus week, $24,000); closing Sat- 
urday (31) because Ferrer has a 
film commitment. 


“South Pacific,” Maiestic (162d 
| wk) (MC-$6; 1,659; $50,186) (Mar- 
tha Wright, George Britton). Al- 
most $41,100 (previous week, $40,- 
700). 

“Stalag 17,” 48th St. (55th wk) 
| (C-$4.80; 912; $21,547). Over $12,- 
400 (previous week, $12,900); clos- 
ing June 21, to tour. 


“Three Wishes for Jamie,” Hel- 
linger (10th wk) (MC-$6.60; 1,527; 
$51,300) (Anne Jeffreys, John 
Raitt). Over $23,700 (previous 
week, $24,000); moved last night 
(Tues.) to the 1,000-seat Plymouth, 
where the capacity will be about 
$33,950). 


“Tep Banana,” Winter Garden 
(30th wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). Over $33.- 
500 (previous week, $36,100). 

“Tovarich,” City Center (2d wk) 
(C-$3; 3,090; $38,000) (Uta Hagen, 
Luther Adler. Herbert Berghof, 
Romney Brent, Paula Laurence). 
Over $16,900 (previous week, $18,- 
400); closed Sunday night (25) 
after 16 performances, at a loss of 
about $15,000. 

OPENING THIS WEEK 

“First Lady,” City Center (C- 
$3; 3,090; $38,000) (Helen Gahagan, 
Edna Best, Peggy Ann Garner, 
Frederic Tozere, Scott McKay). 
N. Y. City Theatre Co. revival of 
Katharine Dayton-George S. Kauf- 
man’s 1935-36 hit; production cost 
.about $50,000 (including two weeks’ 
operation; the tryout about broke 
even); opens tonight (Wed.). 

“Rehearsal,” President (C-$3.60; 
300; $7,000). David Ross presenta- 
tion of an Equity Library Theatre 
revival of the Restoration farce; 
production cost an estimated $4,- 
000; opened Monday night (26) to 
unanimous pans. 

“Sunday Breakfast,” Coronet (D- 
$4.80; 1,027; $23,000). ANTA Play 
Series production of play by Emery 
Rubio-Miriam Balf; production cost 
$20,000 and can break even at 
around $7,500; opens tonight (Wed.) 
and is scheduled for at least two 
weeks. 


‘MINSKY’S FOLLIES’ 836 
IN PITT BOW AS LEGIT 


Pittsburgh, May 27. 

First joust with legit for ‘“‘Minsky’s 
Follies,” normally a nitery unit, at 
the Nixon last week, wasn’t too hot. 
Playing at a $3.25 top, revue did 
around $8,500, more than half of 
that coming in the last three per- 
formances. Show got away slowly 
and drew a miserable set of notices, 
but towards the end of the stand 
started to pick up a bit neverthe- 





(MD-$7.20; 1,571; $51,717) (Ger-/| less 
trude Lawrence). Over $51,700 ‘Couple of acts and_ several 
again. chorus girls were added for the 


Pittsburgh engagement, and the 
hasty assembling job of stretching 
the “Follies” into a two-and-a-half 
hour entertainment was too much, 
a ragged preem giving the review- 
ers plenty to go on. They went at 
it with both barrels. 

Nixon is currently dark, relight- 
ing Monday (2) with “Call Me 
Madam.” That was to have 
dropped the curtain on the season, 
but “Good Night, Ladies” has been 
booked in to follow it. House then 
goes dark, to reopen July 21 just 
for couple of weeks with the 
“Porgy and Bess” revival. 





‘Ladies’ $12,200 ,St. Loo 
St. Louis May 27.. 
Jules Pfeiffer brought his “Good 
Nite Ladies” company to St. Louis 
for an 1l-night frame, but after a 
swell b.o. record $12,200 at a cut 
rate and SRO biz, stand has been 
extended for two more weeks. 
Crix were unanimous in nixing the 
jiece and cast, but the natives are 
amming the American Theatre, 
where it’s being presented. 
Piece, after successes in Kansas 
City and Minneapolis, moves to 
rt; Pittsburgh for a two-week frame 





1,361; 346. -' after the local engagement. 
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Plays Abroad 


Sweet Madness 
London, May 22. 


Jack de Leon (associated with Minster 
Productions) presentation of light comedy 
in three acts by Peter Jones. Stars Rich- 
ard Attenborough. Directed by Jack 
Minster. At Vaudeville Theatre, Londen, | 
May 21, 52; $2 top. } 


Valentine Crisp Richara Attenborough 


Janet Andrews Geraldine McEwan 
Linda Cooper Sheila Burrell 
Hen: Winter...... Robin Bailey 
Arrowsmith Laurence Naismith 
Hans Klein Martin Miller 





As a light offering for the sum- 
mer this comedy might 
make the grade despite a muddled, 
improbable story that can only be 
classed as amiable entertainment 
It may attract film patrons on the 
star’s reputation, but on its merits | 
it should not carry much weight. | 
It stands no chance for the U. S.| 


Richard Attenborough has a/| 
fussy, restless role similar to his 
last one in “To Dorothy, a Son.” 


season, 


bares his 
psychiatrist 
achieve a 


practises Yoga and 
bachelor soul to a 
Convinced he cannot 
happy 
attuned, he accepts his 
recommendation as to a suitable 
mate. The girl arrives for secre- 


opportunity to test each other's 
reactions. His timid approach, 
balked by her wide-eyed direct 
simplicity lands them no place. 
When his friend turns up and 
employs his experienced technique 
the girl shows plenty of the 
requisite reciprocation, but gets 
switched safely back to her em- 


He rushes about in running shorts, | 


marriage unless thoroughly | 
-dico’s | rev. 2 
medico S| This 


opening when the harassed little 
doctor confesses his own mind has 
come close to submersion through 
coping with other people’s phobias. 
This is an excellent character study 
by Martin Miller. 


Geraldine McEwan, acclaimed 


last year as a refreshing new per- |} 


sonality, plays the selected mate 
with delicious spontaneity. Robin 
Bailey enacts the man-about-town 
with an easy naturalness 
shared by Sheila Burrell as a dec- 
orative and piquante old flame who 
is a 
reason. Laurence Naismith 
perfect epitome of aristocratic past 
as the manservant 


zeal. Clem. 


Shadow of a Man 


Glasgow, May 20. 


John C. Mather and W. H. 


Erickson, 
Theatre, 


Directed by 


Erickson 
Glasgow. + 


Carol Seaton Brenda Hogan 
Norman Farrell Henry Mollison 
Linda Bryant Iris Russell 
Inspector Gates Robert Raglan 
Gene Landers Sonny Tufts 


new play 
| ly, but 
set for a 
It’s a 


Production 
|modest run 


seems 


two friends. She takes.the sudden 
blow with surprising calm, and de- 
parts for a holiday. She is an air 
hostess by profession, and comes 
over as a good-looking femme with 
efficient coolness and much charm. 
The character, which should be a 
central one, is quite incredible. 


What mystery there is may be 





that is} 


house guest for no apparent | 
is the | 


Jack Minster 
directs the piece with commendable 


Williams 
production of drama in three acts by Paul 
At King’s 


opens promising- 
deteriorates through com- 
tarial duties which gives each an/| plete lack of surprise and tension. 
very 
moderate 


| tective turns up and says the hus- 
band’s body must be held for a 


postmortem, this after he’s well | 


| buried. Foul play is suspected. 
Big, genial and friendly Sonny 
| Tufts, on his first legit excursion, 


| makes a fairish job, acting largely 
with his hands. He is the Ameri- 
can songwriter paying a return 
visit to England to stay with his 


former Royal Air Force colleague 


land finding he has so suddenly 
| died. At show caught, Tufts 
\fluffed his lines somewhat but 


|otherwise did not do so badly. He 
is largely Sonny Tufts and achieves 
little sense of characterization. 

With a minimum of surprises, 
the piece ambles on to a phoney 
|climax in which there are two in- 
credible confessions before the real 
killer is unmasked. There are so 
few murky characters onstage that 
it is not difficult to pin down the 
guilty man 

Iris Russell, who is well-known 
in Scotland, fills the role of the 
| widowed Linda adequately. Her 
friend, Carol Seaton, is nicely done 
by little Brenda Hogan. The re- 
jected suitor is played with suit- 
able polish by Henry Mollison, 


| thriller, with the entire action! while Robert Raglan’s detective-in- 


taking 
ber 
| widowed 


place in a young 


just before the 


} 


widow’s 
in Brighton, England. She is | friendly. 
story 
| starts, her husband dying suddenly 


spector might have been less 


Piece shapes up as having the 
|minimum of possibilities. 
| himself must take a major share 


ployer’s arms. Most of the laughter | in an adjoining bedroom after 4| of the responsibility for the failure. | Comedy Theatre, at Duluth, Minn., | las 
comes at the end after a tepid' wild night out with his wife and' 


Gord. 


MET OPERA SOCK 956 
FOR FOUR IN ST. LOUIS 


St. Louis, May 27. 


Laguna Playhouse May Be 
Dark as Angels Flit Off 


Hollywood, May 27. 
N. Y. Metropolitan Opera, in its}, Laguna Summer Theatre Play. 








said to deepen when a friendly de- | 


Author 


first visit here in several years,| house may be dark for the first 
‘grabbed a sock $95,000 for four | time in seven years, following the 
| performances at the Henry W. Kiel | flitting away of angels five weeks 
(Municipal) Auditorium last week, | before the season was due to open 
|with “Aida,” “La Traviata,” “Car-| June 24, with “Soldier's Wife.” 
men” and “La Boheme.” starring Joan Evans, y 
Visit drew 31,500 payees, with Producers Ken. Britton and 
house scaled from $1.20 to $10.| Joseph Paul said they’re ankling 
5 —__—___— | because two-thirds of the coin 

} needed wasn’t forthcoming, due to 
| change in minds of eastern angels 
| Producers are out $1,000 in ad- 
vance rent and blurbing openir 


Barn Notes 


Stephen Slane will be general 





manager, Hans Busch stage direc- production. 
tor, William Parsons music direc- os 

tor and Gene Bayliss choreogra- | .: 

pher this summer at the South| ny... wy. . 

Shore Music Circus, Cohasset, New Management F or 
Mass. Glenn Jordan will be| Sole Montreal Barn 


director and Max Eisen pressagent 
for the Neptune Music Circus, As- 
| bury Park, N. J. _ George Lip-| Montreal’s only. strawhatter, the 
ton will be stager at the Sacra-| Mountain Playhouse, atop Mount 
mento (Cal.) Music Circus, to be} Royal, opens June 16 under new 
operated for the second season by | management of Norma Springford 
Russell Lewis and Howard Young | Joy Thomson, of the Canadian 
iige Norwich (Conn.) Playhouse; Art Theatre, who established this 
will: open June 23 for its sixth} summer theatre two years 
|season, with Hank Kaplan as di- bows out because of ill health 
rector, Jeff Brown designer, Nor- Miss Springford is a Montreal 
man Hall production stage mana-| on4q in the past has been associated 


Montreal, May 27 


ago, 


ger and Randy Gunter consiitans | With the McGill Players Club and 
opens June 17 at Skaneateles, other local theatre groups. She'll 
N. Y., with Walter Davis as stager, | D¢ assisted by Bruce Raymond, 


George Hirst musical director, | from Ottawa’s Canadian Repertory 
Dick Fontaine designer and Aida| Theatre. A minimum of three pro- 
Alvarez choreographet Ben | ductions is planned for the season. 


Janney will return this summer as | 
|production stage manager at Vin-| 
cent Y. Bowditch’s Barn Stages, | 








| Nantucket Island, Mass. Paul | Tune Shows | 
|Gilmore to run a strawhat, the| 
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SURE THEY'RE BOARS’ TEETH! 


“SOUTH PACIFIC” 
DRURY LANE, LONDON 


agency item. Even “Top Banana.” 
which was a near-capacity click 
for some weeks but has recently 
been in the more moderate brack- 
ets, has been in greater demand 
than any of the dramatic hits 
. “Paint Your Wagon,” another in- 
termediate-demand musical, has 
also been a more popular ticket 
than all but the top straight-play 
entries. 
No ‘Roberts’ Sub 

There hasn’t been a really-hot 
demand straight-play ticket since 
“Mister Roberts.” There was plenty 
of advance call for the twin 
“Cleopatra” productions of Laur- 
ence Olivier and Vivien Leigh, and 
comparable interest in “Don Juan 
in Hell,” with the name lineup of 
Charles Boyer, Charles Laughton 
Cedric Hardwicke and Agnes 
Moorehead an obvious factor. But 
even those were limited chiefly to 
advance orders. 

Dramatic clicks like “Point of 
No Return,” “Fourposter,” “I Am 
a Camera,” “Shrike,” “Gigi,” “Mrs. 
McThing’ and the holdover “Moon 
Is Blue” have a steady call at the 
brokers, but no garment district 
expense accounts are being hocked 
to get tickets to them. And al- 
though such memorable dramatic 
smashes as “Death of a Salesman” 
and “Streetcar Named Desire” in- 
volved lively trade in “house seats” 
for a while, they never brought on 
& municipal investigation into 
ticket scalping, as “South Pacific” 
aid. 

For anyone with general access 
to “house seats,” there’s compara- 
tively little problem about straight 
plays, even such hopped-up attrac- 
tions as Olivier-Leigh and the 
four-star “Don Juan.” But every- 
one who can think up an anniver- 
sary or has a visiting relative ex- 
pects to get tickets for “King and 
I,” “Guys and Dolls,” “Pal Joey.” 
and still occasionally, “South Pa- 
cific.” 














WANTED 


Play director with following of advanced 
students whe are able to appear in produc- 
tions within 175 mile radius of Chicago. Te 
direct popular, well-established  semi-pre- 
fessional group. In first fetter state ag*, ¢*- 
perience, references, and lowest salary @*- 
pected. Write Bex 528, Variety, 6/2 North 
Michigan, Chieago {1, tlinois. 

















ACTORS WORK 
Unit Now Forming 
NEW YORK AREA 
Co-operative Basis 
Write te Box #2797, Variety, 
154 West 46th Street, New York 36 
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MODEL — Small Size 12 
59” in Heels — Experienced 
Coats and Svits 
HARRY FRECHTEL 
205 West 39th Street 








New York City 
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Purdy’s Sports Cars 

Ken W. Purdy, editor of True, 
and authority on automobiles, is 
guthor of “ of the Road” 
(Little, Brown Atlantic), pub- 
jished Monday (26). 

Book concerns the great sports 
cars of the past 50 years. 





Ruppell’s Collier Exit 
Anxiety over declining circula- 
tion is said to have cued the de- 
cision of the Crowell-Collier exec 
poard to part company with Louis 
Ruppell as editor of Collier’s. Rup- 
pell held the post for the past three 
vears. At one time he was chief of 
press information for CBS. 
Pending further action, Ed An- 
thony, publisher, took over the edi- 
torial reins of the mag. 





“Quiz Kids” Politico Column 

Latest to get on the Chi political 
convention «bandwagon are the 
“Quiz Kids” who have been signed 
by United Press to pen a daily 
yarn on both the Republican and 
Democratic nominating clambakes 
to be held in July. . 

The Kids, who range in age from 


at the International Amphitheatre 
convention site and the Conrad Hil- 
ton Hotel. UP will service the 
stories to their regular clients. 





‘Grand Ole Opry’ Tome 

“Grand Ole Opry,’ story of the 
WSM, Nashville program that has 
been an NBC attraction for over 
25 years, is being published by 
Greenberg in July. Tome is by Wil- 
liam R. McDaniel and Harold Sel- 
igman and will be published in 
paper ($1) and cloth ($2) editions. 

Fairchild Pubs Election 

A National Labor Relations 
Board election requested by the 
Newspaper Guild of N.Y., Local 3, 
ANG-CIO, to be certified as col- 
lective bargaining agent for edi- 
torial! and commercial employes of 
Fairchild Publications, has been set 
for June 11. About 850 workers at 
the firm’s N.Y. office and out-of- 
town bureaus are involved. 

Guild began an organizing drive 
at Fairchild last November. Among 
Fairchild’s publications. are Wom- 
en’s Wear Daily, Daily News Rec- 
ord, Retailing Daily, Footwear 
News, Men’s Wear and Supermar- 
ket News. 





Shulman’s Coast Stint 

Max Shulman is back in Holly- 
wood for a second time this year 
and again it’s a Metro assignment— 
the writing of the screenplay, “The 
Many Loves of Dobie Gillis,” 
adapted from his published collec- 
tion of short stories, the screen 
treatment of which he recently 
completed. Earlier in the year at 
Hollywood Shulman did-the screen- 
play, “Steaks for Connie,” from an 
original story co-authored by him 
and Herman Wouk. 

Billy Wilder has asked Shulman to 
come to Hollywood in September 
to collaborate with him on a 
screenplay in which Yul Brynner 
will make his film debut. 


Chas. L. Knight Awards 

Charles L. Knight awards for 
Outstanding public service by Ohio 
daily and weekly papers and news- 

apermen have been set up in con- 
unction with the Ohio Newspaper 
Assn., and first awards will be pre- 
sented in 1953. 

Awards are sponsored by John 
S. Knight, publisher of Knight 
Newspapers, including the Akron 
Beacon Journal, in memory of his 
father, former editor and publisher 
of the Beacon-Journal. The awards 
will be for the most outstanding 

ublic service by a newspaper dur- 
ng the year, the most outstanding 
Public service reporting by individ- 
uals on a newspaper, and the best 
editorial on a local subject. 








Crosby, Mayer, Rice Tomes 

“Out of Print,” collection of 
John Crosby’s radio-TV columns 
in the N. Y. Herald Tribune, will 
be published by Simon & Schuster 

the fall. 

S&S will also bring out, in Oc- 
tober, Arthur Mayer's informal his- 
tory of motion pictures, “Merely 
Colossal,” and in late fall Craig 
Rice’s anthology of newspaper ac- 
Counts of crimes, “45 Murderers.” 


Controversial Nijinsky 

“The Last Years of Nijinsky” 
‘Simon & Schuster, $3.50), by the 
late dancer’s wife, Romola Nijin- 
sky, is a followup of her earlier 
biog published in 1934, bringing 
the reader up to date. Mainly, it 
concerns the odyssey of-the Nijin- 
skys before, during and after the 
second World War, and the_pathetic 
attempt to find a haven for the in- 
sane dancer somewhere. 

_A sentimental, opinionated, one- 
sided story, the book is neverthe- 








jand “You Be The Judge,” have 





less a stirring aecount of a woman’s 
undivided devotion for 30 years to 
a great artist. Writer is an embit- 
tered woman, bitter at the world, 
at various governments, at fellow 
artists whom she claims balked her 
husband’s attempts at recovery, or 
at least let him down. She belabors 
U.S. and British writers for be- 
littling her husband; she claims the 
whole dance world was filled with 
his enemies. 





Nijinsky went insane in 1919; 


now Romola Nijinsky admits that | 


locking him up, in solitary confine- 
ment, was her greatest mistake. 
Freedom of movement would have 
cleared his mind up, she believes. 
There’s an interesting chapter on 
her encounter with a Soviet ballet 
troupe, which she states is ably up- 
holding the traditions of great Rus- 
sian dance art. Altogether, an ab- 
sorbing, controversial book. 
Bron. 








Post’s ‘Squeich’ and ‘Judge’ 
Two regular Satevepost short | 
features, “The Perfect Squelch” 


been issued in book form, sepa-| 


four to 15, will be assigned “beats” | rately, under those titles, by A. S. | 


Barnes & Co., at $1 each. Each is| 
edited by Ashley Halsey, Jr., Post | 
associate ed, who’s in charge of | 
Post short features. 

These two departments will be | 
the only ones which Barnes will is- 
sue in book form this season, al- 
though others are planned for next 
year. “Judge” contains 121 legal) 
decisions on all sorts of subjects | 
and law problems. “The Perfect | 
Squelch” has 90 short retorts by or | 
about Eddie Cantor, Bob Hope, and 
other show biz names, as well as 
Will Rogers, Winston Churchill, 
Babe Ruth, etc. 


Artie Shaw’s ‘Trouble’ 

Artie Shaw’s autobiog, “The 
Trouble With Cinderella” (Farrar, 
Straus & Young, $3.75), gives an 
account of the jazzman’s fight with 
commercialism, his surrender to 
$ucce$$ and his ultimate rejection 
of the band business. Except for 
some pretentious philosephising, 
via quotes from the literary greats, 
this is an interesting rags-to-riches 
saga of a New York east side boy 
who rose to multi-million dollar 
heights, only to find that he didn’t 
like where he was. 

Although there are some pass- 
ing references to Shaw’s experi- 
ences with women, the book gives 
no details about his multi-faceted 
marital career. The book, inci- 
dentally, is subtitled “An Outline 
of Identity.” Herm. 








CHATTER 


The July issue of Holiday mag 
will be an all-travel issue devoted 
completely to different phases of 
U. S. tourism — shrines, food, 
hotels, weather, liquor “map,” 
dozen favorite tours, and all 
types amusements. 

Donald Freeman, VARIETY San 
Diego mugg, has yarn in June 
Police Gazette titled “Les Paul 
and His Miracle Guitar.” ’ 


John Mason Brown to cover the 
politico conventions in Chi for Sat- 
urday Review. 

Marie Seton, former eastern Eu- 
rope correspondent for Theatre 
Arts Monthly and the Manchester 
Guardian, writing a biog on the 
late Russian film director, Sergei 
Eisenstein, which A. A. Wyn has 
set for fall publication. 


Tony Gray, who recently joined 
Photoplay mag as managing editor, 
upped to editor, replacing Adele 
Whitely Fletcher. 

Curt Gowdy, WHDH, Boston 
sportscaster, has been appointed 
sports editor and consultant for 
the mag See. Gowdy for past two 
years has covered the home and 
away games of the Boston Red Sox 
for the Hub indie. 

Seymour Stern, biographer of 
the late David Wark Griffith, 
started a series of book reviews on 
tomes dealing with the film indus- 
try in the L. A. Daily News. 

Edna Woolman Chase, editor of 
Vogue, is prepping her memoirs 
with the help of actress-author 
daughter Ilka Chase. Tome, which 
Doubleday is publishing, will also 
profile Vogue and chronicle 20th 
century fashion. 

Wynn Mace’s “Tennis Teéch- 
niques Illustrated” due from Barnes 
presses June 15, 

Ted Hartman cargo-shipped Fri- 
day (23) for Europe and Middle 
East and will do a tome on sailing 
by freighter. Also on the Nor- 


wegian ship is Ray Brock, author of | 


“Blood, Oil and Sand,” e? 
Chapter, “Daughter of Mata 
Hari,” of Kurt ‘Singer’s book, 
“World’s 30 Greatest Women 
Spies,” has been bought by Ed 
Small for filming, to be released by 
United Artists, ; 


itensive facelifting job, 


‘Best Plays’ Schedule 
For Granite State Barn 


Instead of the usual strawhat as- 
sortment of contemporary come- 
dies, with emphasis on recent 
Broadway hits, the Barnstormers 
Theatre, Tamworth, N. H., will pre- 
sent a “best plays” schedule this 
summer. The eight-week season, 
the 22d under the management 
of Francis Cleveland, will open 
July 8. 

Opening bill at the Equity- 
bonded barn will be S. N. Behr- 
man’s “No Time for Comedy,” 
with subsequent revivals including | 
“The Guardsman,” “Anna Christie’ 
and “Pygmalion.” Cleveland will 
again direct. The 300-seat house 
will have a $2.40 top and play a| 
Tuesday-Saturday schedule. 


Big Facelift Job Set 
For Minneapolis Barn' 


Minneapolis, May 27. 
Old Log, only Minneapolis 
strawhatter, located at nearby 








Lake Minnetonka, is getting an ex- 
including 


ithe construction of a new 24x40) 


feot rear addition to house a more 
flexible stage, new flooring and | 
seats, modern plumbing and better 
ventilation and parking facilities. | 

Fourteen-week season starts| 
June 11, with Don Stolz as pro- 
ducer-director, for the seventh 
consecutive season. 











Negro 
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categories. It notes that numer- 
ous Negroes were involved in the 
productions of “Shuffle Along” and 
“Four Saints in Three Acts,” both 
done since March 15, but observes 
that there are no Negro producers, 
only one Negro attorney, one scenic 
designer and one Negro in concert 
management. 
Committees Busy 


Besides the Equity - League - 
Dramatists committee, groups 
working on the problem include 
the Coordinating Council for Ne- 
gro Performers, Committee for the 
Negro in the Arts, Committee of 
Twelve, Congressman Powell’s Har- 
lem Committee on Unemployment 
in Television, besides committees 
representing the American Guild 
of Variety Artists, American Fed- 
eration of Radio Artists, Television 
Authority and Radio Writers Guild. 

A statement by the Equity- 
League-Dramatists committee, also 
to be published in the Equity mag, 
calls for greater Negro employment 
in legit, urging “the portrayal of 
the Negro as a more general part 
of the scheme of our society, for 
example as postmen, policemen, 
clerks, secretaries, government 
workers, doctors and_ teachers, 
without the necessity of emphasis 
on race.” 

It adds, “This has been done suc- 
cessfully in such recent produc- 
tions as ‘Detective Story,’ where a 
Negro policeman was part of the 
drama without problem connota- 
tions; in ‘Peter Pan,’ where Negro 
children were cast along with 
other children, and in ‘On the 
Town,’ ‘Inside U.S.A.,’ ‘Out of This 
World’ and others, where colored 
singers and dancers were simply 
and without comment part of the 
ensemble. 

“In these instances there have 
been no violations of the natural- 
istic tradition of the theatre. On 
the contrary, realism has been more 
faithfully served, has advanced the 
interests of the theatre and has 
actually lent increased variety and 
excitement to the presentations. 


‘Vitalizing Force’ 

“If writers, producers, directors 
and casting agents would consider 
the Negro artist primarily as an 
artist, to be given consideration 
for casting in any roles which his 
ability permits, it would be a vi- 
talizing force in the theatre. Con- 
sider Juanita Hall playing Bloody 
Mary in ‘South Pacific,’ Frank 
Silvera portraying many non- 
segregated roles in motion pictures 
and radio, Lawrence Winters and 
Camilla Williams in leading roles 
in various operas, Janet Collins 
chosen by the Metropolitan Opera 
as its prima ballerina, all without 
racial limitations. 

“In the recent past, a well- 
intentioned but ill-directed sensi- 
tivity to. this problem has worked 
inadvertent harm to the Negro 
artist: Apprehensive of doing in- 
justice to the Negro citizens and 
offending humanity, writers and 
producers have tended to com- 





pletely eliminate the Negro in 
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Hollywood. 

For years I have been gathering data on yachts, planning to release 
some of it each spring so that the Hollywood barnacles who belong 
to the sea-going set could get the benefit of all this research. But be- 
fore I get around to writing the piece, spring comes, lap-dissolves into 
summer, which in turn gives way to the melancholy autumnal rains, 
and then it’s winter, which is no time to be on a yacht no matter how 
rich you are. 

What reminds me that it’s time to do something about the subject 
is that each year we have a yacht race in which Hollywood characters 
like Errol Flynn and Humphrey Bogart take part. The race .used to 
carry these part-time skippers as far as Honolulu, but more recently 
the Barnacle Derby has been cut down to a coastwise cruise between 
Newport, one of the few protected harbors on the west coast, and 
Ensanada, a dream beach a hundred miles south of the border. 

Years ago a Hollywood yacht owner used to invite his friends on 
these coastwise cruises. Everybody wanted to go, because his ship was 
loaded with the best liquor this side of Irish and Scotch distilleries. 

The skipper himself set the drinking pace. By the time the yacht 
had reached Mexican waters the rum-soaked skipper felt*the ship was 


| pitching even when all around him was as idle as a painted ship upon 


a painted ocean. Dolphins coming up for air would get one whiff of 
him leaning over the side and find themselves being charged with 
drunk-diving. 

The more moderate drinkers among his guests were glad they were 
not lushes like him. They figured that their temperate habits would 
carry them all the way to Acapulco, Mex., and back to Wilmington, 
Cal., the Los Angeles poré where private yachts dock. 

But as this particular yacht turned north from Acapulco for the long 
voyage home, one of the more temperate drinkers spotted the owner 
heaving nat only his innards over the side, but. cases of fine liquor as 
well. 

It seems that when the yacht-owner had had enough he decided 
everybody had enough. His revulsion for liquor was so overwhelming 
that he didn’t leave a drop on beard. 

The result was that all the temperate drinkers found themselves on 
the return voyage, parched and dehydrated, with their tongues hanging 
out like cactus plants. For hundreds of miles they had to endure a 
thirst brought on by this friend’s remorse. Many of them to this day 
look like Coleridge’s “Ancient Mariner” and tell the story to any wed- 
ding guest who so much as sits on a neighboring stone. 

On one of the Hawaiian cruises a cabinet officer on a junket away 
from Washington found himself invited to dine aboard a Hollywood 
yacht. As the wine went in the truth came out. After the second 
zombie the cabinet officer found himself at the receiving end of insults 
of increasing malice. Short of swimming, there was no way for him 
to leave till midnight. By the time he was poured ashore the air was 
blue with blasphemies from both parties. 

The next morning the Hollywood skipper kept asking everybody 
what made him act like that the night before? ‘That cousin I insisted 
the cabinet officer insulted isn't that close to me,” he confessed. “Why 
I haven’t even seen the guy in 30 years! Those zombies must be spiked 
with peptic ulcers.” 

These things happened in a day when Hollywood take-home pay held 
no hidden taxes and income taxes themselves were practically nil. It 
was no mark of swank in those days for many guys to own a $300,000 
yacht. But the tax structure has practically driven Hollywood mariners 
from the sea. 

Reading over Lieut. Col. Sir R. Lambert Playfair’s “Handbook to the 
Mediterranean” (for the use of general travelers and yachtsmen), pub- 
lished 60-odd years ago, I’m tempted to hire the rowboat rotting over 
at Par, since it won an Academy Award for “A Place In the Sun,” tie 
a lavalier of hot rocks around my neck and dive into a Pacific undertow, 
for it is plain Playfair’s dreamy days are gone forever. In the lieut. 
col.’s day Riley really had a life, if he owned a yacht and he could 
own one for less than a foreign car, say a Bugatti, costs-a picture star 
today. 

Sailing yachts were cheaper than steam yachts but required larger 
crews than steamers. Moreover, the wear and tear on sails was terrific. 
The main thing, then as now, when shopping for a yacht, was to avoid 
being done. Yachts, like horses, were best around three years old. 
They could be bought for $100 a ton, or $20,000 for a 200-ton steam 
yacht. Or you could rent them for $1,000 a month, crew and supplies 
included. 

A crew for one of those smaller craft meant a captain, mate, two 
stewards, two cooks and six seamen. Captains got $750 a year, and 
two uniforms. Seamen earned $6 a week, but had to pay for their 
own food, which if it wasn’t hay at those prices should have been. 
Cooks got $7.50 a week and beer money. 

In the ship’s articles it was smart for an owner to list himself as 
captain. Otherwise he might find the skipper tossing him in the brig 
of his own yacht. 

For those planning an 18-month cruise to take advantage of Dept. 
of Internal Revente’s current income tax loophole, I have no figures, 
but Lieut. Col. Sir R. Lambert Playfair bequeathed me some figures 
from an eight-month cruise he took in 1872. The party consisted of 
“three ladies and two gentlemen” (which I hope they were), a ladies’ 
maid and a crew of 12. 

Wages for the long cruise nicked my knight for $2,800. Stores 
(suppliés) and wines ran to $1,000; steward’s market book (eats), $880; 
ship’s washing, pilotage, etc., $470; captain’s book for stores, oil, rope, 
coke, water, paint, $720; clothes for crew, $275; shoes for crew, $35; 
oilskins, $50; insurance, $570. 

This yacht had been laid up fgr some months, so there was an added 
tap for everything from flags to new ropes, and varnishes and wages 
of $1,640. All told the cruise cost my knighted Playfair $8,365—or 
about six bucks per diem per lady and per gent. 

The supplies taken on this cruise would stagger even , Pentagonian, 
I listed 126 separate items and that was net, becausé.i counted pur- 
chases of 36 six-lb. cans of American corned beef, a¢ only one item. 
Cans of roast partridge, pheasant, duck, chicken, pate de fois, beef 
and mutton abounded. The wine included everything from 36 bottles 
of champagne and 80 bottles of Curacao to quantities of hock, rum 
and beer. In eight months, 250 lbs. of Danish butter went the way of 
all Danes, and 89 lbs. of jams and 18 jars of blackberries, currants, 
gooseberries, cherries and plums were piled on that butter. 

To those who would like the complete list of supplies I'll send it, 
provided they enclose a self-addressed stamped envelope and $10 to 
cover the cost of copying the list, because every time I look at it I’m 
driven to hunting out the best restaurant in town and choosing a meal 
to match Playfair’s offshore dinners. None ever quite does. 








comedy and servant roles. This} in such roles, an inbalance results, 
policy, well-meant though it may | and their integration in American 
be, is unrealistic and has seriously | life is improperly set before the 
curtailed the employment of the | world. ; 
Negro artist. “We call, upon all branehes of 

“While caricature and stereotype the theatre to correct this situa- 
are always to be condemned, there | tion, not by eliminating. the Negra 
is nothing inherently wrong in| artist, but by enlarging his scope 
comedy or servant roles when they and participation in all types of 
are part of an honest living pres- | roles and in all forms of American 
entation. However, when the Negro | entertainment—just as in Ameri- 
citizens are presented exclusively | can life.” 
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VARIETY 





Ira lipan, 20th-Fox homeof- 
fice tradepress contact, ailing at 
home. 

Mollie Regan, of the Sol ‘Hurok 
staff, back at her desk after major 
surgery. 

Irving Berlin back from the 
Coast for dental work, then returns 
west for the summer. 

Alexander Kirkland, actor- 
writer, flew to Paris last week on 
some writing assignments. 

“Uncle Henry” Berlinghoff of 
the William Morris Agency public- 
ity dept., marked his 81st birthday 
Friday (23). 

Maurice Segal, Paramount home- 
office publicist, and Claire Drucker 
will be married in New Rochelle 
on June 15. 

Coast attorney David Tannen- 
baum in since Sunday (25) on 
charitable affairs and other biz. 
Leaves tonight (Wed.). 

Publicists’ Guild will make its 
annual weekend hegira to Bernie 
Kamber’s Wayne Country Club in 
Pennsylvania June 27. 

Gene Tierney due in from the 
Coast June 8, sailing on the Liberte 
shortly after en route to London 
to appear in Metro’s “Never Let 
Me Go.” 


Arthur Hornblow, Jr., Metro pro- 
ducer, will stay on in Gotham an- 
other two weeks. He’s doing pre- 
liminary work on his nex pic, “Re- 
mains to be Seen.” 


Actor Ronald Reagan due east | Truckee 


the eign re aa (Metro’s con- 
tinenta} manager). 

Flock of Mitroites here includ- 
ing Clark Gable, Gene Kelly, John- 
ny Green. Loew’s Theatre veepee 
Joe Vogel is due in soon. 

Georges Simenon, Belgian mys- 
tery scribe, now living in U. §S., 
sold seven stories to Paris film con- 
cerns ‘during recent visit here. 
Cinema D’Essai here trying to 
track down all hot prints of the 
1928 Carl Dreyer film, “La Passion 
De Jeanne D'Arc,” since it obtained 
rights to the pix reissue. 

Irwin Shaw in confab with Ana- 
tole Litvak on film of Alfred Hayes 
novel, “Girl on Via Flaminia.” 
Background will be moved from 
Rome to Paris. Shaw also is work- 
ing on revision of new play. 

Cy Howard polishing up his play, 
“The Prime of Life,” comedy- 
drama of Hollywood life, for N. Y. 
production under his own banner 
next fall. Writer is completing a 
script for a pic to be shot in Europe 
and wants to do a film in Rome. 





Reno 


Jan August plays at the Top of 
Mapes. ‘ 
Cal Neva books songsters Johnny 
& George. 

New Golden negotiating ABC 
feed of Paul Pendarves orch to 
Coast.. “ 

Rory Calhoun in town while wife 
Lita Baron dances in Mayes Sky- 
room. 4 

No trouble from the tranquil 
River. It’s handling 


early next week to address Con- runoff nicely. 


ference of Newspaper Publishers 


Carson City will get world pre- 


in Hartford June 4, topic being | ™Miere of pic of same name starring 


Hollywood's press relations. 


Martin S. Davis, who heads pro- 


Randolph Scott, in June. 
Polly Bergen added to Golden 
opening May 28. Also booked are 


motion at Sam Goldwyn’s N. Y., of-| Cah Calloway, Lord Buckley, Judy 


fice, and Delores Farhat set to wed 


June 7. Judge Jonah S. Goldstein Kelly, 


will perform the ceremony in his 


chambers. 


Although heavy snow pack still 
remains in Lake Tahoe area, re- 
sorts expected to open on sked. 


Milton Sperling, prexy of United | Mount Rose route to Lake will be 
States Pictures, which release3| closed later than usual. 


through Warner Bros., returned to 
the Coast last week after a stop- 
over in New York following a Eu- 


ropean tour. 
Larry Adler, the 


harmonica 
player, planed to London last week 


Minneapolis 
By Les Rees 
Ray Anthony into Prom Ballroom 


o see his family before heading | for, one-nighter. 


for Lisbon, where he’ll give four 


recitals. He’s due back in the U.S 
the end of June, 


Charlie Morrison, 


ding reception Sunday night (25 
at La Rue’s for his daughter Mari 


lyn and singer Johnnie Ray, who 


were wed the same day in N. Y 


Hollywood's 
Mocambo operator, tossed a wed- 


“Tons of Money” continuing at 
Edyth Bush Little Theatre. 

Songstress Juliana Larson into 
Hotel Radisson Flame Room. 

Week of July 4 set for Johnnie 
) Ray stage show at Radio City. 

Heinie’s nitery offering Candis 

White, acrobatic contortionist, for 
return engagement. 

Circle Theatre Players present- 





George Lourau, prez of Film-|ing “Hay Fever” in-the- 
sonor, a top French distribution Gintisieae tao tes e-round at 


company, arrives from Paris today 


Impresario Charlie Milkes off to 


(Wed.) for a stay of several weeks Hollywood to try to line up concert 


to discuss release deal for some of | boo 
his company’s product in the U.S. 


ngs for next season. 


Exotic dancer-stripper Evelyn 


Harold J. Salemson, eastern ad-| West, doing solo appearance, held 
ub chief of Riviera Films, back | Over for second week at Alvin. 


rom London, Paris and Rome, 


where he set 
“Encounter,” 
which the indie production outfi 
plans to release shortly. 

John Byram, play editor of Para 
mount Pictures, 
over the weeken 


Paris by N. 


Richard Watts, Jr. Trio will then 


aned to Europe 
accompanied by 
his wife. ae will be joined in 

. Post drama critic 


Hotel Nicollet Minnesota Terrace 


romotion plans for| has comedienne Jane Dulo and 
aul Muni starrer| dancers Tonya & Biagi for six 


t| nights, preceding annual ali-sum- 
mer Dorothy Lewis ice show. 


Mexico City 
By Douglas L. Grahame 
Ester Fernandez starring in 





0.0. plays in various European Tears and Songs,” now shooting. 


capitals. 


Libertad Lamarque -making 
another tango pic, “Teach Me to 


Agent Barron Polan planes t0/|[jve” 


Londen today (Wed.) on deals in- 


volvin 


clients Carol Channing 
Julie 


ilson and Hermione Gin- 
gold, meanwhile attending June 2 
opening of another client, Jane 


Andre Villion, French singer, 
’| doing well at Sid Faber’s Astoria 
nitery. 

Rita Hayworth mulling a deal to 


Morgan, at the Colony and Astor star .in a film here in Spanish, 


cafes. He'll be gone 12 days. 


Paris 


Yves Mirande on the sick list. 


which she speaks fluently. 
Patricia Morelos, crooner who is 
doing well at the Monaco “nitery, 
inked for a pic by Fernando Fer- 
nandez. 
Ana Moreno, Argentinian singer, 
sock at the Rumba Casino nitery. 


Frank Loesser digging the pop|She succeeds Jean Sablon who did 


song situation here. 


Phil Reisman and Joe Bellfort 


to Rome for biz huddle. 


three big weeks there. 
Manuel Reachi, film producer, 
recovering from a major operation 


Erich Pommer in town fordistrib/in John Hopkins hospital. World 


deals on his néw German pic. 


distributor of his latest pic, “A 


Milton Sperling ogling possibili-| Prince of the Church,” Columbia 


ties here for 


pean production 
New York 


Spivy, of 
Elysees. 


James Whale has an offer from 


-|is now dubbing it into five lan- 


St. Louis 


Raymond J. Hollingshead, Jr., 


ty Ballet socko at 

Theatre Des Champs Elysses here. ee 
Spivy’s Roof, opening 
a small nitery off the Champs 





a French producer to do a horror | shuttered his Gem, Odin, Ill., for 


pic in Venice. 


Nathan Golden here to sit in on 


summer. 
The Plymouth, a St. Louis indie 


Franco-American pic talks as aj|nabe owned by Charles Goldman, 


government observer. 


and the Maffitt, St. Louis Amus. 


Emmerich Kalman, seriously ill | Co. unit, shuttered for summer. 


for a long time, greatly improved 


at his home near Paris. 


The Okaw Drive-In Corp., Mat- 
toon, Ill., lighted its new ozoner 


Arthur Freed confabbing with | near Tuscola, Ill. Thomas Falk and 


Gene Kelly on forthcoming pix|Jack Taylor are the 


to be produced in England. 


Frankie Loesser seeking atmos- 


principal 
owners. 


Donald R. Telliver, Cisne, Tit., 


phase for projected musical of} who recently sold his Ritz ih that 


agnol pic, “The Baker’s Wife.” 

Anita Loos, having finished the 
book for the musical, ‘“Montpar- 
nasse,” wants Michel Emer to com- 
pose score. 

The Leopold Friedmans (Loew's, 
Inc., veepee), houseguesting with 


town, also has disposed of his 
Louise in Louisville, Ill., to Mrs. 
Nell Morris; will devote his time 
to an ozoner near Carmi, IIL, re- 
cently purchased from B. P. Wil- 
‘liams and S. R. Stanley, Green- 
‘ville, IIL 





‘London 


Lena Horne proeren will be 
e 


broadcast from Palladium on 
Saturday (7). 

James E. Perkins, Paramount 
= ra here, tossed a reception for 
be oes Holden and: Brenda Mar- 
shall. 

The Boston’ Symphony Orch 
played the Royal Festival Hall last 
Monday and left for home follow- 
ing day. 

G. F.-A. Burgess, wartime con- 
troller of Mica, appointed part- 
time director of the National Film 
Finance Corp. 

Ruth Draper opened a six-week 
season last week at the Criterion; 
her one woman show received 
warm ovation. 

The Old Vic company, headed 
by Irene Worth, sailed for South 
Africa last week and Tyrone Guth- 
rie will follow by plane. 

Arthur Blake, who just com- 
pleted cabaret stint at urchills, 
opens day-date at Palladium and 
the Bagatelle Monday (2). 

J. Arthur Rank chartering a 
plane to fly a party of stars and 
trade press editors for the open- 
ing of his new Odeon at Jersey. 

Sir Noel Ashbridge, British 
Broadcasting Corp. director of 
technical services, retiring next 
month after 26 years of service. 

Hildegarde, currently appearing 
at Cafe de Paris, headlined the 
Cafe Continental program on TV 
last Saturday. Also featured were 
Hoctor and Byrd. : 

Sam Eckman, Jr., Metro chief in 
London, presented prizes to the 
first two winners in the third an- 
nual Kine-Metro showmanship con- 
test. First seven prizes were 
nabbed by ABC managers. 

Harrison & Fisher to play the 
Savoy hotel cabaret, opening 
June 3, after having finished four 
weeks at the London Palladium. 
Engagement is for two weeks, after 
which they play Sweden the month 
of July with Stockholm in August. 


Sophie Tucker pledged a month- | p 


ly donation of $100 to the British 
Variety Tent for remainder of her 
life when she was guest of honor 
at last week’s lunch. Principal 
guest at next week’s function will 
be British Foreign Secretary An- 
thony Eden. 

Gino Arbib is negotiating for 
Ksenia Prockorowa to do series of 
concerts in England after she has 
appeared in olland, Germany 
and Italy. He is also arranging to 
bring over Rose Hardaway and the 
Fontaine Bros., who starred in 


1952,” to play London nitery dates. 


Philadelohia 


By Jerry Gaghan 

Cosy Morley, currently at Ciro’s, 
opens for summer at Eddie Suez’s 
Club Avalon (28). 

Lexington Casino, Roosevelt 
Blvd, -nitery, holds. its seventh 
anni party June 5. 

Richard Conte will be guest of 
honor at Cancer Crusade Victory 
Luncheon tomorrow (Wed.). 

Norman Joyce is now personal 
manager for Stardusters, quintet 
at LaMaina’s Lounge, Camden. 

Hortense Allen has taken over 
as director and lead danseuse at 
New Town Tavern, Delair, N. J. 

Kay Thompson & Williams Bros. 
making first appearance in a 
Philadelphia nitery at Latin Ca- 
sino. 

Rivalry. between Atlantic City’s 
two large sepia spots promises to 
be revived again this summer, with 
Larry Steele directing shows at 
Club Harlem and Clarence Robin- 
- producing revues at the Para- 

ise. 
_Another case of resort rivalry 
finds “Borscht Capades” set to 
open at Million Dollar Pier, July 
1, and “Bagels and Yox” dicker- 
ing with George A. Hamid for a 
summer run at his Steel Pier 
Ocean Theatre. ° 


Pittsburgh 
By Hal Cohen 

Tim Holt booked for Kennywood 
Park Decoration Day. 

Monica Boyar comes back to the 
Monte Carlo again June 6. 

Will Mastin Trio returns to 
Copa on Monday (2) for two weeks 
this time. 

PA ta eens iaitet in at 
arousel several nights for i 
Jackie Heller. . site 

Sinclair & Alda coming home for 
a week at the Colonial Manor be- 
ginning June 9. 

Harold Lund, boss of WDTV, off 
to Chicago and Los Angeles for 
BMI television clinics. 

Bill (Goldie) Goldstein, owner 
of Blue Ridge, underwent surgery 
at. Montefiore hospital. 

Dancer Louise Carroll, wife of 
Baron Elliott bassist, Emil Brenkus, 
had her appendix out. 

Walter Long signed by summer 
opera company for Jack Whiting 
role in “High Button Shoes.” 

Delores Parker and Melvin 








Larry Steele’s “Smart Affairs of |. 


Moore into Hill District’s Flamingo 
Hotel] for that spot’s sixth anni. 
Sada Thompson, Piayhouse’s 
“Peg O’ My Heart,” goes to N. Y. 
next week for Metro screen test. 
~ Eleanor Schano named official 
hostess here for world preem of 
“I Dream of Jeannie” at Fulton. 
David Parry, son of ex-critic- 
columnist Florence Fisher Perry, 
has rejoined Lynn Farnol in N. Y. 
Local boy Sammy Schwartz 
signed through June, 1953, to un- 
derstudy Sam Levene in “Guys and 
Dolls.” ’ 
Karl Kritz in town for summer 
opera season after flying back from 
conducting engagement at Munich 
State Opera House. 





Rome 


By Helen McGill Tubbs 

Mrs. Jean Renoir recovering 
from her recent illness. 

The Sol Lessers here for a week, 
will vacation in Capri and the Riv- 
iera. 

Gabriel Pascal is huddling with 
writer Geza Herczeg, on a film to 
be made in India. 

Greek actress Irene Pappas, 
planed out for Athens after several 
weeks at Cannes and here. 

Miguel de Miguel, film exhibitor 
of Barcelona and Madrid, looking 
at Italian pictures for the Spanish 
market. 

Rialto Cinema doing good biz 
with Italian pictures such as “Open 
City,” “Under Roman Sun,” “Shoe 
Shine,” and “Angelina.” 

William and Brenda Marshall 
Holden left for Paris to meet the 
Billy Wilders and motor through 
Europe including the Scandinavian 
countries. 


Riviera 
By Ed Quinn 

John Huston skipped the Cannes 
fest visit in order to speed up his 
casting of the “Moulin Rouge” in 

aris. 
Lorraine Cugat vacationed at 
Cannes and will see Rome and 
Paris before her return to U.S. 
and a Las Vegas stint. 

Sacha Guitry worked on exterl- 
ors in Monte Carlo for his latest 
pic, “Je l’ai ete Trois Fois,” which 
stars Bernard Blier and Lana Mar- 
coni, 

The Vieux Colombier, the Casino 
and Maximes, Juan-les-Pins have 
reopened before usual summer 
schedule in anticipation of big U.S. 
trade. 

Yvonne de Carlo announced that 
on her return to Hollywood in 
August she will start work on 
“Strange Barriers” for Edward 
Small. 

Sgt. John Edenfield, a GI on fur- 
lough, emceed the Navy show to 
raise money for a landslide catas- 
trophe in Menton. U.S. stars Wil- 
liam Holden, Brenda Marshall, 
Gloria de Haven, Mack Sennet and 
ae de Carlo gave their sup- 
port. 





Westport, Conn. 


By Humphrey Doulens 

Ilona Massey living in New Ca- 
naan. 

Victor orge 
Southbury home. 

Gilbert and Amanda Seldes new 
summer Westporters. 

Irene Hawthorne, ballerina, 
guesting at Stonehenge. 

Joan Blondell helping out with 
local welfare campaigns. 

Erich Madriguera opening nitery 
on his Newtown property. 

Helen Richards returning as 
press rep for Melody Fair. 

Mrs. Arthur Jay Levy (Helen 
Marsh) in Chicago with Levy who 
is handling “Bell, Book and Can- 


dle 
Swartout at Redding 


occupying new 


Gladys 
home before going to Italy for 
summer engagements. 

Don Glenn back into Country 
Playhouse boxoffice after winter 
at Shubert, New Haven. 

Lily Pons and Andre Kostel- 
anetz open Fairfield “Pops” with 
Connecticut Symphony June 20. 

John Hammond of Mercury Rec- 
ords has taken a house at Stam- 
ford near that of his brother-in- 
law, Benny Goodman. 


Portland, Ore. 


George Amato has added a raised 
stage to his club. 

The Royal Guards in at Amato’s 
Supper Club for two weeks. 

ack Lawler took over manage- 

ment of the Tropics last week. 

“Ice Follies of 1952” set for 13 
days at Portland Arena starting 
June , | 

Jimmy Dorsey orch played 
Jantzen Beach Ballroom last week 
(23-24). 
ge ——. biz is in a def- 
nite slump here due to r pix 
and hot weather. — 

Allan & Dale and Carmen Lopez 
in at Clover Club for two weeks. 
Tommy Carruthers has joined the 
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Hollywood 


boree E, hewis taking a 
ore opening at the M 

Bill champ Willie oe, 
due in to make a Pete Smith short, 

Music publisher George : 
selling his home and movin 

Jim Mahoney back in the 
flackery after 18 months’ ser 
on Broid 

eve ro y prepping a Speech 
Sune 8. Texas COMPO conference 
larence Brown flies to Londo 
June “19 to -produce “Never - 
Me Go.” P ever Let 

Harry Babbitt underwent a 
spinal operation following a fall in 
his home. 

: 7, oar gemma Reatope hg from a 
wo-mon our through Texas 
Oklahoma. , a and 

Masquers presented the George 
Spelvin Award to Rosetta & Vi- 
vian Duncan. 

Lady Sylvia Ashley auctioned off 
the furnishings of her Santa Mon- 
ica beach home. 

on Acker hired as new auditor 
of the Academy of Motion Picture 
Arts and Sciences. 

Paul Keast back in town after 
a ‘oe of San Francisco dates in 
“Show Boat” revivals. 

Eddie Cantor resumes his one- 
man show for the Red Cross Blood 
Bank in San Jose this week. 

Frank DeVol threw a Palm 
Springs weekend party for his 
sidemen and their spouses. 

Dick ordt, dancer in “Hans 
Christian Andersen,” broke his 
right foot doing a tour jete. 

Francis D. Lyon, prexy of Ameri- 
can Cinema Editors, back after a 
four-month visit to Australia. 

Speed Kendall, 20th-Fox publi- 
cist, at Hollywood Hospital for ob- 
servation due to heart condition. 

Fillmore Lash will make a na- 
tional tour for the Red Cross to 
enlist donors for the annual drive. 

Six Paramount western division 
branch managers returned to their 
oo after a week of studio hud- 

es. 

Warner employees received notes 
from Jack L. Warner thanking 
them for helping fight the recent 
studio fire. : 
Arlene Dahl headed for Indian- 
apolis where she'll be guest of 
honor for the annual Memorial 
Day auto classic. 

Delores Moran resumed profes- 
sional activity with a role in a 
Brian Donlevy vidfilm after two 
years of retirement. 

Cops from around the country, 
in town for a Delinquency Control 
Institute Course at USC, eyed pro- 
duction at various studios. 

J. H. Norman of Dallas bought 
the Del Mar Hotel and will launch 
a talent policy starting Memorial 
Day with Carmen Miranda. 


Washington 


By Florence S. Lowe 
Kerima, sultry femme lead in 
“Outcast of the Island,” in town 
for a day. « 

National Theatre’s collections for 
Actors’ Fund Bread Basket were 
an impressive $3,500. 

Kate Smith honor guest at an- 
nual dinner of Washington Advere 
tising Club iast Saturday (24). 
President and Mrs. Truman stub- 
holders and backstage visitors at 
last Thursday night’s performance 
of City Center's “First Lady,” at 
the Gayety. 

Esther Williams and husband 
Ben Gage guests of honor at 4 
party tossed by Loew topper Or- 
ville Crouch before star’s stage ap- 
pearance at Loew’s Capitol to re- 
ceive a scroll kudosing her for her 
part in WAVE recruiting via 
“Skirts Ahoy.” 


week off 


& east, 
Metro 
vice in 





Chicago 
Former film actress Lila Leeds 
in Cook County Hospital. | 
Promoter Fred Matsuo in from 
Honolulu lining up acts for the 
islands. 
Otto Preminger and his assistant, 
Max Slater, in to look over the new 
“Moon Is Blue” cast. 
Mary Statz in to start rehearsals 
for North Shore Musical Theatre, 
which opens in two weeks. 
Maxie Rosenbloom leaves the 
cast of “Guys and Dolls” this week 
with Mike Mazurki replacing. 


Scotland 


By Gordon Irving | ; 
Enrico Cocozza doing his, first 
sound pic, “The Plastic Day. 
Tommy Morgan, ot om > 
doing sunimer stint at Pavillo® 
Glasgow. , 
jimmy Logan, Scot comic, seeing 
the stage and radio shows !0 
don while on . 
British Film Institute holdin’ 
summer school by sep 
tion in Glasgow Aug 11. -e 
Lucille Graham, Principal a 
Glasgow pantomime Aladdin, 





inked as first British girl to ente™ 





nitery band, 


tain troops fighting in Malaya. 
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Mo.; Beatrice, Neb., and Wichita, 
Kan. 

He had suffered a stroke on May 
15 and never regained conscious- 
Less. 


RICHARD H. GILLESPIE 

Richard Henry Gillespie, 73, 
British vaude booker and former 
chairman of Moss Empires, Ltd., | 
theatre chain, died in London May 
22. Gillespie, who was in show biz 
50 years, retired in 1947. At that 
time the chain owned 24 theatres | 
and managed or had booking agree- | 
ments with 10 others. 

Gillespie booked Sophie. Tucker, 
Paul Whiteman’s orch and many 
other American acts into London | 
in the 1920s. His wife, two sons 
and a daughter survive. 


LON CHASSY | 


Lon Chassy, 56, musical director | 
for orch leader Meyer Davis, with } 
whose organization he had been as- 
sociated for more than 25 years, 
died in Philadelphia May 22. 
Chassy had been musical director 
of the Bellevue-Stratford Hotel, | 
Philly, for a number of years and 
during the_last 10 seasons had been 
musical director at the Arlington 
Hotel, Hot Springs, Ark. 

Surviving are his 
brothers and a sister. 


RUDOLF SIECZYNSKI 














wife, five 





Rudolf Sieczynski, 73, Viennese | 


composer and author, died in 
Vienna May 11. “Wien, Wien, Nur 
Du Allein,” one of his mére than 
1,000 songs, was translated _into 
several languages. ieczynski, a 
state employee, wrote several books 


Obituaries 


Continued from page 55 


ing show. He opened the Eagle, 

one of the first film houses in St. 

Louis, and later added two others. 
His wife survives. 





CHARLES MAHACEY 
Charles Mahacey, Sr., 46, band- 


of Philly ‘Local -77 (musicians 
union), died in Philadelphia May 
23. In recent years, Mahacey had 
cut down his large band to front a 
combo, the Men of Note. 

His wife, two sons and a daugh- 
ter survive. 





WILLIAM J. DUFFY 


William J. (Big Bill) Duffy, 69, 
New York restaurateur during Pro- 
hibition days and boxer Primo 
Carnera’s American manager, died 
in Lynbrook, L. I., May 25. 

He was part owner of Duffy’s 
Tavern and at one time had an in- 


| terest in the Silver Slipper nitery. 





J. A. BASHA 

J. A. Basha, owner of the Palace 
T..eatre, Corner Brook, Newfound- 
land, died recently in Miami. Basha 
and his family had been wintering 
in Hollywood, Fla. 

Surviving are his wife, a son and 
a daughter. 





ROY A. BOWMAN 


Roy A. Bowman, 46, owner of a 
downtown nitery and gambling 
casino in East St. Louis, Ill., died 
in that city May 23 after a brief 
illness. Bowman had been operat- 
ing the swank spot since 1948. 

His wife and a son survive. 








of which “History of Old Viennese 
Comedians” was a bestseller. 

He was for many years vice 
president of the Austrian AKM 
(equivalent of the U. S. ASCAP). 





ISABEL MERSON MANSON 

Mrs. Isabel Merson Manson, 68, 
former legit actress, died in New 
York May 19. Mrs. Manson toured 


In fond memory of my Dear Friend, 


EDWARD R. WINN 


who died June 2, 1947 
JERRY VOGEL 





the U.S. in the early 1920s as 


leading actress with the Ben Greet | 
Players, specializing in Shakespear- | 


ean roles. She appeared on Broad- 
way in 1925 in “The Little Poor 
Man” and had acted in several 
films. 

In recent years she had been a 
dramatic coach. 


RALPH ROCKAFELLOW 


Ralph Rockafellow, 54, director 
of advertising, publicity and pro- 
motion for Paramount Television 
Productions, Inc., died in New 
York May 26. ; 

Rockafellow had _ been with 
Paramount since 1948 and previ- 
ously had been associated with 
Young & Rubicam and Buchanan 
advertising agencies. } 

Wife, son and daughter survive. 


JAMES H. EMERY 


James Herbert Emery, 90, man- 
aging director and treasurer of the 
Old Castle Square Theatre, Boston, 
50 years ago, died in Hyannis, 
Mass., May 23. He was connected 
with stock companies at the turn 
of the century and had been credit- 
ed with introducing full orchestras 
on the Keith circuit, displacing the 
single piano player. 

His wife survives. 


EDMUND L. PAUL | 

Edmund L. Paul, 78, playwright, 
died May 13 in Kansas City, Mo. 
He was for many years director of 
the Mamie Sheriden Welford 
Stock Co., named after his wife 
and which headquartered in Kan- 
sas City and played the midwest 
area several years ago. 
died 13 years ago. 

Survived by a brother and four 
sisters. 








CHARLES LE REI 

Charles Le Rei, 75, member of 
Local 6, IATSE, for 53 years, died 
in St. Louis May 17. He was em- 
ployed in many theatres there, the 
last being the Fox where he 
worked_from its opening in 1929 
until two years ago when illness 
forced his retirement. 

His wife; son and daughter sur- 
vive: . 





FRANK L. ROOT 
Frank L. Root, 70, a pioneer mo- 
tion picture theatre owner in 
St. Louis, died in that city May 
21. Root began his theatrical ca- 
reer as advance agent for a travel- 


His wife | 


JACK RUSSELL 
Jack Russell, 64, tab show comic, 
|died in New York May 16 after a 
| long illness. 
He also played vaude being part 


|of Russell & Lenning and Russell | 


| & Titus. 





MIKE HAMMER 
Mike Hammer, 73, vet vaude, 
cafe and mountain resort booker, 
died in New York May 24. 
Further details in Vaudeville 
| section. 





Anthony (Tony) Comeriato, 49, 
co-owner of the Ohio Theatre, 
| Cuyahoga Falls, O., died recently 
while on a trip to Canada. Wife, 
son and two daughters survive. 








| Lawrence J. Ward, 52, plant en- 
| gineer in charge of all permanent 
| construction at UI for the last six 
| years, died in Hollywood May 20. 
| Wife and two children survive. 





Sidney Gardiner, former busi- 
| ness manager for Freeman Gosden 
| and Charles Correll (Amos ‘'n’ 
| Andy), died May 23 in Santa 
Monica, Cal. 





John M. “Jack” Voshell, Sr., 69, 
former assistant production man- 
ager at Paramount, died in Holly- 
wood May 22. Two daughters and 
a son survive. 


Wife of George Leverett, 20th- 
Fox sound engineer, died May 23 
in Santa Monica, Cal. Son, Win- 
ston, also is a sound engineer at 
the studio. 








Evelyn Dockson, 64, veteran film 
character actress who toured with 
the Hilton Twins in vaude for many 
years, died in Burbank, Cal., May 
20, of cancer. 





Tom Gregory, 67, specialist in 
circus advertising, died May 16 in 
Lakewood, O. Wife and two 
daughters survive. 





Bert J. Chipman, 85, retired cir- 
cus manager and theatrical agent, 
died in Los Angeles May 19. A 
son survives. 





Paul Shulgin, 55, pianist and 
choral and orch director, died in 
Palo Alto, Cal., May 25. 








| Guy Bennett, 71, veteran vaude 
|performer, died May 16 in Ko- 
komo, Ind. Wife survives. 





Mother, 82, of Jimmy Borelli, 
veteran Pittsburgh pianist, died in 
i that city May 17. 








| John Richter, 65, a film studio} 


| utility worker, died in Hollywood 
| May 20. 
| 


| Son, 8, of Ralph Wheelwright, 
Metro studio exec, died May 25, in 
| Boston. ee 








Wife of Louis Ricardo, talen 
agent, died May 21 in New York. 
: 





Father of Bobby Jule, juggler, 


| died in Pittsburgh May 19. 


MARRIAGES 


Marilyn Morrison to Johnnie 
Ray, N. Y., May 25. Bride is 
daughter of Charlie Morrison, op- 
erator of Hollywood’s Mocambo; 
groom is the singer-composer. 

Laurie Cleeton to Gabrielle Muir, 
Chelsea, .England, May 13. Both 
are members of the Four In A- 
Chord, singing group now in straw- 
hat revue at Royal, Glasgow. 








t the Italian » deal 


Patsy Lee Ortega to Richard! 
|James Lifvendahl; Berkeley, Cal., 


| leader, trumpeter and former exee|May 24. Bride is former singing | 


istar of Don McNeill’s “Breakfast | 
Club.” 

Evelyn Newman to Allan (Bill) 
Lee, May 17, Chicago. Groom is a| 
salesman at the Katz station rep 
| firm there. 


| Constance Goldberg to Samuel 
| Grad, Brooklyn, May 25. He’s son 
of Maurice Grad, short subjects | 


sales manager for Columbia Pic- 


tures. 





BIRTHS 


Mr. and Mrs. William Kusack, | 
| daughter, May 17, Chicago. Father 
jis engineer at TV station WBKB | 
there. 

Mr. and Mrs. Norman Allen, son, 
Hollywood, May 19. Child is| 
| grandson of Moe Howard of the 
| Three Stooges. 


Mr. and Mrs. Bruce Macfarlane, | 
ison, May 16, Chicago. Father is a | 
|WGN commentator there. 

Mr. and Mrs. Ben Y. Cammack, 
son, Dallas, May 23. Father is| 
southwestern district manager for 
RKO. 


daughter, Pittsburgh, May 19. 
Father is production head of| 
Harry Kodinsky ad agency there. | 

Mr. and Mrs. John Haldi, son, | 


Columbus, .May 18. Father is} 
WBNS-TV__ production- director | 
there. 
Mr. and Mrs. Gene _ Badger, | 
|daughter, Columbus, May 19.) 


Father is with WBNS-TV motion | 
picture department there. 

Mr. and Mrs. William Connolly, 
daughter, Burbank, May 22. Moth- 


jer is Gloria Patrice, actress- 
| dahcer. 
Mr. and Mrs. Leon Chooluck, 


son, Hollywood, May 21. Father 

|is an assistant director. 

| Mr. and Mrs. Barry Regan, son, 

Hollywood, May 8. Father is an 

actor and brother of Phil Regan. 
Mr. and Mrs. Paul Audette, son, 








/San Antonio, May 22. Father is| 
;member of WOAI-TV_ technical | 
| Staff there. 

| Mr. and Mrs. John Lawrence, 


| daughter, Albany, May 22. Father 
|is sports director of WOKO there. | 
| Mr. and Mrs. Tony Bomba, son, 
Oakland, Cal., May 18. Father is 
KPIX cameraman there. 

Mr. and Mrs. Arthur Fiedler, | 


son, Boston, May 19. Father is Bos- | 
ton tne oad Orchestra maestro. 

Mr. Mrs. Leonard Gaines, | 
daughter, New York, May 3. Moth- 
er sings with 4 Chicks & a Chuck; 
father is music arranger. 





French Squawk 


aumae continued from page 5 sae 


to Eric Johnston, MPAA prez, prior 
to today’s New York conclave. 

At Monday’s meeting, in addition 
to Mulvey and Johnston, were Al- 
fred Crown, who repped SIMPP 
at the Paris negotiations; Leo Sam- 
uels, sales chief for Walt Disney 
and a member with Mulvey of the 
distribution committee of SIMPP, 
and Joyce O'Hara, v.p. of the 
MPAA. State Dept. delegation 
was headed by Harold Linder, un- 
dersecretary for economic affairs. 

Johnston presented to Linder 
and his aides the four alternate 
proposals worked out in Paris. 
Upon adoption of one of these or 
a combination of parts of them by 
the MPAA and SIMPP, a final deal 
is to be negotiated with 
French. 

Defends Proposals 

The MPAA topper defended the 
proposals only by implication 








negotiate them. 


the Italian deal was negotiated last 
year and he was out of the MPAA 
on leave of absence for govern- 
ment service It’s much easier to 
object, he implied, when you can 
view subsidies theoretically than 
when you’re actually involved in 
negotiations and trying to extract 
maximum coin. 


wyn Productions, and, chairman of 
SIMPP’s. distribution ..committee, 
jsaid the ‘Society..would. ‘fight the 
| subsidy. propesals “with-everything 
pat our command.” He said: he felt 
was‘ a mistake 
|which SIMPP reluctantly went 
| along with, and to accept~a simi- 
\lar French proposal would just be 
j providing further bad precedent. 








| mitted to the U. S. and allows free 


| put a ceiling of $1,200,000 on con- 
| vertibility. 


Mr. and Mrs. James L. Nieman, | }/ 


the 


growing out of the fact he helped | 
He admitted he_ 
hag been against subsidies when) 


Mulvey, prez of Samuel Gold-- 


Other countries, he asserted, would 
certainly make similar demands. 
Three of the four proposals 
brought back from France call for 
subsidies to the French industry. 
They would be used to help fihance 
production and probably, like the 
Italian coin, for setting up a pro- 
motional agency in the U. S. 
Most-favored proposal by MPAA 
companics is “Number Two,” which 
calls for a subsidy of $200,000. The 
two others provide for subsidies 
that would amount to about 
$500,000 aunually, film men figure. 
The fourth proposal, while minus 





a subsidy, puts a ceiling on both 
convertibility of earnings and num- | 
ber of imports and is disliked for | 
those reasons. 

Under preposal “Number Two.” | 
the $200,000 subsidy would permit | 
importacign into France of 121 pix 
(‘same as at present) and free con- 
vertibility of earnings up to $4, 
500,000 yearly. 

_ Another proposal calls for a sub- | 
sidy of 122% of everything re- 


| importation of pix with a guaran- | 


teed minimum 


subsidy on each 
film. 


There is free convertibility | 


| otherwise. | 


The other subsidy proposal is for | 
742% on the first 70 pix imported | 
and 17% on all remaining imports. | 
It permits free imports and free 
convertibility. 

The no-subsidy plan would re- 
duce imports from 121 to 100 and 











Booth Pact 


aaa Continued from page 7 














Local 306 are currently unem- 
loyed. 

Most recent gain obtained by the | 
union was two years ago, when it 
received a 5% welfare fund which, 
it’s figured, exhibs will claim upped | 
their operating costs, although coin 
did not go to the individual em 
ployees. 


Loew's and RKO houses in the | 
New York metropolitan region cur- 
rently employ six boothmen. At 
Century, Shouras, Randforce, ete., 
the number of men employed 
varies, depending on the location 
and type of theatre. Grind houses 
on 42d St. are manned by five Op- 
erators. 





































Elmer Baldus 





Billy Berry 






Jean Blackburn 








Peanuts Bohn 
Norma Brown 


Kid Chapman 








Chandler Christy 





Joseph DeSantis 






Harold Diamond 









Ruth Donor 


P Coburn Goodwin 


Ewen Hail 


Ed Hutchinson 


| Adelaide Joy © 


| 


j 


Charlie King 
Charlotte King 


George Krinog 


Emil Lennard 







Myles Lyons 












| proposal, 
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Exhib Bargains 


Continued from page 3 


man of a special lawyers’ commit- 
tee assigned to work out in detail 
the broad arbitration program de- 
cided upon at the all-industry 
meeting in N. Y. last month. 

The conciliation plan .appeared 
as an effort to compromise differ- 
ences with Allied States. Assn. over 
the inclusion of rentals in the ar- 
bitration system in prospect. The 
distribs are persisting in their nix 
on arbitrating rentals, as such, and 
are offering the new plan appar- 
ently aS a gesture to soothe Allied’s 
wounds. Allied toppers have been 
insisting that rentals be consid- 
ered arbitrable. 

Levy refrained from any com- 
ment on the acceptability of the 
other than explaining . 
that the local conciliation and ap- 


| peal to the distrib brass will be 


available to exhibs on the wrong 
end of profits-and-loss statements. 
So far as the distribs were con- 
cerned, it appeared as the final 
extent te which they'd go in their 
effort to win Allied into the ar- 
bitration fold. 

Immediate impression generally 
was that small, indie theatreown- 
ers, such as comprise a large part 
of Allied’s membership, will wel- 
come the idea without reservation. 
What do they have to lose, it’s 
reasoned. 


Agreement te Date 


To date, agreement has been 
reached on arbitrating complaints 
centered on run, clearance, viola- 
tion of contract, conditioning the 
Sale of one pic on the sale of 
others, discrimination in the award 
of pix in competitive bidding and 
overbuying and overbidding. in or- 
der to deprive a rival exhib of 
product. 


Slated for further discussion are 
the possibilities of establishing a 


| uniform system of bidding, a pos- 


sible “rules of the game” for bid- 
ding, the circumstances under 
which damages may be awarded by 
arbiter panels, and other “abuses” 
in bidding which exhibs may want 
arbitrable. 

Next all-trade meeting on the 
projected system is set for June 16 
in N. Y. 
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Lionel Royce 

Al Sobath 

Val Salata 
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Kay Tyler 
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Vern Wahl 

William Joseph Walsh 
Jomes Wilder 


Gay Young 
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"making whew business history! 
.. the greatest ever seen! ' 


"the worlds foremost | 


DARVAS “JUL 


LATIN QUARTER 
NEW YORK 





